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PREFACE 


During  the  summer  of  1978  the  thirty-sixth  session  of  the  Berkshire 
Music  Center  was  held  at  Tanglewood.  Envisioned  as  a unique  center  for 
the  advanced  training  of  the  x^orld's  most  promising  young  musicians,  the 
Music  Center  was  created  by  Serge  Koussevitzky , Music  Director  of  the 
Boston  Symphony  Orchestra  from  I92h  to  19^9-  All  of  those  associated 
with  the  Orchestra  ’family*  were  greatly  saddened  by  the  loss  this  win- 
ter of  Olga  Koussevitzky,  who  was  ever  a gentle  reminder  of  the  Koussevitzky 
legacy.  Seiji  Ozawa  dedicated  the  first  Berkshire  Music  Center  Orchestra 
concert  of  this  season  to  her  cherished  memory. 

This  year  the  Music  Center  enrolled  U03  participants,  during  the 
final  week  of  June  they  began  to  gather  at  Tanglewood  to  share  a summer 
of  intense  york  in  music  with  artist/faculty  drawn  from  the  Boston  Symphony 
Orchestra,  As  well  as  with  other  prominent  professionals.  Such  musicians 
as  Mr.  Ozawa,  Gunther  Schuller,  Leonard  Bernstein,  Neville  Marriner,  Vladimir 
Ashkenazy,  Klaus  Tennstedt,  Phyllis  Curtin,  Gilbert  Kalish,  Theodore  Antonicu, 
Joseph  Silverstein,  and  John  Oliver  contributed  their  notable  talents  to 
an  educational  enterprise  as  rewarding  as  it  was  demanding.  In  addition, 
several  other  guest  artists  at  the  Berkshire  Festival  offered  Master  Clas- 
ses during  their  visits  to  Tanglewood,  including  Jean-Pierre  Rampal  (flute), 
Pinchas  Zuckerman  (violin),  and  John  Shirley-Quirk  (baritone). 

In  all,  some  38  concerts  were  presented  by  Music  Center  members, 
including  vocal  music,  chamber  music,  and  orchestral  performances,  in  ad- 
dition to  the  twenty-four  weekend  concerts  of  the  Boston  Symphony  Orchestra, 
the  nine  Thursday  evening  recitals,  and  eight  Popular  Artist  events  pro- 
duced this  summer,  Tanglewood  offered  one  of  the  world's  most  ambitious 
concert  schedules. 

The  Music  Center’s  work  centered  on  three  areas  of  activity  — the 
Fellowship  Program,  the  Tanglewood  Seminars,  and  the  Boston  University 
Tanglewood  Institute.  As  in  past  seasons,  the  Boston  Symphony  Orchestra 
supported  the  Fellowship  Program  with  assistance  from  private  and  corporate 
donors.  Members  of  this  program  included  orchestra  instrumentalists, 
pianists,  singers,  composers,  and  conductors,  totalling  130  people  of 
college  and  post-graduate  age.  Their  Fellowships  covered  all  tuition  costs, 
and,  in  most  cases,  the  cost  of  housing  and  transportation  as  well.  For 
members  of  the  Berkshire  Music  Center  Orchestra  (the  Fellows),  the  summer 
provided  the  rare  opportunity  to  work  with  the  impressive  roster  of  con- 
ductors mentioned  above,  as  well  as  with  five  carefully-selected  Fellows 
in  Conducting.  Maestro  Franco  Ferrara  was  again  prevented  by  illness 
from  joining  us  at  Tanglewood,  but  the  planned  Conducting  Seminar  went 
ahead  nonetheless,  under  the  guidance  of  Mr.  Ozawa's  musical  associate 
and  advisor  Niklaus  VJyss  and  other  distinguished  guest  faculty.  Both 
Fellows  and  members  of  the  Seminar  had  the  opportunity  to  work  with  Messrs. 
Ozawa,  Schuller,  Tennstedt,  Bernstein,  Marriner,  Comissiona,  and  Silverstein 
— something  which  could  occur  only  at  Tanglewood. 

Two  other  Tanglewood  Seminars  also  attracted  talented  participants 
this  summer:  the  Phyllis  Curtin  Seminar  for  Singers  and  the  Listening  & 

Analysis  Seminar.  Miss  Curtin  led  her  well-known  classes  in  vocal  technique , 
and  provided  some  thirty  young  singers  with  an  education  in  their  art  sui 
generis . Members  of  the  Listening  & Analysis  Seminar  worked  under  the 
guidance  of  the  noted  musicologists  Leonard  Altman  and  Peter  Gram  Swing, 
as  well  as  with  guest  lecturers  such  as  Mr.  Silverstein,  BSO  director  of 
Pulications  Michael  Steinberg,  and  composer  Jacob  Druckman. 


Mr.  Druckman  "was  Composer-in-Residence  this  summer,  and,  with  Mr. 
Schuller,  was  responsible  for  the  private  lessons  given  to  the  eight  Fel- 
lows in  Composition.  In  addition,  the  young  composers  met  in  seminars 
led  by  Theodore  Antoniou,  electronic  music  composer  John  Chowning,  composers 
Henri  Lazarof  and  Robert  DiDomenica,  and  Harvard  philosopher  Richard  Martin. 
Works  by  the  Fellows  in  composition  were  give  carefully-prepared  perform- 
ances in  two  Composer's  Forums. 

Fellowship  composers  were  not  alone  in  contributing  to  'new  music' 
activities  at  Tanglewood:  a generous  grant  from  the  Fromm  Music  Foundation 

at  Harvard  enabled  the  Music  Center  to  present  the  week-long  Festival  of 
Contemporary  Music  between  August  5th  and  10th,  during  which  time  newly 
commissioned  works  by  composers  Gerald  Levinson,  Carson  Kievman,  and 
Maurice  Wright  were  given  their  first  performances , prepared  under  the 
supervision  of  Mr.  Schuller  and  Mr.  Antoniou.  The  Festival  also  included 
performances  by  the  Boston  Symphony  Orchestra,  the  Boston  Symphony  Chamber 
Playexs,  and  the  Japanese  contemporary  music  ensemble  TOKK. 

For  the  fourteenth  consecutive  year  Boston  University's  Tanglewood 
Institute  was  held  as  part  of  the  Berkshire  Music  Center.  The  Institute 
offered  five  programs,  including  the  Young  Artists  Instrumental  Program, 
led  by  former  BSO  violinist  Victor  Yampolsky  (for  orchestra  instrumentalists 
of  high  school  age),  the  Young  Vocalists  Program,  led  by  noted  choral 
conductor  Thomas  Dunn  (also  for  exceptional  high  school  musicians),  the 
Young  Pianists  Program,  under  the  direction  of  Maria  Clodes , the  Harp 
Studies  Program  with  Lucile  Lawrence, and  the  Applied  Music  Program,  consisting 
of  private  lessons  with  Boston  Symphony  Orchestra  members.  The  success 
of  all  of  the  Institute's  programs  demonstrated  again  the  strength  and 
continuing  value  of  our  close  relationship  with  Boston  University's  School 
of  the  Arts. 

The  Music  Center's  season  came  to  a rousing  conclusion  with  the 
presentation  of  'Tanglewood  on  Parade'  on  August  25th.  Capping  a day  full 
to  overflowing  with  chamber  music,  vocal  music,  brass  fanfares,  woodwind 
serenades,  and  orchestra  concerts,  the  evening  gala  featured  the  combined 
forces  of  the  Boston  Symphony  Orchestra  and  the  Berkshire  Music  Center 
Orchestra,  conducted  by  Seiji  Ozawa,  Gunther  Schuller,  and  Arthur  Fiedler 
— a truly  grand  way  to  say  * fine'  to  the  summer. 

This  report  would  not  be  complete  without  some  mention  of  Thomas  D. 
Perry's  retirement  as  the  chief  executive  officer  of  the  orchestra,  and 
we  want  to  offer  a word  of  deep  appreciation  for  his  many  years  of  thoughtful 
advocacy  on  behalf  of  the  Music  Center.  As  one  of  its  first  administrative 
officers,  Mr.  Perry  left  an  indelible  mark  on  the  shape  of  the  Center,  and 
we  look  forward  to  his  continued  support  and  assistance. 

It  would  also  be  remiss  of  us  to  neglect  here  certain  practical 
aspects  of  the  Music  Center's  existence.  For  some  years  now  the  BerM  hire 
Music  Center  has  felt  the  effects  of  the  decreasing  availability  of  suit- 
able housing  for  its  students  nearby  Tanglewood.  The  1978  session  found 
the  Fellowship  Program,  Phyllis  Curtin  Seminar,  and  Conducting  Seminar 
housed  25-minutes'  distance  in  Pittsfield,  and  the  Young  Artist  Program 
at  the  inadequate  facilities  of  Holliston  Junior  College;  the  Young 
Vocalists,  Young  Pianists,  and  Harp  Studies  participants  were  housed  at 
'Indian  Hill'  a facility  in  Stockbridge  purchased  this  winter  by  Boston 
University.  While  the  acquisition  of  this  property  by  the  University 
eases  considerably  the  burden  of  housing  these  young  people,  all  those 
concerned  with  the  future  of  the  Music  Center  must  be  aware  of  these  par-  • 
ticular  problems,  and  of  the  necessity  of  seeking  long-term  solutions  to 
them. 


Happily,  our  successes  in  terms  of  education  and  public  performances 
still  far  out-weigh  our  'problems.*  The  Berkshire  Music  Center  remains 
unique  in  the  world,  because  of  both  the  quality  of  our  professional  faculty 
and  our  students,  who  come  together  each  summer  in  the  singular  milieu 
created  by  the  Boston  Symphony  at  Tanglewood.  The  continued  support  of 
our  'Friends*  remains  the  backbone  of  the  Center's  existence. 


Richard  Ortner 
Assistant  Administrator 
August  28,  1978 
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OPE;J  I *Hi  LXERCISlS  - 157c 
Remarks  Ly  fun  the r Schuller 

For  nearly  forty  years,  on  a Sunday  very  much  like  this,  in 
late  June  or  early  July,  this  place  has  resonated  to  the  sounds  of 
music  and  words,  celebrating  the  opening  of  another  Tanglewood  season, 
another  summer  at  the  Berkshire  Music  Center.  This  theatre  has 
witnessed  the  coming  together  --  these  many  years  --  of  hundreds  of 
talented  young  musical  artists,  like  yourselves,  ready  and  eager  for 
a summer  of  intensive  study,  of  ears  and  minds  opened,  of  mysteries 
revealed,  of  aspirations  reaffirmed  and  perhaps  even  realized. 

Tanglewood  is  more  than  special.  It  is  unique;  and  it  is  unique 
because  one  man,  Serge  Koussev i tzky , many  years  ago,  had  a simple 
and  strong  idea:  that  some  day  there  should  be  a place  on  this 
earth  where,  under  the  aegis  of  a great  symphony  orchestra,  youne 
people  would  gather  together  so  that  they  might  perfect  themselves 
in  their  chosen  art  of  music.  Think  about  that  a moment  --  a man 
most  of  you  never  saw  or  heard,  whose  name  for  many  of  you  carries 
only  the  dim  meaning  of  a renowned  maestro  of  the  long-ago  past, 
and  a name  in  ancient  record  catalogues;  a man  who  in  1915  in  a 
country  5000  miles  away  had  a dream,  of  which  you  are  about  to  be 
but  the  most  recent  beneficiaries.  It  took  Koussevitzky  25  years 
and  a migration  to  another  country  to  realize  this  dream,  and  now 
another  30  years  later,  we  celebrate  once  again  in  these  opening 
exercises  this  dream's  miraculous  survival  and  perpetuation. 

Though  Koussevitzky  died  before  most  of  you  were  born,  it  is 
obvious  that  he  is  still  very  much  with  us.  Hid  ideals,  his  spirit 
and  his  dreams  live  on  here  in  Tanglewood,  a monument  to  his  artistic 
and  educational  principles.  In  the  years  since  his  passing,  those 
of  us  who  remained  or  who  came  here  to  continue  Serge  Koussevi tzky ' s 
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mission,  there  was  one  person  who  more  than  any  other  reminded  us 
of  the  Koussevi  tzk.i  an  legacy:  Olga  Koussev  i tzky  , his  second  wife 

and  wi dow. 

This  is  the  first  time  these  opening  exercises  will  take  place 
without  her  presence.  Those  who  knew  her  will  realize  that  she 
would  not  wish  us  to  mourn  her  on  this  day.  I know  that  she  would 
want  us  to  celebrate  life,  rather  than  death;  to  begin  our  work 
here,  preferably  with  inspiring  music,  rather  than  mournful  words- 
to  carry  on  her  husband's  work,  to  get  on  with  the  job,  rather  than 
to  delay  with  respectful  hesitations. 

A few  brief  words , then,  if  only  to  share  with  those  of  you 
who  were  not  privileged  to  know  Olga  Koussevi tzky  a brief  glimpse 
of  this  extraordinary  personage.  It  would  be  difficult  to  say 
which  was  the  more  remarkable:  her  outward  appearance  and  demeanor 

or  her  inner,  more  private  self.  Few  of  us  have  known  anyone  more 
f rag i le- look i ng  and  more  soft  spoken.  Her  voice  was  just  this  side 
of  a whisper.  But  that  gentle,  exquisitely  marbled  and  refined 
exterior  could  reveal  --  when  necessary  --  a tough  interior,  a 
character  of  unflinching  determination  and  invincible  spirit.  Olga 
carried  on  much  of  her  husband's  work,  pressing  into  service  her 
rare  gifts,  which  combined  warmth  and  generosity  with  indivisible 
commitment  and  tenacity.  In  her  eve r-so-qu iet  way  she  was  jn- 
domi table. 

Olga  hovered  over  Tanglewood  like  a partron  saint,  guarding 
her  husband's  legacy,  and  in  my  mind's  eye  I see  her  even  now  about 
us  an  image  like  those  marvelously  omnipresent,  typically  Russian, 
floating  figures  that  Chagall  painted  with  such  fondness  and  regu- 
larity. Likewise,  as  director  of  the  Koussevitzky  Foundation  -- 
of  which  I am  honored  to  be  a member  and  on  whose  behalf  I am  also 
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pleased  to  remember  Olga  to  you  today  she  was  a fierce  and  commit- 
ted champion  of  new  music,  in  all  of  its  often  contrary  and  contra- 
dictory diversi ty . 

Perhaps  we  should  especially  note  today  --  in  her  memory  and 
that  of  her  husband  --  the  simple  fact  that  the  potency  of  Serge 
Koussev i tzky 1 s ideas  is  such,  that  they  will  endure  long  beyond  their 
protagonist's  physical,  earthly  lives.  The  Tanglewood  dream,  and 
the  Foundation  which  bears  the  Koussev i tzky  name  and  which  now  car- 
ries on  the  creative,  philanthropic  work  Koussevitzky  initiated  and 
so  courageously  embodied  as  conductor  of  the  Boston  Symphony  for  27 
years  --  these  are  not  merely  dreams  and  visions,  but  powerful  real- 
ities of  America's  musical  life.  They  have  long  been  fulfilled,  and 
in  turn  fulfill  us,  who  come  here  to  draw  upon  his  legacy. 

We  have  but  to  look  around  us  cn  this  beautiful  summer  day  --- 
minutes  away  from  the  performance  of  one  of  the  great  monuments  of 
our  Western  musical  heritage  --  to  see  and  feel  the  complete  realiza- 
tion of  one  of  the  cornerstones  of  Koussev i tzky ' s Tanglewood  philoso- 
phy. He  once  said:  'Here  our  lives  ana  our  music  mingle  with  nature, 

and  from  nature  we  take  lasting  notions. 

Perhaps  it  wi 1 I be  most  fitting  on  this  first  day  without  Olga, 
who  was  fond  of  reminding  us  (in  her  gentle  way)  of  Koussevi tzky ' s 
ideals,  to  recall  the  other  major  guiding  principle  that  inspired 
his  life  and  to  which  we  might  rededicate  ourselves  today. 

Spanning  Koussevi tzky ' s ent i re  career,  his  first  and  last  and 
ongoing  thoughts  and  efforts  were  bestowed  on  the  creative  spirit, 
the  one  quality  that  truly  separates  us  humans  from  even  the  most 
intelligent  animals.  He  saw  to  clearly  that  but  for  the  creativity 
of  composers,  we  the  performers  and  re-creators  „ would  have  nothing 
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to  perform.  He  said  it  both  simply  and  intricately.  The  simple 
version  was:  1 If  you  do  not  play  the  new,  eventually  you  will  not 

have  the  old.  The  more  intricate  version  was  addressed  to  per- 
formers and  conductors;  he  said:  ‘Those  who  re a 1 1 y want  to  do  some 

thing  for  the  art  of  music  have  the  obligation  to  spend  a great  deal 
of  time  looking  for  new  works  of  value.  Sometimes  the  public  will 
not  willingly  accept  these  things  at  first,  but  it  is  the  duty  of 
conductors  and  performers  to  educate  the  public  and  to  encourage 
composers.  If  we  are  to  have  growth  in  musical  art,  and  if  music 
is  to  keep  in  contact  with  our  times,  we  must  go  hand  in  hand  wi th 
the  young  composers  who  are  the  creators. 

The  Berkshire  Music  Center  fully  embodies  that  profound  truth  - 
a community  in  an  ideal  natural  setting  where  creators  and  creative 
re-creators  live  and  work  together,  live  and  learn  from  each  other, 
forging  that  greatest  dream  of  all  --a  brother  --  and  sisterhood 
of  music  and  musicians,  to  make  our  world  a more  benign  place  and 
to  fulfill  the  highest  artistic  aspirations  of  humankind. 

Perhaps,  for  some  of  you  these  are  mere  fancy  words.  I hope 
not,  but  even  if  they  are,,  i am  not  concerned  for  I know  that  some- 
time, somewhere  this  summer,  in  an  encounter  with  a great  musical 
idea,  with  a revelation  of  some  profound  and  indescribably  beautiful 
musical  moment,  you  will  know  what  these  words  convey. 

I welcome  you  all  to  another  summer  of  musical  delights  --  and 
for  you  who  will  labor  and  toil  here,  the  most  fruitful  pleasures 
of  dedicated  work.  May  this  summer  be  your  meaningful  response  to 
Koussev i tzky ‘ s dream,  and  at  the  same  time  be  at  least  a partial 
fulfillment  of  your  own. 

Thank  you. 


BERKSHIRE  MUSIC  CENTER  -1973 


FRIZES  - AY/ARDS  - COMMISSIONS 


Albert  Spalding  Prise 

Patrick  Hollenbeck 

$100 

Arthur  K.  Delson  Memorial  Prize 

Marie  Peebles 

$150 

C.  D.  Jackson  Prizes 

$100 

Thomas  Lloyd 

Laurel  Bennert 

David  Howard 

Jerrold  Popo 

Robert  Ward 

David  Stallsmith 

Elizabeth  DiFelice 

Gary  Schultheis 

James  Saporito 

Grace  Paradise 

Ann  Ourada 

Mayumi  Shimizu 

Alex  Shura 

Cecil  S,  Mapes  Memorial  Award  Susan  Almasi  Mandel  $100 

Henri  Kobn  Memorial  Award  Deborah  Workman  $500 

Gregor  Piatigorsky  Prize  Robert  Cohen  $200 

Gustav  Golden  Award  Julia  Lichten  $150 

Harry  Shapiro  Award  Jonathan  Boen  $250 

Henry  B.  Cabot  Award  Lynn  Gaubats  $100 

Joseph  Silverstein  Prize  Kathleen  Butler  $100 

Margaret  Grant  Meraorjial  Composition  Prise  Peter  Child  $300 

High  Fidellty/Musical  America  Award  Kathryn  Asman  $100 

Dean  Shoff  $100 

Pierre  Mayer  Award  Fudeko  Takahashi  $100 

Warren  Sears  & R^ss  Richard?.  Memorial  Prize  Julie  Lustman  $300 

Koussevitzky  Tanglewood  Composition  Prize  Roger  Bourland  $300 


FROMM  MUSIC  FOUNDATION  - BERKSHIRE  MUSIC  CENTER 
1978  COMMISSIONS 

Carson  Kievman  MWake  Up,  It’s  Time  to  Go _to  Bed" 

Gerald  Levinson  "Light  Dances/Stones  Sing" 

Maurice  Wright  "Stellae” 

Commissioned  by  the  Fromm  Foundation — first  performance  at  the 
1978  Festival  of  Contemporary  Music. 


BOSTON  UNIVERSITY 

lANGlfWPOO  IN5TIIU 't 

O N F I D t T I A L 

To  Ci  raid  J . Gross,  \ s it'  1*  ,t  lot  A dm  i n i . 1 1 a t i r Date  August  26,  1978 

From.  Gary  L.  Zeller,  Adml  niatratot  , ‘Os  to..  Univei  tv  Tangle wo  • 1 Institute 

Subject  Award  Ceremony  - Y<  i;,j  /•  t 1 1 ; t I r.-.f  runontal  :•  t grarr 
I5ie  awards  which,  you  will  j i uscM  i r « is  to!  low  : 

1.  THE  ROME  FESTIVAL  ORCHESTRA  SCHOLARSHIP  AWARD: 

Helen  "crissy"  taylor  - newton  centre,  Massachusetts 

2.  FOUR  AWARDS  - FOR  EXCELLENCE  IN  ORCHESTRAL  PLAYING  ~ GIVEN  EY 
FRIT?  MARAFF I , IN  HONOR  OF  MARILYN  MAR AF F I (WHO  WAS  A YOUNG  ARTIST): 

JULIE  SCHWARTZ  - MEDFORD,  MASSACHUSETTS 

DEBORAH  JUDD  - HUNT  I NGTON,  CONNECTICUT 

KIM  RICHMOND  ~ PHILADELPHIA,  PENNSYLVANIA 

kevin  Owen  _ Fulton,  Hew  York 

3.  FOR  SUPERIOR  MUSICIANSHIP  IN  BRASS  PERFORMANCE  - THE  DR.  CHARLES  COLIN 
AWARD  ~ "GIVEN  IN  LOVING  MEMORY  OF  MR.  AND  MRS.  SAMUEL  ALLEN"  : 

PAUL  E AC HUS  - SEATTLE,  WASHINGTON 

4.  THE  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  CHAMBER  MUSIC  AWARD  : 

HEIDI  YENNEY  - PALO  ALTO,  CALIFORNIA 

5.  FOR  OUTSTANDING  FLUTE  PERFORMANCE,  AN  AWARD  GIVEN  IN  HONOR  OF 
JAMES  PAPPOUTSAKIS  BY  HIS  STUDENTS: 

DEBORAH  ADLER  ~ PlTTSFORD,  NEW  YORK 

6.  FOR  DEMONSTRATING  THE  QUALITIES  OF  ALL-AROUND  GOOD  MUSICIANSHIP, 

THE  ANNUAL  AWARD  : 

GWYNETH  SCHAEFER  - New  ROCHELLE,  NEW  YORK 

7.  FOR  ALL-AROUND  CONTRIBUTION  TO  THE  BOSTON  UNIVERSITY  TANGLEWOOD 
INSTITUTE'S  MUSIC  PROGRAMS  - THE  NEW  YORK  BRASS  CONFERENCE  FOR 
SCHOLARSHIPS  AWARD  (GIVEN  IN  HONOR  OF  MS.  LUCILE  LAWRENCE)  : 

PAUL  CLIVE  - ROSLYN,  uEW  YORK 


O N F I D F T I A L 


BOSTON  UNIVERSITY 

lANGUwnOO  INSTirutt 
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From 

Sob/’ 
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1. 
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3. 

4. 

r 

0, 

6. 
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Gerald  J.  Gross,  Vice  it'  !•  .1  Tor  AJmini  >tt  jUm  August.  26,  1978 

Gary  L.  Zeller,  Admt  niatratoi  , Boslor.  Uni  vet  \ t y Tanglewood  Institute 
i r Award  Ceremony  - Yeuug  6 t t < ■ * ! . trunonta  1 t gram 

awards  which  you  will  j tescM.  iu  i ; to!  low  •. 

THE  ROME  FESTIVAL  ORCHESTRA  SCHOLARSHIP  AWARD: 

Helen  "crissy"  taylor  - newton  centre,  Massachusetts 

FOUR  AWARDS  ~ FOR  EXCELLENCE  IN  ORCHESTRAL  PLAYING  - GIVEN  BY 
FRIT?  MARAFF I , IN  HONOR  OF  MARILYN  HARARE  I (WHO  WAS  A YOUNG  ARTIST): 

JULIE  SCHWARTZ  - MEDFORD,  MASSACHUSETTS 

DEBORAH  JUDD  ~ !!uNT  1 NGTON,  CONNECTICUT 

KIM  RICHMOND  - PHILADELPHIA,  PENNSYLVANIA 

kevin  Owen  _ Fulton,  New  York 

FOR  SUPERIOR  MUSICIANSHIP  IN  BRASS  PERFORMANCE  - THE  DR.  CHARLES  COLIN 
AWARD  - "GIVEN  IN  LOVING  MEMORY  OF  MR.  AND  MRS.  SAMUEL  ALLEN1"  : 

PAUL  EACHUS  - SEATTLE,  WASHINGTON 


THE  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  CHAMBER  MUSIC  AWARD  : 
HEIDI  YENNEY  - PALO  ALTO,  CALIFORNIA 

FOR  OUTSTANDING  FLUTE  PERFORMANCE,  AN  AWARD  GIVEN  IN  HONOR  OF 
JAMES  PAPPOUTSAKIS  BY  HIS  STUDENTS: 

DEBORAH  ADLER  ~ PlTTSFORD,  NEW  YORK 

FOR  DEMONSTRATING  THE  QUALITIES  OF  ALL-AROUND  GOOD  MUSICIANSHIP, 
THE  ANNUAL  AWARD  : 

GWYNETH  SCHAEFER  - NEW  ROCHELLE,  New  YORK 

FOR  ALL-AROUND  CONTRIBUTION  TO  THE  BOSTON  UNIVERSITY  TANGLEWOOD 
INSTITUTE'S  MUSIC  PROGRAMS  - THE  NEW  YORK  BRASS  CONFERENCE  FOR 
SCHOLARSHIPS  AWARD  (GIVEN  IN  HONOR  OF  MS.  LUCILE  LAWRENCE)  : 

PAUL  CLIVE  - ROSLYN,  New  YORK 
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ENROLLMENT  STATISTICS  - 1976 


Fellowship  Program 

8 wks  4 

wks 

Instrumentalists 

102 

Composers 

8 

Conductors 

5 

Vocalists 

12 

total  Fellowship: 

Coach/accompanists 

2 

eight  weeks 

130 

Piano  Technology 

1 

Tanglewood  Seminars 

Phyllis  Curtin  Seminar 

25 

coaches 

3 

total  Seminars.  53 

Listening  & Analysis 

4 

11 

eight  weeks 

47 

Conducting  Seminar 

15 

four  weeks 

11 

Auditors 

2 

Boston  University  Tanglewood 

Institute 

Young  Pianists 

15 

Young  Vocalists 

51 

total  BUTI : 215 

Applied  Music 

32 

eignt  weeks 

182 

Harp  Studies  (6  wks) 

17 

six  weeks 

17 

Young  Artists  Orchestra 

100 

four  weeks 

tjo 

All  Programs  - TOTAL  ENROLLMENT:  403 


COMPARATIVE  DATA 

ON  MEMBERS 

Sex 

1974 

1975 

1976 

1977 

1978 

BMC  BU 

BMC  BU 

BMC  BU 

BMC  BU 

BMC  BU 

female 

no  106 

111  94 

no  91 

94  134 

90  109 

male 

92  138 

92  94 

86  134 

105  101 

98  106 

202  2^4 

203  188 

19^  225 

199  235 

188  215 

Fellowship  Program  only: 
Number  of  former  members: 


1954  - 2 

I960  - 

4 

1966 

- 76 

1972  - 

41+  19"' 8 ~ 34 

1955  - 1 

1961  - 

8 

1967 

- 76 

1973  - 

46 

1956  - 1 

1962  - 

17 

1968 

~ 50 

1974  - 

26 

1957  - 1 

1963  - 

52 

1969 

- 42 

1975  - 

26 

1958  - 1 

1964  - 

0 

1970 

- 49 

1976  - 

21 

1959  - 4 

1965  - 

70 

1971 

- 39 

1977  - 

25 

Geographic  Distribution: 

1970 

1971 

1972 

•’.1973 

1974  1975  1976  1977  1978 

number  of  3tates 

: 29 

31 

20 

24 

29  25 

28  32  -3 

foreign  countries : 13 

11 

8 

11 

11  T 

10  2.1  8 

COMPARATIVE  DATA  ON  MEMBERS  (cont'd)  - Fellowship  Program 


States  represented 

in  1970: 

Alabama 

2 

Minnesota 

b 

Arizona 

1 

Nebraska 

1 

California 

11 

Hew  Hampshire 

1 

Connecticut 

5 

Hew  Jersey 

7 

Florida 

1 

Hew  York 

19 

Georgia 

2 

Ohio 

1+ 

Hawaii 

1 

Pennsylvania 

2 

Illinois 

7 

Rhode  Island 

1+ 

Indiana 

1 

Texas 

1 

Kansas 

1 

Utah 

6 

Kentucky 

1 

Virginia 

2 

Maine 

1 

Washington , DC 

2 

Massachusetts 

15 

Washington 

1 

Michigan 

2 

Wisconsin 

1 

Countries  represented 

in  1978: 

Canada 

11 

Korea  - 

1 

England 

2 

Switzerland 

1 

Hong  Kong 

1 

USSR 

1 

Japan 

5 

West  Germany 

1 

only 


Age  of  members : 

under  20 
20  to  2b 
25  to  29 
30  to  3b 
35  to  39 
1+0  and  over 


1970  1971  1972 


33 

27 

25 

95 

100 

86 

32 

35 

1+1 

6 

10 

7 

3 

1 

2 

0 

1 

0 

IS9 

m 

lol 

1973 

1971+ 

1975 

13 

16 

ll+ 

88 

89 

87 

1+0 

32 

33 

1+2  3 

10  0 

0 0 0 
Tb£  139 


1976 

1977 

1978 

19 

12 

10 

88 

82 

79 

28 

37 

32 

1+ 

5 

8 

0 

1 

1 

0 

0 

0 

139 

137 

130 

137 


•y 


BERKSHIRE  MUSIC  CENTER  - 1978  SESSION 


NAMED  FELLOWSHIPS 


Violins 


Boder,  Alexander 
Burke t , Craig 
Butler,  Kathleen 
Franke,  C.  Dean 
Jaffe,  Peter 
Korngold,  Kathrin 
Leverenz,  Sallie 
Ourada , Ann 
Pors,  Christiane 
Reed,  Sarah 
Shirni zu , Mayumi 
Shum,  Alex 
Smedvig,  Siri 
Stewart,  Kathryn 
Takahashi,  Fudeko 
Yamauchi,  Joan 

Violas 


Askew,  Katherine 
Casey,  Janet 
Fielding,  Ralph 
Johnson,  Lynn 
Karlin,  Jan 
Peebles,  Marie 
Robbins,  Cathryn 
Strauss,  Michael 
Westgate,  Julie 

Cellos 


Ainsworth,  Lila 
Blustein,  Laura 
Carrai,  Phoebe 
Cohen , Robert 
Edberg,  Eric 
Kron,  Virginia 
Lichten,  Julia 
Sewell,  Laura 
Sutherland,  Wyatt 

Basses 


Campbell,  Drew 
Garrett,  Catherine 
Murray,  David 
Robinson,  Brian 
Shaffer,  Timothy 
Stallsraith , David 


Koussevitzky  Music  Foundation  Fellowship 

Arthur  Fiedler  Financial  Aid  Fund  Fellowship 

Frelinghuysen  Foundation  Fellowship 

C. D.  Jackson  Master  Award  Fellowship 

Irene  & David  Bernstein  Fellox^ship 

Leonard  Bernstein  Fellowship 

U.S.  Components  Incorporated  Fellowship 

Orleton  Charitable  Trust  Fellowship 

George  E.  Judd  Fellowship 

Arthur  M.  Abell  Fellowship 

William  & Mary  Greve  Fellowship 

Carlotta  M.  Dreyfus  Fellowship 

Jane  S Milliam  H.  Ryan  Fellowship 

Berkshire  County  Savings  Bank  Fellowship 

Seiji  Ozawa  Fellowship 

Claudette  Sorel  Fellowship 


Leonard  Bernstein  Fellowship 

Frieda  & Samuel  Strassler  Fellowship 

Leo  Wasserman  Foundation  Fellowship 

Fromm  Music  Foundation  Fellowship 

R.  Arnory  Thorndike  Fellowship 

CcD.  Jackson  Master  Award  Fellowship 

Rosamund  Sturgis  Brooks  Memorial  Fellowship 

Koussevitzky  Music  Foundation  Fellowship 

Ada  Holding  Miller  Fellowship 


Selly  A.  Eisemann  Fellowship 
Alan  S cove 11  Fellowship 
Kandell  Fellowship 
English-Speaking  Union  Fellowship 
Marian  Voorhees  Buttenheim  Fellowship 
Victor  Alpert  Fellowship 
Fromm  Music  Foundation  Fellowship 
Berkshire  Eagle  Fellowship 
Leonard  Bernstein  Fellowship 


Adams  Super  Markets  Corp.  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 
Kimberly-Clark  Foundation  Fellowship 
Red  Lion  Inn  Fellowship 
Fromm  Music  Foundation  Fellowship 
Leonard  Bernstein  Fellowship 


Flutes 


Bowman,  Randolph 
Brown,  Elizabeth 
Bush,  Robert 
Gillespie,  Gail 

Oboes 


Dallessio,  Richard 
Hakl,  Pamela 
Strommen,  Linda 
Workman,  Deborah 

Clarinets 


Cohler,  Jonathan 
Creditor,  Bruce 
Drapkin,  Michael 
Howard,  David 
Rice,  Albert 

Bassoons 


Gaubatz,  Lynn 
Mason,  Carole 
Nigro,  Susan 

Horns 


3ennert,  Laurel 
Boen,  Jonathan 
Brussel,  David 
Haunt on , Thomas 
Ward,  Robert 

Trumpets 

Alves,  Dennis 
Cooper,  Grant 
Rolfs,  Thomas 
Scofield,  Larry 

Trombones 


Brauer,  Walter 
Kravitz,  Ileal 
Riedel,  Joe 
Walker,  Mai ion 

Tubas 


Driftmier,  Clark 


Leonard  Bernstein  Fellowship 
John  Major  Nalle  Fellowship 
Fromm  Music  Foundation  Fellowship 
Leo  L.  Eeranek  Fellowship 


Augustus  Thorndike  Fellowship 
C.D.  Jackson  Master  Award  Fellowship 
Aaron  & AJsby  Schroeder  Fellowship 
Florence  Herzog  Arginteanu  Fellowship 


U.S.  Components,  Incorporated  Fellowship 
Fromm  Music  Foundation  Fellowship 
Margaret  Boyer  Fellowship 
Lee  Savings  Bank  Fellowship 
First  Agricultural  Bank  Fellowship 


Leonard  Bernstein  Fellowship 
M.  Peter  Schweitzer  Fellowship 
Fromm  Music  Foundation  Fellowship 


Leonard  Bernstein  Fellowship 
Ina  & Eugene  Schnell  Fellowship 
Fromm  Music  Foundation  Fellowship 
Empire  Brass  Quintet  Fellowship 
Koussevitzky  Music  Foundation  Fellowship 


Orleton  Charitable  Trust  Fellowship 
Stella  H.  Triest  Memorial  Fellowship 
C.D.  Jackson  Master  Award  Fellowship 
Bradley  Fellowship 


Mead  Corpora ted  Fellowship 
Leonard  Bernstein  Fellowship 
Fromm  Music  Foundation  Fellowship 
Hodgkinson  Fellowship 


Stanley  Home  Products  Fellowship 


Percussion 


Fischer,  Jeffrey 
Hollenbeck,  Patrick 
Saporito,  James 
Zeltsman,  Nancy 

Harps 


Wilkins,  Amy 
Keyboard 


Amlin,  Martin 
Darby,  Cynthia 
DiFelice,  Elizabeth 
Ernst,  Mary 
Lustman,  Julie 
O’Riley,  Christopher 

Conducting 

Balter,  Alan 
Cuendet,  Olivier 
Fischer-Dieskau,  Martin 
Ku r o i wa , II  i de  om  i 

Vocal  Fellows 

Asman , Kathryn 
Fulmer,  Minimi 
Holt,  Ben 
Kibler,  Keith 
Miller,  Rodney 
Pope,  Jerrold 
Shoff,  Dean 
Willis,  Diane 


Vocal  Coaches 


Jones,  William  B. , Jr. 
Composers 


Benson,  John 
Bliss,  Marilyn 
Bour land , Roge r 
Child,  Peter 
Czerny-Hydzik , Thomas 
Ewazen,  Eric 
Vierk,  Lois 


Fromm  Music  Foundation  Fellowship 
Country  Curtains  Fellowship 
Stuart  Haupt  Fellowship 
Stanley  Chappie  Fellowship 


Kathleen  Hall  Banks  Fellowship 


V7CRB  Boston  Fellowship 
Wulsin  Fellowship 

Asher  J.  Shuffer  Memorial  Fellowship 
Wulsin  Fellowship 
Wulsin  Fellowship 
Wulsin  Fellowship 


Gertrude  Robinson  Smith  Fellowship 
Stephen  & Persis  Morris  Fellowship 
Leonard  Bernstein  Fellowship 
Koussevitzky  Memorial  Fellowship 


Emil  Friedlander  Memorial  Fellowship 
Union  Federal  Savings  Fellowship 
Fromm  Music  Foundation  Fellowship 
Stanley  Chappie  Fellowship 
High  Fidelity /Musical  America  Fellowship 
Edgar  B.  Stern  Memorial  Fellowship 
Seven  Hills  Fellowship 
Berkshire  Life  Insurance  Company  & 
Berkshire  Hilton  Inn  Fellowship 


Hon.  & Mrs.  Peter  I.  B.  Lavan  Fellowship 


Fromm  Music  Foundation  Fellowship 
Margaret  Lee  Crofts  Fellowship 
AS CAP  - Rudolf  Nissim  Fellowship 
Leonard  Bernstein  Fellowship 
Fromm  Music  Foundation  Fellowship 
Margaret  Lee  Crofts  Fellowship 
Bruno  Maderna  Memorial  Fellowship 
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Violins 


Alexander  Boder 
Craig  Burke t 
Kathleen  Butler 
Elizabeth  Field 
Katie  Fletcher 
C.  Dean  Franke 
Kyung-Soon  Hahn 
Waldo  Hunter 
Peter  Jaffe 
Kathrin  Korngold 
Sallie  Leverenz 
Ann  Ourada 
Christiane  Pors 
Sarah  Reed 
Mayumi  Shimizu 
Alex  Shum ' 

Siri  Smedvig 
David  Stewart 
Kathryn  Stewart 
Fudeko  Takahashi 
Yutaka  Tanaka 
Joan  Yamauchi 


154-156  Broome,  New  York,  NY  10002 
2 46  S.  Huntington  Ave. , Jamaica  Plain,  KA  02130 
13  Hadden  Road,  Wayne,  NJ  07470 
40  Peacock  Iarm  Road,  Lexington,  MA  02173 
Box  102  Cobbrook,  CT  01201 

98  Old  Sheppard  Ave.,  Willowdale,  Ontario,  M2J  3L5 

394  Marlborough  St. , #5  Boston,  MA  02115 

Rt.  1,  Box  252 J Midland,  GA  31820 

1443  Scenic  Ave. , Berkeley,  CA  94708 

231  Justin  Ave.  # 1,  Glendale,  CA  9120], 

9S471  Naper-Plainfield  Road,  Naperville,  IL  60540 

917  Circle  Drive,  Buffalo,  MN  55313 

319  West  75th  St.,  Apt.  5-C,  NY  10023 

Old  Quarry  Road,  Guilford,  CT  06437 

37-1  Sakuradai  Midori -leu,  Yokohama  227 , Japan 

c/o  Chan,  215  W.  83rd  St.,  Apt.  3A,  NY,  NY  10024 

Eliot  House,  Harvard  University,  Cambridge,  MA  02138 

4080  St.  Georges  Ave.,  N.  Vancouver,  B.  C.  Canada  V7N  1W8 

Yale  School  of  Music,  98. Wall. St.,  New  Haven,  Conn. 

2965  Akasaka-cho , Ogaki  Gifu,  Japan 

333-35  Renkoji  Tana-shi,  Tokyo,  Jax>an  T192-02 

W.  2303  Gordon  Ave.,  Spokane,  WA  99205  - 


Violas 


Katherine  Askew 
Janet  Casey 
Yvonne  DeRoller 
Ralph  Fielding 
Lynn  Johnson 
Jan  Karlin 
Ah- Ling  Neu 
Marie  Peebles 
Cathryn  Robbins 
Michael  Strauss 
Julie  Westgate 

Cellos 


Lila  Ainsworth 
Laura  Blustein 
Phoebe  Carrai 
Robert  Cohen 
Eric  Edberg 
Virginia  Kron 
Julia  Lichten 
Michael  Peebles 
Laura  Sewell 
Wyatt  Sutherland 
Kohji  Yanagida 


Hotel  Beacon,  #2308,2130  Broadway,  NY, NY  10023 
5 Woods  Edge  Road,  Medford,  MA  02155 
92  Gainsborough  St.  2B,  Boston,  MA  02115 
437  Yale  Station,  New  Haven,  CT  06520 

c/o  Columbus  Symphony,  101  E.  Town  St.,  Columbus,  Ohio  43215 
724  Washington  St.  #3,  Brookline,  MA  02146 
563  2nd  Ave. , San  Francisco,  CA  94ll8 

150  Charlton  Ave.,  E.  Apt.  304 , Hamilton,  Ontario,  Canada  L8N3X 

838  3rd  Ave. , Salt  Lake  City,  Utah  84 103 

lll6  Orleans  Road,  Cheltenham,  PA  19012 

226  3- Ave.  N.E.,  Calgary  Alberta,  Canada  T2E  0E2 


59  Garfield  St.,  Watertown,  MA  02172 
101  Ocean  Ave. , Santa  Monica,  CA  90402 
11  Moraine  St. , Jamaica  Plain,  MA  02153 
Galvanley  Cardens,  London  N.W.C-,  England 
526  Luzon  Ave.,  Tampa,  FL  33606 
4l6  N.  Bertrand  St. , Flagstaff,  AZ  85001 
785  Forest  Road,  New  Haven,  CT  06515 

150  Charlton  Ave. ,E.  Apt.  304,  Hamilton,  Ontario,  Canada  L8N  3> 

4822  F dwell  Drive,,  Minneapolis,  MN  55406 

907-D  Maxwell  Terrace  Apts. , Bloomington,  IN  47401 

66  Kita-ku  Hirano,  Miyanishi-eho , Kyoto,  Japan  603 


1978  Forwarding  Addresses 
page  two 


Basses 


Drew  Campbell 
Catherine  Garrett 
David  Murray 
Brian  Robinson 

Timothy  Shaffer 
David  Stallsmith 

Flutes 


Randolph  Bowman 
Elizabeth  Brown 
Robert  Bush 
Gail  Gillespie 
Nancy  Laupheimer 

Oboes 

William  Bennett 
Richard  Dallessio 
Pamela  Hakl 
Linda  Strommen 
Deborah  Workman 

Clarinets 


Jonathan  Cohler 
Bruce  Creditor 
Michael  Drapkin 
David  Howard 
Albert  Rice 

Bassoons 


Lynn  Gaubatz 
Ronald  Haroutunian 
Carole  Mason 
Susan  Nigro 
Gary  Schultheis 

Horns 

Laurel  Bennert 
Jonathan  Boen 
David  Brussel 
Thomas  Haunton 
Ivan  Horne 
Robert  Ward 

Trumpets 


Dennis  Alves 
Grant  Cooper 


54  Woodridge  Road,  Wellesley,  MA  02181 

455  Berkley,  Dearborn,  MI  48124 

195  Sigourney  St,  //BIO,  Hartford,  CT  06105 

c/o  Atlantic  Symphony  Orchestra,  24ll  Elm  Street, 

Halifax,  N.S.,  Canada 

GRC  Bloomington,  IN  47401 

255  Webster  Street,  Boston,  MA  02128 


P.0.  Box  3374,  Carmel,  CA  93921 

157  W.  73rd  Street.,  #4r,  New  York,  NY  10023 

P.0.  Box  58,  Mountain  City,  TN  37683 

1111  Boylston  Street,  //27,  Boston,  MA  02215 

30  Gibbs  Street,  Brookline,  MA  02146 


60  East  9th  Street,  c/o  Ballantine,  NY, NY,  10023 
100  Edgewood  Drive,  Bridgewater,  NJ  08C07 
9121  E.  Florence  #102,  Downey,  CA  90240 
1004  Keats  Circle,  Oconomowoc , WI  53066 
c/o  6633  Peck  Road,  Ravenna,  Ohio  442 66 


85  Bloomfield  Street,  Lexington,  MA  02173 
1834  Beacon  Street  Apt.  #5  a Brookline , MA  02146 
24335  Eldorado  Meadow  Road,  Hidden  Hills,  CA  91302 
2029  Holmby  Ave. , Los  Angeles,  CA  90025 
559  E.  Bennett  Ave. , Glendora,  CA  91740 


1622  £.  Everglade  Odessa,  TX  79762 
15  Web cowet  Road,  Arlington,  MA  02174 
2505  1/2  Adams,  Columbus,  Ohio  43202 
2801  S.  King  Drive  #1804 , Chicago,  IL  60616 
726  Durham  Road,  East  Meadow,  NY  11554 


12  Bay  State  Road,  Boston,  114,  02215 

4904  Upland  Drive,  Rockford,  IL  6ll08 

39  Elliot  Street,  Passaic,  NJ  07055 

508  Albert  Avenue,  Pitman,  NJ  03071 

10903  Dreamland,  San  Antonio,  TX  78230 

1934  Robie  Street  Apt.  1,  Halifax,  N.S.  B3M  3G4 , Canada 


228  Foster  Street  Apt.  4,  Brishton,  MA  02135 
3A  Yale  Station,  New  Haven,  CT  06520 


Trumpets  - cont. 

Thomas  Rolfs 
Larry  Scofield 
Stephen  Williams 

Trombones 

Walter  Brauer 
Meal  Kravitz 
Joe  Riedel 
Arthur  Smith 
Mai ion  Walker 

Tubas 

Clark  Driftmier 

Percussion 

Daniel  Druckman 
Jeffrey  Fischer 
Patrick  Hollenbeck 
Michale  Karcz 
James  Saporito 
Nancy  Zeltsman 

Harps 

Grace  Paradise 
Amy  Wilkins 

Keyboard 

Martin  Amlin 
Cynthia  Darby 
Elizabeth  DiFelice 
Mary  Ernst 
Julie  Lustman 
Christopher  O'Riley 
Rena  Sharon 

Conducting 

Alan  Balter 
Olivier  Cuendet 
Martin  Fischer-Dieskau 
Patricia  Handy 
Hideomi  Kuroiwa 

Vocal  Fellows 

Kathryn  Asman 

Laura  English-Rcbinson 

Mimmi  Fulmer 

Ben  Holt 

Ruth  Jacobson  • 
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8235  Vincent  Ave.,  Minneapolis,  MN  55444 
1752  Linden  Street.,  Des  Plaines,  IL  60018 
860  Loraine  Drive,  Newport  Hews,  VA  23602 


3725  Wake  Forest,  Houston,  TX  77098 

128  Gordon  Road,  Waban,  MA  02168 

1221  Church  Street,  Halifax,  IMS . B3J-2E7,  Canada 

c/o  33  N.  Stratford  Ave.,  Burnaby,  B.C.,V5B  1L1,  Canada 

114-73  226  Street,  Cambria  Hts.  , IIY  ll4ll 


2930  Vance  Street,  Denver,  CO  80215 


273  W.  73rd  Street,  New  York,  IIY  10023 
28  Westland  Ave.  #16,  Boston,  MA  02115 
46  Grant  Blvd.  , Binghamton,  IIY  13905 
33  Gainsborough  Street,  Boston,  MA  02115 
137  Cottage  Place,  Ridgewood,  NJ  07450 
1319  Littleton  Road,  Morris  Plains,  ITJ  07950 


l60  West  71st  Street,  Apt.  3R,  New  York  City,  NY  10023 
1356  Westside  Drive,  Rochester,  IIY  14624 


51  Park  Drive  ft 27,  Boston,  MA  02215 
48  Brighton  Ave. , Allston,  MA  02134 
301  Glenwood  Lane,  Port  Jefferson,  NY  11777 
65  Main  Street,  Dobbs  Ferry,  NY  10522 
60  West  76  Street,  2F,  New  York,  NY  10023 
70  Perkins  Street,  Jamaica  Plain,  MA  02130 
West  University  Apt.  11,  Bloomington,  IN  47401 


446  Second  Avenue,  San  Francisco,  CA  94ll8 
La  Cure,  Ch  1040,  Echallens,  Switzerland 
Regensburger  Street,  1,  1000  Berlin  30 , West-Germany 
21  West  74,  New  York,  NY  10023 

Midori-ku,  Sakuradai  40,  Sakuradai-damchi  62 6,  Yokohama,  Japan 


2676  Berkshire  Road,  Cleveland  Hts.,  Ohio  44l06 

4326  Green  Leaf  Circle,  S . W. -Atlanta,  GA  30331 

805  North  Tiaga  Street,  Ithaca,  NY  14850 

4 11  West  l48  Street  #5,  New  York  City,  NY  10031 

c/o  Juilliard,  Lincoln  Center,  New  York  City,  NY  10C23 
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Keith  Kibler 
Thomas  Lloyd 

Rodney  Miller 
Jerrold  Pope 
Martha  Sharp 
Dean  Shoff 


482  Beacon  Street,  Boston,  MA  02115 

c/o  Yale  School  of  Music,  Stoeckel  Hall,  96  Wall  Street, 
New  Haven,  CT  06510 

c/o  Fredrick  Martel,  23  W.  73th  #20,  Ilex'/  York,  HY  10023 
6ll  Whitney  Avenue,  #3A,  New  Haven,  CT  06511 
43  Parsons  Street,  Harrison,  NY  10528 
3030  Edwin  Avenue  #3F,  Fort  Lee,  NJ  07024 


Vocal  Coaches 

William  B.  Jones,  Jr.  1409  Maroni , Houston,  Texas  77019 
Susan  Almasi  Mandel  109  Colborne  Road,  Brighton,  MA  02135 


Composers 


John  Benson 
Marilyn  Bliss 
Roger  Bourland 
Peter  Child 
Thomas  Czerny-Kydzik 
Eric  Ewazen 
Robert  Lind 
Lois  Vierk 


1426  1/2  21st  Avenue,  Seattle,  WA  98122 
4026  Walnut  Street,  Philadelphia,  PA  19104 
9l8  Beacon  Street  #2,  Boston,  MA  02215 
13  Worcester  Street , Belmont , MA 
l6l5  Lombard  Street,  Philadelphia,  PA  19146 
16435  Elderdale  Drive,  Cleveland,  Ohio  441301 
2 Holyoke  Street,  Cambridge,  MA  02138 
14210  Sylvan  Street , Van  I'Tuys , CA  9l401 


Librarian 

Larry  Tarlow  3315  1/2  North  Florida  Ave.  , Oklahoma  City,  OK  73708 


Phyllis  Curtin  Seminar 


Charleen  Ayers 
Julia  Blair 
Judith  Borden 
Claire  Brown 
Linda  Gabriele 
Mary  W.  Geha 
Margaret  Hackett 
David  Hamilton 
Elizabeth  Huling 
Elizabeth  Jones 
Robin  Kay 
Karl  Laird 
Edwin  Lubin 
Joyce  Lucia 
Henry  Lussier,  Jr. 
John  McLucas 
Nicholas  Park 
David  Ripley 
Nancy  Smith 
Robin  Tabachnik 

Rochelle  Travis 
Yvette  Vanterpool 
Margaret  Vigeveno 
Diana  Walker 
John  Zamboni 


7019  Sicamore,  Kansas  City,  M0  64133 

2619  Marengo  Street,  New  Orleans,  LA  70115 

424  Lincoln  Avenue,  Glen  Burnie,  MD  21061 

875  Eleanor  Court,  N.W.  Atlanta,  GA  30318 

520  Cambridge  Street,  #3,  Allston,  MA  02134 

44  Williams  Street,  Watertown,  MA  02172 

517  University  Avenue,  Rochester,  NY  14607 

203  Fairchild,  Iowa  City,  IA  52240 

209  Cherokee  Road,  Hendersonville,  IN  37075 

6 Ames  Plains,  Huntington  Station,  NY  11746 

440  Riverside  Drive  #26,  New  York,  NY  10027 

40  Kirkland  Street,  Cambridge,  MA 

112  Deerfield  Road,  Broomall,  PA  19003 

19  Euston  Street,  Brookline,  MA  02146 

15  Holyoke  Street,  Boston,  MA  02116 

733  Elm  Street,  New  Haven,  CT  06511 

4638  Fronont  Avenue,  South  Minneapolis,  MN  55409 

47  Whitman  Street,  West  Somerville,  MA  02144 

9 Rose  Avenue,  Oneonta,  NY  13820 

349  Yale  Station,  New  Haven,  CT  05520 

Little  Neck  Parkway,  Little  Neck,  NY  11362 

300  East  4oth  Street  Apt.  11N,  New  York,  NY  10016 

3940  Bronx  Blvd. , Bronx,  NY  10466 

228  West  71st  Street,  New  York,  NY  10023 

4018  Warwick  #9,  Kansas  City,  M0  64lll 

Phillips  Academy,  Andover,  MA  0l8l0 


Phyllis  Curtin  Seminar  Coach e s 
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Kathy  Wright 
Marcia  Eckert 
Angela  Vanstory 

Conducting  Seminar 

Alf  Ardal 
Ronald  Braunstein 
Eric  Culver 
Paul  Emata 
Gary  Fagin 
Martha  Hays 
Camilla  Kolchinsky 
Tania  Leon 
Nobutaka  Masui 
Fabio  Mechetti 
Zalmen  Mlotek 
Juan-Felipe  Orrego 
Eiji  Oue 
Richard  Vitzhum 
Judith  Williams 

Listening  & Analysis 

Gary  A.  Baldwin 
Roland  Barksdale 
Randell  Croley 
Micheline  Dalencour 

James  Elser 
Kent  W.  Jones 
Barbara  Lewis 
Earl  S.  Madison 
Dorenda  Morse 
R,  Michael  Ritchie 
Michale  Robinson 
Nichole  Sant-Victor 

Mary  L.  Tanner 
Helena  W.  Temmer 

Anna  Vazquez 
Melinda  J.  Wagner 

Auditors 

Jean  Landa 
Semyon  Vekstein 


c/o  Culver,  Box  42,  Boyce,  VA  22620 
317  W.  99th,  #8A,  NY,  MY  10025 
28  Westland  Avenue  #22,  Boston,  MA  02115 


Kjempeveien  7c,  4600  Kristiansano  S. , Norway 

2130  Broadway  #1805,  New  York  City,  NY  10023 

102  Charles  Street,  353,  Boston,  MA  021i4 

South  5220  Pittsburg  Street,  Spokane,  WA  99203 

24  Edgewood  Avenue,  New  Haven,  CT  06511 

13432  Desert  Hills  Plains,  N.E.  Albuquerque,  I'M  87111 

Bet  Brodetzky,  36  Rehov  Brodetzky,  Ramat  Aviv,  Tel  Aviv,  ISRAJ 
35-20  Leverich  Street,  Apt.  34-30,  Jackson  Heights,  NY  11372 

5-9-12  Seijo  Setugaya-ku,  Tokyo  157,  Japan 

A1  dor  Salgueiros ,65-  04716  Sao  Paulo,  SP-Brazil 

c/o  Juilliard, Lincoln  Center,  New  York  City,  NY  10023 

28,  rue  des  Gravilliers  75003  Paris  France 

4032  Ekimal  Ithukaichi-Cho  Saiki-Gun  Hiroshima  Ken  Japan 

152  West  58th  Street  Apt.  9D,  New  York,  NY  10019 

7350  Michigan  Avenue ,’ Oakland,  CA  94605 


RD  2 Wahmeda,  Mayville,  NY  14757 
48  Church  Street,  Lenox,  MA  01240 
Call  Hollow  Road,  Pomona,  NY  10970 

23  Ruelle  Duncombe , Bois  Verna,  Port-Au-Prince , Haiti,  W. I. 

2.5288 

638  Tyler  Street,  Pittsfield,  MA  01201 
64  Bartlett  Avenue,  Pittsfield,  MA  01201 
200  Mt.  Vernon  Avenue,  Chestertown,  MD  21620 
9280  North  70th  Street , Milwaukee,  WI  53223 
628  Burma  N.E. , Albuquerque,  NM  87123 
9 Thornton  Street,  Exeter,  Nil  03833 
1760  Merikoke  Avenue,  Wantagh,  NY  11793 
c/o  Aux  Ondes  Sondres , 4l  Rue  Macajoux,  Port-Au-Prince 
Haiti,  WI  2.3824 

59  Sargent  St.,  Newton,  MA  02158 

Pennington-IIarbourton  Rd.  , R.  R.  17  Box  372,  Pennington,  NJ 
1325  Commonwealth  Ave.  , Boston,  IIA  02134 
430  S.  Chester  Rd. , Swathmore,  PA  19081 


4604  Butterworth  Plain,  N.W. , Washington,  DC  20016 
362  Webster  Avenue,  Brooklyn,  NY  01230 
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Keith  Kibler 
Thomas  Lloyd 

Rodney  Miller 
Jerrold  Pope 
Martha  Sharp 
Dean  Shoff 


482  Beacon  Street,  Boston,  MA  02115 

c/o  Yale  School  of  Music,  Stoeckel  Hall,  96  Wall  Street, 
New  Haven,  CT  06510 

c/o  Fredrick  Martel,  23  W.  73th  # 20,  Hew  York,  ITY  10023 
6ll  Whitney  Avenue,  #3A,  Hew  Haven,  CT  06511 
43  Parsons  Street,  Harrison,  NY  10528 
3030  Edwin  Avenue  #3F,  Fort  Lee,  NJ  07024 


Vocal  Coaches 

William  B.  Jones,  Jr.  1409  Maroni , Houston,  Texas  77019 
Susan  Almas i Mandel  109  Colborne  Road,  Brighton,  MA  02135 


Composers 


John  Benson 
Marilyn  Bliss 
Roger  Bourland 
Peter  Child 
Thomas  Czerny -Hydzik 
Eric  Ewazen 
Robert  Lind 
Lois  Vierk 


1426  1/2  21st  Avenue,  Seattle,  WA  98122 
4026  Walnut  Street,  Philadelphia,  PA  19104 
918  Beacon  Street  #2,  Boston,  MA  02215 
13  Worcester  Street , Belmont , MA 
1615  Lombard  Street,  Philadelphia,  PA  19146 
16435  Elderdale  Drive,  Cleveland,  Ohio  44130! 
2 Holyoke  Street,  Cambridge,  MA  02138 
14210  Sylvan  Street,  Van  Buys,  CA  91401 


Librarian 

Larry  Tarlow  3315  1/2  North  Florida  Ave.  , Oklahoma  City,  OK  73708 


Phyllis  Curtin  Seminar 


Charleen  Ayers 
Julia  Blair 
Judith  Borden 
Claire  Brown 
Linda  Gabriele 
Mary  W.  Geha 
Margaret  Hackett 
David  Hamilton 
Elizabeth  Huling 
Elizabeth  Jones 
Robin  Kay 
Karl  Laird 
Edwin  Lubin 
Joyce  Lucia 
Henry  Lussier,  Jr. 
John  Me Luc as 
Nicholas  Park 
David  Ripley 
Nancy  Smith 
Robin  Tabachnik 

Rochelle  Travis 
Yvette  Vanterpool 
Margaret  Vigeveno 
Diana  Walker 
John  Zamboni 


7019  Sicamore,  Kansas  City,  M0  64133 
26l9  Marengo  Street,  New  Orleans,  LA  70115 
424  Lincoln  Avenue,  Glen  Burnie,  MD  2106l 
875  Eleanor  Court,  N.W.  Atlanta,  GA  30318 
520  Cambridge  Street,  #3,  Allston,  MA  02134 
44  Williams  Street,  Watertown,  MA  02172 
517  University  Avenue,  Rochester,  NY  14607 

208  Fairchild,  Iowa  City,  IA  52240 

209  Cherokee  Road,  Hendersonville,  IN  37075 
6 Ames  Plains,  Huntington  Station,  NY  11746 
440  Riverside  Drive  §2 6,  New  York,  NY  10027 
40  Kirkland  Street,  Cambridge,  MA 

112  Deerfield  Road,  Broomall,  PA  19003 

19  Euston  Street,  Brookline,  MA  02146 

15  Holyoke  Street,  Boston,  MA  02116 

733  Elm  Street,  New  Haven,  CT  06511 

4638  Fronont  Avenue,  South  Minneapolis,  MN  55409 

47  Whitman  Street,  West  Somerville,  MA  02144 

9 Rose  Avenue,  Oneonta,  NY  13820 

349  Yale  Station,  New  Haven,  CT  05520 

Little  Neck  Parkway,  Little  Neck,  NY  11362 

300  East  4oth  Street  Apt.  11N,  New  York,  NY  1001 6 

3940  Bronx  Blvd. , Bronx,  NY  10466 

228  West  71st  Street,  New  York,  NY  10023 

4018  Warwick  tf 9>  Kansas  City,  M0  64lll 

Phillips  Academy,  Andover,  MA  0l8l0 


Phyllis  Curtin  Seminar  Coaches 
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Kathy  Wright 
Marcia  Eckert 
Angela  Vanstory 

Conducting  Seminar 

Alf  Ardal 
Ronald  Braunstein 
Eric  Culver 
Paul  Emata 
Gary  Fagin 
Martha  Hays 
Camilla  Kolchinsky 
Tania  Leon 
Nobutaka  Masui 
Fabio  Mechetti 
Zalmen  Mlotek 
Juan-Felipe  Orrego 
Eiji  Oue 
Richard  Vitzhum 
Judith  Williams 

Listening  & Analysis 

Gary  A.  Baldwin 
Roland  Barksdale 
Randell  Croley 
Micheline  Dalencour 

James  Elser 
Kent  W.  Jones 
Barbara  Lewis 
Earl  S.  Madison 
Dorenda  Morse 
R.  Michael  Ritchie 
Michale  Robinson 
Nichole  Sant-Victor 

Mary  L.  Tanner 
Helena  W.  Temmer 

Anna  Vazquez 
Melinda  J.  Wagner 

Auditors 

Jean  Landa 
Semyon  Vekstein 


c/o  Culver,  Box  42,  Boyce,  VA  22620 
317  W.  99th,  #8 A,  NY,  NY  10025 
28  Westland  Avenue  #22,  Boston,  MA  02115 


Kjempeveien  7c,  46 00  Kristiansano  S. , Norway 

2130  Broadway  #1805,  New  York  City,  NY  10023 

102  Charles  Street,  353,  Boston,  MA  02114 

South  5220  Pittsburg  Street,  Spokane,  WA  99203 

2b  Edgewood  Avenue,  New  Haven,  CT  06511 

13432  Desert  Hills  Plains,  N.E.  Albuquerque,  I'M  87111 

Bet  Brodetzky,  36  Rehov  Brodetzky,  Ramat  Aviv,  Tel  Aviv,  ISRAT 
35-20  Leverich  Street,  Apt.  3430,  Jackson  Heights,  NY  11372 

5-9-12  Seijo  Setugaya-ku,  Tokyo  157,  Japan 

A1  dor  Salgueiros ,65-  OU716  Sao  Paulo,  SP-Brazil 

c/o  Juilliard, Lincoln  Center,  New  York  City,  NY  10023 

28,  rue  des  Gravilliers  75003  Paris  France 

4032  Ekimal  Ithukaichi~Cho  Saiki-Gun  Hiroshima  Ken  Japan 

152  West  58th  Street  Apt.  9P,  New  York,  NY  10019 

7350  Michigan  Avenue Oakland , CA  94605 


RD  2 Wahmeda,  May vi lie,  NY  14757 
48  Church  Street,  Lenox,  MA  01240 
Call  Hollow  Road,  Pomona,  NY  10970 

23  Ruelle  Duncombe , Bois  Verna,  Port-Au-Prince , Haiti,  W. I. 

2.5288 

638  Tyler  Street,  Pittsfield,  MA  01201 
64  Bartlett  Avenue,  Pittsfield,  MA  01201 
200  Mt.  Vernon  Avenue,  Chestertown,  MD  21620 
9280  North  70th  Street , Milwaukee,  WI  53223 
628  Burma  N.E. , Albuquerque,  NM  87123 
9 Thornton  Street,  Exeter,  NH  03833 
1760  Merikoke  Avenue,  Wantagh,  NY  11793 
c/o  Aux  Ondes  Sondres , 4l  Rue  Macajoux,  Port-Au-Prince 
Haiti,  WI  2.3824 

59  Sargent  St.,  Newton,  MA  02158 

Pennington-Harbourton  Rd. , R.  R.  17  Box  372,  Pennington,  NJ 
1325  Commonwealth  Ave. , Boston,  MA  02134 
430  S.  Chester  Rd. , Swathmore,  PA  19081 


4604  Butterwortli  Plain,  N.W. , Washington,  DC  20016 
362  Webster  Avenue,  Brooklyn,  NY  01230 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YOUNG  ARTIST  INSTRUMENTAL  PROGRAM  - 1978 


Adler,  Deborah  R. 
flute,  'Debbie' 

54  Railroad  Mills  Road 
Pittsford,  NY  14534 

(716) 381-5924 

Albrecht , Hannah 
violin,  'Hannah' 

59  Harper  Drive 
Pittsford,  NY  14534 

(716) 385-2600 

Barton,  Leslie  LeAnn 
violin,  'Leslie' 

S.  2510  Manito  Blvd. 
Spokane,  WA  99203 

(509)624-2404 

Brask , Aaron 
horn,  'Aaron' 

3929  S.W.  5th  Place 
Gainesville,  FL  32607 

(904) 376-7887 

Bravar , Kate 
cello,  'Kate' 

Joppa  Hill  Road 
Bedford,  NH  03102 

(603)472-3042 

Bryan,  David  V. 
trombone , ' Dave ’ 

6885  S.E.  Wilshire  Street 
Milwaukie,  OR  97222 

(503)654-0292 

Burke,  Stephen 
percussion,  'Steve' 

2023  Waterloo  Road 
Berwyn,  PA  19312 

(215)644-5818 

Burkhead,  Linda  R 
violin,  'Linda' 

9708  Lanesboro  Way 
Louisville,  ICY  40222 

(502)425-0748 

Casimir,  Magloire 
viola,  'Magloire' 

Box  857;  Holy  Trinity  School 
Port-au  Prince,  Haiti  2-0340 

Casimir,  Sylvain 
cello,  'Sylvain' 

Box  857;  Holy  Trinity  School 
Port-au-Prince,  Haiti  2-0340 

Clive,  Paul 
oboe,  'Paul'. 

54  Sycamore  Drive 
Roslyn,  NY  11576 

(516)627-7138 

Coleman,  Sheila  M. 
violin,  'Sheila' 

1856  Foxstone  Drive 
Vienna,  VA  22180 

(703)938-9610 

Conan t,  Keith 
viola,  'Keith' 

27  Sturges  Commons 
Westport,  CT  06880 

(203)255-1876 

Cowan , Gwen 
violin,  'Gwen' 

6424  N.E.  130  Place 
Kirkland,  WA  98033 

(206)822-4376 

Crumb,  David 
cello,  'David' 

240  Kirk  Lane 
Media,  PA  19063 

(215)565-2438 

Dawson,  James  David 
string  bass,  'Dave* 

7250  Baxtershire  Drive 
Dallas,  TX  75230 

(214) 368-4039 

D'Avanzo,  Michael 
cello , ' Michael ' 

50  Elton  Street 
Providence,  RI  02906 

(401)751-3102 

D'Avanzo,  Sylvia 
violin,  'Sylvia' 

Denner , Anton 
bassoon,  'Anton' 

Detweiler,  David  M. 
trumpet,  'David' 

Eachus , Paul  S . 
bass  trombone,  'Paul' 

Eckstein,  Warren 
bassoon,  'Warren' 

Elliott,  Ann 
violin,  'Ann' 

Engelmann,  George  F. 
violin,  'George' 

Fiene,  Sarah 
cello,  'Sarah' 

Fink,  Kristine  R. 
violin,  'Kristine' 

Frank,  Cynthia 
viola,  'Cindy' 

Gamier,  Marjorie 
violin,  'Marjorie' 

Ginsberg,  Thomas 
violin,  'Tom' 

Glicklich,  Lynn 
string  bass,  ’Lynn* 

Goplerud,  Timothy  Peter 
string  bass,  'Timothy' 

Haid,  Karen 
flute,  'Karen' 

Halpern,  Emily 
harp,  ‘Emily’ 

Hammann,  Mary  M. 
viola,  ’Mary' 

Hanulik,  Thomas 
violin,  'Tom' 

Hartman,  Sherry 
clarinet,  'Sherry' 

Her tier,  Ann  M. 
violin,  'Ann' 


50  Elton  Street 
Providence,  RI  02906 

3064  Seaview  Lane 
Bellmore,  NY  11710 

9607  Pembroke  Place 
Vienna,  VA  22180 

8359  10th,  N.W. 

Seattle,  WA  98117 

24  Barberry  Road 
Lexington,  MA  02173 

P.0.  Box  1322 

Sackville,  NB,  Canada  E0A3C0 

274  Palmer  Street 
Quincy,  MA  02169 

342  Kellogg  Avenue 
Palo  Alto,  CA  94301 

7 Briarwood  Drive 
Athens,  OH  45701 

10113  Palmetto 
El  Paso,  TX  79925 

Box  857  Holy  Trinity  School 
Port-au-Prince,  Haiti  2-0340 

1013  Flagtree  Lane 
Baltimore,  MD  21208 

5220  N.  Lake  Drive 
Milwaukee,  WI  53217 

11530  Drysdale  Drive 
Richmond,  VA  23235 

1931  Oakwood  Parkway 
Union,  NJ  07083 

720  The  Parkway 
Mamaroneck,  NY  10543 

Route  1 

Orrtanna,  PA  17353 

8 Robin  Hill  Road 
Westport,  CT  06880 

1604  Ralworth  Road 
Baltimore,  MD  21218 

Saverys  Mill  Road,  RD  #2 
Kennett  Square,  PA  19348 


(401) 751-3102 
(516)826-2326 
(703) 281-4966 
(206) 784-7347 
(617)861-8784 
(506)536-2313 
(617)  773-9484 
(415) 327-8477 
(614)593-8154 
(915)598-9148 


(301)484-1460 
(414)962-7087 
(804) 794-6220 
(201)687-3105 
(914)698-2126 
(717) 334-4488 
(203) 259-0284 
(301)467  8055 


(215) 388-7115 


Hicks,  Robin 
violin,  'Robin' 

Rt.l,  Box  450 
LaGrange,  KY  40031 

(5  J2) 2 il  4395 

Holland,  Nancy  G. 
viola,  'Nancy' 

1821  Westmoreland  Street 
McLean,  VA  22101 

(703) 356-0865 

Hollister,  Alice 
violin,  'Alice' 

5709  Glenwood  Road 
Bethesda,  MD  20034 

(301)654-7347 

Hoult,  Jennifer  Ann 
harp,  'Jenny' 

39  Norwich  Road 
Wellesley,  MA  02181 

(617)237-1366 

Hughes , Patrick  John 
violin,  'Pat' 

2220  Boulevard  Napoleon 
Lousville,  KY  40205 

(502)458-6536 

Jepperson,  Christopher  J. 
clarinet , ' Chris ’ 

4714  Huron  Avenue 
San  Diego,  CA  92117 

(714)276-1467 

Judd,  Deborah 
viola,  'Deborah' 

119  Gray  Street 
Huntington,  CT  06484 

(203)929-7951 

Jurkscheit,  Robert 
percussion,  'Bob' 

5114  Hesperus  Drive 
Columbia,  MD  21044 

(301) 730-5364 

Kelly,  Richard  S. 
percussion,  'Richard' 

937  Winthrope  Drive 
Virginia  Beach,  VA  23452 

(804) 340-4631 

Kemp,  Michaela 
viola,  'Mickey5 

1310  Three  Mile  Drive 
Grosse  Pointe  Park,  MI  48230 

(313)882-9663 

Kirk,  Allan  Douglas 
tuba,  'Allan' 

1213  Kittery  Drive 
Virginia  Beach.,  VA  23462 

(804)467-  1698 

Kulig,  Veronica  H. 
violin,  'Veronica' 

7 Adams  Road 
Bloomfield,  CT  06002 

(203)242-8496 

Larson,  Zirthur,  Jr. 
trumpet,  'Art' 

1461  Maple 
Plymouth,  MI  48170 

(313)453-  1073 

LaWare,  Margaret 
viola,  'Maggie5 

39  Cross  Bow  Lane 
Commack,  NY  11725 

(516) 368-1349 

Lemke,  Stacy 
violin,  'Stacy' 

4938  Old  Orchard  Road 
Skokie,  IL  60077 

(312)675-4736 

Lichtman,  Alan 
percussion,  'Alan' 

11002  Wheeler  Drive 
Silver  Spring,  MD  20901 

(301)593-8706 

Locantore,  Donna 
violin,  'Donna' 

441  Grove  Street 
Worcester,  MA  01605 

(617) 799-5135 

Maday,  Jerome  A. , III 
string  bass,  'Jerry' 

2933  S.  43rd  Street 
Milwaukee,  WI  53219 

(414) 541-4351 

Maurice,  Julia 
violin,  'Julia' 

148  Tuscaloosa  Avenue 
Atherton,  CA  94025 

(415)325-5374 

McDermid,  Nancy 
bassoon,  'Nancy' 

5776  Bayonne  Avenue 
Haslett , MI  48840 

(517) 339-8393 

(317) 359  2088 


McKee , Cathy  S.  7170  East  13th  Street 

trumpet,  ’Cathy'  Indianapolis,  IN  46219 


Milgram,  Laura  Jean 
viola,  'Laura' 

5100  Highbridge  Street,  Apt.6E 
Fayetteville,  NY  13066 

(315)637  5561 

Millard,  Stacie  Jen 
viola,  'Stacie' 

R.D.  No. 3,  Box  406 
Elizabethtown,  P A 17022 

(717) 367-7092 

Muir,  Sarah 
horn,  'Sarah' 

2243  E.  3rd  Drive 
Mesa,  AZ  85204 

(602)964-4418 

Najarian,  Cheryl  Ann 
cello,  'Cheryl' 

145  Intervale  Road 
Trumbull,  CT  06611 

(203) 372-4428 

Notkin,  Mead 
cello,  'Mead' 

1 Field  Road 
Lexington,  MA  02173 

(617)862-1950 

O' Daniel,  Judy 
viola,  'Judy' 

3 McNamara  Drive 
Ballston  Lake,  NY  12019 

(518) 399-9858 

Owen,  Kevin 
horn , ' Kevin ' 

91  Baldwin  Avenue 
Fulton,  NY  13069 

(315)592-7077 

Perrault,  Raoul 
violin,  'Rudy' 

Box  857;  Holy  Trinity  School 
Port-au-Prince,  Haiti  2-0340 

Renzelman,  Brek 
viola,  'Brek' 

125A  Island  Route 
Lock  Haven,  PA  17745 

(717) 769-6918 

Richman , Lucas 
violin,  'Lucas' 

5114  Del  Moreno  Drive 
Woodland  Hills,  CA  91364 

(213) 340-2306 

Richmond,  Kim 
cello,  'Kim' 

8577  Tolbut  Street 
Philadelphia,  PA  19152 

(215) 742-6333 

Ring,  Jonathan 
horn,  'Jon' 

501  Tivoli  Avenue 
Coral  Gables,  FL  33143 

(305)666-9935 

Rosky , Laura 
violin,  'Laura' 

334  North  Steele  Road 
West  Hartford,  CT  06117 

(203)232-1193 

Rounds,  William 
cello,  'Bill' 

P.O.  Box  869 

Rapid  City,  SD  57709 

(605) 342-1792 

Rousso,  Suzanne 
viola,  'Suzanne' 

114  Woodmere  Blvd. 
Woodmere,  NY  11598 

(516)374  4706 

Ruehl,  Kirk  Martin 
trombone,  'Kirk' 

232  West  36th  Avenue 
Spokane,  WA  99203 

(509)624-8745 

Ryan,  Cynthia 
viola,  'Cindy' 

323  Burntside  Drive f N.E . 
Golden  Valley,  MN  55422 

(612)377-0949 

Sabik,  Joseph 
string  bass,  'Joe' 

1738  Locust  Street 
Fall  River,  MA  02723 

(617)674-8055 

Scanlon,  John 
viola,  'John' 

294  French  Street 
Fall  River,  MA  02720 

(617)678  9645 

Scarlott,  Katherine 
cello,  'Kate' 

44  Wesskum  Wood  Road 
Riverside,  CT  06878 

(203)637  3134 

Schaefer,  Gwyneth 
clarinet,  'Gwyneth' 

254  Beechmont  Drive 
New  Rochelle,  NY  10804 

(914)235-6931 

Schwartz,  Julie  A. 
violin,  'Julie' 

38  Hutchins  Road 
Medford,  MA  02155 

(617) 395-1863 

Shader,  Jenny 
string  bass,  'Jen' 

132  Homer  Street 
Newton  Centre,  MA  02159 

(617)969-4966 

Shea , Mary 

oboe/English  horn,  'Mary' 

20  Wamesit  Road 
Waban,  MA  02168 

(617)965-4361 

Silverman,  Jonathan  D. 
string  bass,  'Jon' 

60  Mill  Street  - Box  307 
Westwood,  MA  02090 

(617)762  8290 

Sims,  David  Brian 
cello,  'David' 

1104  Eastwood 
Fayetteville,  AR  72701 

(501) 521-2748 

Stocker,  Marc 
flute,  'Marc' 

1609  West  Keim  Drive 
Phoenix,  AZ  85015 

(602)249-1101 

Stone,  Martin 
piano,  'Martin' 

6539  Ventura  Canyon  Avenue 
Van  Nuys,  CA  91401 

(213)781  4642 

Suta,  Thomas  Earl 
percussion,  'Tom' 

1519  51st  Street,  West 
Bradenton,  FL  33505 

(813) 746  8722 

Szymanski,  Alice 
cello,  'Alice' 

2938  Longshore  Avenue 
Philadelphia,  PA  19149 

(215)332-4775 

Taylor,  Helen  Crissman 
violin,  'Crissy' 

36  Oxford  Road 

Newton  Centre,  MA  02159 

(617)244-9774 

Tortolano,  William  Thomas 
violin,  'William' 

Box  93 

Underhill,  VT  05489 

(802)899-3564 

Turner , Ivy 
cello,  ’Ivy’ 

30  Horne  Tooke  Road 
Palisades,  NY  10964 

(914)  359  -4220 

Vigneau,  Kevin 
oboe,  ’Kevin' 

223  South  Pleasant  Street 
Hingham,  MA  02043 

(617) 749-5272 

Viscuglia,  Lisa  Patrice 
violin,  'Lisa' 

24  Whipple  Road 
Lexington,  MA  02173 

(617)862-3026 

Wadsworth , David 
piano/ tuba , ' Dave ' 

Four  Eleanor  Drive 
Barrington,  RI  02806 

(401)246-0943 

Wetzel,  Minor  Lewis 
violin,  'Mick' 

P.0.  Box  65 
Almira,  WA  99103 

(509)639-2242 

Yenney,  Heidi 
violin,  ’Heidi' 

1027  Waver ley  Street 
Palo  Alto,  CA  94301 

(415) 326-3946 

Zalutsky,  Diane 
cello,  'Diane' 

3118  S.W.  Fairmount  Blvd. 
Portland,  OR  97201 

(503)246-9674 

(516) 269-6378 


Zimmerman,  Steven 
horn,  'Steven' 

Zimmerman,  Theo 
cello,  'Theo' 


Lanza,  Joseph 
Philadelphia,  Pa 


23  7th  Avenue 
Kings  Park,  NY  11754 

Box  266,  R.D . 1 (914)528-8490 

Putnam  Valley,  NY  10579 
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Bacon,  Alexandra 

180  Beacon  St. 
Boston,  MA  02116 

(617)266-5839 

Byrd,  Darryl 

348  E.  Vernon  Rd. 
Phila. , PA  19119 

(215)849-1951 

Dusek,  Robert 

W174N9458  Joper  Rd. 

(414)251-1169 

’Bob* 

Menomonee  Falls,  WI  53051 

Eley,  Jennifer 

52  Shore  Dr. 
Great  Neck,  NY 

(516)487-6435 

Feld stein,  Miriam 

1306  Mercedes  St. 
Teaneck,  NJ  07666 

(201)692-1371 

Kurpieski,  Nanette 

25  Stearns  St. 
Malden,  MA  02148 

(617)322-8312 

Moll,  Brian  C. 

3512  Upper  Snowden  Hill 
Clinton,  NY  13323 

Rd  (315)737-7038 

Ogle,  Colleen 

232  S.  Knox  St. 
Westerville,  Ohio  43081 

(614)882-6405 

Rhee,  Yoonmie 

1519  Grand  Blvd. 

Cedar  Falls,  IA  50613 

(319)266-7378 

Shaw,  Michael 
’Mike’ 

63  Federal  Rd. 
Barrington,  RI  02806 

(401)246-1894 

Snell,  Keith 

1123  Sanders  Dr. 
Moraga,  CA  94556 

(415)376-1460 

Stifelman,  Leslie 

# 1 Edgewook  Dr. 
Orangeburg,  NY  10962 

(914)315-1161 

Terenzio,  Glocille 
’Gio' 

106  Club  Rd. 
Stamford,  CT  06905 

(203)322-3851 

Trovato,  Vincent 
’Vinny' 

111  Hart  Ave. 
Yonkers,  NY  10704 

(914)237-4984 

Lewis,  Michael 
"Mike" 


Hilltop  Road 
Hopkinton,  MA  01748 


(617)435-5103 


' 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


HARP  STUDIES  - 1978 


Albright,  Margaret 
1 Margaret ' 

2400  W.  Berwyn  Road 
Muncie,  IN  47304 

(317)288-0139 

Ambrose,  Julie 
'Julie' 

Rt.  1,  Box  354B 
Yakima  River  Road 
Richland,  WA  99352 

(509)967-2771 

Bessman,  Ruthanne 
' Ruthanne ' 

113  Ozark  Trail 
Madison,  WI  53705 

(608)233-5626 

Burrell,  Catherine  C. 
'Catherine ’ 

56  Grandview  Place,  North 
Caldwell,  NJ  07006 

(201)228-1288 

Calk,  Leila  Deen 
' Deenie ' 

2654  Lenox  Road,  N.E. 
Atlanta,  GA  30324 

(404)233-4895 

Goodrich,  Bonnie 
' Bonnie ' 

P.O.  Box  26 
Baytown,  TX  77520 

(713)422-0757 

Grix,  Christa  Marie 
' Christa ' 

32460  Dohany  Drive 
Farmington  Hills,  MI  48018 

(313)474-5477 

Hansen,  Margery  Louise 
'Margie' 

41  Birchwood  Avenue 
West  Orange,  NJ  07052 

(201) 736-3768 

Huselton,  Marian  Jackson 
'Marian ' 

176  North  Holmes  Street 
Memphis,  TN  38111 

(901)454-6963 

Jones,  Cathleen  A. 
'Cathy' 

6433  S.  Harrison 
Fort  Wayne,  IN  46807 

(219) 745-9724 

Marra,  Jennifer  Suzanne 
' Jennifer ' 

110  State  Street 
Guilford,  CT  06437 

(203)453-9908 

Panzer,  Elizabeth 
' Elizabeth ' 

2001  Colchester  Road 
Flint,  MI  48503 

(313)234-6846 

Paus , Anne 
' Anne ' 

1309  G University  Village 
E. Lansing,  MI  48823 

(517) 355-6146 

Pease,  Lisa 
s Lisa ' 

816  Embarcadero  Road 
Palo  Alto,  CA  94303 

(415) 328-8831 

Robinson,  Susan  Rebecca 
' Susan ' 

35  Chatham  Road 
Newton,  MA  02161 

(617)244-7805 

Travis,  Karen  Julie 
'Karen' 

88  Sylvia  Street 
Arlington,  MA  02174 

(617)643-8998 

Voynow,  Sarah  Kaieolani 
'Sarah' 

P.O.  Box  916 

Sun  Valley,  ID  83353 

(208)622-3566 

BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


APPLIED  MUSIC  PROGRAM  - 1978 


Anderson,  Gail  Katherine 
clarinet,  'Gail' 

27  George  Street 
Medford,  MA  02155 

(617) 391-4392 

Aronson,  Phyllis 
flute,  'Phyllis' 

119  Reservoir  Road 
Nowington,  CT  06111 

(203)561-1013 

Bengel,  Janice 
flute,  'Janice' 

17284  S.E.  Oatfield  Road 
Milwaukie,  OR  97222 

(503)654-0875 

Costanzo,  Kenneth  S. 
trumpet , 1 Ken ' 

12  Ethelyn  Circle 
Maynard,  MA  01754 

(617)  897-  8324 

Crisci,  Joni 
violin,  'Joni1 

3901  Birchleuf 
Memphis,  TN  38116 

(901) 398-5388 

Drake,  Barbara  R. 
oboe,  “Barb’ 

18  Grassy  Gutter  Road 
Longmeadow,  MA  01106 

(413) 567-6014 

Froelich,  Eleanor 
bassoon,  'Eleanor' 

9816  Watts  Branch  Drive 
Rockville,  MD  20850 

(301)424-7664 

Gessele,  Cynthia  M. 
clarinet,  'Cindy' 

Rt.  2,  Box  55 

Detroit  Lakes,  MN  56501 

(218)847-5991 

Gleason,  Maryellen  H. 
trombone,  'Maryellen' 

19  Eaton  Court 
Wellesley  Hills,  MA  02181 

(617)235-6667 

Grossman,  Michael 
violin,  'Michael' 

4 Guy  Drive 

East  Brunswick,  NJ  08816 

(201) 257-2473 

Hasten,  Joseph  Eldon 
cello,  'Joseph' 

Arizona  Drive  Apartments 
Apartment  No . 1 
Por tales,  NM  38130 

Hoaglund,  Susan  E. 
viola,  'Sue' 

11  Sherwood  Avenue 
Shrewsbury,  MA  01545 

(617)842-6362 

Hovey,  Theodore 
flute,  'Ted' 

5900  Enterprise,  Apt.#B-16 
El  Paso,  TX  79912 

(915)581-5559 

Jamison,  Mark 
string  bass,  'Mark' 

10 3A  Askin  Str. 

London,  Ontario,  N6C1E7 
Canada 

(519)672-1368 

Jeffs,  Stan 

tenor  trombone,  'Stan' 

608  N.W.  126th  Place 
Seattle,  WA  98177 

(206) 363-2185 

Jones , Kirk  Alan 
bass  trombone,  'Kirk' 

223  Sherman  Avenue 
Coeur  d’Alene,  ID  83814 

(208)664-5104 

Kizzie,  Barbara 
horn,  'Barbara' 

4408  Delano 
Houston,  TX  77004 

(713) 524-1635 

Landis , Nancy  Anne 
flute,  'Nancy' 

109  S.  Willard  Avenue 
Hampton,  VA  23663 

(804)722-128? 

Olympia,  Washington 


Lince,  Richard  - flute 


Locke,  Alice 
flute,  'Alice5 

23  Monmouth  Court 
Brookline,  MA  02146 

(617) 739-1387 

MacMurray,  John  S.VJ. 
trumpet,  'John' 

59  Rocky  Terrace 
Saint  John,  NB  E2K  4B6 
Canada 

(506)652-4117 

Merkley,  Todd  Christopher 
trumpet,  'Todd' 

13227  3rd  Avenue,  N.W. 
Seattle,  WA  98177 

(206) 363-9890 

Oakes , Joyce  Arlene 
flute,  'Joyce' 

1837  N.  178  Street 
Seattle,  WA  98133 

(206)542-2652 

Price,  Michael 
violin,  'Michael' 

S.  3415  Manito  Blvd. 
Spokane,  WA  99203 

(509)455-8078 

Rikoon,  Nancy  R. 
flute,  'Nancy' 

116  Barton  Road 
White  Plains,  NY  10605 

(914)946-6930 

Rogers,  Ellen  L. 
horn,  'Ellen' 

Box  22 

Sand  Lake,  NY  12153 

(518)674-5298 

Spettel,  Stewart 
flute,  'Stewart' 

3003  Cunningham 
Alexandria,  VA  22309 

(703) 780-0841 

Stokely,  Martha  Ilene 
oboe,  'Martha' 

9307  Farmington  Drive 
Richmond,  VA  23229 

(804) 740-5833 

Torchia,  Michael  J. 
clarinet,  'Mike' 

49  Baldwin  Avenue 
Pittsfield,  MA  01201 

(413)442-0362 

Tsugawa,  Tracey  H. 
flute,  'Tracey' 

133  Calvin  Place 
Santa  Cruz,  CA  95060 

(408)426-1940 

Webb,  Kathryn  E. 
flute,  'Kathy5 

252  N.  Tratt  Street 
Whitewater , WI  53190 

(414)473-5341 

Wesson,  Rebecca 
oboe,  'Becca' 

70  Hutton  Avenue 
West  Orange,  NJ  07052 

(201)731-0923 

Wittkowski,  Susan  L. 
flute,  'Susan' 

9 Huntley  Road 
Hingham,  MA  02043 

(617) 749-0320 
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Adams,  John 
"John” 

135  Mystic  St. 
Medford,  MA  02155 

(617)391-5463 

Alavosus,  Timothy 
’Tim' 

24  West  St. 
Westborough,  MA  01581 

(617)366-8405 

Bardeij , ->Andrew.*  •: 
’Andy’ 

209  N.  Oneida  Ave 
Pierre,  SD  57501 

(605)224-7044 

Barz,  Walter 
'Walter' 

33  Wyndward  Rd. 
Longmeadow,  MA.  01106 

(413)567-5814 

Blocker,  Donald 
'Don' 

275  S.  Harrison  St. 
E.  Orange,  NJ  07018 

(201)673-8244 

Brooks,  Laura  Jeanice 
' Jeanice ' 

723  Harvard  Lane 
Newark,  DE  19711 

(302)731-4930 

Brown,  Kerry 
'Kerry' 

Rt.  3 Box  662 
Spokane,  UA  99203 

(509)448-0423 

Carbonneau,  David 
'Dave' 

30  Sea  Ave. 
Quincy,  MA  02169 

(617)472-2800 

Chapman,  Laura 
'Lauri' 

% Zimmerman 
RR  1 Box  133 
Hamburg,  NJ  07419 

(201)827-5472 

Clayton,  Christiane 
'Chris' 

23  Chestnut  St. 
Hamilton,  MA  01982 

(617)468-3045 

Cole,  Lucy 
’ Lucy ' 

3501  St.  Gauden's  Rd. 
Miami,  Florida  33133 

(305)446-6232 

Eckstein,  Felicia 
Felic ia 

24  Barberry  Rd. 
Lexington,  MA  02173 

(617)861-8784 

Fender.  Richard 
' Richard ' 

507  Four  Miles  Post  Rd. 
Huntsville,  Ala  35302 

(907)881-3766 

Fisher,  Eden 
'Eden' 

S.  6015  Magnolia  St. 
Spokane,  WA  99203 

(509)448-8053 

Flynn . Dawn 
'Dawn' 

3133  Draper  St. 
Phila. , PA  19136 

(215)338-5392 

Frosch,  Emily 
'Emily' 

15  West  75  St. 
NYC,  NY  10023 

(212)873-7126 

Galloway.  Boyd 
' Boyd ’ 

PO  Box  214 

Spring  City,  TN  37381 

(615)365-6361 

; vane 
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Gorbach , Roxane 
'Roxane' 

Griffin,  Wren 
'Wren' 

Groves,  Katherine 
'Kate* 

Gumpert.  Eric 
’Eric' 

Hall , Laura 
’Laura* 

Harvey,  Anne 
'Anne* 

Hayden,  Nancy 
' Nancy ' 

Hunt . David 
’David’ 

Hurlbut.  Ann 
'Angie ' 

Hutchins.  Ann 
’Ann’ 

Judson.  Stephen 
’Steve’ 

Kerwdsn , Edward 
'Ned  * 

Kowlessar.  Indrani 
'Indrani' 

Laine.  Jo-Ann 
'Jo- Ann' 

Lee,  Blaine 
’Blaine' 

Lewis . Deborah 


Marsh.  Margaret 


McCaffrey,  Mary  Elizabeth 
'Mary  Beth’ 

Marvit,  Peter 


419  Beacon  St. 

Chestnut  Hill,  MA  02167 

1706  Sweerbriar  Lane 
Louisville,  KY  40207 

18  Winthrop  Rd. 
Lexington,  Ma.02173 

6 Fourth  Road 
Greatneck,  Ny 

53  Grant  St. 

Lexington,  MA  02173 

29  Radcliffe  Rd. 

Belmont,  MA  02178 

28  Highland  Drive 
North  Caldwell.  NJ  07006 

630  N.  3rd  Avenue 
St.  Charles,  III  60174 

44  Edgehill  Rd. 
Brookline,  MA  02146 

Ridgewood  Terrace 
Barre.  Vt.  05641 

135  Central  Hark  West 
NYC,  NY  10023 

3 Legion  Rd. 

Weston,  MA  02193 

6703  Wissahickon 
Phi la. , PA  19119 

5 Elm  Circle 
Townsend.  MA  01469 

PO  Box  668 
Palmer,  Ala  99645 

39  By field  Rd. 

Waban.  MA  02168 

214  Armington  St. 
Cranston,  RI  02905 

12  Harvard  St. 

Rutland,  Vt. 

393  Lafayette  Rd. 
Hampton,  NH  03842 


(606)895-8086 

(617)862-9180 

(516)466-0136 

(617)862-9459 

(617)4890345 

(201)228-3375 

(312)584-6597 

(617)232-8684 

(802)476-4432 

(212)595-5267 

(617)899-5411 

(215)4385438 

(617)597-2349 

(907)745-3524 

(617)  969-4424 

(401)467-4043 

(802)773-7216 

(603)926-8032 


rp-  t Plain  Ave. 


(617)235-3536 


Paradis,  Terry  Ann  111  Great  Plain  Ave. 

Wellesley,  MA  02181 


Pick,  Jeremy 

3 Lodge  Rd. 
Westport,  CT  06880 

(203)227-4845 

Pilecki,  Rita 

89  Crest  Road 
Wellesley,  MA  02181 

(617)235-1137 

Reid,  Robin 

5128  N.  Casa  Blanca  Rd. 
Scottsdale,  AZ  85253 

(602)946-4432 

Scanlon,  Leslie 

26  Mertle  St. 
Belmont.  MA  02178 

(617)489-0297 

Schurman,  Jane 

21  Cassway  Rd. 
Woodbridge,  Conn.  06525 

(203)393-2797 

Schwartz,  Jiohn 

150  Oyster  Bay  Rd. 
Locust  Vally,  NY  11560 

(516)248-2131 

Smith,  Rhonda 

Box  96 

Gibbons,  Alberta 

Canada 

ToA  lNo 

(403)923-2119 

Sokol,  Michael 

13420  W.  1st  St. 
Phoenix, ,AZ  85022 

(602)942-5545 

Sordetto,  Genevieve 
'Jamie' 

2742  Kenneth  Rd. 
Burbank,  CA  91504 

(213)843-2237 

Tai,  Hao-Li 

34  Highland  Ave. 
Newton,  MA  02160 

(617)964-1156 

Taylor,  Martina 
'Tina' 

600  NW  42nd  St. 
OKC , OK  73118 

(405)528-2640 

Tracy,  Kay 

418  South  Tilden  St, 
Grand  Island,  NF.::  68801 

(308)382-0469 

Wagstrom.  Mark 

33  Paine  St. 
Wellesley,  MA  02178 

(617)237-5085 

Waller,  Wendy 

361  Star  Route 
Chalotta,  CA  95528 

(707)  768-3144 

Webb,  Margaret 
'Meg' 

104  Bertwell  Rd. 
Lexington,  Ma.  02173 

(617)862-5661 

Zizzo,  Josephine 
'Jo' 

1873  Almond  Ave. 
Livermore,  CA  94550 

(415)447-8963 

\ 
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A dm  i.nistration 

Daniel  R.  Gust in,  Administrator 
Ricnard  Ortner,  Assistant  Administrator 
James  Whitaker , Chief  Coordinator 
Harry  Shapiro,  Orchestra  Manager 

Carol  Woodworth,  Jacquelyn  Donnelly,  Secretaries  to  the  Faculty 
Lawrence  Tar low,  Elizabeth  Burnett,  Librarians 
Douglas  Whitaker,  Stage  Manager 
John  Newton,  Electronic  Engineer 

Faculty 


Victor  Alpert,  Librarian 

Leonard  Altman,  Instructor  of  Listening  & Analysis 

Theodore  Antoniou,  Assistant  Director  for  Contemporary  Music 

Edwin  Barker,  Teacher  of  Contrabass  and  Chamber  Music 

Ronald  Barron,  Teacher  of  Trombone  and  Chamber  Ifasic 

Albert  Bernard,  Teacher  of  Solfege 

Leonard  Bernstein,  Composer  and  Conductor 

Emanuel  Borok,  Teacher  of  Chamber  Music 

Aaron  Copland,  Chairman  of  the  Faculty  - Emeritus 

Terry  Decima,  Vocal  Music  Coach 

Jacob  Druckman , Composer  In  Residence 

Doriot  Anythony  Dwyer,  Teacher  of  Flute  and  Chamber  Music 
Jules  Eskin,  Teacher  of  Cello 

Burton  Fine,  Teacher  of  Viola  and  Chamber  Music 

Everett  Firth,  Teacher  of  Percussion  and  Chamber  Music 

Alfred  Genovese,  Teacher  of  Chamber  Music 

Armando  Ghitalla,  Teacher  of  Trumpet  and  Chamber  Music 

Ralph  Gomberg,  Teacher  of  Oboe  and  Chamber  Music 

Dennis  Helmrich,  Head  Vocal  Coach 

Max  Hobart,  Teacher  of  Chamber  Music 

Martin  Hoherman,  Chamber  Music  Coach 

Gilbert  Kalish,  Head  of  Keyboard  Activities 

Charles  Xavalovski,  Teacher  of  Horn  and  Chamber  Music 

Louis  Krasner,  Teacher  of  Violin  and  Chamber  Music 

William  Kroll,  Teacher  of  Violin  and  Chamber  Music 

Eugene  Lehner,  Teacher  of  Chamber  Music 

Philip  Morehead,  Vocal  Music  Coach 

John  Oliver,  Head  of  Vocal  Music  Activities 

Seji  Ozawa,  Music  Director,  Boston  Symphony  Orchestra 

Jerome  Rosen,  Teacher  of  Chamber  Music 

Gunther  Schuller,  Artistic  Director 

Joseph  Silverstein,  Chairman  of  the  Faculty 

Margaret  Singer,  Vocal  Music  Coach 

Marylou  Speaker,  Teacher  of  Violin  and  Chamber  Music 
Louis  Speyer,  Teacher  of  Oboe  and  English  Horn 
Michael  Steinberg,  Lecturer 

Peter  Gram  Swing,  Instructor  of  Listening  & Analysis 

John  VanBuskirk,  Vocal  Music  Coach 

Roger  Voisin,  Teacher  of  Chamber  Music 

Sherman  Walt,  Teacher  of  Bassoon  and  Chamber  Music 

Harold  Wright,  Teacher  of  Clarinet  and  Chamber  Music 

Yehudi  Wyner , Teacher  of  Chamber  Music,  Piano,  and  Compositio. 

Niklaus  Wyss  r Head  Coach  of  the  Conducting  Program 

Bernard  Zigher: , Teacher  of  Harp 


BERKoHYRE  MUSIC  CENTER  ADMIN  I STRATI  ON  ADD  FACULTY 


1978  SESSION  (conVi) 


1978  C-ranrud  Artlst-ln-Residence 


Phyllis  Curtin,  Soprano 

Visiting  Faculty 

Sergiu  Comissiona 
Neville  Marriner 
Klaus  Tennstedt 

BOSTON  UNIVERSITY  TAIJGLEWOOD  INSTITUTE 


Administration 


Norman  Dello  Joio,  Executive  Director 
Gary  L.  Zeller,  Administrator 
Stephen  Montgomery,  Music  Coordinator 

Betty  Blanchard,  Office  Manager  and  Secretary  to  Dr.  Zeller 
Faculty 

(in  addition  to  39  members  of 
the  Boston  Symphony  Orchestra) . 

Miss  Lucile  Lawrence,  Director,  Harp  Studies  Program 
Dr.  Maria  Clodes , Director,  Young  Pianists  Program 
Mr.  Thomas  Dunn,  Director,  Young  Vocalists  Program 
Dr.  Roye  Wates,  Professor  of  Music  History 
Mr.  John  Swiedler,  piano 

John  Stevenson,  Dalcroze  Eurhythmies  and  Theory 
John  Wilson,  movement 
Mac  Morgan,  voice 
William  Lacey,  speech 
Allen  Rogers,  coaching 

Faculty  Assistants 

Maria  DiFabion 
James  Donahue 
Robert  Ether ingt on 
Thomas  Hall 
Christopher  Jenks 
Steven  Karidoyanes 
Michael  O’Brien 
Peter  Prunner 
Glenn  Priest 
Robert  Scrimale 
Lisa  Taillacq 

Young  Artists  Orchestra 


Student  Counselors 

Jay  BeViile 
Cindy  Chevrefils 
Daniel  D’Alio 
Lindsey  Humes 
Donna  Lardiere 
Linda  Laufe 
Gary  Mareet 
Kent  Kornmeyer 
Craig  Wich 


Victor  Yampolskv,  Conductor,  Young  Artists  Orchestra 
Roger  Shermont,  Director/String  Chamber  Music 
Roger  Voisin,  Director /Wind,  Brass,  Percussion  Chamber  Music 
Howard  Giant,  Manager/Librarian,  Young  Artists  Orchestra 


TANGLEWOOD  FACULTY  AND  STAFF  ADDRESS  LIST  - 1978 


Alpert,  David 

Mnhkeenac  Heights,  Stockbridge 

298-5568 

Alport,  Victor 

Mahkeenac  Heights,  Stockbridge 

298-5568 

Altman,  Leonard 

Antoniou,  Theodore 

New  Composer's  Cottage,  Seranak 

637-1122' 

Barker,  Edwin 

Mahkeenac  Heights,  Stockbridge 

298-4717 

Barnes,  Vera 

292  West  St.,  Lenox 

637-0700 

Barron,  Ponald 

West  Stockbridge 

232-8503 

Bascio,  Patricia 

Goodrich  St.,  Stockbridge 

298-3212 

Bernard,  Albert 

W.  Center  Rd.,  W.  Stockbridge 

232-7712 

Bernstein,  Nina 

74  Walker  S .,  Lenox 

637-1159 

BcVille,  Jay 

Indian  Hill 

298-5505 

Blanchard,  Betty 

159  West  St.,  Lenox 

637-2240 

Blass,  John 

179  Birch  La.,  Beechwood,  Stockbridge 

637-2240 

Borok,  Emanuel 

King  Arthur's  Dr.,  Becket 

623-8791 

Bosworth,  Shain 

Hubbard  St.,  Lenox 

637-0637 

Bourdon,  William 

5 Joseph  Ave . , Lee 

243-9847 

Bredice,  Frederick 

140  Taconic  Ave.,  Gt.  Barrington 

528-2736 

Brouker,  Ron 

3 Reuter  Ave.,  Pittsfield 

499-2421 

Buckler,  Geraldine 

195  West  St.,  Lenox 

637-2075 

Burnett,  Betty 

Main  St.,  Lenox 

637-0058 

Burnham,  David 

Indian  Hill 

298-5505 

Cassel,  Mary 

94  Commonwealth  Ave.,  Pittsfield 

448-3027 

Cinella,  Tom 

Main  Street,  Lee 

243-9874 

Clodes,  Maria 

159  West  St.,  Lenox 

637-1352 

Colby,  Steve 

Quincy  Lodge,  Lenox 

637-9750 

Cole,  E.  Stewart 

109  Walker  St.,  Lenox 

637-0315 

Come,  Jacqueline 

Mahkeenac  Heights,  Stockbridge 

298-3583 

Corbett,  Nellanne 

Brunell  Ave.,  Lenox 

637-3304 

Coty,  Annie 

Westbridge  Inn,  W.  Stockbridge 

232-7770 

Curtin,  Phyllis 

Seekonk  Rd . , Gt . Barrington 

528-1020 

Decima,  Terry 

295  Hungerford  St.,  Pittsfield 

447-7958 

de  la  Fuente,  Louise 

78  East  St.,  Lenox 

637-0334 

Denly,  Barbara 

14  Park  St . , Lee 

243-2305 

DiDomenica,  Robert 

637-2705 

DiFabion,  Maria 

Indian  Hill,  Stockbridge 

248-5505 

Donahue,  James 

159  West  St.,  Lenox 

637-1352 

Donnelly,  Jacquelyn 

315  W.  Mountain  Rd.,  Lenox 

637-1470 

Dougherty,  Rita 

Berkshire  Country  Day  School 

637-0755 

Druckman,  Jacob 

Composer's  Cottage,  Seranak 

637-2279 

Druckman,  Karen 

Seranak 

637-0108 

Duby,  Leah 

Pine,  South  Lee 

243-1404 

Dunbar,  Richard 

Simon's  Rock.  Gt.  Berrinaton 

528-0771 

009WC9  (€ IV) 
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Alpert,  David 

Mnhkeenac  Heights,  Stockbridge 

298-5568 

Alpert,  Victor 

Mahkeenac  Heights,  Stockbridge 

298-5568 

Altman,  Leonard 

Antoniou,  Theodore 

New  Composer's  Cottage,  Seranak 

637-112#' 

Barker,  Edwin 

Mahkeenac  Heights,  Stockbridge 

298-4717 

Barnes,  Vera 

292  West  St.,  Lenox 

637-0700 

Barron,  Ponald 

West  Stockbridge 

232-8503 

Bascio,  Patricia 

Goodrich  St.,  Stockbridge 

298-3212 

Bernard,  Albert 

W.  Center  Rd.,  W.  Stockbridge 

232-7712 

Bernstein,  Nina 

74  Walker  S .,  Lenox 

637-1159 

BcVille,  Jay 

Indian  Hill 

298-5505 

Blanchard,  Betty 

159  West  St.,  Lenox 

637-2240 

Blass,  John 

179  Birch  La.,  Beechwood,  Stockbridge 

637-2240 

Bor ok,  Emanuel 

King  Arthur's  Dr.,  Becket 

623-8791 

Bosworth,  Shain 

Hubbard  St . , Lenox 

637-0637 

Bourdon,  William 

5 Joseph  Ave.,  Lee 

243-9847 

Bredice,  Frederick 

140  Taconic  Ave.,  Gt.  Barrington 

528-2736 

Brouker,  Ron 

3 Reuter  Ave.,  Pittsfield 

499-2421 

Buckler,  Geraldine 

195  West  St.,  Lenox 

637-2075 

Burnett,  Betty 

Main  St.,  Lenox 

637-0058 

Burnham,  David 

Indian  Hill 

298-5505 

Cassel,  Mary 

94  Commonwealth  Ave.,  Pittsfield 

448-3027 

Cinella,  Tom 

Main  Street,  Lee 

243-9874 

Clodes,  Maria 

159  West  St.,  Lenox 

637-1352 

Colby,  Steve 

Quincy  Lodge,  Lenox 

637-9750 

Cole,  E.  Stewart 

109  Walker  St.,  Lenox 

637-0315 

Come,  Jacqueline 

Mahkeenac  Heights,  Stockbridge 

298-3583 

Corbett,  Nellanne 

Brunell  Ave.,  Lenox 

637-3304 

Coty,  Annie 

Westbridge  Inn,  W.  Stockbridge 

232-7770 

Curtin,  Phyllis 

Seekonlc  Rd.,  Gt.  Barrington 

528-1020 

Decima,  Terry 

295  Hungerford  St.,  Pittsfield 

447-7958 

de  la  Fuente,  Louise 

78  East  St.,  Lenox 

637-0334 

Denly,  Barbara 

14  Park  St . , Lee 

243-2305 

DiDomenica,  Robert 

637-2705 

DiFabion,  Maria 

Indian  Hill,  Stockbridge 

248-5505 

Donahue,  James 

159  West  St.,  Lenox 

637-1352 

Donnelly,  Jacquelyn 

315  W.  Mountain  Rd.,  Lenox 

637-1470 

Dougherty,  Rita 

Berkshire  Country  Day  School 

637-0755 

Druckman,  Jacob 

Composer's  Cottage,  Seranak 

637-2279 

Druckman,  Karen 

Seranak 

637-0108 

Duby,  Leah 

Pine,  South  Lee 

243-1404 

Dunbar,  Richard 

Simon's  Rock,  Gt.  Barrington 

528-0771 

Dunn,  Thomas 

159  West  St.,  Lenox 

637-1352 

Dwyer,  Doriot  Anthony  Stockbridge 

637-2233 

Eisenberg,  Paul 

78  East  St . , Lenox 

637-0834 

Eskin,  Jules 

West  Mountain  Rd . , Lenox 

637-2035 

Etherington,  Robert 

Indian  Hill 

298-5505 

Fine,  Burton 

85  Lakeview  Dr.,  Stockbridge 

293-4657 

Finn,  Margaret 

69  Housatonic  St.,  Lee 

243-2342 

Firth,  Everett 

Lime  Kiln  Road,  Lenox 

637-1582 

Foster,  Margaret 

Holliston  Jr.  College,  Lenox  Hall  Apt. 

637-0360 

Foster,  Steven 

Holliston  Jr.  College,  Lenox  Hall  Apt. 

637-0360 

Gelb,  Peter 

Glendale 

298-4782 

Gelbloom,  Gerald 

10  Hawthorne  St.,  Lenox 

637-1272 

Ghitalla,  Armando 

W.  Stockbridge 

232-7001 

Gibson,  Sian 

8 Clydesdale  Dr.,  Pittsfield 

443-5090 

Gomberg,  Ralph 

Box  1791,  Lenox 

298-4362 

Gordon,  Judith 

78  East  St.,  Lenox 

637-0334 

Grant,  Howard 

Stockbridge  Hall,  Holliston  Jr.  College 

637-2242 

Gustin,  Daniel 

R.F.D.  #1,  Housatonic 

232-4338 

Hall,  Thomas 

Indian  Hill,  Stockbridge 

298-5505 

Harrington,  Sarah 

33  Palomino  Dr.,  Pittsfield 

443-1851 

Hayes,  Moira 

196  Main  St. , Lee 

243-1113 

Helmrich,  Dennis 

101  Forthill  Ave.,  Pittsfield 

499-1679 

Henderson,  Aleva 

Main  St.,  Stockbridge 

293-3252 

Hill,  Elliot 

Rolling  Hills,  Apt.  5-1,  Lenox 

637-3687 

Hill,  Theodore 

If  ft 

Hill,  Walter 

ii  ii 

Hobart,  Max 

Ice  Glen  R’ . , Stockbridge 

298-3866 

Hobbs,  Joseph 

36  Brunnell  Ave.,  Lenox 

637-1712 

Holmes , John 

442-7649 

Hooper,  Rosamund 

Spring  St.,  Lee 

243-C430 

Huber,  Lilian 

22  Church  St.,  Lenox 

637-0304 

Hudson,  David 

Stockbridge  Bowl  (Box  1766),  Lenox 

637-0304 

Hudson,  Joan 

ff  fl 
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Jones,  Mercia 

Hall  School,  Pittsfield 

(home) 

443-3673 

tl 

II 

(dorm) 

447-9221 

Kadinoff,  Bernard 

Beechwood,  Stockbridge 

298-3441 

Kalish,  Gilbert 

East  St.,  Leo 

243-3060 

Kalish,  Robert 

East  St . , Lee 

243-3060 

Karidoyanes,  Steven 

Indian  Hill,  Stockbridge 

298-5505 

Kavalovski,  Charles 

Goose  Pond,  Lee 

243-0211 

Kaye,  Richard 

Berkshire  Hilton,  Pittsfield 

499-2000 

Kennedy,  Edward 

4 Brunell  Ave.,  Lenox 

637-0712 

Kennedy,  Phyllis 

4 Brunell  Ave.,  Lenox 

637-0712 

Kievman,  Carson 

P.  0.  Box  1688,  Lenox 

637-2298 

Killacky,  Ray 

77  Howard  St.,  Pittsfield 

443-5854 

Kiley,  David 
Kiley,  James 
Krasner,  Louis 

197  West  St.,  Lenox 
197  West  St.,  Lenox 
Emerson  St.,  Corner  of  Hawthorne 

637-3378 

Krol,  Pat 

Berkshire  Christian  College 

637-1069 

Kroll,  William 

146  Plunkett  St.,  Lenox 

637-0463 

Lacey,  William 

Indian  Hill,  Stockbridge 

298-5505 

Lardiere,  Linda 

Lenox  Hall,  Holliston  Jr.  College 

637-0387 

Lawrence,  Lucile 

Indian  Hill,  Stockbridge 

298-5505 

L^ary,  William 

317  Pittsfield  Rd.,  Lenox 

637-0159 

Lehner,  Eugene 

Tyringham 

243-9867 

Lucchese,  Linda 

54  Theresa  Terrace,  Lee 

243-1791 

Lucy,  Robert 

89  Prospect  St.,  Lee 

243-2540 

Maclary,  Edward 

77  Cliffwood  St.,  Lenox 

637-1902 

Mackenzie,  Donald 
Marcet,  Gary 

Beechwood,  Stockbridge 

Stockbridge  Hall,  Holliston  Jr.  College 

637-0362 

Maroni,  Jim 

414  East  St . , Lee 

243-1434 

Martin,  Leslie 

Goose  Pond,  Lee 

243-2598 

Miller,  Candice 

315  W.  Mountain  Rd.,  Lenox 

637-1470 

Miller,  Jeanne 

78  East  St.,  Lenox 

637-0834 

Miller,  Lawrence 

Seranak  (caretaker) 

637-1361 

Miner,  Jan 

Cherry  Hill  Rd . , Stockbridge 

298-4908 

Mixter,  Perry 

193  West  St.,  Lenox 

637-2302 

Montgomery,  Steve 

Indian  Hill 

298-5505 

Morgan,  Mac 
Morris,  Thomas 

Under  Mountain  Rd . , Lenox 

637-3350 

Morrison,  Cleveland 

c/o  Garnet,  W.  Centre  Rd . , W.  Stockbridge 

232-4460 

Moyer,  William 

Interlaken  Crossroad,  Stockbridge 

298-3508 

Nardacci,  Alex 

Stringer  Ave.,  Lee 

243-2382 

Natoli,  Micky 

30  Wst  St . , Lenox 

637-0046 

Nesti,  Robert 

47  Theresa  Terrace,  Loe 

243-2869 

Newton,  John 
O'Brien,  Michael 
Oliver,  John 

159  West  St. 
TTilliamsville 

274-3367 

Ortner,  Richard 

Canaan,  Mew  York 

518 

-781-4808 

Ozawa,  Seiji 
Paci,  Chris 
Parke,  Beth 
Perry,  Thomas 

Lenox 

Lenox 

Lenox  Road,  West  Stockbridge 

232-7730 

Plass,  Louis 

57  Oswald  Ave. , Pittsfield 

447-7116 

Pope,  Charles 

Glendale 

298-3354 

Portnoi,  Henry 

Mahkeenac  Heights,  Stockbridge 

298-3370 

Press,  Stuart 

c/o  General  Delivery,  Lenox 

298-3346 

Priest,  Glenn 

Indian  Hill,  Stockbridge 

298-5505 

Prince,  Marjorie 

145  West  Street,  Lenox 

637-3192 

Prunner,  Peter 

Indian  Hill,  Stockbridge 

298-5505 

Quinby,  Claudia 

Seranak,  Lenox 

637-0108 

Rawson,  Charles 

Brunell  Ave.,  Lenox 

637-3304 

Robison,  Alfred 

Mahkeenac  Shores,  Stockbridge 

298-3428 

Rogers,  Allen 
Routch,  T7illiam 
Roux,  Albert 

c/o  Schuller 

52  St.  Ann’s  Ext.,  Lenox 

637-0383 

Salinetti,  Richard 

David  Ave.,  Lee 

243-1849 

Sampson,  Steve 

Holliston  Jr.  College,  Lenox 

637-1862 

Schmid,  Cornelia 

23  Main  St . , Lenox 

637-0183 

Schuller,  George 
Schuller,  Gunther 
Schwabb,  Marcella 

Lenox 

Lenox 

143  West  St.,  Lenox 

637-1385 

Scrimale,  Robert 

Indian  Hill 

298-5505 

Selke,  Ted 

Larrywaug  R’.,  Stockbridge 

298-4788 

Shalit,  Emily 

Train  Hill  Rd . , Stockbridge 

298-3639 

Shalit,  Nevin 

Train  Hill  Rd . , Stockbridge 

298-3639 

Shapiro,  Fran 

S rockbridge 

298-3590 

Shapiro,  Harry 

Stockbridge 

298-3590 
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Shermont,  Roger 
Siegel,  Larry 
Siegel,  Miriam 
Silverstein,  Deborah 
Silverstein,  Joseph 
Singer,  Margaret 
Sloan,  Larry 
Smith,  Roger 
Spader,  Anne 
Speaker,  Marylou 
Speyer,  Louis 
Stcdman,  Harry 
Stein,  Jane 

ff 

Steinberg,  Michael 
Stowers,  Marjorie 
Strong,  Harmon 
Sturma,  David 
Swiedler,  John 
Swing,  Peter  Gram 
Taillacq,  Elizabeth 
Tar low,  Larry 
Thorne,  Mary 
Toeplitz,  Gideon 
Tower,  George 
Trombley,  Howard 
Turner,  Steve 
Unsworth,  Thomas 
Van  Buskirk,  John 
Vitti,  Joe 
Voisin,  Roger 
Malt,  Sherman 
Webb,  Lawrence 
Whalen,  William 
Whitaker,  Doug 
Whitaker,  Greg 
Whitaker,  James 
Whitaker,  Pat 
White,  Patricia 
White,  Richard 
Whitty,  Katherine 
Wilson,  John 
Woodworth,  Carol 
Wright,  Maurice 
Wyner,  Cassia 
Wyner,  Yehudi 
Wyss,  Niklaus 
Yampolsky,  Victor 
Young,  Elizabeth 
Zeller,  Gary 
Zighera,  Bernard 


c/o  Suisse  Chalet  Motor  Lodge,  Lenox 

Hall  School,  Pittsfield 

78  East  St.,  Lenox 

Mnhkeenac  Heights,  Stockbridge 

Mahkeenac  Heights,  Stockbridge 

c/o  Newton  Kasson,  Milliard  Hill,  Interlaken 

Averic  Rd.,  Stockbridge 

New  Lenox  Road , Lenox 

23  Main  St.,  Lenox 

Arthur  Fiedler  Lane,  Beachwood,  Stockbridge 

Mahkeenac  Heights,  Stockbridge 

59  Curtis  St.,  Dalton 

Simon's  Rock,  Gt.  Barrington 

c/o  95  Westbourne  Terrace,  Brookline 

Tophill  Farm,  Devon  Rd . , Lee 

E-31  Heaton  Court,  Stockbridge 

73  Cliffwood  St.,  Lenox 


637-3560 
499-4043 
63  7-0334 
298-4754 
298-4754 
298-3740 
298-5522 
637-0703 
637-0188 
298-3371 
298-3062 
684-0864 
528-1469 
617-731-9786 
243-9893 
298-3052 
637-0703 


73  Birch  Grove  Drive,  Pittsfield 

159  West  St.,  Lenox  637-1352 
c/o  Jonathan  Rose,  Tree  House  Road,  Stockbridge  298-4997 
Indian  Hill,  Stockbridge  298-5505 
Hall  School,  Pittsfield 

Seranak,  Lenox  637-0108 
East  Road,  Richmond  693-3445 
63  Garland  ^ve.,  Pittsfield  443-6287 
66  Grove  S .,  Great  Barrington  528-2912 
Berkshire  Country  Day  School  637-2549 
7 Myrtle  Ave.,  Lee  243-2988 
Hall  School,  Pittsfield 


Mahkeenac  Shores,  Stockbridge  298-3449 

Route  41,  W.  Stockbridge  232-4215 

Goodrich,  Stockbridge  298-3823 

146  Ridge  /ve.,  Pittsfield  ^43-2319 

90  Mountain  Drive,  Pittsfield  443-2534 

" " 

ii  " 
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Devon  Road , Lee 

243-1625 

30  Under  Mountain  Rd*,  Lenox 

637-1560 

159  TTest  St.,  Lenox 

637-1352 

Hall  School,  Pittsfield 

c/o  Gallery  One,  Hillsdale,  New  York 

518-  325-3449 

74  Walker  St.,  Lenox 

637-1159 

74  Walker  St.,  Lenox 

637-1159 

c/o  Tanglexvood 

298-3756 

136  Birch  Lane,  Stockbridge 

298-5502 

Spring  St.,  Lee 

243-0430 

Beechwood,  Stockbridge 

298-3280 

Stockbridge  Bowl,  Stockbridge 

298-3566 
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DORMS: 


Hall  School,  Pittsfield 

Dorm  supervisor--Larry  Siegel 

Pay  phones:  First  Floor 

Second  Floor  (south  alcove) 
Second  Floor  (stairwell) 
Third  Floor  (north  alcove) 
Third  Floor  (stairwell) 


499-4043  (apt.) 

447-9221  (dorm) 

447-9221 

447-9413 

447-9479 

447-9270 

447-9559 


Hollilston  Junior  College,  Lenox 

Dorm  supervisor--Margaret  Foster 


637-0360  (apt.) 


Pay  phenes:  Lenox  (upstairs) 

(downstairs) 

Stockbridge 


637-9828 

637-9886 

637-9792 


B.U.T.I.  counselors: 

Donna  Lardiere  (Lenox  Hall)  637-0387 

Cindy  Chevrefils  " 

Daniel  D'Alio  (Stockbridge)  637-0362 

Gary  Marcet 

Berkshire  Christian  College,  Lenox  637-0838 

Pay  phone:  637-9849 


DARTS --Pat  ICrol 

Counselors : 

Wendy  Loomis 
John  Prusinski 
Cedric  Stripling 
Racine  Winborne 
David  Alpert 

Anita  Kurland  c/o  Tanglewood 


637-1969  (apt.) 
637-9701  (dorm) 


Indian  Hill,  Stockbridge  298-5505 

B.U.T.I  counselors: 

Linda  Laufe 
Lindsey  Humes 
Kent  Kornmeyer 
Craig  Wich 


****** 

PLEASE  NOTE:  T’hen  calling  from  Tanglewood,  only  the  following  exchanges  are  local 

calls:  Lenox  (637) 

Lee  (243) 

Pittsfield  (442,  443,  445,  447,  448,  494,  499) 

Stockbridge  (298) 

Calls  to  all  other  towns  are  toll  calls.  Please  call  the  operator  and  ask  for  a 
WATS  line  before  placing  your  call. 

****** 


TANGLEWOOD 

Lenox,  Massachesetts 
01240 

(413)  637-1600 
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BERKSHIRE  MUSIC  CENTER 

separate  schedules  for  chamber  Fellowship  Program  FIRST  WEEK 

c assignments  Instrumental  July  3-9 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIRST  WEEK 

Conducting  July  3-9 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 

Composition  FIRST  WEEK 

July  3-9 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  FIRST  WEEK 

July  3-9 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  3-9 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 


Mr.  ICalish  Hayden  //I 

Schumann  Piano  Quintet  in  E-flat  Major 

Vln-Shum 

Vln-Smedvig 

Via- Johnson  FOR  PERF.  JULY  16 

Vlc-Blustein 

Pno-Lustman 

Mr.  Wyner  Theatre 

Bach  Brandenburg  Concerto  No.  2 

Solo  Fl-Bush 

Solo  Ob-Bennett 

Solo  V In-Tanaka 

Solo  Trp-Scof ield  FOR  PERF.  JULY  16 

Vln-Jaf f e 

Vln-Korngold 

Vla-Askew 

vlc-Yanagida 

Bass-St allsmith 

Hpsi-Amlin 


Mr.  Bcrok  MH  13 

Shostakovitch  Quartet  #8 

Vln-F ield 

Vln=Boder 

Vla-Strauss 

Vlc-Cohen 

Mr.  Krasner  MH  4 

Schubert  Opus  Posthumous 

Vln-Ourada 

Vln-Hunter 

Vla-Peebles 

Vlc-Edfcerg 

Mr.  Kroll  MH  10 
Mozart  K.  458 
Vln-Reed 
Vln-F ranke 
Vla-DeRoller 
Vlc-Ki on 


Mrs.  Dwyer  Mil  11 

Carter  8 Etudes  & a Fantasy 

Fl-Laupheimer 

Ob -Workman 

Cl-Drapkin  FOR  PERF.  JULY  15 

Bsn-Mason 


Mr.  Lehner  Studio  J 
Brahms  Quartet  Op.  67 
Vln-Takahashi 
Vln-Butler 
Vla-Robbins 
V 1 c-Ainswo  r t h 


Mr.  Kavalovski  Hayden  #2 
Schubert  Auf  Dem  Strom 
Hrn-Ward 

Pno-Ernst  FOR  PERF.  JULY 

Sop- 

Mr.  Silverstein  Hayden  #4 

Mozart  K.  465 

Vln-Shimizu 

Vln-K.  Stewart 

Vla-Westgate 

Vlc-Peebles 

Mr.  Hobart  MH  15 

Beethoven  Op.  16  #5 

Vln-Burket 

Vln-Fletcher 

Vla-Casey 

Vlc-Lichten 


Ms. Speaker  MH  12 
Ravel  Quartet 
Vln=Hahn 

16  Vln-Yamauchi 

Vla-Neu 

Vlc-Sutherland 

Mr.  Rosen  MH  7 

Dvorak  Piano  Quintet  Op.  81 

Vln-Retamoza 

Vln-D.  Stewart 

Vla-Karlin 

Vlc-Sewell 

Pno-Darby 

Mr.  Genovese  MH  0 

Thuille  Sextet  Op.  6 

Fl-Br^wn 

Ob-Hakl 

Cl-Cr editor 

Bsn-Nigro 

Hrn-Horne 

Pno-0* Riley 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIRST  WEEK 
July  3-9 


SECTION  A CONTINUED  Wed  & Thursday 

1:30  - 3:30 

Mr.  Gomberg  MH  5 
Poulenc  Trio 
Ob-Strommen 
Bsn-Gaubatz 
Pno~Sharon 

Mr.  Barker  Scenic  Shed 
Bass  Duo 
Bass-Murray 
Bass-Robinson 

Mr.  Firth  Rehearsal  Stage 
Percussion  Seminar 
P er c-Dr uckman 
Perc-Fischer 
Perc-Hollenbeck 
Perc-Karcz 
Perc-Saporito 
Perc-Zeltsman 

Mr.  Ghitalla  Studio  F 

Work  to  be  chosen 

Hrn-Bennert 

Trp -Alves 

Trp-Williams 

Trb-Rraier 

Trb- Walker 

Tba-Spellman 

Mr. Barron  Studio  H 
Work  to  be  chosen 
Hrn-Haunton 
Trp-Rolf s 
Trp-Cooper 
Trb-Kravitz 
Trb-Riedel 
Trb-Smith 
Tba-Drif tmier 

Mr.  Fine  Hayden  #3 

Haydn  Op.  64  #5 

Vln-Leverenz 

Vln-Pors 

Vla-Fielding 

Mc-Carrai 


SECTION  B Tuesday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Kalish  Hayden  #1 
Mozart  K.  564 
Vln-Pors 
Vlc-Carrai 
Pno-Sharon 

Mr.  Krasner  MH  4 
Brahms  Quartet  Op.  25 
Vln -Hunter 
Vla-Fielding 
Vlc-Yanagida 
Pno-Amlin 

Mr.  Wyner  Hayden  #2 

Mozart  Quintet  K.  452 

Ob-Dallessio 

Cl-Howard 

BsnOSchultheis 

Hrn-Boen 

Pno-DiFelice 

Mr.  Speyer  MH  15 

Francaix  Quintet 

Fl-Gillespie 

Ob-Hakl 

CJ-Cohler 

Bsn-Haroutunian 

Hrn-Brussel 

Mr.  Vo is in  Theatre 

Ibert  Capriccio 

Vln-Smedvig 

Vln-Korngold 

Vla-Casey 

Vlc-Kron 

FI -Bowman 

Ob-Strommen 

Cl-Riee 

Bsn-Mason 

Trp-Cooper 

Hrp-Wilkins 


BERKSHIRE  MUSIC  CENTER 

All  Coachings  at  Hall  School  Fellowship  Program  FIRS’.  WEEK 

Coaching  July  3-9 


Monday,  July  3 


10-11  Decima/' Asraan 

Y.R. 

V anBu  ski rk/ Ful ler 

105 

Helmrich/ Sharp 

201 

Mandel/Miller 

C.C. 

BARRAQUE  FIRST  SINGERS 

11-12  Decima/Kibler 

Y.R. 

V anBuskirk/ J acobson 

105 

Asman 

Helmrich/Shof f 

201 

Fulmer 

Singer/Lloyd 

C.C. 

Holt 

12-1  Decima/Pope 

Y.R. 

Jacobson 

VanBuskirk/Willis 

105 

Kibler 

Singer /English-Robinson 

C.C. 

Lloyd 

Miller 

Tuesday,  July  4 

Pope 

2-3  Jones/Holt 

Y.R. 

Sharp 

Shoff 

Wednesday,  July  5 

Willis 

10-11  Singer/English-Robinson 

Y.R. 

Westbrook-Geha 

VanBuskirk/ Fuller 

105 

Helmrich/ Sharp 

201 

Decima/Asman 

C.C. 

11-12  VanBuskirk/ Jacobson 

105 

Singer/Lloyd 

Y.R. 

Helmrich/ Shof  f 

201 

Decima/Pope 

C.C. 

12-1  VanBuskirk/Willis 

105 

Singer,  Mandel/Miller 

Y.R. 

1-2  Singer , Jones/Holt 

Y.R. 

Friday,  July  7 

2-3  Singer/English-Robinson 

Y.R. 

VanBuskirk/Fuller 

105 

Helmrich/ Sharp 

201 

Decima/Asman 

C.C. 

3-4  VanBuskirk/Jacobson 

105 

Singer/Llv.yd 

Y.R. 

Helmrich/Shof f 

201 

Decima/Pope 

C.C. 

4-5  VanBuskirk/Willis 

105 

Singer/Mandel 

Y.R. 

Saturday,  July  8 

10-11  Jones , Singer /Holt 

Y.R. 

Note:  Y.R. 
C.C. 


Yellow  Room 

1st  floor  corner  classroom 


3:45  - 5:45 
Chamber  Music 
Section  F 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Instrumental  July  10-16 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SECOND  WEEK 

Vocal  July  10-16 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  SECOND  WEEK 

July  10-16 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  10-16 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Kalish  Hayden  #1 
Schumann  Piano  Quintet 
Vln-Shum 

Vln-Smedvig  FOR  PERF.  JULY  16 

Vla-Johnson 

Vlc-Blustein 

Pno-Lustman 

Mrs.  Dwyer  MH  11 

Carter  8 Etudes  & a Fantasy 

Fl-Laupheimer 

Ob -Workman 

Cl-Drapkin  FOR  PERF.  JULY  16 

Bsn-Mason 

Mr.  Kavalovski  Hayden  //2 

Schubert  Auf  dem  Strom 

Hrn-Ward 

Pno-Ernst  FOR  PERF.  JULY  16 

Sop-Jacobson 

Mr.  Silverstein  Hayden  #4 

Mozart  K.  465 

Vln-Shimizu 

Vln-K. Stewart 

Vla-Westgate 

Vlc-Peebles 

Mr.  Hobart  MH  15 

Beethoven  Op.  18  // 5 

Vln-Burket 

Vln-Fletcher 

Vla-Casey 

Vlc-Lichten 

Mr.  Bor ok  MH  13 

Shostakovitch  Quartet  #8 

Vln-Field 

Vln-Boder 

Vla-Strauss 

Vlc-Cohen 


Ms.  Speaker  MH  12 
Ravel  Quartet 
V In-Tanaka 
Vln-D. Stewart 
Vla-Neir 
Vlc-Sutherland 

Mr.  Fine  Hayden  #3 

Haydn  Op.  64  //5 

Vln-Leverenz 

Vln-Pors 

Vla-Fielding 

Vlc-Carrai 

Mr.  Gomberg  Mil  5 
Loeffler  Rhapsodies 
Vla-Askew 

Ob-Hakl  FOR  PERF.  JULY  23 

Pno-Amlin 

Mr.  Krasner  MH  4 
Schubert  Opus  Posth. 

Vln-Ourada 

Vln-Hunter 

Vla-Peebles 

Vlc-Edberg 

Mr.  Kroll  MH  10 

MOzart  K.  458 

Vln-Reed 

Vln-Franke 

Vla-DeRoller 

Vlc-Kron 

Mr.  Berker  Scenic  Shed 
Bass  Duo 
Bass -Mur ray 

Bass-Robinson  FOR  PERF.  JULY  16 

Mr.  Wyner  MH  7 

Mozart  K.  452 

Ob-Dallessio 

Cl -Howard 

Bsn-Schultheis 

Hrn-Boen 

Pno-DiFelice 


Mr.  Lehner  Studio  J 
Brahms  Op.  67 
Vln-Takahashi 
T n-Butler 
Vla-Robbins 
Vlc-Ainsworth 

Mr.  Rosen  MH  6 
Beethoven  Op.  1 // 3 
Vln-Korngold 
Vlc-Sewell 
Pno-Sharon 


Mr. Firth  Rehearsal  Stage 

Crumb  Music  for  a Summer  Evening 

Perc-Saporito 

Perc-Fischer 

Pno-0 'Riley 

Pno-Darby 


SECTION  A CONTINUED 


Mr.  Hoherman  Studio 
Mozart  K.  387 
Vln-Jaf fe 
Vln-Hahn 
Vla-Karlin 
Vlc-Yanagida 

Mr.  Genovese  Studio 

Hindemith  Quintet 

FI-Brown 

Ob-Strommen 

Cl-Rice 

Bsn-Gaubatz 

Hrn-Horne 

Mr.  Speyer  mi  8 

Francaix  Quintet 

Fl-Gillespie 

Ob-Bennett 

Cl-Cohler 

Bsn-IIaroutunian 

Hrn-Brussel 

Mr.  Ghi^alla  Studio 

Work  to  be  chosen 

Hrn-Bennert 

Trap-Alves 

Trp-Williams 

Trb-Brauer 

Trb-Walker 

Tba-Spellman 

Mr.  Barron  Studio  H 
Work  to  be  chosen 
Hrn-Haunton 
Trp-Rolf s 
Trp-Cooper 
Trb-Kravitz 
Trb-Smith 
Tba-Drif tmier 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  10-16 


Wednesday,  Thursday  SECTION  B 
1:30  - 3:30 


Tuesday  and  Saturday 
1:30  - 3:30 


D Mr.  Wyner  Theatre 

Brandenburg  #2 

Solo  Fl-Bush 
Solo  Ob-Bennett 

Solo  Vln-Tanaka  FOR  PERF.  JULY  16 

Solo  Trp-Scofield 
Vln-Jaf fe 

B Vln-Korngold 

Vla-Askew 
Vlc-Yanagida 
Bass-St allsmith 
Hp si -Ami in 

Mr.  Krasner  Rehearsal  Stage 
Ravel  Introduction  and  Allegro 
Vln-Takahashi 
Vin-Reed 

Vla-Strauss  FOR  PERF.  JULY  23 

Vlc-Sewell 

Fl-Bowman 

Cl-Cohler 

Hrp-Paradise 

F Mr.  Kroll  MH  10 

Grieg  Quartet 

Vln-Franke 

Vln-Hunter 

Vla-DeRoller  FOR  PERF.  JULY  23 

Vlc-Carrai 


Mr.  Speyer  MH  15 
Rossini  Woodwind  Quartet 


FI-Brown 

Cl-Rice 

Bsn-Nigro 

Hrn-Haunton 

FOR  PERF.  JULY  23 

Mr.  ICalish  Hayden  //I 
Brahms  Clarinet  Trio 

Vlc-Cohen 

Cl-Howard 

Pno-Ernst 

FOR  PERF.  JULY  30 

Mr.  Antoniou 
Benson  Three 

Hayden  #3 
Piano  Pieces 

Pno-DiFelice 

FOR  PERF.  JULY  17 

Mr.  Voisin  Rehearsal  Stage 
Sheinkman  Divertimento 

Cl-Creditor 
Trp-Williams 
Trb-Riedel 
Hr p -Wilkins 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SECOND  WEEK 
July  10-16 


SECTION  C Monday,  Thursday 

3:45  - 5:45 

Mr.  Antoniou  Studio  E 

Vierck  Songs  for  Three  Clarinets 

Cl=Creditor 

Cl-Rice  FOR  PERF.  JULY  17 

C. -Drapkin 

Mr.  Schuller  Rehearsal  Stage 

Ewazen  Brass  Quintet 

Hm-Bennert 

Trp-Rolf s 

Trp -Alves 

Trb-Riedel  FOR  PERF.  JULY  17 

B Trb-Smith 
Timp-Druckman 
C ond-Kuroiwa 

Mr.  Kalish  Hayden  //I 
Mozart  Trio  K.  542 
Vln-Yamauchi 
V lc-Kron 
Pno-Sharon 


SECTION  F Friday  3:45  - 5:45 

Mr.  Kalish  Hayden  //I 

Oliver  Brandenburg  Concerto 

Vln-Jaf f e 

Vlc-Cohen 

Cl-Drapkin 

Pno-0 ? Riley 


SECTION  G Wednesday  3:45  - 5:45 
Thursday  10:00  - 12:00 

Mr.  Schuller  Rehearsal  Stage 

Barraque  Le  Temps  Restitue 

1st  Vln-Tanaka 

2nd  Vln-Shimizu 

3rd  Vln-Jaffe 

4th  Vln-Ourada 

1st  Via-  Peebles 

2nd  Viol«.  -Robbins 

1st  Vlc-Yanagida 

2nd  Vlc-Blustein 

Bass-Garrett 


SECTION  D Tuesday  and  Saturday 
3:45  - 5:45 

Mr.  Schuller  Rehearsal  Stage 
Bourland  Seven  Pollock  Paintings= 
Fl-Gillespie 
Cl-Howard 

SopSax-Drapkin  FOR  PERF1.  JULY  17 

B Cl-  Cohler 

Vln-Butler 

Vla-Robbins 

Vlc-Edberg 

Bass-Shaf f er 

Tamtam-Saporito 

Cond-Handy 


SECTION  E Friday  10:00  - 12:00 

Mr.  Schuller  Rehearsal  Stage 
Barraque  Le  Temps  Restitue 
P ic c , FI- Bowman 
Fl-B J?h 
Ob— S ; >:  o rmen 
E.H. 

E-flat 

ci--: 

B CX-~ i ■ 

Bsn- : - 


Creditor 


All  at  Hall  School  BERKSHIRE  MUSIC  CENTER 

(SL=Student  Lounge)  Coaching  for  Fellows  and  PCS  SECOND  WEEK 

July  10-16 


Mon. 

July  10 

Wed. 

July  12  continued 

10-11  VanBuskirk/Fulmer  (Wolf) 

102 

5-6 

Vanstory/ Jones ,E. 

SL 

Helmrich/Sharp  (Debussy) 

CC 

Wright/Vanterpool 

YR 

Decima/Asman  (Mahler) 

YR 

Eckert/ Smith 

102 

11-12  VanBuskirk/Jacobson  (Roussel) 

102 

Jones/Zamboni 

MusicRm 

Heltnrich/Shof f (Rachmaninoff) 

CC 

Decima/Kibler  (Schoenberg) 

YR 

Thur. 

July  13 

12:30 

-1:30  Mandel/Brown  WEST 

BARN 

10-11 

Mandel/Lubin 

YR 

4:30- 

5:30  Helmrich/Lloyd(Fennimore) 

102 

Eckert/Lucia 

102 

Decima/Gabriele  (DiDomenica) 

YR 

11-12 

Mandel/Lussier 

YR 

Vanstory/Blair  (Poeme  d'un  jour)  SL 

1-2 

Mandel/ Geha 

Music 

Rm 

Wright/Huling  (Ravel) 

201 

Wright /Gabriele 

105 

Eckert /Walker  (Ophelia) 

105 

Eckert .Hamilton 

YR 

Jones/Travis  (Satie) 

103 

2-3 

Morehead/Lloyd  (Faure) 

CC 

5:30- 

6:30  Helmrich/Ripley  (DiDoxaen.) 

102 

Mandel/Miller 

Music 

Room 

Vanstory/ Jones  (Maihado) 

SL 

Vanstory/Laird 

SL 

Wright/Vanterpool  (Wolf) 

201 

Wright/Tabachnik 

105 

Eckert/Smith  (Strauss) 

105 

Eckert /Kay 

YR 

Jones/Zamboni  (Britten) 

103 

Jones/Park 

102 

3-4 

Jones/Morehead/Holt 

CC 

Tues. 

July  11 

Vanstory/Ripley 

SL 

11-12 

Vanstory/Ripley  (Villon) 

102 

Wripht/McLucas 

105 

Eckert/Lucia  (Schoenberg) 

201 

Mandel/ Brown  Music  Room 

12-1 

Vanstory/Laird  (Schubert) 

102 

4-5 

Decima/Pope 

YR 

Eckert /Hamilton  (Chansons) 

201 

Helmrich/Sharp 

102 

Jones/Park  (Rachmaninoff)  MusicRm 

Vanstory/Vigeneno 

SL 

1-2 

Vanstory /Vigeveno  (Bilitis) 

102 

Jones/Borden 

CC 

Wright/Tabachnik  (Barber) 

YR 

5-6 

Ilelmrich/Lloyd 

102 

Eckert/Kay  (Montsalvage) 

201 

Decima/Kibler 

YR 

Jones/Hackett  (Wolf  MusicRm 

Jones/Hackett 

CC 

2-3 

Morehead/English  (Blk  comp) 

201 

VanBuskirk/Willis  (Debussy) 

CC 

Fri.  . 

July  14 

Mandel/Miller  (Lidzt) 

102 

10-11  Morehead/English 

102 

Jones/Holt  (Schubert)  Music 

Rm 

11-12  Jones/Holt 

102 

Decima/Pope  (Schumann) 

SL 

10-12 

Decima/Hamilton  .Walker  .Smith, 

Wright/McLucas  (Respighi) 

YR 

Lucia,  Kay 

CC 

3-4 

Morehead/Lloyd  (Faure) 

201 

Singer/Travis , Zamboni .Park, 

Wright/Gabriele  (Poeme  Claudel)  SL 

Hackett,  Borden 

201 

Jones/Borden  (Banalities)  MusicRm 

Helmrich/McLucas , Huling 

, Gabriele 

Mandel/Lubin  (Schwenengesang) 

102 

Vanderpool,  Tabachnik 

SL 

4-5 

Mandel/Lussier  (Strauss 

102 

VanBuskirk/Lubin .Lussier 

, Geha,yD 

5-6 

Mandel/Geha 

102 

Brown 

12-1 

VanBuskirk/Willis 

YR 

Wed. 

July  12 

Helmrich/Lloyd 

SL 

10-11  VanBuskirk/Willis  (Debussy) MusicRm 

Decima/Asman 

CC 

Decima/Asman  (Mahler) 

201 

1-2 

Helmrich/Shof f 

SL 

Helmrich/Shof f (Rachman.) 

CC 

2-3 

VanBuskirk/ Jacobson 

YR 

li-i': 

VanBuskirk/ Fulmer  (Wolf)  MusicRom 

Helmrich/Sharp  (Debussy) 

CC 

Sat. 

July  15 

Decima/Kibler  (Schoenberg) 

201 

10-12  Oliver/Blair , Jones »Laird 

9 

4-5 

Vanstory/Blair  (Poeme 

SL 

Ripley,  Vigeneno 

MusicRm 

Wright/Huling  (Ravel) 

YR 

10-11  Morehead/Mandcl/Mill  er 

102 

Eckert /Walker 

102 

11-12 

Morehead/Lloyd 

102 

Jc-t-.e.r;  /Travis  MusicRm 

VanBuskirk/Jacobson 

CC 

I- eh-;  ad  /English 

CC 
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RKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Instrumental  July  17-23 


Composers  Forum  I BMCO  Concert 

Theatre  Mr.  Marriner 

Theatre 
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Fellowship  Program  THIRD  WEEK 

Conducting  July  17-23 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  THIRD  WEEK 

Composition  July  17-23 


3:30  8:30 

Composers  Forum  I BMCO  Concert 

THeatre  Mr.  Marriner 

Theatre 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  THIRD  WEEK 

July  17-23 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
JULY  17-23 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Silverstein  Hayden  //A 
Debussy  Quartet 
Vln-Ourada 

Vln-Leverenz  FOR  PERF.  July  30 

Vla-Peebles 

Vlc-Peebles 

Mr.  Hobart  MH  15 
Beethoven  Op.  133 
Vln-Shimizu 
Vln-Jaf f e 
Vla-Johnson 
Vlc-Ainsworth 

Mr.  Borok  MH  13 
Smetana  Quartet  #1 
Vln-Smedvig 

Vln-Field  FOR  PERF.  JULY  30 

Vla-Fielding 
V lc-Edberg 

Mr.  Bomb erg  MH  5 
Loeffler  Rhapsodies 
Vla-Askew 

Ob-Hakl  FOR  PERF.  JULY  23 

Pno-Amlin 

Mr.  Krasner  Scenic  Shed 
Ravel  Introduction  and  Allegro 
Vln-Takahashi 
Vln-Reed 

Vla-Strauss  FOR  PERF.  JULY  23 

Vlc-Sewell 

Fl-Bowman 

Cl-Creditor 

Hrp-Paradise 

Mr.  Speyer  MH  11 
Rossini  Woodwind  Quartet 
FI-Brown 
Cl-Rice 

Bsn-Nigro  FOR  PERF.  JULY  23 

Hrn-Haunton 

Mr.  Rosen  MH  12 
3orodin  Quartet  #2 
Vln-K. Stewart 
V ln-Boder 
Vla-Casey 
Vlc-Lichten 


Mr.  Kavalovski  MH  7 
Mozart  Musical  Joke 
Vln-Korngold 
V In-Hahn 
Vla-Westgate 
Vlc-Kron 
Hrn-Horne 
Hrn-Brussel 

Mr.  Firth  Rehearsal  Stage 

Crumb  Music  for  a Summer  Evening 

Perc-Saporito 

Perc-Fischer 

Pno-0* Riley 

PnO-Darby 

Mr.  Kalish  Hayden  //I 
Brahms  Clarinet  Trio 
Vlc-Dohen 

Cl-Howard  FOR  PERF.  JULY  30 

Pno-Ernst 

Mrs.  Dwyer  MH  6 
Rorem  Trio 
Fl-Gillespie 
Vlc-Yanagida 
Pno-Sharon 

Mr.  Lehner  Studio  J 

Beethoven  Op.  59  #2 

Vln-Burket 

Vln-Yaraauchi 

Vla-Karlin 

Vlc-Blustein 

Mr.  Fine  Hayden  #3 
Beethoven  Serenade 
Vln-D. Stewart 
Vla-Robbins 
Fl-Laupheimer 

Ms.  Speaker  MH  A 

Faure  Piano  Quintet  Op.  115 

Vln-Tanaka 

Vln=Fletcher 

Vla-DeRoller 

Vlc-Carrai 

Pno-Lustman 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  17-23 


SECTION  A CONTINUED  Wednesday  & Thursday  SECTION  C Wednesday  and  Thursday 

1:30-3:30  3:45-5:45 


Mr.  Genovese  MH  8 

Milhaud  Sonata 

Fl-Bush 

Ob-Bennett 

Cl-Cohler 

Pno-DiFelice 

Mr.  Barron  Studio  H 

Riegger  Nonet 

Hrn-Ward 

Hrn-Boen 

Trp-Alves 

Trp-Williams 

¥ p-Scof ield 

Trb-Brauer 

Trb-Riedel 

Trb-Walker 

Tba-Spellman 

Mr.  Ghitalla  Studio  F 

Gabrieli  Ricercars 

Trp-Cooper 

Trp-Rolfs 

Trb-ICravitz 

Trb-Smith 


SECTION  B Tuesday  1:00  - 3:00 

Saturday  1:30  - 3:30 

Mr.  ICroll  MH  10 
Grieg  Quartet 
Vln-Franke 
Vln-Hunter 

Vla-DeRoller  FOR  PERF.  JULY  23 

Vlc-Carrai 

Mr.  Voisin  Studio  H 
Stravinsky  Octet 
FI -Brown 
Cl-Cohler 
Bsn-Haroutunian 
Bsn-Schultheis 
Trp-Scof ield 
T rp -Coo per 
Trb-Riedel 
Trb-Brauer 


Mr.  Antoniou  Rehearsal  Stage 

Antoniou  Percussion  Concerto 

Vln-Takahashi 

Vln-Korngold 

Vln-Boder 

Vln-D. Stewart 

Vln-K. Stewart 

Vln-Reed 

Vla-Karlin 

Vla-Johnson 

Vlc-Ainsworth 

Vlc-Kron 

Bass-Shaf fer 

Fl-Gillespie 

Cl-Rice 

B Cl -Howard 

3sn-Gaubatz 

Hrn-Boen 

Hrn-Haunton 

Trp-Rolfs 

Trp-Cooper 

Trb-Kravitz 

Tba-Driftmier 

Perc-Saporito 

Perc-Hollenbeck 

Pno-Darby 

Hrp-Paradise 


SECTION  D Thursday  9:00  - 11:00 
Saturday  3:45  - 5:45 

Mr.  Kalish  Scenic  Shed 
Rhodes  Quartet 
Fl-Gillespie 

Vln-Butler  FOR  PERF.  AUG.  6 

Vlc-Cohen 

Hrp-Paradise 


SECTION  E Monday  12:45  - 3:15 

Mr.  Schuller  Theatre 
Ewazen  Brass  Quintet 
Hrn-Bennert 
Trp-Rolfs 

Trp-Alves  FOR  PERF.  JULY  17 

Trb-Riedel 

B Trb-Smith 

T imp  -Drue kman 

Cond-Kur6iwa 


BERKSHIRE  MUSIC  CENTER 
Fellows'hipProgram 
Chamber  Music 


THIRD  WEEK 
July  17-23 


SECTION  E CONTINUED  Monday 

12:45  - 3:15 

Mr.  Antoniou  Theatre 

Vierck  Songs  for  Three  Clarinets 

Cl-Creditor 

Cl-Rice  FOR  PERF.  JULY  17 

Cl-Drapkin 

Mr.  Schuller  Theatre 

Bourland  Seven  Pollock  Paintings 

Fl-Gillespie 

Cl-Howard 

Sopsax-Drapkin  FOR  PERF.  JULY  17 

3 Cl-Cohler 

Vln-Butler 

Vla-Robbins 

Vlc-Edberg 

Bass-Shaf f er 

Tamtam-Sapor i to 

Cond-Handy 

Mr.  Antoniou  Theatre 
Benson  Three  Piano  Pieces 
Pno-DiFelice  FOR  PERF.  JULY  17 


SECTION  F Wednesday  and  Saturday 
3:45  - 5:45 

Mr.  Druckman  MH  10 
Druckman  Woodwind  Quintet 
Fl-Bowmari 
Ob -Workman 

Cl-Creditor  FOR  PERF.  AUG.  6 

BsnOMason 

Hrn-Ward 


SECTION  H Friday  9:00  - 11:00 

Mr.  Balter  Theatre 
DiDomenica  Violin  Concerto 
Solo  Vln-Shum 
Fl-Gillespie 

Ob-Dallessio  FOR  PERF.  AUG.  5 

Cl-Cohler 

Bsn-Haroutunian 

Hrn-Haunton 

Vln-Franke 

Vln-Smedvig 

Vla-Casey 

Vlc-Carrai 

Bass-Stallsnith 

Mr.  Schuller  Rehearsal  Stage 

Eberhard  Parody 

Fl-Laupheimer 

Cl-Creditor 

Trb -Smith 

Vln-Takahashi  FOR  PERF.  AUG.  6 

Vlc-Cohen 

Pno/cel-Lustman 

Perc-Zeltsman 

Perc-Karcz 

Perc-Fischer 


SECTION  G Thursday  and  Friday 
11:15  - 1:15 

Mr.  Antoniou  Rehearsal  Stage 

Tremblay  Vers  le  Soleil 

Vln-Shum 

Vln-Leverenz 

Vln-Burket 

Vln-Butler 

Vln-Franke 

Vln-Hahn 

Vln-Pors 

VI a- Askew 

Vla-Neu 

Vlc-Peebles 

Vlc-Edberg 

Bass-Stallsmith 

Fl-3ush 


FI -Bowman 

Ob -Workman 

Cl-Cohler 

Bsn-Nigro 

Hrn-Ilorne 

Hrn-Ward 

Trp-Alves  FOR  PERF.  AUG.  9 

Trp-Riedel 

Trb-Brauer 

Perc-Zeltsman 

Perc-Karcz 

Parc-Fischer 

Pno-0* Riley 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


THIRD  WEEK 
July  17-23 


SECTION  I Saturday  3:45  - 5:45 

Mr.  Wyner  Hayden  #2 
Oliver  Brandenburg  Concerto 
FI-Brown 

Cl-Drapkin  FOR  PERF.  AUG.  5 

Vln-Jaffe 

Pno-Amlin 

Mr.  Antoniou  Rehearsal  Stage 
Druckman  Incenters 
Vln-Hunter 
Via -Johnson 

Vlc-Blustein  FOR  PERF.  AUG.  9 

Bass-Robinson 

Fl-Laupheimer 

Ob-Dallessio 

Cl-Rice 

Bsn-Nigro 

Hrn-Bennert 

Trp-Scof ield 

Trb-Brauer 

P er c-Druckman 

Pno/Org-Sharon 

Mr.  Cuendet  Studio  H 
Lazarof  Brass  Quintet 
Hrn-Boen 
Trp-Rolf s 
Trp-Williams 

Trb-Kravitz  FOR  PERF.  AUG.  5 

Tba-Spellman 


SECTION  J Wednesday  1:30  - 3:30 

Mr.  Barker  Chamber  Music  Hall 

Bass  Seminar  on  Auditions 

Bass-Campbell 

Bass-Garrett 

Bass-Murray 

Bass-Robinson 

Bass-Shaf f er 

Bass-Stallsmith 


SECTION  K Thursday  1:30  - 3:30 

Mr.  Barker  Theatre 
Schubert  Octet 
Vln-Butler 
Vln-Pors 

Vla-Neu  FOR  PERF.  AUG.  13 

Vlc-Sutherland 

Bass-Garrett 

Ci-Drapkin 

Bsn-Gaubatz 

Hrn-Bennert 


SECTION  L Tuesday  1:00  - 3:00 

Mr.  Schuller  Theatre 
Barraque  Le  Temps  ReStitue 
Picc ,Fl-Bowman 
Fl-Busch 

Ob-Strommen  FOR  PERF.  AUG.  10 

E.H.-Hakl 

E-flat  Cl-Creditor 
Cl-Howard 
B Cl-Rice 
Bsn-Gaubatz 


SECTION  M Saturday  1:30  - 3:30 

Mr.  Schuller  Theatre 

Barraque  Le  Temps  Restitue 

Xyl-Zeltsnan 

Vibes=Saporito 

Glock-Druckman 

Perc- I -Hollenbeck 

Perc  I1"  Tischer  FOR  PERF.  AUG.  10 
Perc  III- 

Perc  IV-Karcz  (timp) 

Mr.  Kalish  Hayden  #1 
Bartok  Contrasts 
Vln-Tanaka 

Cl-Creditor  FOR  PERF.  AUG.  6 

Pno-Sharon 


rm:£HiRE  music  center 

Fellowship  Prograra 
Chamber  Music 


THIRD  WEEK 
July  17-23 


SECTION  N Wednesday  3:45  - 5:45 

Mr.  Schuller  Theatre 
Barraque  Le  Temps  Restitue 
Vln-Tanaka 
Vln-Shimizu 

Vln-Jaf f e FOR  PERF.  AUG.  10 

Vln-Ourada 

Vla-Peebles 

Via- Robbins 

Vlc-Yanagida 

Vlc-Blustein 

Bass-Garrett 


SECTION  P Thursday  3:45  - 5:45 
Mr.  Antoniou  Theatre 

Kievman  Wake  up.  It’s  Time  to  Go  to  sleep 
Vln-Smedvig 

Vln— Yamauchi  FOR  PERF.  AUG.  9 

Bass-Campbell 

Fl-Bush 

Cl  , B Cl-Drapkin 

Ten  sax-Cohler 

Hrp-Wilkins 

Pno-Sharon 

Perc-Karcz 

Perc-Zeltsman 


SECTION  0 Thursday  9:00  - 11:00 

Mr.  Wyner  Mil  10 
Wyner  De  Novo 
FI-Brown 
B Cl-Drapkin 

Vla-Westgate  FOR  PERF.  AUG.  6 

Vla-Strauss 

Vlc-Sutherland 

Bass-Robinson 


SECTION  Q Monday  1:15  - 3:15 
Tuesday  1:00  - 3:00 

Mr.  Hoherman  MH  11 

Mozart  K.  387 

Vln-Jaffe 

Vln -Hahn 

Via-Karlin 

Vlc-Yanagida 


SECTION  R Tuesday  7:30  - 9:30 

Mr.  Schuller,  Mr.  Krasner  Clez  Schuller 
Webern  Bagatelles 
Vln-Shum 
Vln-Burket 

Vla-Neu  FOR  PERF.  AUG.  6 

Vlc-Blustein 

Cl-Cohler 

Bsn-Schultheis 

Hrn-Brussel 

Trp-Williams 

Trp-Cooper 

B Trb-Walker 

Perc-Druckman 

Perc-Hollenbeck 

Perc-Saporito 

Pno/cel-Ernst 


Mr.  Kuroiwa  Rehearsal  Stage 
Levinson  Light  Dances/Stones  SinR 
Vln-Ourada 
Vln-Yamauchi 
Vla-Fielding 
Vlc-Sewell 
Bass-Murray 
Fl-Bush 

Ob  ,E.ii.  -Bennett 

r i -j 


FOR  PERF.  AUG.  5 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


THIRD  WEEK 
July  17-23 


Mon. 

July  17 

Wed . 

July  19  continued 

11-12  Helmrich/Shof f (Rachmaninoff) 

CC 

11-12  Morehead/English  (Blk  grp) 

102 

12-1 

Morehead/English  (Blk  grp) 

YR 

Decima/Kibler  (Schoenberg) 

YR 

VanBuskirk/Sharp  (Strauss)  MusicRm 

Helmrich/Shof f (Rachmaninoff) 

MR 

Helmrich/Willis 

CC 

VanBuskirk/Sharp  (Strauss) 

CC 

1-2 

VanBuskirk/Pope  (Faure)  MusicRm 

12-1 

Morehead/Asman  (Barraque) 

101 

Dec ima/ Jacobson 

SL 

Decima/ Jacobson 

105 

Vans tory /Fulmer 

102 

Morehead/Asman  (Barraque) 

SL 

Morehead/Asman  (Barraque) 

YR 

Vanstory/Ripley  (Villon) 

YR 

Helmrich/Lloyd  (Fennimore) 

CC 

Helrarich/Shoff , Pope, Ayers , 

MR 

2-3 

Decima/Ripley, Gabriele  (DiDo) 

SL 

Ripley  (Kievman) 

Morehead/Jones/Holt  (Schubert) 

YR 

Wri&ht/Vanderpool  (Wolf) 

102 

Vanstory/Vigeueno  (Bilitis) 

102 

Eckert/Smith  (Strauss 

CC 

Wright/McLucas  (Respighi) 

CC 

Jones/Borden  (Banalites) 

201 

Eckert /Kay  (Montsalvage) 

105 

5-6 

Vanstory /Vigeveno  (Bilitis) 

YR 

Mandel/Lubin  (Schwanengesang) 

MR 

Wright/McLucas  (Respighi) 

102 

3-4 

Morehead/Mandel/Miller  (Liszt) 

YR 

Eckert/Lucia  (Schoenberg) 

CC 

Helmrich/Ripley,Shof f , Ayers , MusRm 

Jones/Zamboni 

201 

Pope  (Kievman) 

Mandel/Ayers 

MR 

Vanstory/Blair  (Poeme) 

102 

Helmrich/Lloyd  (Fennimore) 

SL 

Wright /Tabachnik  (Barber) 

SL 

Eckert/Lucia  (Schoenberg) 

105 

Thursday  July  20 

Jones/Hackett  (Wolf) 

CC 

12-1 

Helmrich/Shof f /Ayers , Pope 

CC 

4-5 

Wright/Vanderpool  (Wolf) 

SL 

Ripley 

Eckert/Smith  (Strauss 

105 

VanBuskirk/ Sharp 

YR 

Vans tory /Mo rehead/Fulmer 

102 

Tuesday  July  18 

Mandel/Miller 

SL 

12-1 

Vanstory/ Jones  (E.)  (Machado) 

CC 

Jones/Park 

105 

Wright/Gabriele  (Claudel) 

YR 

Wright/IIuling 

201 

Eckert/Walker  (Opehlia) 

102 

Eckert /Hamilton 

103 

1-2 

Vanstory/Blair  (P.d;un  J.) 

CC 

Decima/Kibler 

101 

Wright/Huling  (Ravel) 

YR 

1-2 

Eckert /Walker 

SL 

Eckert/Hamilton  (Gaillardes) 

102 

Wright /Gabriele 

201 

2-3 

Mandel/ Ayers 

YR 

Vanstory/Laird 

102 

Jones/Travis  (Satie) 

CC 

VanBuskirk/IJope 

YR 

3-4 

Jones/Zamboni  (Britten) 

CC 

Decima/Asman 

MR 

Mandel/Lussier  (Strauss) 

YR 

2-3 

Eckert/Kay 

SL 

Vanstory/Laird  (Schubert) 

102 

Decima/Lloyd 

MR 

Morehead/Asman  (Barraque) 

MR 

VanBuskirk/Willis 

YR 

4-5 

Decima/Asman  (Mahler) 

CC 

Wright /Tabachnik 

201 

VanBuskirk/Willis  (Debussy) 

MR 

Vanstory/ Jones 

102 

Mandel/Geha  (C.  of  L.) 

YR 

Jones/Park  (Rachmaninoff) 

102 

Friday,  July  21 

Vans tory /Ripley 

SL 

1-3 

Oliver/Vanstory/Blair , Jones 

MR 

5-6 

Decima/Kibler  (Schoenberg) 

CC 

Laird,  Ripley,  Vigeveno 

Jones/Hackett  (Wolf) 

102 

Helmrich/Wright/  Huling, 

CC 

Mandel/ Brown  (Airs) 

YR 

Gabriele,  Vanderpool, 

Tabachnik,  McLucas 

Wed. 

July  19 

Decima/Eckert/Hamilton, 

YR 

10-11  Decima/Lloyd  (Faure) 

YR 

Walker,  Smith,  Lucia,  Kay 

VanBuskirk/Pope  (Faure) 

CC 

Morehead/ Jones/Travis , Zamboni 

SL 

Helmrich/Willis 

MR 

Park,  Hackett,  Borden 

Mandel/Miller  (liszt) 

SL 

VanBuskirk/Mandel/Lubin , 

102 

Jones/Holt  (Schubert) 

102 

Lussier,  Geha^  Brown,  Ayers 

BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


THIRD  WEEK 
July  17-23 


Friday,  July  21  continued 


3-4 

Helmrich/Shof f 

CC 

Morehead/English 

SL 

Mandel/Geha 

102 

Jones/Borden 

YR 

Vans tory /Fulmer 

SL 

4-5 

Mandel/Lubin 

102 

5-6 

Mandel/ Brown 

102 

Sat. 

July  22 

5-6 

Jones/Travis 

YR 
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Fellowship  Program  FOURTH  ^JEEK 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  24-30 


SECTION  A Tuesday  1:00  -'3^00 
Frida?  1:30  - 3:30 

Mr.  Silverstein  Hayden  //4 
Debussy  Quartet 
Vln-Ourada 

Vln-Leverenz  FOR  PERT.  JULY  30 

Vla-Peebles 

Vlc-Peebles 

Mr.  Hobart  Mil  15 
Bridge  Quartet  No.  3 
Vln-Shimizu 
Vln-Jaffe 

Via- Johnson  FOR  PERF.  AUG.  6 

Vlc-Ainsworth 

Mr.  Borok  MH  13 
Smetana  Quartet  #1 
Vln-Smedvig 

Vln-Field  FOR  PERF.  JULY  30 

Vla-Fielding 

Vlc-Edberg 

Mr.  Rosen  MH  12 
Borodin  Quartet  // 2 
Vln-K. Stewart 
V ln-Boder 
Vla-Casey 
Vlc-Lichten 

Mr.  Lehner  Studio  J 
Beethoven  Op.  59  #2 
Vln-Burket 
Vln-Yamauchi 
V la-Karlin 
Vlc-Blustein 

Mr.  Fine  Hayden  #3 
Beethoven  Serenade 
Vln-D. Stewart 
V la-Robbins 
Fl-Bush 

Ms.  Speaker  MH  8 

Haydn  Op.  76  #4 

Vln-Tanaka 

Vln-Fletcher 

Vla-DeRolier 

Vlc-Carrai 

Mr.  Kalish  Hayden  #1 
Brahms  Clarinet  Trio 


Mr.  Kavalovski  MH  7 

Mozart  Musical  Joke 

Vln-Korngold 

Vln-Hahn 

Vla-Westgate 

Vlc-Kron 

Hrn -Horne 

Hm-Brussel 

Mr.  Genovese  Mil  6 

Berger  Quartet 

Fl-Laupheimer 

Ob-Bennett 

Cl-Cohler 

Bsn-Mason 

Mr.  Barker  Theatre 
Schubert  Octet 
Vln-Butler 
Vln-Pors 

Vla-Neu  FOR  PERF.  AUG.  13 

Vlc-Sut her land 

Bass-Garrett 

Cl-Drapkin 

Bsn-Gaubatz 

Hrn-Bennert 

Mr.  Gomberg  Mil  5 
Reinecke  Trio  Op.  188 
Ob-Dallessio 
Hrn-Haunton 
Pno-Darby 

Mr.  Firth  Rehearsal  Stage 

Bart ok  Sonata 

Perc-Zeltsman 

Perc-Druckman 

Pno-DiFelice 

Pno-Lustman 

Mr..  Kroll  Mil  10 

Hindemith  Clarinet  Quintet 

V ln-T akaha  sh i 

V In-Reed 

Vla-Strauss 

Vic -Sewell 

Cl-Rice 


oi; 

L._ 


Vlc-Cohen 

Cl-Howard 

Pno-Ernst 


FOR  PERF.  JULY  30 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Chamber  Music  July  24-30 


SECTION  A CONTINUED  Tuesday  1:00  - 3:00 

Friday  1:30  - 3:30 

Mr.  Hoherman  Studio  E 

Mendelssohn  Quartet  Op.  44  #2 

Vln-Shum 

Vln-Hunter 

Vla-Askew 

Vlc-Yanagida 

Mr.  Barron  Studio  H 

Riegger  Nonet 

Hrn-Ward 

Hrn-Boen 

Trp-Alves 

Trp-Williams 

Trp-Scof ield 

Trb-Brauer 

Trb-Riedel 

Trb-Walker 

Tba-Drif tmier 

Mr.  Ghitalla  Studio  F 

Gabrieli  Ricercars 

f rp-Rolf 

Trp-Cooper 

Trb-Kravitz 

Trb-Smith 

Mrs.  Dwyer  MH  11 

Bridge  Divertimenti 

Fl-Gillespie 

Ob-Strommen 

Cl-Creditor 

Bsn-Schultheis 

Mr.  Antoniou  Hayden  #2 
Benvenuti  Cantus  Gemellus 
FI- Bowman 

So^-Jacobson  FOR  PERF.  AUG.  5 


SECTION  B CONTINUED  Thursday  3:45 

Saturday  1:30 

Mr.  Speyer  MH  11 
Janacek  Mladi-Sextet 
Fl,Picc=Bowman 
Ob -Workman 
Cl-Drapkin 
B Cl-Howard 
BsnOMason 
Hrn-Horne 

Mr.  Wyner  MH  7 

Elgar  Quintet  Op.  84 

Vln-Field 

Vln-Korngold 

Vla-Strauss 

Vlc-Yanagida 

Pno-Lustman 


SECTION  C Wednesday  2:45  - 4:45 
Saturday  3:45  - 5:45 

Mr.  Kalish  Hayden  #1 
Bartok  Contrasts 
Vln-Tanaka 

Cl-Creditor  FOR  PERF.  AUG.  6 

Pno-Sharon 

Mr.  Voisin  Studio  H 
Stravinsky  Octet 
FI-Brown 
Cl-Howard 
Bsn-Haroutunian 
Bsn-Schultheie 
Trp-Scof ield 
Trp-Williams 

Trb-Brauer  Sat/Kravitz  Wed. 
Trb-Smith 


Mr.  Krasner  MH  4 

SECTION  B Thursday  3:45  - 5:45  Roussel  Duo 

Saturday  1:30  - 3:30  Bass-Campbell 

Bsn-Nigro 

Mr.  Krasner  MH  4 
Janacek  Concertino 
Vln-Franke 
Vin-D. Stewart 

Via -Karl in  FOR  PERF.  AUG.  6 

Cl-Cohler 

EsnOHaroutunian 

Hrn-Boen 

Pno-0’ Riley 


5:45 

3:30 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  24-30 


SECTION  D 

Saturday  3:45  - 5:45 

Mr.  Antoniou  Rehearsal  Stage 
Antoniou  Percussion  Concerto 
Vln-Takahashi 
Vln-Korngold 

Vln-Boder  FOR  PERF.  AUG.  9 

Vln-D. Stewart 

Vln-K. Stewart 

Vln-Reed 

Vla-Karlin 

Vla-Johnson 

Vlc-Ainsworth 

Vlc-Kron 

Bass-Shaf fer 

Fl-Gillespie 

Ob-Strommen 

Cl-Rice 

B Cl -Ho ward 

Bsn-Gaubatz 

Hrn-Boen 

llrn-Haunton 

Trp-Rolf s 

Trp-Cooper 

Trb-Kravitz 

Tba-Drif tmier 

Perc-Saporito 

Perc-Kollenbeck 

Pno-Darby 

Harp-Paradise 


SECTION  E Thursday  3:45  - 5:45 

Mr.  Schuller  Rehearsal  Stage 

Barraque  Le  Temps  Restitue 

Cel-DiFelice 

Hpsi-Amlin 

Harp-Paradise 

Gtr-Young  FOR  PERF.  AUG.  10 

Xyl-Zeltsman 

Vibes-Saporito 

Glock-Druckman 

Perc-Hollenbeck 

Perc-Fischer 

Perc-Kelly 

Perc-Karcz 


SECTION  F Thursday  and  Saturday 
9:00  - 11:00 

Mr.  Wyner  MH  10 
Wyner  De  Novo 
Vla-Westgate 

Vla-Strauss  FOR  PERF.  AUG.  6 

Vlc-Sutherland 

Bass-Robinson 

FI-Brown 

B Cl-Drapkin 

Mr.  Kuroiwa  Rehearsal  Stage 
Levinson  Light  Dances/Stones  Sing 
Vln-Ourada 
Vln-Yamauchi 

Vla-Fielding  FOR  PERF.  AUG.  5 

Vlc-Sewell 

Bass -Murray 

Fl-Bush 

Ob,  E.H. -Bennett 

Cl-Rice 

Cl-Cohler 

Bsn-Schultheis 

Hrn-Brussel 

Trp-Williams 

Trp-Cooper 

B Trb-Walker 

Perc-Druckman 

Perc-Hollenbeck 

Perc-Saporito 

Pno/ Cel-Ernst 

Mr.  Druckman  MH  11 
Druckman  Woodwind  Quintet 
Fl-Bowman 
Ob -Workman 

Cl-Creditor  FOR  PERF.  AUG.  6 

BsnOMason 

HrnOWard 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FOURTH  WEEK 

Chamber  Music  July  24-30 


SECTION  G Monday  1:15  - 3:15 

Thursday  1:30  - 3:30 

Mr.  Wyner  Hayden  // 2 
Oliver  Brandenburg  Concerto 
Vln-Jaf f e 

FI-Brown  FOR  PERF.  AUG.  5 

Cl-Drapkin 

Pno-Amlin 

Mr.  Cuendet  Studio  H 
Lazarof  Brass  Quintet 
Hrn-Boen 
Trp-Rolf s 

Trp-Williams  FOR  PERF.  AUG.  5 

Trb-Kravitz 

Tba-Drif tmier 


SECTION  H Thursday  11:15  - 1:15 


Mr.  Balter  East  Barn 
DiDomenica  Violin  Concerto 
Solo  Vln-Shum 
Vln-Franke 

Vln-Smedvig  FOR  PERF.  AUG.  5 

Vla-Casey 

Vlc-Carrai 

Bass-Stallsmith 

Fl-Gillespie 

Ob-Dallessio 

Cl-Cohler 

Bsn-Haroutunian 

Hrn-Haunton 

Mr.  Schuller  Theatre 
Eberhard  Parody 
Vln-Takahashi 
Vlc-Cohen 

Fl-Laupheimer  FOR  PERF.  AUG.  6 

Cl-Creditor 

Trb-Smith 

Perc-Zeltsman 

Perc-Karcz 

Perc-Fischer 

Pno/cel-Lustman 

Sop-Fulmer 

Mr.  Kalish  Rehearsal  Stage 
Schumann  Andante  and  Variations 
Pno-Ernst 
Pno-Sharon 


SECTION  I Wednesday  9:00  - 11:00 


Mr.  Schuller  Rehearsal  Stage 
Barraque  Le  Temps  Restitufe 
Vln-Tanaka 
Vln-Shimizu 

Vln-Jaf fe  FOR  PERF.  AUG.  10 

Vln-Ourada 

Vla-Peebles 

Vla-Robbins 

Vlc-Yanagida 

Vlc-Blustein 

Bass-Garrett 

Picc ,Fl-Bowman 

Fl-Busch 

Ob-Strommen 

E.H.-Hakl 

E-flat  Cl-Creditor 

Cl -Howard 

B Cl-Rice 

Bsn-Gaubatz 


SECTION  J Wednesday  2:45  - 5:45 
Saturday  11:15  - 1:15 

Mr.  Antoniou  Rehearsal  Stage 
Tremblay  Vers  le  Soleil 
Vln-Shum 
Vln-Leverenz 

Vln-Burket  FOR  PERF.  AUG.  9 

Vln-Butler 

Vln-Franke 

Vln-Hahn 

Vln-Pors 

Vla-Askew 

Vla-Neu 

Vlc-Peebles 

Vlc-Edberg 

Bass-Stallsmith 

Fl-Bush 

Fl-Bowman 

Ob-Workman 

Cl-Cohler 

Bsn-Nigro 

Hrn-Horne  Will  not  report  Sat. 
Hm-Ward 

Trp-Alves  Will  not  report  Sat. 

Trp-Riedel 

Trb-Brauer  Will  not  report  on  Sat. 

Perc-Zeltsman 

Perc-Karcz 

Perc-Fischer 

Pno-0 ’Riley 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FOURTH  WEEK 
July  24-30 


SECTION  K Thursday  and  Saturday 
1:30  - 3:30 

Mr.  Antoniou  Rehearsal  Stage 

Druckman  Incenters 

Vln-Hunter 

Vla-Johnson 

Vlc-Blustein 

Bass-Robinson  FOR  PERF.  AUG.  9 

Fl-Laupheimer 

Ob-Dallessio 

Cl-Rice 

Bsn-Nigro 

Hrn-Bennert 

Trp-Scof ield 

Trb-Brauer 

Perc-Druckman 

Pno-Org=Sharon 

Mr.  Schuller  MH  8 
David  Sonata 

Hrn-Ward  FOR  PERF.  AUG.  6 


SECTION  L Monday  1:15  - 3:15 
Sunday  4:30  - 6:30 

Mr.  Antoniou  Rehearsal  Stage 
Kievroan  Wake  Up  etc. 

Vln-Smedvig 

Vln-Yamauchi 

Bass-Campbell  FOR  PERF.  AUG.  9 

Fl-Bush 

Cl,  B Cl,  Ten  sax-Cohler 

Perc-Karcz 

Per-Zeltsman 

Hrp-Wilkins 

Pno-Sharon 


SECTION  M Monday  1:15  - 3:15 

Saturday  3:45  - 5:45 

Mr.  Schuller,  Mr.  Krasner  MH  7 

Webern  Bagatelles 

Vln-Shum 

Vln-Burket  FOR  PERF.  AUG.  6 

Vla-Neu 

Vlc-Blustein 


SECTION  N Tuesday  7:30  - 9:30 

Saturday  11:15  - 1:15 

Mr.  Schuller  Theatre  Tues/  West  Bam  Sat 

Fountain  Poeme  for  Wind  Instruments 

Fl-Laupheimer 

FI-Brown 

Ob-Bennett 

E.H.-Hakl  FOR  PERF.  AUG.  5 

Cl-Cr editor 

B Cl-Howard 

Bsn-Haroutunian 

Bsn-Schultheis 

Hrn-Horne 

Hrn-Bennert 

Trp -Alves 

Trp-Scof ield 

Trb-Brauer 

Trb-Smith 

Tba-Drif tmier 


SECTION  0 Thursday  9:00  - 11:00 

Saturday  1:30  - 3:30 

Mr.  Kalish  Scenic  Shed  Thur/East  Barn  Sat 
Rhodes  Quartet 
Vln-Butler 
Vlc-Cohen 
Fl-Gillespie 
Hrp-Paradise 


FOR  PERF.  AUG.  6 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


FOURTH  WEEK 
July  24-30 


Mon.  July  24 

Wed. 

July  26  continued 

10-11  Helmrich/Holt  (Barber) 

MusicRm 

2-4 

Helmrich/Wright/Huling , 

VanBuskirk/Pope  (Faure) 

CC 

Gabriele, Vanterpool , 

Decima/Asman  (Mahler) 

102 

Tatachnik,  McLucas 

MRoom 

Mandel/Miller  (Liszt) 

YR 

Decima/Eckert/Hamilton , 

11-12  Decima/ Jacobson  (Reger) 

102 

Walker,  Smith,  Lucia, 

Kay  CC 

Van  Buskirk/Sharp  (Strauss 

) CC 

Singer/Jones/Travis , Zamboni 

12-1  Decima/Lloyd  (Faure) 

102 

Park,  Hackett , Borden 

YR 

VanBuskirk/English 

CC 

2-3 

Vans tory /Jones 

102 

1-2  Decima/Holt  (3ritten) 

102 

3-4 

Vans tory/ Vigeveno 

102 

Vans tory /Fulmer  (Debussy^ 

Hayden  3 

4-6 

Helmrich/Kievman/Shof f , 

Ayers , 

Mandel/Lubin 

Hayden  1 

Ripley,  Pope 

MRoom 

2-3  Mandel/Geha 

Hayden  1 

4-5 

Decima/Asman 

CC 

Jones/Park 

CC 

Decima/Kibler  (Scoenberg) 

102 

Thu. 

July  27 

Wright/Gabriele 

YR 

10-11  Singer/Asman 

MRoom 

Eckert/Walker 

MRoom 

Decima/Lloyd 

CC 

3-4  Eckert/Smith 

MRoom 

VanBuskirk/Pope 

YR 

Wright /Vanterpool 

YR 

11-12  Decima/ Jacobson 

CC 

Jones /Zamboni 

CC 

Wright/McLucas 

YR 

4-5  Eckert/Kay 

MRoom 

Kievman/Kelmrich/Shof f , 

Wright/Huling 

YR 

Pope,  Ayers,  Ripley 

MRoom 

Jones/Travis 

CC 

Vans tory /Vigeveno 

102 

5-6  Wright/Tabachnik 

YR 

12-1 

Wright/Huling 

YR 

Eckert/Lucia  q 

MRoom 

Vanstory/Ripley 

102 

Jones/Borden 

CC 

7-8  Oliver/Vanstory/Blair, JOnes, 

Fri. 

July  28 

Laird , Ripley ,V igeveno 

MRoom 

9:30- 

-10:30  Mandel /Ayers 

CC 

Handel /Ayers 

CC 

12-1 

Mandel/Geha 

MRoom 

Eckert/Hamilton 

102 

Eckert/Walker 

CC 

Jones/Park 

102 

Tue.  July  25 

1-2 

Eckert /Hamilton 

CC 

9:30-10:30  Mandel/Brown 

CC 

Jones/Borden 

102 

1:30-2:30  Vanstory/Fulmer 

102 

1:30- 

-2:30  VanBuskirk/Sharp 

MRoom 

Hand  eZ / S inger /Mil ler 

StudioD 

Singer/Shoff 

YR 

2:30-3:30  Singer/Shoff 

Studio  D 

Vanstory/ Jones 

105 

3:30-4:30  Wright/McLucas 

CC 

Eckert/Lucia 

CC 

Vans tory/ Blair 

YR 

Jones /Hackett 

102 

4:30-5:30  Vanstory/Laird 

YR 

2/:  30- 

-3:30  VanBuskirk/English 

MRoom 

5:30-6:30  Vanstory/Ripley 

YR 

Wright /Gabriele 

CC 

7:30-8:30  Helrarich/Shof f ,Pope 

Vanstory/Laird 

105 

Ayers,  Ripley 

MRoom 

Jones/Zamboni 

102 

4-5 

Mandel/Lubin 

YR 

Wed.  July  26 

Jones/Travis 

102 

10-11  VanBuskirk/English 

YR 

Eckert/ Smith 

SL 

Singer/Asman  (Barraque) 

102 

Wright /Vanterpool 

CC 

Decima/Lloyd 

CC 

Vanstory/Blair 

105 

11-12  Decima/ Jacobson 

CC 

Decima/Holt 

MRoom 

VanBuskirlc/ Sharp 

YR 

5-6 

Wright/Tabachnik 

CC 

12-1  Decima/Britten 

CC 

Mandel/Lussier 

YR 

VanBuskirk/Pope 

YR 

Eckert/Kay 

MRoom 

1-2  Decima/Kibler 

CC 

7-8 

Mandel /Brown 

MRoom 

Wright/McLucas 

CC 

Sat. 

July  29 

12-1 

Vanstory/Fulmer 

CC 

Mandel/Miller 

MRoom 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  31-Aug.  6 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 

Mr.  Ilobart  MH  15 
Bridge  Quartet  // 3 
Vln-Shimizu 
Vln-Jaf f e 

Vla-Johnson  FOR  PERF.  AUG.  6 

Vlc-Ainsworth 

Mr.  Barker  Studio  H 

Schubert  Octet 

Vln-Butler 

Vln-Pors 

Vla-Neu 

Vlc-Sutherland  FOR  PERF.  AUG.  13 

Bass-Garrett 

Cl-Drapkin 

Bsn-Gaubatz 

Krn~Bennert 

Mr.  Firth  Rehearsal  Stage 
Bartok  Sonata 
Perc-Zeltsman 
P erc-Druckman 

Pno-DiFelice  FOR  PERF.  AUG.  25 

Pno-Lustman 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  4 
Vln-Ourada 

Vln-Stewart , K.  FOR  PERF.  AUG. 

Vla-Askew 

Vlc-Blustein 

Mr.  Fine  Hayden  //3 
Mozart  K.  516 
Vln-Franke 

Vln-Boder  FOR  PERF.  AUG.  14 

Vla-Peebles 

Vla-Casey 

Vlc-Kron 

Mr.  Silverstein  Hayden  #4 
Beethoven  Op.  74 
Vln-Takahashi 

Vln-Burket  FOR  PERF.  AUG.  14 

Vla-Westgate  Will  meet  Thursday 

Vic-Lichten  without  coach 


Mrs.  Dvjyer  MH  11 

Bergsma  Concerto  for  Wind  Quintet 

Fl-Brovm 

Ob-IIakl 

Cl-Cohler 

Bsn-Haroutunian 

Hrn-Brussel 

Mr.  Gomberg  MH  13 
Francaix  Quartet 
Fl--Bush 
Ob-Workman 
Cl -Ho ward 
Bsn-Mason 

Mr.  Hohernan  Studio  D 

Mozart  K.  589 

VIn-Field 

Vln-Reed 

Vla-DeRoller 

Vlc-Cohen 

Mr.  Rosen  Fill  12 

Mendelssohn  Op.  44  #1  ' 

Vln-Leverenz 

Vln-Tanaka 

Vla-Robbins 

Vlc-Sewell 

Ms.  Speaker  Mil  8 

Schumann  Op.  41 

Vln-Smedvig 

Vln-Hunter 

Vla-Fielding 

VIc-Edberg 

Mr.  Borok  MH  6 

Schubert  Op.  125 

Vln-Korr.gold 

Vln-Fletcher 

Vla-Strauss 

Vlc-Peebles 

Mr.  Wright  Mil  5 
Dahl  Duo 
Cl-Rice 

Cl-Creditor  FOR  PERF.  AUG.  6 


Mr.  Kavalovski  Studio  E 

Hindemith  Sonata 

Hrn-Boen 

Hrn-Haunton 

Hrn-Korne 

Hm-Ward 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  FIFTH  WEEK 

Chamber  Music  July  31-Aug.  6 


SECTION  A CONTINUED  Wednesday,  Thursday 

1:30  - 3:30 

Mr.  Ghitalla  Studio  F 
Pezel  16  Pieces 
Trp-Scof ield 
Trp-Williams 
T rb-Riedel 
Trb-Brauer 
Trb- Walker 

Mr.  Barron  Studio  A 
Bchme  Sextet  Op.  30 
Trp-Alves 
Trp -Rolfs 
Trp-Cooper 
Trb-Kravitz 
Trb-Smith 
Tba-Drif  tinier 


SECTION  3 Tuesday  and  Friday 
1:30  - 3:30 

Mr.  Antoniou  Theatre  Tues;  Rehearsal 
Druckman  Incenters  Stage  Fri. 

Vln-Hunter 
Vla-Johnson 

Vlc-Blustein  FOR  PERF.  AUG.  9 

Bass-Robinson 

F 1-Laupheiner 

0 b-Dallessio 

Cl-Rice 

Bsn-Nigro 

Krn-Bennert 

Trp-Scof ield 

Trb-Drauer 

Perc-Druckman 

Pno/Org-Sharon 

Mr.  Krasner  MH  4 
Janacek  Concertina 
Vln-Franke 

Vln-D. Stewart  FOR  PERF,  AUG.  6 

Vla-Karlin 

Cl-Cohler 

Bsn-liaroutunian 

Hm-Boen 

Pno-0’ Riley 

Mr.  Kroll  MH  7 
Dohnanyi  Serenade  Op.  10 
Vln-Shum 

Vla-Neu  FOR  PERF.  AUG.  14 
Vlc-Yanagida 


SECTION  B CONTINUED  Tuesday  & Friday 

1:30  - 3:30 

Mr.  Kalish  Hayden  if  1 
Mozart  Trio  K.  502 
Vln-Fletcher 

Vlc-Carrai  FOR  PERF.  AUG.  13 
Pno-Lustman 

Mr.  Voisin  Studio  F 

Wilder  Brass  Quintet  No.  2 

Hrn-Brussel 

Trp-Rolf s 

Trp-Cooper 

Trb-Riedel 

Tba-Drif  tinier 


SECTION  C Monday  1:15  - 3:15 

Tuesday  11:15  - 1:15 
Wednesday  3:45  - 5:45 

Mr.  Antoniou  Theatre 
Kievmsn  Wake  Up  etc. 

Vln-Smedvig 

Vln-Yamauchi  FOR  PERF.  AUG.  9 

Bass-Campbell 

Fl-Bus’n 

C1,B  Cl, Ten  Sax-Cohler 

Perc-Karcz 

Perc-Zeltsman 

Ilrp-Wilkins 

Pno-Sharon 


SECTION  D Tuesday  and  Thursday  3:45  - 

5:45 

Friday  3:45  - 6:15 

Mr.  Kuroiwa  Rehearsal  Stage;  Theatre 
Levinson  Light  Dances/Stones  on  Friday 

S_in.S 

Vln-Ourada 

Vln-Yamauchi 

Vla-Fielding  FOR  PERF.  AUG.  5 

Vlc-Sewell 

Bass-Murray 

Fl-3ush 

Ob,  E.H. -Bennett 
Cl-Rice 

Cl-Cohler  Perc-IIollenbeck 

Bsn-Schultheis  Perc-Saporito 

Hrn-Brussel  Pno/Cel-Ernst 

Trp-Williams 

Trp-Cooper 

B Trb-Walker 

Perc-Druckman 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  31-Aug.  6 


SECTION  E Tuesday  and  Thursday 

9:00  - 11:00 
Friday  3:45  - 6:15 

Mr.  Wyner  Hayden  #2;  Theatre  Friday 
Oliver  Brandenburg  Concerto 
Vln-Jaf f e 

FI-Brown  FOR  PERF.  AUG.  5 

Cl-Drapkin 

Pno-Amlin 


SECTION  F Tuesday  and  Thursday 
3:45  - 5:45 
Sunday  4:30  - 7:30 

Mr.  Wyner  Studio  F;  Theatre  Sunday 
Wyner  De  Novo 
Via- Westgate 
Vla-Strauss 

Vlc-Sutherland  FOR  PERF.  AUG.  6 
Bass-Robinson 
FI-Brown 
B Cl-Drapkin 

Mr.  Schuller  Theatre 
Eberhard  Parody 
Vln-Takahashi 
Vlc-Cohen 
Fl-Laupheimer 

Cl-Cr editor  FOR  PERF.  AUG.  6 

Trb-Smith 

Perc-Zeltsman 

Perc-Karcz 

Perc-Fischer 

Pno-Cel/Lustman 

Sop-Fulmer 


SECTION  II  Thursday  11:15  - 1:15 
Saturday  4:30  - 6:30 

Mr.  Antoniou  Rehearsal  Stage 

Antonlou  Percussion  Concerto 

Vln-Takahashi 

Vl-Korogold 

Vln-Boder 

Vln-D. Stewart 

Vln^K. Stewart 

Vln-Reed 

Vla-Karlin 

Vla-johnson 

Vlc-Ainsworth  FOR  PERF.  AUG.  9 

Vlc-Kron 

Bass-Shaf f er 

Fl-Gillespie 

Ob-Stronmen 

Cl-Rice 

B Cl-Howard 

Bsn-Gaubatz 

Han-Boen 

Hrn-Iiaunton 

Trp-Rolf s 

Trp-Cooper 

Trb-Kravitz 

Tba-Drif  tinier 

Perc-Saporito 

Perc-Hollenbeck 

Pno-Barby 

Hrp -Paradise 

Mr.  Schuller,  Mr.  Krasner  MH  7 

Webern  Bagatelles 

Vln-Shum 

Vln-Burket 

Vla-Neu  FOR  PERF.  AUG.  6 

Vlc-Blustein 


SECTION  G Monday  1:15  - 3:15 

Wednesday  3:45  - 5:45 
Friday  3:45  - 6:15 


Rehearsal  Stage;  Theatre 

Friday 


Mr.  Schuller 
Fountain  Poem 
Fl-Laupheimer 
FI- Brown 
Ob-Bennett 
E.H.-Hakl 
Cl-Creditor 
B Cl-Howard 
BwnOHar o u t uni an 
Bsn-Schultheis 
Hrn-Horne 
Hrn-Bennert 
Trp-Alves 
Trp-Scof ield 


FOR  PERF.  AUG.  5 


Trb-Brauer 
Trb-Smith 
Tba-Drif tmier 


Mr.  Kalish  MH  4 

Schumann  Andante  & Variations 

Vlc-Sutherland 

Vlc-Carrai 

Hrn-Bennert  FOR  PERF.  AUG.  25 

Pno-Ernst 

Pno-Sharon 


SECTION  I Tuesday  and  Thursday 
9:00  - 11:00 
Mr.  Kalish  Hayden  #1 
Bartok  Contrasts 

Vln-Tanaka  FOR  PERF.  Aug.  6 

Cl-Creditor 

Pno-Sharon 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  31-Aug.  6 


SECTION  I CONTINUED  Tuesday,  Thursday 

9:00  - 11:00 

Mr.  Krasner  MH  4 
Korngold  Piano  Quintet 
Vln-Korngold 
Vln-Yamauchi 

Vla-Karlin  FOR  PERF.  AUG.  20 

Vlc-Lichten 

Pno-DiFelice 

Mr.  Antoniou  Theatre  Tuesday, 

Tremblay  Vers  le  Soleil  Reh. Stage  Thur. 

Vln-Shun 

Vln-Leverenz 

Vln-Burket 

Vln-Butler  FOR  PERF.  AUG. 9 

Vln-Franke 

Vln-Hahn 

Vln-Pors 

Vla-Askew 

Vla-Neu 

Vlc-Peebles 

Vlc-Edberg 

Bass-Stallsmith 

Fl-Bush 

Fl-Bowman  (Will  not  report  Tuesday) 

Ob -Workman 

Cl-Cohler 

Bsn-Nigro 

Hrn-llome 

Hrn-Ward 

Trp-Alves 

Trb-Brauer 

Perc-Zeltsman 

Perc-Karcz 

Perc-Fischer 

Pno->-0  ’Riley 


SECTION  L Tuesday  and  Thursday 
3:45  - 5:45 

Mr.  Kroll  MH  7 

Beethoven  Op.  18  // 6 

Vln-Field 

Vln-Hahn 

Vla-Robbins 

Vlc-Ainsworth 


SECTION  M Friday  1:30  - 3:30 

Mr.  Wyner  CnMusic  Hall 

Milhaud  Symphonies  #4,  5 

Vln-Shimizu 

Vln-Smedvig 

Vln-Field 

Vln-Yamauchi 

Vla-Strauss 

Vla-Fielding 

Vic-Cohen 

Vlc-Edberg 

Bass-Hurray 

Bass-Stallsmith  FOR  PERF.  AUG. 14 

Fl-Gillespie 

Picc-Brcwn 

Ob-Strommen 

E.H.-Hakl 

C 1-Koward 

B Cl-Drapkin 

Bsn-Gaubatz 

Bsn-Schultheis 

Hrn-Haunton 

Hrn-Horne 


SECTION  N Wednesday  9:30  - 11:30 


SECTION  K Wednesday  11:00  - 1:00 
Fr.idey  10:00  - 12:00 
Friday  3:45  - 6:15 

Mr.  Ealtcr  A Reh. Stage;  Theatre  Fri. 
DiDomenica  Concerto  afternoon 

Vln  solo-Shum 
Vln-Franke 

Vln-Smedvig  FOR  PERF.  AUG.  5 

Vla-Casey 

Vlc-Carrai 

Bass-Stallsmith 

Fl-Gillespie 

Ob-Dallessio 

Cl-Cohler 

BsnOHaroutunian 

Hrn-Haunton 


Mr.  Kuroiwa  Studio  F 

Levinson  Light  Dances/Stones  Sing 

Vln-Ourada 

Vln-Yamauchi 

Vla-Fielding 

Vlc-Sewell 

3ass-Murray 


SECTION  0 Wednesday  11:30  - 12:45 

Mr.  Kuroiwa  Studio  F 

Levinson  Light  Dances/Stones  Sing 

Hrn-Brussel 

Trp-Willians 

Trp-Cooper 

B Trb-Walker 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


FIFTH  WEEK 
July  31-Aug.  6 


SECTION  P Tuesday  and  Thursday 

9:00  - 11:00 
Friday  10:00  - 12:00 
Friday  3:45  - 6:15 

Mr.  Cuendet  Studio  H;  Theatre  Fri. 
Lazarof  Brass  Quintet  afternoon 

Hrn-Boen 
Trp-Rolf s 

Trp-Williams  FOR  PERF.  AUG.  5 

Trb-Kravitz 

Tba-Drif tmier 


SECTION  Q Friday  .1:30  - 3:30 

Saturday  4:30  - 6:30 
Sunday  4:30  - 7:30 

Mr.  Druckman  Theatre  Fri;  MH  11  Sat; 
Wind  Quintet  Theatre  Sun. 

F 1-Bowman 
Gb-Workman 

Cl-Creditor  FOR  PERF.  AUG.  6 

Bsn-Mason 

Hrn-Ward 


SECTION  R Wednesday  and  Thursday 
1:30  - 3:30 
Sunday  4:30  - 7:30 

Mr.  Antoniou  Hayden  // 2;  Theatre  Sun. 
Benvenuti  Cantus  Gemellus 
FI- Bowman 

So§-Jacobson  FOR  PERF.  AUG.  6 


SECTION  S Monday  1:15  - 3:15 

Tuesday  11:15  - 1:15 
Wednesday  3:45  - 5:45 
Sunday  4:30  - 7:30 

Mr.  Kalish  Scenic  Shed;  Theatre  Sun. 
Rhodes  Quartet 
Vln- Butler 

Vic -Cohen  FOR  PERF.  AUG.  6 

Fl-Gillespie 

Hrp-Paradise 


SECTION  T Tuesday  11:15  - 1:15 
Sunday  4:30  - 7:30 

Mr.  Schuller  MH  8;  Theatre  Sun. 
David  Sonata 


Hrn-Ward 


FOR  PERF.  AUG.  6 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


FIFTH  WEEK 
July  31-Aug.  6 


Mon.  July  31 

Wed . Aug . 2 

10-11  VanEuskirk/English  (Duparc) 

MRm 

1:30-2:30  Jones/Hamilton  (Barraque) 

105 

Decima/Lloyd  (Faure) 

CC 

Oliver/Jci'.cs  (Barraque) 

CC 

Singer /Shoff  (Williams) 

YR 

Helnrich/Geha  (Barraque) 

YR 

11-12  Decima/Holt  (Britten) 

CC 

Singer/Miller  (Barraque) 

SL 

VanBuskirk/Sharp  (Strauss) 

MRm 

VanBuskirk/English 

102 

Mandel/ Jacobson  (Barraque) 

102 

Dec ima /Lloyd 

MRm 

12-1  Decima/Jacobson  (Reger) 

CC 

Wright/Lussier 

103 

VanBuskirk/Kibler 

MRm 

Vans tory /Laird 

101 

Mandel/Oliver/Shoff  (Janacek) 

102 

Eckert /McLucas 

203 

Singer/Sharp  (Barraque) 

YR 

Mandel/Jacobson 

201 

12: 30-1:30  Helmrich/Geha (Barraque) 

St.J 

2:30-3:30  Singer/Pope 

SL 

1-2  Mandel/Zamboni 

102 

Decima/Jacobson 

MRm 

1:30-2:30  Oliver/E. Jones  (Barraque) 

CC 

Helmrich/Ayers 

YR 

Jones/IIamilton  (Barraque) 

102 

VanBuskirk/Sharp 

102 

Wright/Lussier 

YR 

Jones /Vanterpool 

105 

Vanstory/Laira 

MRm 

Wright/B3air 

103 

Eckert /McLucas 

SL 

Vanstory/Vigeveno 

101 

Jones/Travis 

102 

Eckert/Hamilton 

203 

Wright/Blair 

YR 

3:30-4:30  Singer/Sharp 

SL 

Vanstory/Vigeveno 

MRm 

VanBuskirk/Kibler 

102 

Eckert /Hamilton 

SL 

Decima/IIolt 

MRm 

2:30-3:30  JOnes/Hackett 

102 

Jones/Hackett 

105 

Wright /Tabachnik 

YR 

Wright /Tabachnik 

103 

Vans tory /Lucia 

MRm 

Vanstory/Geha 

101 

Eckert /Gabriele 

SL 

Eckert/Smith 

CC 

7-8  Vanstory/Ripley 

CC 

4:30-5:30  Singer /Miller 

SL 

Jones /Vanterpool 

MRm 

Jones/Park 

105 

Wright /Jones 

MRm 

Tue.  Aug.  1 

Vans tory /Lucia 

101 

10-11  Heinrich/ Asman  (McLennon) 

MRm 

Eckert /Gabriele 

CC 

11-12  Olier/Jones  (Barraque) 

YR 

Mandel/Borden 

YR 

12-1  Mandel/Jacobson  (Barraque) 

CC 

5:30-6:30  Singer/Shoff 

CC 

Singer/Miller  (Wolf 

YR 

Wright/Huling 

MRm 

Jones/Hamilton  (Barraque) 

102 

Jones/Travis 

102 

Wright/Huling 

MRm 

7:30-8:30  Vanstory/Ripley 

101 

Vanstory/Geha 

SL 

Jones /Brown 

102 

Eckert /Smith 

105 

1-2  Singer/Sharp  (Barraque) 

YR 

Thur . Aug . 3 

Mandel/Lubin  (Barraque) 

CC 

10-11  Helmrich/Lloyd  (Fennimore) 

YR 

Jones/Park 

102 

Singer /Sharp 

CC 

Wright /Jones 

105 

11-12  Singer/Miller  (Barraque) 

CC 

1:30-2:30  Vanstory/Ripley 

SL 

Ilelmrich/Asaan 

YI< 

Helmrich/Geha  (Barraque) 

MRm 

12-2  Helmrich/Jones/Travis , Hackett 

4-5  Helmrich/Ayers ,Shoff , Pope 

Park,  Brow.,  Vanterpool 

MR 

Ripley  (KievmanO 

MRm 

VanBuskirk/ Eckert , Hamilton, 

Jones /Brown 

102 

Smith,  Gabriele,  McLucas,  Key  YR 

Mande 1 / Wa Iker 

CC 

Singer/Vanstory/Laird,  Geha, 

Singer/Miller  (Barraque) 

SL 

Ripley,  Vegeveno,  Lucia 

CC 

7-8  Mandel/Ayers 

CC 

2-3  Singer/Pope 

CC 

2-4  Helmrich/Ayers,  Lubin, , Zamboni 

9 

Ecrden,  Walker 

i'.F.n 

4-5  Oliver/Jones  (Barraque) 

YR 

Jones /Hamilton 

CC 

t 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Vocal 


Pri.  Aug.  4 

12-1  Decima/llolt  ?IRm 

Van3uskirk/English  CC 

Helmrich/Ayers  YR 

3:30-4:20  Decima/Jacobson  MRm 

VanBuskirk/Sharp  CC 

Singer/Miller  YR 

Mandei/Walker  102 

4:30-5:30  Singer/Shoff  YR 

VanBuskirk/Kibler  CC 

Mandel/Lubin  102 

4 : 30-6 : 30  Decima/Wright/Tabachnik, 
Huling,  Lussier,  Blair, 

JOnes  MRn 

5:30-6:30  Mandel/Zamboni  CC 

7-8  Mandel/Ayers  CC 

Sat.  Aug.  5 

11- 12  Eckert/Kay  (+  VanBuskirk)  MRm 

12- 1  Singer/Pope  MRm 

Helmrich/'Lloyd  YR 

Mandel/Borden  CC 

Sun.  Aug.  6 

1:30-2:30  Helmrich/Asman  CC 


FIFTH  WEEK 
July  31~Aug. 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 

Conducting  Aug.  7-13 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SIXTH  WEEK 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 

Aug.  7-13 


SECTION  A Wednesday  and  Thursday 
1:30  - 3:30 


Mr.  Barker  Theatre 
Schubert  Octet 
Vln-Butler 
Vln-Pors 

Vla-Neu  FOR  PERF.  AUG.  13 

Vlc-Sutherland 

Bass-Garrett 

C 1-Drapkin 

Bsn-Gaubatz 

Hrn-Bennert 

Mr.  Lehner  Studio  J 
Bartok  Quartet  $4 
Vln-Ourada 

Vln-K. Stewart  FOR  PERF.  AUG.  20 

Vla-Askew 

Vlc-Blustein 

Mr.  Fine  Hayden  #3 
Mozart  K.  516 
V In-Franke 

Vln-Boder  FOR  PERF.  AUG.  14 

Vla-Peebles 

Vla-Casey 

Vlc-Kron 

Mr.  Silverstein  Hayden  #4 
Beethoven  Op.  74 
Vln=Takahashi 
V ln-Burket 

Vla-Westgate  FOR  PERF.  AUG.  14 

Vlc-Lichten 

Mr.  Firth  Rehearsal  Stage 
Bartok  Sonata 
Perc-Zeltsman 

P erc-Druckman  FOR  PERF.  AUG.  25 

Pno-DiFelice 
P no-Lustrnan 

Mr.  Gomberg  ChMusiiall  Wed;East  Barn  Thu. 
Mozart  Serenade  No.  10  K.  361 
Ob-Bennett 

Ob-Workman  FOR  PERF.  AUG.  20 

Cl-lloward 

Cl-Rice 

Basset-Creditor 

Basset-Cohler 

Bsn-Schultheis 

Bsn-Mason 

CBsn-Nigro 

Hrn-Brussel 

Hrn-Horne 

Ilrn-Boen 

Urn-Ward 


Ms.  Speaker  Studio  B 
Schumann  Op.  41 
Vln-Smedvig 
Vln-Hunter 
Vla-Fielding 
Vlc-Edberg 

Mr.  Bohemian  Studio  C 
Schubert  Op.  29 
Vln-Shum 
Vln-Leverenz 
Vla-Johnson 
Vlc-Ainsworth 

Mr.  Bor ok  Studio  D 
Dvorak  Op.  96 
Vln-Hahn 
Vln-Reed 
Vla-Robbins 
Vlc-Sewell 

Mr.  Rosen  MH 
Brahms  Op.  34 
Vln-Shimizu 
Vln-D. Stewart 
Vla-Strauss 
Vlc-Peebles 
Pno-Amlin 

Mrs.  Dwyer  Mil  8 

Dahl  Serenade 

Fl-Bowman 

Fl-Bush 

FI-Gillespie 

Fl-Laupheimer 

Mr.  Kroll  ME  6 
Dvorak  Trio  Op.  65 
Vln-Jaf f e 
Vlc-Cohen 
Pno-Darby 

Mr.  Hobart  MH  5 
Beethoven  Op.  1 #2 
Vin-Tanaka 
Vlc-Yanagida 
Pno-Ernst 

Mr.  Kavalovski  Studio  H 

M. Haydn  Divertimento 

FI-Brown 

Ob-Dallessio 

Bsn-Earoutunian 

Hrn-IIaunton 


7 


FOR  PERF.  AUG. 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  7-13 


SECTION  A CONTINUED  Wednesday  & Thursday  SECTION  B CONTINUED  Thursday  3:45  - 5:45 

1:30  - 3:30  Saturday  1:30  - 3:30 


Mr.  Ghitalla  Studio  F 
Work  to  be  chosen 
Trp-Scof ield 
T rp-Williams 
T rb-Riedel 
Trb-Brauer 
Trb -Walker 

Mr.  Barron  Studio  A 
Work  to  be  chosen 
Trp-Alves 
Trp-Rolf s 
Trp-Cooper 
Trb-Kravitz 
Trb-Smith 
Tba-Drif tmier 


SECTION  B Thursday  3:45  - 5:45 
Saturday  1:30  - 3:30 

Mr.  Kroll  MH  6 

Dohnani  Serenade,  Qp.  IQ 

Vln-Shum 

Vla-Neu  FOR  PERF.  AUG.  14 

Vlc-Yanagida 

Mr.  Krasner  Mil  4 
Shostakovitch  Piano  Quintet 
Vln-Korngold 
V In-Yamauchi 

V la-Karlin  FOR  PERF.  AUG.  20 

Vlc-Lichten 

Pno-DiFelice 

Mr.  Kalish  Hayden  #1 
Beethoven  Op.  70  // 2 
Vln-Butler 

Vlc-Carrai  FOR  PERF.  AUG.  27 

Pno-0’ Riley 

Mr.Antoniou  MI  8 
Lind  Quartet 
Vln-Franke 

VI c-Sutherland  FOR  PERF.  AUG.  23 

Ob-Wo rkman 

Pno-Amlin 


Mr.  Voisin  Studio  II 

Canzoni  per  sonare  sol-sol-la-sol-f a-mi 

Canzon  Septimi  Toni  a 8,  No.  2 

Canzone  e Sonate  Canzon  No.  10 

Trp-Alves 

Trp-Cooper 

Trp-Rolf s 

T rp-Williams 

Trb-Brauer 

Trb-Kravitz  FOR  PERF.  AUG.  13 

Trb-Riedei 

Trb-Smith 


SECTION  C Tuesday  1:30  - 3:30 
Saturday  3:45  - 5:45 

Mr.  Kalish  Hayden  #1 
Mozart  K.  502 
Vln-Fletcher 

Vlc-Carrai  FOR  PERF.  AUG.  13 

Pno-Lustman 


SECTION  D Monday  3:45  - 5:45 

Tuesday  10:45  PM  - ? 

Mr.  Antoniou  Theatre 

Kievman  Wake  Up,  It*s  Time  to  Go  to  Bed! 

Vln-Smedvig 

Vin-Yamauchi 

Bass-Campbell  FOR  PERF.  AUG.  9 

FlpBush 

Cl,  BC1,  Tensax-Cohler 

Perc-Karcz 

Perc-Zeitsman 

Krp-Nilkins 

Pno-Sharon 


SECTION  E Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Krasner  MH  4 

Haydn  Op.  33  #3 

Vln-Tanaka 

Vln-Field 

Vla-DeRoller 

Vlc-Sewell 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  7-13 


SECTION  E CONTINUED  Monday  1:30  - 3:30  SECTION  F Tuesday  and  Wednesday 

Wednesday  3:45-5:45  3:45-5:45 


Mr.  Antoniou  RehStage  Mon;  Theatre  Wed. 

Tremblay  Vers  le  Soleil 

Vln-Shum 

Vln-Leverenz 

Vln-Burket 

V In- Butler  FOR  PERF.  AUG.  9 

Vln-Franke 

V ln-Eahn 

Vln-Pors 

VI a- A skew 

Vla-Neu 

Vlc-Peebles 

Vlc-Edberg 

Bass-St allsmith 

Fl-Bush 

Fl-Bowman 

Ob -Workman 

Cl-Cohler 

Bsn-Nigro 

Hrn-Horne 

Hrn-Ward 

Trp-Alves 

Trb-Brauer 

Perc-Zeltsman 

Perc-Karcz 

Perc-Fischer 

Pno-O' Riley 


Mr.  Antoniou  Theatre 

Antoniou  Concerto 

Vln-Takahashi 

Vln-Korngold 

Vln-Boder 

Vln-D. Stewart 

Vln-K. Stewart  F0R  PERF° 

Vln-Reed 

Vla-Karlin 

Vla-Johnson 

Vlc-Ainsworth 

Vlc-Kron 

Bass-Shaf f er 

Fl-Gillespie 

Ob-Strommen 

Cl-Rice 

B Cl -Howard 

Bsn-Gaubatz 

Hrn-Boen 

Hrn-Haunton 

Trp-Rolf s 

Trp-Cooper 

Trb-Kravitz 

Tba-Drif tmier 

Perc-Saporito 

Perc-Kollenbeck 

Pno-Darby 

Hrp-Paradise 


AUG.  9 


SECTION  G Tuesday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Antoniou  RehStage  Tues/Theatre  Wed 

Druckman  Incenters 

Vln-Hunter 

Vla-Johnson 

Vlc-Blustein  FOR  PERF.  AUG.  9 

Bass-Robinson 

Fl-Laupheimer 

Ob-Dallessio 

Cl-Rice 

Bsn-Nigro 

Hrn-Bennert 

Trp-Scof ield 

Trb-Brauer 

Perc-Druckman 

Pno/Org-Sharon 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SIXTH  WEEK 
Aug.  7-13 


SECTION  H Monday  1:30  - 3:30 

Mr.  Kalish  Rehearsal  Stage 
Schumann  Andante  & Variations 
Vlc-Sutherland 

Vlc-Carrai  FOR  PERF.  AUG.  25 

Hrn-Haunton 

Pno-Ernst 

Pno-Sharon 


SECTION  I Saturday  3:45  - 5/45 

Mr.  Helmrich  Hayden  4 
Vaughan-Williams  On  Wenlock  Edge; 

Barber  Dover  Beach 
Vln-Jaf f e 
Vln-Takahashi 

Vla-Peebles  FOR  PERF. 

Vlc-Lichten 
Pno-Jones 
Bari-Holt 
Tenor-Shof f 

Mr.  Balter  Theatre 
Bliss  Shadowf lowers 
Vln-Hunter 
Vlc-Peebles 
A Fl,pi.cc-Bush 

E.H. ,ob-Dallessio  FOR  PERF.  AUG.  23 

Perc-Karcz 

P e r c-Ho 1 1 enb  eck 

Hrp-Paradise 

Sop-Fullmer 

Tenor-Lussier 

Mr.  Kalish  Rehearsal  Stage 
Crumb  Music  for  a Summer  Evening 
Perc-Saporito  (Wxll  meet  without  coach) 
P erc-Fischer 

Pno-O'Riley  FOR  PERF.  AUG.  25 

Pno-Darby 

MR.  Fischer-Dieskau  Studio  H 
Child  Heracliti  Requia 
Vln-Burket 

Vlc-Yanagida  FOR  PERF.  AUG.  23 

Fl-Laupheimer 
0 b-Stroramen 
Cl-Cohler 
Sop-Kackett 


SECTION  J Tuesday  1:30  - 3:30 
Thursday  3:45  - 5:45 

Mr.  Wyner  ChMusilall  Tues/East  Barn  Thur 
Milhaud  Symphonies  Nos.  4 & 5 
Vln-Shimizu 
Vln-Smedvig 
V In-Field 

Vln-Yamauchi  FOR  PERF.  AUG.  14 

Vla-Strauss 

Vla-Fielding 

Vlc-Cohen 

Vlc-Edberg 

Bass-Murray 

Bass-Stallsmith 

Fl-Gillespie 

Picc-Brown 

Ob-Strommen 

E.H.-Hakl 

Cl-Howard 

B Cl-Drapkin 

Bsn-Gaubatz 

Bsn-Schultheis 

Krn-Haunton 

Krn-Horne 


SECTION  K Saturday  1:30  - 3:30 

Mr.  Cuendet  Rehearsal  Stage 
Czerny  TellTale  Heart 
Vla-Casey 

FI, picc-Brown  FOR  PERF.  AUG.  23 

Cl-Rice 

Cl-Creditor 

Perc-Druckman 

Pno-Ernst 

Sop-Walker 


SECTION  L Monday  3:45  - 5:45 

Mr.  Kalish  Chamber  Music  Hall 

Schoenberg  Pierrot  Lunaire 

Vln-Butler 

Via -Askew 

Vlc-Lichten 

Fl-Gillespie 

Cl-Drapkin 

Pno-Amlin 

Sop-Fulmer 


SECTION  M Tuesday  and  Saturday 

3:45  - 5:45 
Mr.  Wyner  Hayden  #2 
Brahms  Horn  Trio 


Vln-Ourada 

Hrn-Bennert 

Pno-Sharon 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Coaching 


SIXTH  WEEK 
Aug.  7-13 


Mon.  Aug.  7 Wed.  Aug.  9 continued 


12-1 

Helmrich/Holt 

MRm 

2:30-3:30  Jones/Brown 

CC 

3-4 

Vans tor y/Vegeveno 

105 

Wright /Blair;'  t ' -it 

SL 

Decima/Jacobson  (Reger) 

MRm 

Vanstory/Geha 

MRm 

VanBuskirk/Sharp  (Strauss) 

YR 

Eckert/McLucas 

102 

Jones /Vanterpool 

SL 

VanBuskirk/ Sharp 

Hayden  2 

Oliver/Mandel/Miller  (Schubert)Lib. 

Helmrich/Asman 

Studio  D 

Wright/ Jones 

CC 

3:30-4:30  Wright/Blair 

SL 

Eckert /Gabriele 

102 

Eckert/Hackett 

102 

4-5 

Decima/Lloyd  (Faure) 

MRm 

4:30-5:30  Wright/Kay 

SL 

VanBuskirk/Kibler 

YR 

7-8  Vanstory/Hamilton 

MRm 

Jones/Brown 

SL 

Oliver /Mandel/ Asraan 

Lib. 

Thu . Aug . 10 

Wright/Blair 

CC 

12-1  Jones/Lubin 

SL 

Vans tory /Lucia 

105 

Mandel/Wa lker 

CC 

Eckert/McLucas 

102 

Wright/Laird 

YR 

5-6 

VanBuskirk/English  (Duparc) 

YR 

Vanstory/Lucia 

MRm 

Decima/Iiolt  (Poulenc) 

MRm 

Eckert/Ripley 

102 

Mandel/Borden 

Lib. 

1-2  Wright/Kay 

CC 

Vanstory/Lussier 

105 

Decima/Holt 

MRm 

Wright/Laird 

CC 

2-3  Helmrich/Holt 

CC 

Eckert/Hackett 

102 

3-4  Jones/Ayers 

SL 

7-8 

Vanstory/ Fulmer 

CC 

Mandel/Zamboni 

CC 

Wright/Travis 

YR 

Tue. 

Aug.  8 

Eckert/Huling 

102 

1:30- 

-2:30  Vanstory/Fulmer  (Debussy) 

102 

4-5  Vanstory/Lussier 

YR 

Helmrich/Asman  (McLennon) 

YR 

Jones/Tabachnik 

MRm 

Singer/Shoff  (Williams) 

CC 

Mandel/Park 

CC 

Jones /Ayers 

105 

5-6  Mandel/Smith 

CC 

Mandel/ Walker 

Lib. 

Wright/Laird 

101 

Fri.  Aug.  11 

Eckert/Ripley 

201 

1 : 30-3 : 30  Oliver/Jones/Vanterpool , Brown 

VanBuskirk/English 

SL 

Avers j Lubin,  Tabachnik 

Lib. 

Decima/Jacobson 

MRm 

Helmrich/Mandel/Walker , Borden , 

2:30- 

-3:30  VanBuskirk/Kibler 

. SL 

Zambcni , Park,  Smith 

YR 

Singer/Pope  (Finzi) 

CC 

Decima/Wright/ Jones , Blair 

, Laird, 

Helmrich/Lloyd  (Fennimore) 

YR 

Travis 

MRm 

Jones/Lubin 

105 

Singer/Vanstory/Lucia , Geha,  Lussier 

Mandel/Zamboni 

Lib 

Vigeveno,  Hamilton 

102 

Wright/Travis 

101 

VanBuskirk/Eckert /Gabriele 

, llackett, 

Vanstory/ Geha 

102 

McLucas , Ripley,  Ruling 

CC 

Eckert/Huling 

MRm 

3:30-4:30  Oliver/Mandel/English  Lib. 

3:30- 

-4:30  Mandel/Park 

Lib 

VanBuskirk/ Vans tory /Fulmer 

CC 

Helmrich/Miller  (Wolf) 

YR 

Decima/Jacobson 

MRm 

Jones/Tabachnik 

CC 

Kelmrich/ Asman 

YR 

Vans tory/Hamilton 

102 

Singer/Shoff 

102 

VanBuskirk/Sharp 

SL 

4:30-5:30  Decima/Holt 

MRm 

4 : 30- 

-5:30  Mandel/Smith 

Lib. 

Singer/Pope 

102 

Helmrich/Lloyd 

YR 

Wed. 

Aug.  9 

VanBuskirk/English 

CC 

1:30- 

-2:30  Jones/Vanterpool. 

CC 

5:30-6:30  Helmrich/Miller 

YR 

Mandel/ Borden 

YR 

Decima/Lloyd 

MRm 

Wright/ Jones 

SL 

Vans  tory /Vegeveno 

MRm 

Sat.  Aug.  12 

Eckert /Gabriele 

102 

10-11  Singer/Pope 

CC 

Helmrich/Miller 

MRm 

Chamber  Music  VI 
Theatre 
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BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEE! 

Instrumental  Au^-.  14-20 


BIICO  Concert  F 
Cond.  Fellows 
Theatre 


• £4 

t-3 

cn 

CO 

c 

g 

n 

M 

H 

0 

td 

M 

(t) 

0 

#. 

ro 

M 

99 

y 

0 

2 

O 

cn 

• 

M 

Cfl 

« 

3 

CO 

ft) 

3 

0 

09 

rt 

Hi 

Cn 

rt 

3 

0 

3 

P. 

0 

O 

td 

3 

•-£-4 

cn 

rt 

• 

O 

td 

O 

(?} 

1 

td 

1 

3 

T) 

3 

3 

(D 

3 

cn 

ft) 

Tt 

! 

1 

3 

3 

Cn 

3 

0) 

CO 

3 

M 

3 

3 

3 

• 0 

H4 

M 

I-4 

3 

-O 

CO 

M 

to 

o. 

Cn 

0 

O 

9 a 

5} 

co 

cn  o 


o 

t-— * 

t3 

% 


t-0 

re 

hrl 

Co 

S'  S O 

l— 1 

t—3 

O 

t-ri 

1--. 

3' 

O 

►-  t 

3 3 H-* 

3" 

O 

O 

3 

3 

0 

-t> 

cn  • 3 

CO 

3 

3 

n 

99 

3 

a. 

0 

Cn 

rt  w 

O 

3 

Cl. 

0 

O 

rt 

• 

22  3 

rt 

• 

O 

3 

h£j 

1 

w v: 

1 

3 

Hj 

3 

►n 

1 

3 3 

3 

T) 

1 

1 

3 

M 

ON 

rf  3 

co 

3 

M 

K* 

< 

9* 

3 

99 

M 

M 

I-1 

I-4 

1 

CO 

I-4 

M 

ro 

O 

Cn 

0 

O 

99 

S3 

2 

co 

CD 

3 

0 

H 

<3 

tn 

co 

a 


Cn 


Co 

CO 

UJ 

«— 4 

2 

cn 

t-4 

H 

O 

td 

t-1 

9 9 

3 

3 

O 

• 9 

3 

3 

t— 1 

9# 

3“ 

O 

2 

O 

CO 

3 

• 

I-1 

3 

9 

3 

10 

3 

3 

O 

99 

0 

rt 

Hi 

V-n 

rt 

3 

0 

3 

a. 

O 

O 

w 

3 

jr1 

3 

3 

• 

O 

W 

3 

cn 

1 

td 

1 

3 

HJ 

3 

H 

3 

3 

3 

3 

3) 

1 

i 

3 

3 

Ln 

3 

3 

CO 

3 

< 

3 

3 

• • 

3 

• • 

1 — 4 

1—1 

3 

4S 

CO 

1 — * 

ro 

Cl. 

Ul 

0 

O 

•• 

O 

t,  CO 

tn  o 


ON 


H 

1 9^4 

td 

Co 

Lc,  OL, 

O 

h-4 

H 

2 

td 

NO 

p4 

3 

3- n 

.9 

3 3 

H4 

.9 

y4 

3 

1 — l 

99 

3 

• 

O 

3-> 

cn  • 

3 

O 

3 

• 

0 

CO 

3 

O 

Cn 

3 

cn 

O 

3 

0 

O 

H 

3 

td 

td 

cn 

3 

g 

2 

3 

3 

O 

1 

Cd  3 

! 

3 

v; 

& 

I 

1 

<3 

3 

3 

1 

3 3 

3 

cn 

td 

3 

M 

ON 

3 3 

co 

cn 

X 

H-4 

cn 

cn 

99 

3 cn 

99 

M 

NO 

t) 

rt 

f— 1 

3 

O 

H 

9 9 

> 

3 

Cn 

3 

0 

CO 

t< 

3- 

H* 

0 

3 

3 

t-4 

— 1 



- - 

— 

_ 





H 

N 

td 

CO 

r-r  2 

0 

i-4 

H 

r— *1 

td 

L£> 

p4 

'■—Z* 

3 

'7-. 

9 9 

3*  3 

V-4 

.9 

y4 

3 

2 

e 9 

3 

3 

• 

O 

4> 

cn  • 

3 

co 

3 

• 

0 

CO 

3 

• 

O 

Cn 

3 

cn 

O 

3 

O 

0 

3) 

3 

O 

s: 

cn 

3 

Cd 

pd 

3 

cn 

N 

O 

1 

td  v; 

j 

3 

3 

O 

1 

M 

3 

0 

3 

O 

3 cn 

3 

3 

( 

0 

3* 

3 

Cn 

3 cn 

co 

3 

M 

t-4 

> 

e 

3 

3. 

9 9 

3 

99 

cn 

M 

ro 

t< 

H* 

« 

• 

4> 

CO 

rt 

9 9 

h-4 

Cn 

0 

3 

CO 

3 

5S 

> 

H* 

O 

r-4 

3 

3 

C 

3 

00 

• 

G. 

H- 

rt 

vf 

9 

cn 

CD 

H 

\9 

td 

-O' 

A 

cn 

I-4 

H 

2 

td 

VO 

y4 

t? 

99 

3 3 

O 

99 

y4 

3 

2 

9 9 

3 

» 

O 

O 

cn  • 

h-> 

CO 

3 

9 

n 

CO 

tn 

3 

O 

O 

3 

3i 

O 

3 

0 

0 

> 

rt 

to 

O 

td 

3 

3 

td 

H 

3 

3 

1 

td  3 

tQ 

t 

3 

3 

O 

I 

CIt 

3 

3 

! 

3 3 

3 

3 

3 

i 

Pd 

3 

M 

ON 

3 3 

CO 

3 

M 

I-4 

O 

cn 

< 

99 

3 3 

99 

cn 

M 

NO 

> 

3 

co 

3 

co 

3 

M 

99 

to 

0 

u. 

O 

3 

co 

H- 

H- 

O 

3 

3 

i-4 

CO 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program  SEVENTH  WEEK 

Conducting  Aug.  34-20 


West  Barn  §hed 
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Fellowship  Program  SEVENTH  WEEK 
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BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  14-20 


SECTION  A Wednesday  and  Friday 
1:30  - 3:30 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  4 
Vln-Ourada 

Vln-K. Stewart  FOR  PERF.  AUG.  20 

Vla-Askew 

Vlc-Blustein 

Mr.  Gornberg  Chamber  Music  Hall 
Mozart  Serenade  No.  x0 

Ob-Bennett  - - 

Ob-Uorkman 

Cl-Howard 

Cl-Rice  FOR  PERF.  AUG.  20 

B Horn-Creditor 

B Horn-Cohler 

Bsn-S  chultheis 

Bsn-Mason 

CBsnONigro 

Hrn-Brussel 

Ilrn-Horne 

Hrn-Boen 

Hrn-IJard 

Mr.  Kalish  Hayden  //I 
Beethoven  Op.  7Q#2 
Vln-Butler 

Vlc-Carrai  FOR  PERF.  AUG.  27 

Pno-0 ’ Riley 

Mr.  Rosen  MH  7 
Brahms  Op.  34 
Vln-Shimizu 
Vln-D.  Stewart 

V la-Strauss  FOR  PERF.  AUG.  27 
Vlc-Peebles 
Pno-Anlin 

Mr.  Firth  Rehearsal  Stage 
Bartok  Sonata 
Perc-Zeltsnan 

Perc-Druckman  FOR  PERF.  AUG.  25 

Pno-DiFelice 

Pno-Lustman 

Mr.  Barker  Scenic  Shed 
Schuller  Bass  Quartet 
Bass-St allsmith 
Bass-Robinson 
Bass-Murray 
Bass-Shaf f er 


Mr.  Kroll  MH  6 
Dvorak  Trio  Op.  65 
Vln-Jaff e 
Vlc-Cohen 
Pno-Darby 

Mr.  IJyner  Hayden  #2 
Beethoven  Trio  Op.  1#2 
V In-Tan aka 
Vlc-Yanagida 
Pno-Ernst 

Mr.  Fine  Video  Room 
Debussy  Trio 
Vla-Karlin 
Fl-Laupheimer 
Hrp-IJilkins 

Mr.  Hobart  MH  11 
Dvorak  Op . 77 
Vln-Shum 
Vln-Burket 
Vla-Fielding 
Vlc-Kron 
Bass-Campbell 

Mr.  Borok  MH  10 
Tchaikovsky  Sextet 
Vln  -T  alcahashi 
Vln-Boder 
Vla-DeRoller 
Vla-Robbins 
Vlc-Sutherland 
Vlc-Ainsworth 

Ms.  Speaker  MH  15 
Arriaga  Quartet  No. 

V ln-Hun ter 
Vln-Reed 
Vla-Peebles 
Vlc-Sewell 

Mr.  Silverstein  Hayden  #4 

Mendelssohn  Op.  80 

Vln-Fletcher 

Vln-Field 

Vla-Casey 

Vlc-Edberg 


3 


FOR  PERF.  AUG.  27 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


SEVENTH  WEEK 
Aug.  14-20 


SECTION  A CONTINUED  Wednesday  & Friday 

1:30  - 3:30 

Mr.  Hoherman  MH  12 

Schumann  Op.  41  #2 

Vln-Pors 

Vln-Hahn 

Vla-Neu 

Vlc-Lichten 

Mr.  Kavalovski  MH  8 

Mozart  K.  452 

Ob-Hakl 

Cl-Draplcin 

Bsn-Gaubatz 

Hrn-Haunton 

Pno-Sharon 

Mr.  Ghitalla  Studio  F 
Works  to  be  chosen  - Pezel 
Trp-Scof ield 

Trp-Alves  FOR  PERF,  AUG.  27 

Trb-Riedel 

Trb-Kravitz 

Trb-Smith 


SECTION  B Tuesday  and  Saturday 
1:30  - 3:30 

Mr.  Krasner  MH  4 
Shostakovitch  Piano  Quintet 
Vln-Korngold 
Vln-Yaraauchi 

Vla-Karlin  FOR  PERF.  AUG. 20 

Vlc-Lichten 

Pno-BiFelice 

Mr.  Kalish  Hawthorne  //I 
Schumann  Andante 
Vlc-Sutherland 
V lc-Carrai 

Hrn-Haunton  FOR  PERF.  AUG.  25 

Pno-Ernst 

Pno=Sharon 

Mr.  Barron  Studio  A 
Beethoven  Three  Equali 
Trb-Kravitz 

Trb-Riedel  Will  meet  Tuesday 

Trb-Brauer  without  coach 

Trb-Walker 

Mr.  Schuller  MH  5 
Dahl  Duo 
Cl-Creditor 
Cl-Rice 


SECTION  B Tuesday  and  Saturday 
1:30  - 3:30 

Mr.  Kroll  MH  10 

Brahms  Quartet  No.  1 

Vln-Leverenz 

Vln-Smedvig 

Vla-Johnson 

Vlc-Edberg 

Mr.  Wyner  Video  Room 
Jolivet  Chant  de  Linos 
FI-Brown 
Hrp-Paradise 

Mr.  Speyer  Studio  H 
Beethoven  Rondino 
Ob-Hakl 
Ob-Strommen 
Cl-Drapkin 

Cl-Cohler  FOR  PERF.  AUG.  25 

3snOGaubatz 

BsnOMason 

Hr n -Horne 

Hrn-Boen 

Mr.  Barker  Rehearsal  Stage 

Solo  and  auditions  seminar 

Bass -Campbell 

Bass-Garrett 

Bass-Murray 

Bass-Robinson 

Bass-Shaff er 

Bass-Stall smith 

Mrs.  Dwyer  MH  11 
Schoenberg  Quintet 
Fl-3ush 

Ob-Dallessio  Will  meet  Tuesday 

Cl-Howard  without  coach 

Bsn-Nigro 
Hrn-Ward 


• • 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program. 
CHAMBER  Music 


SEVENTH  MEEK 
Aug.  14-20 


SECTION  C Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Balter  Rehearsal  Stage 

Bliss  Shadow?: lowers 

Vln-Hunter 

Vlc-Peebles 

A FI,  Picc-Bush 

E.K. ,ob-Dallessio 

Perc-Karcz 

Perc-Hollenbeck  FOR  PERF . AUG.  23 

Hrp-Paradise 

Hrp-Wilkins 

Sop-Fullmer 

TenOLussier 

Mr.  Fischer-Dieskau  Studio  H 
Child  Heracliti  Requia 
Vln-Burket 
Vlc-Cohen 

Fl-Laupheimer  FOR  PERF.  AUG.  23 

Ob-Strommen 

Cl-Cohler 

Sop-Hackett 

Mr.  Cuendet  Theatre 

Czerny-Hydzik  The  Tell-tale  Heart 

Vla-Casey 

FI ,picc-Brown 

Cl-Rice 

Cl-Creditor  FOR  PERF.  AUG.  23 

Perc-Druckman 

Pno-Ernst 

Sop-Walker 

Mr.  Antoniou  MH  8 
Lind  Quartet 
Vln-Franke 

Vlc-Sutherland  FOR  PERF.  AUG.  23 

Qb-Workman 

Pno-Amlin 

Mr.  Ilelmrich  Chamber  Music  Hall 
Vaughan-Williams  and  Barber 
Vln-Jaf f e 
Vln-Takahashi 

Vla-Peebles  FOR  PERF.  AUG.  19 

Vlc-Lichten 

Pno-Jones 

Bari-Holt 

Ten-Shof f 


Mr.  Kalish  Hayden  #1 
Glinka  Trio 
Cl-Howard 
Bsn-Haroutunian 
Pno-Lustman 

Mr.  Krasner  MH  4 

Schubert  Op.  163 

Vln-Shimizu 

Vln-Tanaka 

Vla-Neu 

Vlc-Yanagida 

Vlc-Carrai 

Mr.  Voisin  Hayden  #3 

Zes  Suite 

FI -Bowman 

Cl-Drapkin 

Bsn-Schultheis 

Trp-Williams 

Pno-Amlin 


SECTION  D Thursday  10:00  - 12:00 

Mr.  Kalish  Rehearsal  Stage 
Crumb  Music  for  a Sumner  Evening 
Perc-Saporito 
Perc-Fischer 

Pno-05 Riley  FOR  PERF.  AUG.  25 

Perc-Darby 

Mr.  Antoniou  East  Barn 

Schoenberg  Pierrot  Lunaire 

Vln-Butler 

Vla-Fielding 

Vlc-Lichten 

Fl-Gillespie 

Cl-Drapkin 

Pno-Amlin 

Sop-Fulmer 


Mr.  Wyner  Hayden  #2 
Brahms  Horn  Trio 
Vln-Ourada 
Hrn-Bennert 
Pno=Sharon 
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BERKSHIRE  MUSIC  CENTER 

Listening  and  Analysis  EIGHTH  WEE! 

Aug.  £1-27 


BERKSHIRE  MUSIC  CENTER 

Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  21-27 


SECTION  A Wednesday  1:30  - 3:30 
Thursday  1:00  - 2:30 

Mr.  Lehner  Studio  J 
Bartok  Quartet  No.  4 
Vln-Ourada 
Vln-K. Stewart 

Vla-Askew  FOR  PERF.  AUG.  27 

Vlc-Blustein 

Ms.  Speaker  MH  15 
Arriaga  Quartet  No.  3 
Vln-Reed 
Vln-Hahn 

Vla-Peebles  FOR  PERF.  AUG.  27 

Vlc-Sewel- 

Mr.  Kalish  Hayden  //I 
Beethoven  Op.  70//2 
Vln~Butler 

Vlc-Carrai  FOR  PERF.  AUG.  27 

Pno-0* Riley 

Mr.  Kroll  MH  6 
Dvorak  Op.  65 
Vln-Jaf fe 

Vlc-Cohen  FOR  PERF.  AUG.  ?5 
Pno-Darby 

Mr.  Silverstein  Hayden  #4 

Mendelssohn  Op.  30 

Vln-Fletcher 

Vln-Field 

Vla-Casey 

Vlc=Edberg 

Mr.  Fine  Video  Room 
Debussy  Trio 
Vla-Karlin 
Fl-Laupheimer 
Hrp-WilkinsM 

Mr.  Borok  MH  10 
Tchaikovsky  Sextet 
V ln-Takahashi 
Vln-Boder 
Vla-DeRoiler 
Vla-Robbins 
Vlc-Ainsworth 
V lc-Sutherland 

Mr.  Hobart  MH  13 

Dvorak  Op.  77 

Vln-Shum 

Vln--Burket 

Vla-Fielding 

Vlc-Kron 

Bass-Campbell 


Mr.  Barker  Rehearsal  Stage 

Schuller  Bass  Quintet 

Bass-St allsmith 

Bass-Robinson 

Bass-Murray 

Bass-Shaf fer 

Mr.  Hoherman  Studio  E 

Schumann  Op.  41# 2 

Vln-Pors 

Vln-Franke 

Vla=Neu 

Vlc-Lichten 

Mr.  Firth  Theatre 
Bartok  Sonata 
Perc-Zeltsman 

Perc-Drucknan  FOR  PERF.  AUG.  25 

Pno-DiFelice 

Pno-Lustman 

Mr.  Wyner  Hayden  #2 
Beethoven  On.  1#2 
V In-Tan aka 
Vlc-Yanagida 
Pno-Ernst 

Mrs.  Dwyer  MH  11 

Schoenberg  Quintet 

Fl-Bush 

Ob-Dallessio 

Cl-Howard 

Bsn-Nigro 

Hrn-Ward 

Mr.  Rosen  MH  12 

Brahms  Op.  67 

Vln-Yamauchi 

Vln=Korngold 

Vla-Westgate 

Vlc-Peebles 

Mr.  Kavalovski  Studio  H 

Gerhard  Quintet 

Fl-Gillespie 

Ob-Bennett 

Cl-Drapkin 

BsnOSchultheis 

Ilrn-Bennert 

Mr.  Genovese  MH  8 

Bridge  Divertimenti 

FI-Brown 

Ob-Hakl 

Cl-Rice 

Bsn-Karoutunian 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  21-27 


SECTION  A CONTINUED  Wednesday  1:30  -3:30 

Thursday  1:00  - 2:30 

Mr.  Krasner  MH  4 
Beethoven  Serenade 
Vln-D. Stewart 
Vla-Johnson 
F 1-Bowman 


SECTION  B Tuesday  and  Wednesday 
3:45  - 5:45 

Mr.  Speyer  MB  7 
Beethoven  Rondino 
Ob-Hakl 
Qb-Strommen 

Cl-Drapkin  FOR  PERF.  AUG.  25 

Cl-Cohler 

Bsn-Gaubatz 

Bsn-Mason 

Hrn-Hprne 

Ilrn-Boen 

Mr.  Cuendet  ChMusIIall  Tues.  ; Theatre 

Wed. 

Czerny-Hydzik  Tell-tale  Heart 

Vla-Casey 

FI ,picc-Brown 

Cl-Rice  FOR  PERF.  AUG.  23 

Cl-Creditor 

Perc-Druckman 

Pno-Ernst 

Sop-Walker 

Mr.  Antoniou  MH  8Tues;  Theatre  Wed. 

Lind  Quartet 

Vln-Franke 

Vlc-Sutherland  FOR  PERF.  AUG.  23 

Ob-Workman 

Pno-Amlin 

Mr.  Krasner  lUl  4 

Schubert  Op.  163 

Vln-Shimizu 

Vln=Tanaka 

Vla-Neu 

Vlc-Yanagida 

Vlc-Carrai 


SECTION  B Tuesday  rd  Wednesday 
3:45  - 5:45 

Mr.  Kalish  Rehearsal  Stage 
Crumb  Music  for  a Summer  Evening 
Perc-Saporito 
Perc-F ischer 

Pno-O’ Riley  FOR  PERF.  AUG.  25 

Pno-Darby 

Mr.  Wyner  Hayden  #2 
Brahms  Horn  Trio 
Vln-Hahn 
Hrn-Bennert 
Pno-Sharon 


SECTION  C Monday  1:30  - 3:30 

Wednesday  3:45  - 5:45 

Mr.  Balter  Theatre 
Bliss  Shadowf lowers 
Vln-Hunter 
Vlc-Peebles 

A Fl,picc-Bush  FOR  PERF.  AUG.  23 

E.H. ,ob-Dallessio 

Perc-Karcz 

Perc-Hcllenbeck 

Hrp-Paradise 

Hr p -Wilkins 

Sop-Fulmer 

Ten-Lussier 

Mr.  Fischer-Dieskau  ChMusHall  Mon. ; 

Theatre  Wed. 

Child  Keraeliti  Requia 

Vln-Burket 

Vlc-Cohen 

Fl-Laupheimer  FOR  PERF.  AUG.  23 

Ob-Strommen 

Cl-Cohler 

Sop-Hackett 

Mr.  Kalish  Hawthorne  //I 
Schumann  Andante  and  Variations 
Vlc-Sutherland 
Vlc-Carrai 

Hrn-Haunton  FOR  PERF.  AUG.  25 

Pno-Ernst 

Pno-Sharon 


Mr.  Kroll  MH  10 
Brahms  Quartet  No.  1 
V In-Ley erenz 
Vln-Smedvig 
Vla-Johnson 
Vlc-Edberg 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  21-27 


SECTION  D Friday  10:5)0  - 11:00 

Mr.  Voisin  Rehearsal  Stage 
Copland  Fanfare  for  the  Common  Man 
Hrn-Bennert 
Hm-Boen 

Hrn-Brussel  FOR  PERF.  AUG.  25 

Hrn-Haunton 

Hrn-Horne 

Hrn-Ward 

Trp-Alves 

Trp-Cooper 

Trp-Rolf s 

Trp-Scof ield 

Trp-Williams 

Trp-Whitaker 

Trb-Brauer 

Trb-Kravitz 

Trfe=Riedel 

Trb-Smith 

Trb -Walker , M. 

Trb -Walker,  D. 

Tba-Drif tmier 
U a-Tarlow 
Timp-Karcz 
Perc-Zeltsman 
P er c-Druckman 


SECTION  E Wednesday  1:30  - 3:30 

Mr.  Barron  Shed  Stage 
Gabrieli  Canzons 

Hrn-Bennert  (cannot  attend  rehearsal) 

Hrn-Boen 

Hrn-Brussel 

Hrn-Haunton 

Hrn-Horne 

Hrn-Ward  (cannot  attend  rehearsal) 

Hrn-Brask 

Hrn-Muir 

Hr n -Owen 

Urn-Ring 

Hrn-Rogers 

Hrn-Zimmerman 

Trp-Alves 

Trp-Cooper 

Trb-Rolf s 

Trp-Scof ield  FOR  PERF.  AUG.  25 

Trp-Williams 

Trp-Whitaker 

Trp-Detweiler 

Trp-Larson 

Trp-McKee 

Trp-Costanza 

Trp-MacMurray 

Trb-Brauer 

Trb-Krzvitz 

Trb-Riedel 

Trb-Walker,  D. 

Trb-Smith 
Trb-Walker,  M. 

Trb -Bryan 

Trb-Eachus 

Trb-Ruehl 

Trb-Gleason 

Trb-Jeff s 

Trb-Jones 

Tba-Drif tmier 

Tba-Tarlow 

Tba-Kirk 

Tba-Wadsworth 

T imp -Sapor i to 


BERKSHIRE  MUSIC  CENTER 
Fellowship  Program 
Chamber  Music 


EIGHTH  WEEK 
Aug.  21-27 


SECTION  F Thursday  1:00  - 2:30 

Mr.  Ghitalla  Shed  Stage 

Strauss  Feierlicher  Einzug 

Hrn-Bennert  (cannot  attend  rehearsal) 

Hrn-Boen 

Hrn-Brussel 

Hrn-Haunton 

Hrn-Horne 

Krn-Ward  (cannot  attend  rehearsal) 

Hrn-Brask 

Ham-Muir 

Hrn-Owen 

Hrn-Ring 

Hrn-Rogers 

Hrn-Z immerman 

T rp-Alves 

Trp-Cooper 

Trp-Rolf s 

Trp-Scof raid 

¥ p-Williams 

Trp-Whi taker 

¥ p-Detweiler 

Trp-Larson 

Trp-McKee  FOR  PERF.  AUG.  25 

Trp-Costanzo 

Trp-MacMurray 

Trb-3rauer 

Trb-Kravitz 

Trb-Riedel 

Trb-Walker ,D. 

¥ b-Smith 
Trb-Walker  ,M. 

¥ b-Bryan 

Trb-Eachus 

Trb-Ruehl 

Trb-Sleason 

Trb-Jef f s 

Trb-Jones 

Tba-Drif tmier 

T ba-Tarlow 

Tba-Kirk 

Tba-Wadsworth 

Timp-Saporito 


SECTION  G Monday  1:30  - 3:30 

Mr.  Barker  Rehearsal  Stage 

Solo  bass  seminar 

Bass-Campbell 

Bass-Garrett 

Bass -Murray 

Bass-Robinson 

Bass-Shaf f er 

Bass-Stallsmith 


SECTION  H Friday  11:00  - 12:00 

Mr.  Antoniou  Rehearsal  Stage 

Tippett  Praeludium 

Hrn-Boen 

Rm-Brussel 

Hrn-Bennert 

HrnOHorne 

Hrn-Haunton 

Hrn-Ward  FOR  PERF.  AUG.  25 

Trp-Scof ield 

Trp-Cooper 

Trp-Alves 

Trb-Riedel 

Trb-Brauer 

Trb-Smith 

Tba-Drif tmier 

Tba-Tarlow 

Perc-Saporito 

Perc-Hollenbeck 


JULY  - CONCERT  SCHEDULE  - 1978 


The  Berkshire  Music  Center  Lenox,  Massac  husetts 


Sunday,  July  2 


Monday,  July  10 
Wednesday,  July  12 

Saturday,  July  15 
Sunday,  July  16 
Sunday,  July  16 
Monday,  July  17 
Wednesday,  July  19 


Saturday,  July  22 
Sunday,  July  23 
Sunday,  July  23 
Monday,  July  2k 


Wednesday,  July  26 


Saturday,  July  29 


Sunday,  July  30 
Sunday,  July  30 
Monday,  July  31 


2:30  pm 


8:30  pm 
8:30  pm 

2:30  pm 
10:00  am 
C : 30  pm 
8:30  pm 
8:30  pm 


2:30  pm 
10:00  am 
8:30  pm 


2:30  pm 


10:00  am 
8:30  pm 
8:30  pm 


Berkshire  Music  Center  Orchestra 
Seiji  Ozawa,  conductor 

Copland  Quiet  City 

Deri i oz  Symphon i e Fan tastique 

(Opening  of  the  1978  Berkshire  Music  Center! 

Berkshire  Music  Center  Vocal  Music 


Berkshire  Mus i c Center  Orchestra 
Conducting  Fellows 

Boston  University  Chamber  Music 


Berkshire  Music  Center  Chamber  Music 
Berkshire  Music  Center  Vocal  Music 
Berkshire  Music  Center  Composers  Forum 


Berkshire  Music  Center 
Mevi  1 le  M.arri  ner , 
Mozart 
St  rauss 
Dvorak 


Orchestra 
conductor 
Symphony  no.  *40 
Till  E u 1 en s_p iege  1 
Symphony  no.  8 


Berkshire  Music  Center  Vocal  Music 


Berkshire  Music  Center  Chamber  Music 


Boston  University  Chamber  Music 

Boston  University  Young  Artists  Orchestra 
Victor  Yampolsky,  conductor 

Dello  Joio  Meditations  on  Ecclesiastes 

Berlioz  S ymphon ie  Fantast ique 

Berkshire  Music  Center  Orchestra 

Klaus  Tennstedt,  conductor 

Mozart  Overture  to  the  Marriage  of 

Figaro 

Hindemith  Symphonic  Metamorphosis  on 

Themes  of  Weber 
Brahms  Symphony  no.  k 

Boston  University  Young  Artists  Vocal  Music  Program 
Thomas  Dunn,  conductor 

Poulenc  Secheresses 

Dach  Magnificat 

Berkshire  Music  Center  Chamber  Music 

Boston  University  Chamber  Music 

Berkshire  Music  Center  Vocal  Music 


/V 


The  BERKSHIRE  MUSIC  CENTER  is  a summer  training  center  for  especially  promising 
young  musicians,  maintained  by  the  Boston  Symphony  Orchestra  at  Tanglewood. 

Events  designated  'Berkshire  Music  Center"  are  performed  by  the  college-aged 
and  young  professional  musicians  in  the  FELLOWSHIP  PROGRAM,  sponsored  at  Tanp/e/tooa 
by  the  Boston  Symphony.  'Boston  University"  events  are  performed  by  the  high 
school-aged  members  of  the  YOUNG  ARTIST  PROGRAMS,  sponsored  at  Tanglewood  by 
Boston  University  under  the  auspices  of  the  Berkshire  Music  Center. 


- 


langfewnpd 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (41 3)  637-1600 


AUGUST  - CONCERT  SCHEDULE  - 1973 


Wednesday,  August  2 


3:33  p.m.  Boston  University  Chamber  Music 


Sunday,  August  S 
Saturday,  August  12 
Sunday,  August  13 
Sunday,  August  13 
Mrndoy,  August  14 
Wednesday,  August  16 

Saturday,  August  19 
Sunday,  August  20 
Monday,  August  21 


August  5 - August  10 
Festival  of  Contemporary  Music 
(see  separate  schedule) 


10:00  a.m.  Berkshire  Music  Center  Chamber  Music 

2:30  o.m.  Boston  University  Chamber  Music 

10:00  a.m.  Berkshire  Music  Center  Chamber  Music 

3:30  o.m.  Berkshire  Music  Center  Vocal  Music 

8:30  o.m.  Berkshire  Music  Center  Chamber  Music 

3;30  o.m.  Berkshire  Music  Center  Orchestra 
Conducting  Fellows 

2:30  p.m.  Berkshire  Music  Center  Vocal  Music 

10:  '0  a.m.  Bar'  shire  Music  Center  Chamber  Music 
3:30  o.m.  Boston  University  Chamber  Music 
To  be  announced 


Wednesday,  August  23  To  be  announced 

Friday,  August  25  TANGLETT00D  ON  PARADE* 

--events  all  afternoon  beginning  at  2:00  p.m.-- 
Gala  Concert  at  9:00  o.m. 

Combined  Boston  Symohony  and  Berkshire  Music  Center  Orchestra 
Seiji  Oeawa,  Gunther  Schuller  and  Arthur  Fiedler,  conductors 


Saturday,  August  26  2:30  p.m.  Boston  University  Young  Artist  Orchestra 

Victor  Yamoolsky,  conductor 
Barber  Adagio  for  Strings 
Shostakovich  Symphony  no.  5 


Sunday,  August  27  10:00  a.m.  Berkshire  Music  Center  Chamber  Music 

The  BERKSHIRE  MUSIC  CENTER  is  a summer  training  center  for  especially 
promising  young  musicians,  maintained  by  the  Boston  Symphony  Orchestra  at 
Tanglewood . 


Events  designated  "Berkshire  Music  Center"  are  performed  by  the  college- 
•aged  and  ^RrarTg^rrnfte&stonalr  musicians  ir.  the  FELLOWSHIP  PROGRAM,  sponsored  at 
Tanglewood  by  the  Boston  Symphony.  "Boston  University"  events  are  performed  by 
the  high  school-aged  members  of  the  YOUNG  ARTIST  PROGRAMS,  sponsored  at  Tangle- 
wood by  Boston  University  under  the  auspices  of  the  Berkshire  Music  Canter. 

^Berkshire  Festival  Event;  tickets  available  at  the  Tanglewood  Box  Office. 
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GENERAL  DISTRIBUTION 
From:  Dan  Gustin 


Please  note  that  the  BMC  concerts  for  August  21  and  23,  listed  on 
the  August  schedule  as  "To  be  Announced , " are  as  follows: 


Monday,  August  21 


Wednesday,  August  23 


3:30  pm  SHED 

Berkshire  Music  Center  Orchestra 
Leonard  Bernstein,  conductor 

Beethoven  Leonore  Overture  no.  3 

Debussy  La  Her 

Schumann  Symphony  no.  2 in  C,  op. 61 

3:30  pm  THEATRE 

Composers  Forum 

Robert  Lin'’  Quartet 

Thomas  Czerny-Hydzik  The  Tell-Tale 

Heart 

Peter  Child  Heracliti  Requia 
Marilyn  Bliss  Shadowf lowers 


drg 


OPENING  CONCERT 

Sunday,  July  2,  1978  at  2:30  p.m. 
Theatre  Concert  Hall  Tanglewood 

BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
SeZjt  Ozawa,  conductor 


Welcome 


Thomas  D.  Perry,  Jr.,  Executive  Director 
Boston  Symphony  Orchestra 


Remarks  by  Gunther  Schuller,  Artistic  Director 
of  the  Berkshire  Music  Center 


Hector  Berlioz  Symphonie  Fantastique,  Opus  14a 

(1803-1869) 

Reveries,  Passions 

Largo;  Allegro  agitato  e appassionato  assai 
A Ball 

Waltz:  Allegro  non  troppo 
Scene  in  the  Meadows 
Adagio 

March  to  the  Scaffold 
Allegretto  non  troppo 
Dream  of  a Witches'  Sabbath 
Larghetto;  Allegro 


Remarks  by  Seiji  Ozawa,  Music  Director 
of  the  Boston  Symphony  Orchestra 


Aaron  Copland  Quiet  City,  for  Trumpet,  English 

(b.  1900)  Horn  and  Strings  (1940) 

Vennts  A lvcz>,  VuimpeX 
Pamela  Hakl,  Engtiih  hon.n 


Randall  Thompson  Alleluia  (1940) 

(b.  1899) 


tlmbzAA  oi  the  lkAkz>htre  ('jjaZc  Centesi 
John  0-tiveA,  conductor 


The  performance  of  Quiet  City  and  the  traditional  singing  of  the  Alleluia  are 
dedicated  to  the  memory  of  Mrs.  Serge  Koussevitzky.  It  is  requested  that  there 
be  no  applause. 


Tea  in  the  Garden 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Fudeko  Takahashi 

Laura  Blustein 

Ann  Ourada 

Julia  Lichten 

Peter  Jaffe 

Kohji  Yanagida 

Kyung-Soon  Hahn 

Eric  Edberg 

Craig  Burket 

Lila  Ainsworth 

Alexander  Boder 

Phoebe  Carrai 

Waldo  Hunter 

Michael  Peebles 

Elizabeth  Field 

Wyatt  Sutherland 

Siri  Smedvig 

Laura  Sewell 

Kathryn  Stewart 

Virginia  Kron 

Joan  Yamauchi 

Robert  Cohen 

Second  Violins 

Basses 

Alex  Shum 

Drew  Campbell 

Kathleen  Butler 

Catherine  Garrett 

Kathrin  Korngold 

David  Stall  smith 

David  Stewart 

Brian  Robinson 

Yutaka  Tanaka 

David  Murray 

Katie  Fletcher 

Timothy  Shaffer 

Christiane  Pors 

C.  Dean  Franke 

Flutes 

Sarah  Reed 

Randolph  Bowman 

Tito  Retamoza 

Elizabeth  Brown 

Mayumi  Shimizu 

Robert  Bush 
Gail  Gillespie 

Violas 

Nancy  Laupheimer 

Ah-Ling  Neu 
Katherine  Askew 

Oboes 

William  Bennett 

Marie  Peebles 

Richard  Dallessio 
Pamela  liakl 

Yvonne  DeRoller 

Linda  Strommen 

Lynn  Johnson 

Janet  Casey 

Clarinets 

Jan  Karlin 

Jonathan  Cohler 

Cathryn  Robbins 

8ruce  Creditor 

Michael  Strauss 

Michael  Drapkin 
David  Howard 

Julie  Westgate 

Albert  Rice 

Ralph  Fielding 

Bassoons 

Lynn  Gaubatz 
Ronald  Haroutunian 
Carole  Mason 
Susan  Nigro 
Gary  Schultheis 

Horns 

Laurel  Bennert 
Jonathan  Boen 
David  Brussel 
Thomas  Haunton 
Ivan  Horne 
Robert  Ward 


Trumpets 

Dennis  Alves 
Grant  Cooper 
Thomas  Rolfs 
Larry  Scofield 
Stephen  Williams 


Trombones 

Walter  Brauer 
Heal  Kravitz 
Joe  Riedel 
Arthur  Smith 
Hal  ion  Walker 


Tubas 

Clark  Driftmier 
R.  Zachariah  Spellman 


Percussion 

Daniel  Druckman 
Jeffrey  Fischer 
Patrick  Hollenbeck 
Michael  Karcz 
James  Saporito 
Nancy  Zeltsman 


Harps 

Grace  Paradise 
Amy  Wilkins 

Librarian 
Lawrence  Tarlow 


Orchestra  Manager 
Harry  Shapiro 


Stage  Manager 
Douglas  Whitaker 


Tangfewcpd 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01240  Telephone:  (41 3)  637-1600 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Second  Concert 

Wednesday,  July  12,  1978  at  8:30  P.M. 
Theatre  Concert  Hall 


WEBER 


OVERTURE  to  OBERON 


OllvleA  Cuendet,  conductoA 
Lausanne,  SwitzeAland 


STRAUSS 


"DON  JUAN,"  TONE  POEM 
(after  Nikolaus  Lenau),  OPUS  20 

A lan  BalteA,  conductoA 
San  FAanctieo,  CaJUhoAnla 


Intermission 


DEBUSSY  NOCTURNES 

I.  Nuages  (Clouds) 

II.  Fetes  (Festivals) 


Hldeoml  huAo.iioa,  conductor 
Yokohama , Japan 


DVORAK 


SYMPHONY  NO.  9 IN  E MINOR, 
"From  the  New  World,"  OPUS  95 


Adagio;  Allegro  molto 
Largo 


Marten  FIs aheA- Vies  kau,  conductor 
Ben Zln,  West  Genmany 


Scherzo:  Mol  to  vivace 
Allegro  con  fuoco 


PalAlcla  Handy,  conductor 
N ew  Yo> ik,  blew  YoAk 


This  program  was  prepared  under  the  guidance  of  Niklaus  Uyss  of  the  BMC  Faculty. 


As  a F Aland  oh  HuaIc  at  Tangleivood  and  eontAcbatoA  to  tha  oeA hshlAe  Haste 
CenteA,  yoa  have  baan  Invited  to  this  concent  and  to  tha  numeAo as  othaA  concepts 
o h tha  Haste  CenteA. 

Tha  BeAksklAe  Haile  CenteA  Is  In  paAt  supported  thAough  the  geneAo sit y oh  t-ic 
F a lands,  and  we  hope  tjoa  Mill  aneouAaga  othaAi  to  anAoll . ContAcbutlons  In  any 
amoant  aAa  welcome.  A Season  Membership  at  $25  entitles  an  Individual  oa  a 
family  to  attend  all  BMC  events  without  &uAtheA  eontAlbutlon.  Friends  without 
season  membeAshlp  and  otheAA  attending  eaeh  BMC  event  aAa  asked  to  eontAlbute  a 
minimum  oh  $2.50  at  the  gate. 

The  SeAksklAe  Music  CenteA  Ia  also  supported  In  paAt  thAough  a geneAous 
gAant  fiAom  the  Uatlonal  EndovJment  £oa  the  Ants  In  Washington,  V.C.,  a Feaeral 
agency  cAeated  by  Act  oh  CongAess  In  196 5. 


ORCHESTRA  PERSONNEL 

(Minds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Kathleen  Butler 
Mayumi  Shimizu 

Lila  Ainsworth 
Laura  Sewell 

Christiane  Pors 
Sarah  Reed 

Robert  Cohen 
Virginia  Kron 

C.  Dean  Franke 
Alex  Shum 

Michael  Peebles 
Julia  Lichten 

Kathrin  Korngold 
Yutaka  Tanaka 

Phoebe  Carrai 
Eric  Ed berg 

Katie  Fletcher 
David  Stewart 

Wyatt  Sutherland 
Kohji  Yanagida 

Ann  Ourada 

Laura  Blustein 

Peter  Jaffe 


Basses 

Second  Violins 

David  Murray 

Craig  Burket 
Joan  Yamauchi 

David  Stall  smith 

Catherine  Garrett 

Sal  lie  Leverenz 

Timothy  Shaffer 

Siri  Smedvig 

Brian  Robinson 

Kathryn  Stewart 
Waldo  Hunter 

Drew  Campbel 1 

Elizabeth  Field 
Kyung-Soon  Hahn 

Flutes 

Randolph  Cowman 

Alexander  Boder 

Elizabeth  Brown 

Fudeko  Takahashi 

Robert  Bush 
Gail  Gillespie 
Nancy  Laupheimer 

Violas 

Lynn  Johnson 
Michael  Strauss 

Oboes 

William  Bennett 

Ralph  Fielding 
Julie  Westgate 

Richard  Dali  ess io 
Pamela  Hakl 
Linda  Strommen 

Cathryn  Robbins 
Janet  Casey 

Deborah  Workman 

Katherine  Askew 
Marie  Peebles 

Clarinets 

Jonathan  Cohler 

Jan  Karlin 

Bruce  M.  Creditor 

Yvonne  QeRoller 

Michael  Lewis  Drapkin 
David  Howard 

Ah -Ling  Meu 

Albert  Rice 

Bassoons 


Lynn  Gaubatz 
Ronald  Haroutunian 
Carole  Mason 
Susan  Nigro 
Gary  Schultheis 


Horns 

Laurel  Bennert 
Jonathan  Boen 
David  Brussel 
Thomas  Haunton 
Ivan  Horne 
Robert  Ward 


Trumpets 

Dennis  Alves 
Grant  Cooper 
Thomas  Rolfs 
Larry  Scofield 
Stephen  Williams 


Trombones 

Walter  Brauer 
Neal  Kravitz 
Joe  A.  Riedel 
Arthur  H.  Smith 
Mai  ion  Walker 


Tubas 

Clark  Driftmier 
R.  Zachariah  Spellman 


Percussion 

Daniel  Druckman 
Jeffrey  Fischer 
Patrick  Hollenbeck 
Michael  Karcz 
James  Saporito 
Nancy  Zeltsman 


Harps 

Grace  Paradise 
Amy  Wilkins 


Librarian 
Lawrence  Tarlow 


Orchestra  Manager 
Harry  Shapiro 


Stage  Manager 
Douglas  Whitaker 


BALVUVJ  PI  AMO 


The  Berkshire  Music  Center 


Lenox,  Massachusetts  01 240  Telephone:  (41 3)  637-1 600 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Third  Concert 

Wednesday,  July  19,  1978  at  8:30  P.M. 
Theatre  Concert  Hall 

Uevitte  Uanntnen,  eondueton 


MOZART  SYMPHONY  NO.  40  in  G MINOR,  K.  550 

Allegro  mol  to 
Andante 

Minuetto:  Allegretto 
Allegro  assai 


STRAUSS  TILL  EULENSPIEGEL 'S  MERRY  PRANKS, 

AFTER  THE  OLD-FASHIONED,  ROGUISH  MANNER 
- IN  RONDO  FORM,  OPUS  28 


Intenmtsston 


DVORAK  SYMPHONY  NO.  8 IN  G MAJOR,  OPUS  88 

Allegro  con  brio 
Adagio 

Allegretto  grazioso 
Allegro  ma  non  troppo 


As  a F Ascend  of  Unite  at  Tangleioood.  and  eontntbuton  to  the  Beaks htne  M nste 
Centen,  you  have,  been  tnvited  to  tixts  eoneent  and  to  the.  numenoas  othen  eoneents 
of  the,  Benkslvine  Unite  Centen. 

The.  Benkshtne  Unite  CenteA  ti  tn  paAt  supponted  through  the  genenostty  of 
the  Fniendi,  and  we  hope  yon  wtlt  eneouAage  otheAi  to  ennolt.  ContAtbnttom  tn 
any  amount  aAe  welcome.  A Season  UembeAihtp  at  $25  entitles  an  tndtvtdual  on  a 
family  to  attend  alt  BMC  events  without  funthen  eontntbutton.  Fntends  without 
season  membenshtp  and  othem  attending  eaeh  BUC  event  aAe  asked  to  eontntbute  a 
minimum  of  $2.5 0 at  the  gate . 

— The  oeAfahine  tiutle  lenten  its  also  Supported  tn  pant  thnongh  a genenous 
gnant  fnom  the  tJationat  Endowment  fon  the  Alts  tn  OJashtngton,  V.C.,  a Eedenat 
ageney  eneated  by  Act  of,  Congness  tn  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Peter  Jaffe 

Robert  Cohen 

Laurel  Bennert 

Waldo  Hunter 

Phoebe  Carrai 

Jonathan  Boen 

Fudeko  Takahashi 

Eric  Edberg 

David  Brussel 
Thomas  Haunton 

Elizabeth  Field 

Julia  Lichten 

Ivan  Horne 

Siri  Smedvig 

Wyatt  Sutherland 

Robert  Ward 

Ann  Ourada 

Virginia  Kron 

Joan  Yamauchi 

Kohji  Yanagida 

Trumpets 

Alexander  Boder 

Laura  Blustein 

Dennis  Alves 

Craig  Burket 

Laura  Sewell 

Grant  Cooper 
Thomas  Rolfs 

Sal  lie  Leverenz 

Michael  Peebles 

Larry  Scofield 

Kyung-Soon  Hahn 

Lila  Ainsworth 

Stephen  Williams 

Kathryn  Stewart 

Second  Violins 

Basses 

Trombones 
Walter  Brauer 

Brian  Robinson 

Neal  Kravitz 

C.  Dean  Franke 

Timothy  Shaffer 

Joe  A.  Riedel 

Yutaka  Tanaka 

Arthur  H.  Smith 

Drew  Campbell 

Mai ion  Walker 

flayumi  Shimizu 

David  Stallsmith 

David  Stewart 

Catherine  Garrett 

Tubas 

Kathleen  Butler 

David  Murray 

Katie  Fletcher 

Clark  Driftmier 

Alex  Shum 

Flutes 

R.  Zachariah  Spellman 

Kathrin  Korngold 

Randolph  Dowman 

Percussion 

Sarah  Reed 

Elizabeth  Brov/n 

Christiane  Pors 

Robert  Bush 

Daniel  Druckman 

Gail  Gillespie 

Jeffrey  Fischer 

Nancy  Laupheimer 

Patrick  Hollenbeck 

Violas 

Michael  Karcz 

Katherine  Askew 

Oboes 

James  Sapor i to 
Nancy  Zeltsman 

Jan  Karlin 

Janet  Casey 

William  Bennett 
Richard  Dallessio 

Harps 

Ah-Ling  Neu 

Pamela  Hakl 

Linda  Strommen 

Grace  Paradise 

Marie  Peebles 

Deborah  Workman 

Amy  Wilkins 

Julie  Nestgate 

Ralph  Fielding 

Clarinets 

Librarian 

Yvonne  DeRoller 

Jonathan  Cohler 

Lawrence  Tarlow 

Michael  Strauss 

Bruce  H.  Creditor 

Cathryn  Robbins 

Michael  Lewis  Drapkin 

David  Howard 

Orchestra  Manager 

Lynn  Johnson 

Albert  Rice 

Harry  Shapiro 

Bassoons 


Lynn  Gaubatz 
Ronald  Haroutunian 
Carole  Mason 
Susan  Nigro 
Gary  Schultheis 


Stage  Manager 
Douglas  Whitaker 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (41 3)  637-1600 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA. 
Fourth  Concert 

Wednesday,  July  26,  1978  at  8:30  P.M. 
Theatre  Concert  Hall 


VERDI  OVERTURE  "LA  FORZA  DEL  DESTINO" 

Alan  Salter,  conductor 
San  Francisco,  California 


DE  FALLA  THREE  DANCES  FROM  THE  BALLET  "EL. SOMBRERO 

DE  TRES  PICOS"  (The  Three-Cornered  Hat) 

I.  The  Neighbors 

II.  Dance  of  the  Miller 

III.  Finale  Dance 


H4.d2.0mL  Kunoiiea,  conductor 
Yokohama , Japan 


Intermission 


BRAHMS  SYMPHONY  NO.  4 IN  E MINOR,  OPUS  98 

Allegro  non  troppo 

Andante  moderato 

Allegro  giocoso 

Allegro  energico  e passionato 

Klaus  Tennstedt,  conductor 


The  first  half  of  this  program  was  prepared  under  the  guidance 
of  Niklaus  Hyss  of  the  BMC  faculty. 


Aa  a Friend  0 f Mu4.cc  at  Tanglewood  and  20nVu.b1x.t0n.  to  the  Berkshire  Music 
Center,  you  have  been  Invited  to  tltis  concent  and  to  the  numerous  other  concerts 
ofi  the  Music  Center. 

The  Berkshire  Music  Centen  is  in  pant  supponted  thnough  the  generosity  of 
the  Friends , and  we  hope  you  will  encounage  othens  to  enroll.  Contributions  in 
any  amount  one  welcome.  A Season  Membership  at  $25  entitles  an  individual  on  a 
family  to  attend  all  SMC  events  without  further  contribution.  Friends  uxithout 
season  membership  and  others  attending  each  SMC  event  are  asked  to  contribute  a 
minimum  0 f $2.50  at  the  gate. 

The  Berkshire  Music  Ceivter  is  also  supported  in  pant  through  a generous 
grant  f rom  the  Uational  Endowment  for  the  Ants  in  Washington , V.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Ann  Ourada 

Michael  Peebles 

Laurel  Bennert 

C.  Dean  Franks 

Wyatt  Sutherland 

Jonathan  Boen 
David  Brussel 

Kathrin  Korngold 

Virqinia  Kron 

Thomas  Haunton 

Katie  Fletcher 

Kohji  Yanagida 

Ivan  Horne 
Robert  Ward 

Christiane  Pors 
Sarah  Reed 

f iayumi  Shimizu 

Laura  Sewell 
Julia  Lichten 

Trumpets 

Laura  Blustein 

David  Stewart 

Lila  Ainsworth 

Dennis  Alves 
Grant  Cooper 

Yutaka  Tanaka 

Robert  Cohen 

Thomas  Rolfs 

Alex  Shum 

Phoebe  Carrai 

Larry  Scofield 
Stephen  Williams 

Elizabeth  Field 
Waldo  Hunter 

Eric  Edberg 

Trombones 

Kathryn  Stewart 
Sal  lie  Leverenz 

Basses 

Walter  Brauer 

Drew  Campbell 

Neal  Kravitz 

Catherine  Garrett 

Joe  A.  Riedel 

Second  Violins 

David  Murray 

Arthur  H.  Smith 
Hal  ion  Walker 

Kathleen  Butler 
Fudeko  Takahashi 

Timothy  Shaffer 

David  Stall  smith 

Tuba 

Siri  Smedvig 

Brian  Robirsson 

Alexander  Coder 

Clark  Driftmier 

Kyung-Soon  Hahn 

FI  utes 

Joan  Yamauchi 

Randolph  Bowman 

Percussion 

Heidi  Yenny 

Elizabeth  Brown 

Daniel  Druckman 

Helen  Taylor 

Robert  Bush 

Jeffrey  Fischer 

Gail  Gillespie 

Patrick  Hollenbeck 

Craig  Burket 

Nancy  Laupheimer 

Michael  Karcz 

Peter  Jaffe 

Oboes 

James  Saporito 
Nancy  Zeltsman 

Violas 

William  Bennett 

Harps 

Michael  Strauss 

Richard  Dallessio 

Ralph  Fielding 

Pamela  Hakl 
Linda  Strommen 

Grace  Paradise 
Amy  Wilkins 

Cathryn  Robbins 
Yvonne  DeRoller 

Deborah  Workman 

Keyboard 

Julie  Westgate 

Clarinets 

Lynn  Johnson 

Jonathan  Cohler 

Mary  Kathleen  Ernst 

Katherine  Askew 

Bruce  fl.  Creditor 

Janet  Casey 

Michael  Lewis  Drapkin 
David  Howard 

Orchestra  Manager 

Ah -Ling  Neu 
Marie  Peebles 

Albert  Rice 

Lawrence  Tarlow 

Jan  Karlin 

Bassoons 

Stage  Manager 

Lynn  Gaubatz  Douglas  Whitaker 

Ronald  Haroutunian 

Carole  flason 

Susan  Nigro 

Gary  Schultheis 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (41 3)  637-1600 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Sixth  Concert 

Wednesday,  August  16,  1978  at  8:30  P.M. 
Theatre  Concert  Hall 


MOZART  SYMPHONY  NO.  36  IN  C MAJOR,  K.  425 

(Linz) 

Adagio;  Allegro  spiritoso 
Poco  adagio 

Alan  Batten,  oondacAon 
San  VsiancAAc.0 , Cali&oanla 

Menuetto 

Presto 


Hldeonu . Kunoma,  conductor 
Yokohama,  Japan 


RAVEL 


RAP SOD IE  ESPAGNOLE 


Prelude  a la  nuit 

Malaguena 

Habanera 

Feria  (The  Fair) 


Otivlen  CumdeA,  conductor 
Lausanne.,  ScvltzeAland 


InteAmlAAlon 


BRAHMS 


VARIATIONS  ON  A THEME  BY  HAYDN,  OPUS  56a 


Theme:  Andante 
Variation  I 
Variation  II 
Variation  III 
Variation  IV 
Variation  V 
Variation  VI 
Variation  VII 
Variation  VIII 
Finale:  Andante 


(Chorale  St.  Antoni) 
Poco  piu  animato 
Piu  vivace 
Con  rnoto 

Andante  ccn  moto 
Vivace 
Vivace 
Grazioso 

Presto  non  troppo 


VaVvicla  Handy,  conductor 
Mm  Vonk,  Mm  Vonh. 


KODALY 


DANCES  OF  GAL ANT A 


Mantin  FIa  chen-Vl&i  kaa,  conductor 
BznJtLn,  WeAt  Germany 


This  program  was  prepared  under  the  guidance  of  Leonard  Bernstein. 


BALDWIN  PIANO 


Orchestra  Personnel 

(Hinds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Alex  Shum 
Craig  Burket 

Alexander  Boder 
Kyung-Soon  Hahn 

Kathryn  Stewart 
Peter  Jaffe 

Fudeko  Takahashi 
Sal  lie  Leverenz 

Kathleen  Butler 
Siri  Smedvig 

Joan  Yamauchi 
Christiane  Pors 

Second  Violins 

Waldo  Hunter 
Mayumi  Shimizu 

Elizabeth  Field 
Sarah  Reed 

Katie  Fletcher 
Kathrin  Korngold 

Yutaka  Tanaka 
C.  Dean  Franke 

Ann  Ourada 
David  Stewart 

Violas 

Ralph  Fielding 
Janet  Casey 

Julie  llestgate 
Jan  Karlin 

Yvonne  DeRoller 
Marie  Peebles 

Cathryn  Robbins 
Katherine  Askew 

Lynn  Johnson 
Ah-Ling  Neu 

Michael  Strauss 


Violoncellos 

Eric  Eo'berg 
Robert  Cohen 

Laura  Sewell 
Lila  Ainsworth 

Laura  Blustein 
Virginia  Kron 

Wyatt  Sutherland 
Michael  Peebles 

Phoebe  Carrai 
Julia  Lichten 

Kohji  Yanagida 

Basses 

Catherine  Garrett 
Timothy  Shaffer 

Brian  Robinson 
Drew  Campbel  1 

David  Murray 
David  Stall  smith 

Flutes 


Randolph  Bowman 
Elizabeth  Brown 
Robert  Bush 
Gail  Gillespie 
Nancy  Laupheimer 

Oboes 

William  Bennett 
Richard  Dallessio 
Pamela  Hakl 
Linda  Strommen 
Deborah  Workman 

Clarinets 

Jonathan  Cohler 
Bruce  M.  Creditor 
Michael  Lewis  Drapkin 
David  Howard 
Albert  Rice 

Bassoons 

Lynn  Gaubatz 
Ronald  Haroutunian 
Carole  Mason 
Susan  Nigro 
Gary  Schultheis. 


Horns 

Laurel  Bennert 
Jonathan  Boen 
David  Brussel 
Thomas  Haunton 
Ivan  Horne 
Robert  Ward 

Trumpets 

Dennis  Alves 
Grant  Cooper 
Thomas  Rolfs 
Larry  Scofield 
Stephen  Williams 

Trombones 

Walter  Brauer 
Neal  Kravitz 
Joe  A.  Riedel 
Arthur  H.  Smith 
Mai  ion  Walker 

Tuba 

Clark  Driftmier 

Percussion 

Daniel  Druckman 
Jeffrey  Fischer 
Patrick  Hollenbeck 
Michael  Karcz 
James  Saporito 
Nancy  Zeltsman 

Harps 

Grace  Paradise 
Amy  Wilkins 

Celesta 

Cynthia  Darby 

Librarian 

Lawrence  Tarlow 

Orchestra  Manager 

Harry  Shapiro 

Stage  Manager 

Douglas  E.  Whitaker 


A*  a Fniend  ob  Music  at  Tangleivood  and  contnibuton  to  the  Benkshlne  Music 
Canten,  you.  have,  been  invited  to  this  concent  and  to  the  numenous  othen  concents 
ob  the  Music  Centen. 

The.  Benkshine  Music  Centen  is  In  pant  supponted  through  the.  genenoslty  ob  thd 
Fniends , and  we  kopd  you  will  encounage  othens  to  ennoll.  Contnibutiois  tn  any 
amount  and  w '.elcome.  A Season  Membership  at  $25  entitles  an  individual  on  a 
bamily  to  attdnd  aJUL  Benks fund  Music  Cdnten  dv dirts  without  burthen  aontnibution. 

F Abends  without  s das  on  mdmbeAAliip  and  othens  attending  each  Banks  hine  Music  Ccnten 
event  one  asked  to  contribute  a minimum  ob  $2.50  at  the  gate. 

The  Benkshine  Music  Centen  is  also  supponted  in  pant  thnough  a genenous  gnant 
bnom  the  Motional  Endowment  b0/L  the  Ants  in  Washington,  V,C. , a Fedenal  agency 
cneated  by  Act  ob  Congness  in  196 5. 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (41 3)  637-1600 


BERKSHIRE  MUSIC  CENTER  ORCHESTRA 
Seventh  Concert 

Monday,  August  21,  1978  at  8:30  P.M. 
Shed 

LzonaAd  SzAnAtzin  conductor 


BEETHOVEN  OVERTURE  "LEONORE"  NO.  3,  OPUS  72a 


DEBUSSY  LA  MER,  THREE  ORCHESTRAL  SKETCHES 

De  l'aube  S midi  sur  la  mer 
(From  dawn  to  noon  on  the  sea) 

Jeux  de  vagues 

(The  play  of  the  waves) 

Dialogue  du  vent  et  de  la  mer 

(Dialogue  of  the  wind  and  the  sea) 


InteAmi&Aion 


SCHUMANN  SYMPHONY  NO.  2 IN  C MAJOR,  OPUS  61 

Sostenuto  assai ; Allegro  ma  non  troppo 
Scherzo:  Allegro  vivace 
Adagio  espressivo 
Allegro  mol  to  vivace 


Aa  a Faiznd  ofi  MuAic  out  Tanglzwood  and  contAikutoA  to  the.  BzAkAhiAz  MuAic 
CzyitzA,  you  have  bzzn  invitzd  to  thiA  conceAt  and  to  the  mmzAouA  othzA  conczAtA 
oh  the.  MuAic  CzntzA. 

The  BzAkAhiAz  Mu&ic  CzntzA  iA  In  pant  AuppoAtzd  thAough  the  gznzAOAity  oh 
the  F AizndA , and  we  hope  you  will  zncouAagz  otheAA  to  znAoll.  ContAibutionA  in 
any  amount  oaz  welcome.  A SzaAon  MembeAAhip  at  $25  zyititlzA  an  individual  oA  a 
family  to  attznd  all  BzAkAhiAz  MuAic  CzntzA  zvzntA  without  fauAtkzA  contAibution. 

F AizndA  without  AzaAon  mzmbzAAhip  and  othzAA  attznding  zazk  BzAkAhiAz  MuAic  CzntzA 
zvznt  oaz  aAkzd  to  contAibutz  a minimum  oh  $2.50  at  thz  gatz. 

Thz  BzAkAhiAz  MuAic  CzntzA  Ia  oIao  AuppoAtzd  in  paxt  thAough  a gznzAouA 
gAant  &Aom  thz  National  Endowment  Ioa  thz  AntA  in  WaAhington , O.C. , a FzdzAal 
agznzy  cAzatzd  by  A zt  oh  CongAzAA  in  1965 . 


BALDWIN  PIANO 


Orchestra  Personnel 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  violins 

Violoncellos 

Fudeko  Takahashi 
Kathleen  Butler 

Julia  Lichten 
Michael  Peebles 

Mayumi  Shimizu 
Elizabeth  Field 

Phoebe  Carrai 
Virginia  Kron 

Sarah  Reed 
Katie  Fletcher 

Kohji  Yanagida 
Wyatt  Sutherland 

Kathrin  Korngold 
Waldo  Hunter 

Laura  Blustein 
Lila  Ainsworth 

Sal  lie  Leverenz 
David  Stewart 

Laura  Sewell 
Robert  Cohen 

Ann  Ourada 
Alex  Shum 

Eric  Edberg 
Gary  Fag in 

*Heidi  Yenny 
*Joseph  Lanza 

Basses 

Second  violins 

Timothy  Shaffer 
David  Stall  smith 

Yutaka  Tanaka 
C.  Dean  Franke 

Drew  Campbell 
David  Murray 

Christiane  Pors 
Siri  Smedvig 

3rian  Robinson 
Catherine  Garrett 

Peter  Jaffe 
Alexander  Boder 

Flutes 

Craig  Burket 
Kyung-Soon  Hahn 

Kathryn  Stewart 
Joan  Yarnauchi 

Randolph  Bowman 
Elizabeth  Brown 
Robert  Bush 
Gail  Gillespie 
Nancy  Laupheimer 

*Lisa  Viscuglia 
*A1 ice  Hoi  1 ister 

Oboes 

Violas 

Julie  Westgate 
Cathryn  Robbins 

William  Bennett 
Richard  Dallessio 
Pamela  Hakl 
Linda  Strommen 
Deborah  Workman 

Marie  Peebles 
Michael  Strauss 

Clarinets 

Ah-Ling  Neu 
Yvonne  DeRoller 

Lynn  Johnson 
Janet  Casey 

Jonathan  Cohler 
Bruce  M.  Creditor 
Michael  Lewis  Drapkin 
David  Howard 
Albert  Rice 

Ralph  Fielding 
Jan  Karlin 

Bassoons 

Katherine  Askew 

Lynn  Gaubatz 
Ronald  Haroutunian 
Carole  Mason 
Susan  Nigro 
Gary  Schultheis 

* i’ember  of  Boston  University  Young  Artist  Program 


Horns 

Laurel  Bennert 
Jonathan  Boen 
David  Brussel 
Thomas  Haunton 
Ivan  Horne 
Robert  Ward 


Trumpets 

Dennis  Alves 
Grant  Cooper 
Thomas  Rolfs 
Larry  Scofield 
Stephen  Williams 


Trombones 

Walter  Brauer 
Neal  Kravitz 
Joe  A.  Riedel 
Arthur  H.  Smith 
Mai  ion  Walker 


Tuba1 

Clark  Driftmier 


Percussion 

Daniel  Druckman 
Jeffrey  Fischer 
Patrick  Hollenbeck 
Michael  Karcz 
James  Saporito 
Nancy  Zeltsman 


Harps 

Grace  Paradise 
Amy  Wilkins 


Celesta 
Rena  Sharon 


Librarian 
Lawrence  Tarlow 


Orchestra  Manager 
Harry  Shapiro 


Stage  Manager 
Douglas  Whi taker 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


FIRST  CHAMBER  MUSIC  CONCERT 

Sunday,  July  16,  1978  at  10:00  A.M. 

Theatre  Concert  Hall 

RAepcuiejd  by  Vehudi  WyneA,  Ckanl'ZA  KavaiovAki, 
Voniot  Anthony  OuoyeA,  Edwin  BaAkoA  and  GilbeAt  Kaliili 


BACH 


BRANDENBURG  CONCERTO  NO.  2 IN  F MAJOR 


Allegro 
Andante 
Allegro  assai 

Vutaka  Tanaka,  violin  RobeAt  Bua  h,  ftlute 

Loaaij  Scofield,  tmmpet  William  Bennett,  oboe 

PeteA  Jafifie  and  Kathsun  KoAngold,  viotin a 
Kathenine  A&kevJ,  viota  Kohji  Vanagida,  violoncello 

David  StallAmith,  ba&A 
ttantin  Amlin,  haApAichoAd 


SCHUBERT  AUF  DEM  STROM,  OPUS  119 

RobeAt  WaAd,  hoAn  tiaAy  Kathleen  EAn&t,  piano 

Rath  Jacob&on,  AopAano 

CARTER  EIGHT  ETUDES  AND  A FANTASY 

Maestoso 
Quietly 

Adagio  possibile 
Vivace 
Andante 

Allegretto  leggero 
Intensely 
Presto 

Fantasy:  Tempo  giusto 

Uancy  LaupheimeA,  folate 
VeboAah  WoAkman,  oboe 


llichael  LeioiA  VAapkin,  claAinet 
CaAole  Ma& on,  baAAoon 


BARTOK 


3 DUOS  from  44  DUOS  FOR  TWO  VIOLINS 
(transcribed  for  two  double  basses) 


1.  Midsummer  Night  Song 

2.  Slovak  Dance 

3.  Teasing  Song 

4.  Mosquito  Dance 

5.  Lullaby 

7.  Cushion  Dance 

8.  flenuetto 

18.  Ruthenian  Kolowejka 

David  Murray  and  Brian  Robinson,  double  basses 


SCHUMANN  QUINTET  FOR  PIANO  AND  STRINGS  IN 

E-FLAT  MAJOR,  OPUS  44 

Allegro  brill  ante 

In  modo  d'una  Marcia:  Un  poco  largamente 
Scherzo:  Mol  to  vivace 
Allegro  ma  non  troppo 

A lex  Shum,  violin  Lynn  Johnson , viola 

Sixi  Smedvig,  violin  LauAa  Blustein,  violoncello 

Julie  Lustman,  piano 


As  a Friend  o&  Music  at  Tanglmood  and  contributor  to  the  Berkshire  Music 
Centex,  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concexts 
o£  the  Music  Centex. 

The  Berkshire  Music  Centex  is  in  paxl  supported  thxough  the  genexosity  ofi 
the  Friends,  and  we  hope  you  will  encouxage  others  to  enxcll.  Contxibutions  in 
any  amount  axe  welcome.  A Season  M embexship  at  $25  entitles  an  individual  ox  a 
family  to  attend  all  BMC  events  without  further  contribution.  Fxiends  without 
season  memb exship  and  others  attending  each  BMC  event  axe  asked  to  contribute  a 
minimum  ofi  $2.50  at  the  gate. 

The  Bex kshixe  Music  Centex  is  also  supported  in  part  through  a generous 
grant  faom  the  National  EndovJment  far  the  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  o £ Congress  in  196 5. 


BALDWIN  PIANO 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (41 3)  637-1600 


SECOND  CHAMBER  MUSIC  CONCERT 

Sunday,  July  23,  1973  at  10:00  A.M. 

Theatre  Concert  Hall 

Pncpancd  by  Ralph  Gombcng,  William  Knoll, 
LouIa  Spey  on,  Gimtken  S civilian , and  LouIa  KnaAncn 


L0EFFLER  OEUX  RHAPSODIES 

L' Etang 
La  Cornemuse 

Kalhcnlnc  Aifeeut,  viola  Pamela  Hakl , oboe 

Manlln  Amlin,  piano 


GRIEG  QUARTET  FOR  STRINGS  IN  G MINOR,  OPUS  27 

Un  poco  Andante:  Allegro  mol  to  ed  agitato 
Romanze:  Andantino;  Allegro  agitato 
Intermezzo:  Allegro  mol  to  marcato 
Finale:  Lento;  Presto  al  Saltarello 

C.  Vcan  Fnankc,  violin 
Waldo  H union,  violin 


ROSSINI 

EllzabeXh  Bnom,  filule 
Albo.nl  Rico,  clanlnel 


Yvonne  VoRollon,  viola 
Phoebe  Cannal,  violoncello 


QUARTET  FOR  WIND  INSTRUMENTS 

SuAan  Nig  no,  baAAoon 
Tkomai  Haunlon,  honn 


GOLDMAN  DUETS  FOR  TWO  TUBAS 

plus 

SCHULLER  AN  AFTERTHOUGHT 

Allegro  commodo 
Andante  pessimistico 
Vigoroso 
An  Afterthought 


Clank  Vnlfilmlen  and  Lawnence  Tanlovo,  lubaA 

As  a follow-up  to  last  week's  Bartok  Bass  Duets  we  are  pleased 
to  present  this  week  a Duo  for  two  Tubas.  This  work  in  three 
movements  was  written  thirty  years  ago  by  Richard  Goldman  using 
the  twelve  tone  technique,  at  a time  when  this  technique  was 
just  beginning  to  find  some  currency  among  composers  in  the 
United  States. 

We  have  added  a fourth  movement,  called  an  Afterthought,  composed 
by  Gunther  Schuller  on  Monday  morning,  July  17,  1978. 


RAVEL 


INTRODUCTION  AND  ALLEGRO 


Fudeko  Takahashi,  violin 
Sarah  Read,  violin 
Randolph  Soman,  ^late 


Michael  Strauss,  viola 
LauAa  Sewell,  violoncello 
Bswce  M.  Creditor,  clarinet 
Grace  Paradise,  harp 


As  a Friend  Oj$  Music  at  Tanglmood  and  contributor  to  the  Berkshire  M usic 
Center,  you.  have  been  invited  to  tlvis  conceAt  and  to  the  numerous  other  concerts 
o&  the  Berkshire  Music  CenteA. 

The  Berkshire  Music  CenteA  Is  In  part  supported  thAougk  the  genzAoslty  ok 
the  Fn lends,  and  we  hope  you  will  encouAage  otheAS  to  enAoll.  Contributions  in 
any  amount  oAe  welcome.  A Season  Membership  at  $25  entitles  an  individual  on  a 
kamily  to  attend  all  BMC  events  without  k^iher  contribution.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute 
a minimum  ok  $2.50  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  In  part  through  a generous 
grant  k^-om  the  National  Endoment  k°r  the  Arts  In  Washington,  V.C.,  a Federal 
agency  created  by  Act  ok  Congress  in  1954. 


BALDWIN  PIANO 


Tangfewcpd 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


CHAMBER  MUSIC  CONCERT 
by 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 

Tuesday,  July  25,  1978  at  8:00  P.M. 

Simon's  Rock 


MOZART  QUARTET  FOR  STRINGS  IN  G MAJOR,  K.  387 

Allegro  vivace  assai 
Menuetto : A1 1 egretto 
Andante  cantabile 
Mol  to  allegro 

VeteA  Ja&fie,  violin 
Kyung-Soon  Hahn , violin 


Jan  Ka/illn , viola 

Kohjl  Vanaglda,  violoncello 


SCHUBERT 


AUF  DEM  STROM,  OPUS  119 


RobeAt  WaAd,  ho  An 


Many  Kathleen  EAnit,  piano 
Rath  Jacob* on,  AcpAano 


SCHUMANN  QUINTET  FOR  PIANO  AND  STRINGS  IN 

E-FLAT  MAJOR,  OPUS  44 

Allegro  brill  ante 

In  nodo  d'una  Marcia:  Un  poco  largamente 
Scherzo:  Mol  to  vivace 
Allegro  ma  non  troppo 

Alex  Sham , violin  Lynn  John* on,  viola 

Slnl  Smedvlg,  violin  LauJia  Slaileln,  violoncello 

Julie  LuAlman,  piano 


BALD' JIN  PIANO 


wand 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


THIRD  CHAMBER  MUSIC  CONCERT 

Sunday,  July  30,  1978  at  10:00  A.M. 

Theatre  Concert  Hall 

PA.epaA.zd  by  GllbeAt  Kallih,  Emanuel  BoAok,  GuntheA  SchulleA, 
Joseph  SllveAAteln  and  Lolua  Kanawa. 


BRAHMS 

A1  legro 
Adagio 

Andantino  grazioso 
Allegro 


TRIO  FOR  CLARINET,  VIOLONCELLO  AND 

PIANO,  OPUS  114 


Vavld  HowclaA,  claAlneX  RobeAt  Cohen,  violoncello 

HoAij  Kathleen  EAnAt,  piano 


SMETANA  STRING  QUARTET  NO.  1 IN  E MINOR 

(From  My  Life) 

Allegro  vivo  appassionato 
Allegro  moderato  alia  Polka 
Largo  sostenuto 
Vivace 

SIaI  Smedvlg,  violin  Ralph  fielding,  viola 

Elizabeth  field,  violin  EaIc  EdbeAg,  violoncello 


ROUSSEL  DUO 

for  Bassoon  and  Double  Bass 

Ronald  HaA.outu.nlan,  ba&Aoon  VA.ew  Campbell,  double  ba 64 

Continuing  our  series  of  "low  register"  Duos,  we 
are  pleased  to  present  on  this  morning's  concert 
this  rarely  heard  work  by  Albert  Roussel  for 
bassoon  and  contrabass. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


THIRD  CHAI1BE R MUSIC  CONCERT 

Sunday,  July  30,  1978  at  10:00  A.M. 

Theatre  Concert  Hall 

PA.epctA.ed  by  GllbeAt  KaZUh,  Emanuel  Soaok,  GuntheA  Schullen, 
Joseph  SllveAAteln  and  LouIa  KaaineA. 


BRAHMS 

Allegro 

Adagio 

Andantino  grazioso 
Allegro 


TRIO  FOR  CLARINET,  VIOLONCELLO  AND 

PIANO,  OPUS  114 


Vavld  Howaxd,  cZaAA.net  RobeAl  Coken,  violoncello 

Waxy  Kathleen  EAnAt,  piano 


SMETANA  STRING  QUARTET  NO.  1 IN  E MINOR 

(From  My  Life) 

Allegro  vivo  appassionato 
Allegro  moderato  alia  Polka 
Largo  sostenuto 
Vivace 

SIaI  Smedvlg,  violin  ' Ralph  Fielding,  viola 

Elizabeth  Field,  violin  EaIc  Edbexg,  violoncello 


ROUSSEL  DUO 

for  Bassoon  and  Double  Bass 

Ronald  HaAoutunlan,  baAAoon  Vam  Campbell,  double  baA6 

Continuing  our  series  of  "low  register"  Duos,  we 
are  pleased  to  present  on  this  morning's  concert 
this  rarely  heard  work  by  Albert  Roussel  for 
bassoon  and  contrabass. 


DEBUSSY 


STRING  QUARTET  NO.  1 , OPUS  10 


Anirn£  et  tres  d£ciri£ 

Assez  vif  et  bien  rythme 
Andantino  doucement  expressif 
Tres  mod£r£ 

Ann  Ownada,  via  tin  Marie  Peebles,  viola 

Sallle  Leverenz,  violin  flickaeJi  Peebles,  violoncello 


As  a Friend  o & Mu* Ic  at  Tanglewood  and  contributor  to  the  Berkshire  finite 
Center,  you  have  been  Invited  to  tkti  concept  and  to  the  numerous  other  concerts 
o£  the  M uile  Center. 

The  Berkshire  Music  Center  ti  tn  pant  iuppo sited  through  the  generosity  ofa 
the  Friends , and  we  hope  you  will  encourage  others  to  enroll.  Contributions  tn 
any  amount  are  welcome.  A Season  Membership  at  $25  entitle*  an  Individual  on.  a 
family  to  attend  all  BMC  events  without  further  contntbutton.  Intends  without 
season  memben*htp  and  othen*  attending  each  BMC  event  one  asked  to  contribute  a 
r/tntmum  ofi  $2.5 0 at  the  gate. 

The  Berk* hire  Music  Center  Is  also  supported  In  pant  through  a generous 
grant  farom  the  National  Endowment  ior  the  Ant*  In  Washington,  V.C.,  a Federal 
agency  created  by  Act  o&  Congress  In  1965. 


BALDWIN  PIANO 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


FOURTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  6,  1978  at  10:00  A.M. 
Theatre  Concert  Hall 

PaepaAed  by  Louit>  KaaAneA,  GilbeAt  Kali&k, 
llax  Hob  ant  and  GuniheA  SchulleA. 


Massig 

Leicht  bewegt 
Zienlich  fliessend 
Sehr  langsam 
Ausserst  langsam 
FI iessend 

Alex  Shum,  vxo tin  Ah- Ling  Meu,  viota 

Caaig  BuAkci,  violin  Lauaa  Blu&lein,  violoncello 


WEBERN 


SIX  BAGATELLES  FOR  STRING  QUARTET,  OPUS  9 


BARTOK 


CONTRASTS 


Recruiting  Dance 
Relaxation 
Fast  Dance 


Vuiaka  Tanaka,  violin 


Sauce.  Caeditoa,  claainet 


Rena  SkaAon,  piano 


BRIDGE 


QUARTET  NO.  3 


Andante  moderato;  Allegro  moderate 
Andante  con  moto 
Allegro  energico 


llayumi  Shimizu,  violin 
Petea  Jafifie,  violin 


Lijnn  Joftrion,  viola 
Lila  AinMvonih , violoncello 


JANACEK 


CONCERTINO 


Moderato 
Piu  mosso 
Con  moto 
Allegro 


C.  Dean  Fr anke,  violin 
Vavld  Stewart,  violin 
Jan  Karlin,  viola 


Jonathan  Collier , clarinet 
Ronald  Haroutunlan,  babboon 
Jonathan  Boen,  horn 


Chrlbtopher  O'Riley,  piano 


kb  a Friend  oft  Mublc  at  Tanglewood  and  contributor  to  the.  Berkbhlre  Hublc 
CenteA,  you  have,  been  Invited  to  thlb  concept  and  to  the  numeroub  otheA  concept* 
the  Mublc  CenteA. 

The  Berkbhlre  Mublc  CenteA  lb  In  paAt  buppo'ited  thAough  the  generoblty  o$ 
the  F rlendb,  and  we  hope  you  villi  encouAage  otheAb  to  enAoll . Contribution!)  In 
any  amount  aAe  welcome.  A Seabon  MembeAbhlp  at  $25  entltleb  an  Individual  oa  a 
{) amity  to  attend  all  SMC  eventb  without  faurthe A contribution.  F rlendb  vjlthout 
beabon  membership  and  otheAb  attending  each  SMC  event  are  abked  to  contAlbute  a 
minimum  ofi  $2.50  at  the  gate. 

The  BeAkbhlAe  M ublc  CenteA  lb  albo  bupported  In  part  thAough  a geneAoub 
grant  firom  the  National  Endowment  tfor  the  Artb  In  Washington , V.C. , a Federal 
agency  created  by  Act  o&  Congresb  In  1965. 


BALDWIN  PIANO 


lanaewoDd 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (41 3)  637-1600 


FIFTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  13,  1978  at  10:00  A.M. 
Theatre  Concert  Hall 

Prepared  by  Roge a Voisin, 
Gilbert  Kalis  h and.  Edwin  Barker 


GABRIELI 


demur  A Ives , trumpet 
Grant  Cooper,  trumpet 
Thomas  Rolfis,  trumpet 
Stephen  Williams , trumpet 


sol -sol -la-sol -fa-mi 
from  CANZ0NI  PER  SOM ARE  (1608) 

CANZ0N  SEPTIMI  TONI  a 8,  NO.  2 
from  SYMPH0NIAE  SACRAE  (1597) 

CAM Z ON  NO.  10 
from  CANZONE  E SON ATE  (1615) 

biottc*  Branch,  trombone 
M eal  KraviXz,  trombone 
Joe  A.  Riedel,  trombone 
AaXIiua  H.  Smith,  trombone 


MOZART  TRIO  FOR  STRINGS  AMD  PIANO 

IN  B-FLAT  MAJOR,  K.  502 

Allegro 

Larghetto 

Allegretto 

Katie.  Eletcher,  violin  Phoebe  CaAAai,  violoncello 

Julie  Lustman,  piano 


SCHUBERT  OCTET  IN  F MAJOR,  OPUS  166 

Adagio;  Allegro 
Adagio 

Allegro  vivace 
Andante 

Menuetto:  Allegretto 
Andante  mol  to;  Allegro 

Kathleen  BuXleA,  violin  Michael  Lewi*  Vrapkin,  claAineX 
Christiane  Pars,  violin  Ltjnn  GaubaXz,  balloon 

Ah- Ling  Neu,  viola  LauAel  BenneAt,  ho An 

Wyatt  Sutherland,  violoncello  CaXheAine  GaAAett,  bass 


As  a Ea lend  M uric  at  Tanglewood  and  contAibuXoA  to  the  Berks'iire  Music 

Center,  you  have  been  invited  to  this  conceAt  and  to  the  numerous  othcA  concerts 

o&  the  Music  CenteA.  . . 

The  Berkshire  Music  CenteA  is  in  paAt  suppoAted  thAough  the  generosity  ofr 
the  Friends,  and  we  hope  you  will  encouAage  otkeAA  to  enroll.  Cont^butions  sn 
any  amount  aAe  welcome..  A Season  Membership  at  $25  entitles  an  indevidu  or  a 
family  to  attend  all  BMC  events  without  further  contribution.  V Abends  without 
season  membership  and  others  attending  each  BMC  event  are  asized  to  con  u 
minimum  o&  $2.50  at  the  gate. 

The  Berkshire  Music  Center  is  also  suppoAted  sn  part  through  a gencAoai 
gAant  \ \rom  the  Motional  Endoivment  faoA  the  Arts  in  Washington,  V.  . , a 
agency  created  by  Act  o & Congress  in  1965. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


SIXTH  CHAMBER  MUSIC  CONCERT 

Monday,  August  14,  1978  at  8:30  P.M. 
Theatre  Concert  Hall 

PAepasied  by  ttilliam  Kfioll,  Joseph  Silveutein, 
Vehudi  ttyne.fi  and  tiuoton  Vine. 


DOHNANYI  SERENADE  FOR  STRINGS  IN  C MAJOR, 

OPUS  10 

Marcia:  Allegro 

Romanza:  Adagio  non  troppo,  quasi  andante 
Scherzo:  Vivace 

Tema  con  variazioni:  Andante  con  moto 
Rondo:  Allegro  vivace 

Alex.  Sham,  violin  Ah- Ling  Meu,  viola 

Kohji  Vanagida , violoncello 


BEETHOVEN 

Poco  adagio;  Allegro 
Adagio  ma  non  troppo 
Presto 

Allegretto  con  variazioni 

Fudeko  TakahaAhi , violin 
Cnaig  8 uAkel,  violin 


MILHAUD 

Overture:  Anim§ 

Choral : Assez  lent 
Etude 

llayumi  Slu.mi.zu,  violin 
Elizabeth  Field , violin 
LLLdiael  StAauAA,  viola 
RobeAt  Cohen , violoncello 
Vavid  MuAAay,  baa 


QUARTET  FOR  STRINGS  IN  E-FLAT  MAJOR, 

OPUS  74 


Julie  tteatgate,  viola 
Julia  Lichten,  violoncello 


LITTLE  SYMPHONY  NO.  4 for  STRINGS 

(1921) 


Sini  Smedvig , violin 
Joan  Vamauchi,  violin 
Ralph  Fielding,  viola 
Etiic  EdbeAg,  violoncello 
Vavid  St  allsmith,  bcu>t> 


MILHAUD 


LITTLE  SYMPHONY  NO.  5 for  HINDS 

(1922) 


Rude 

Lent 

Violent 

Elizabeth  Brown,  piccolo 
Pamela  Hakl,  English  ho  tin 
Michael  Lewis  Vrapkln,  bass  clarinet 
Gary  Schulthels , bassoon 
Ivan  Mo  fine,  ho  fin 


Galt  Gillespie,  filute 
Linda  Stfiommen , oboe 
Vavld  Howard,  clarinet 
Lynn  Gaubalz , bassoon 
Thomas  Maunlon , ho  fin 


MOZART  QUINTET  FOR  STRINGS  IN  G MINOR, 

K.  516 

A1  legro 

Menuetto:  Allegretto 
Adagio,  ma  non  troppo 
Adagio 
Allegro 


C.  Dean  Ffianlze , violin 
Alexande r Seder,  violin 


Virginia  lOion,  violoncello 


Marie  Peebles,  viola 
Janet  Casey , viola 


As  a Friend  o & Music  at  Tanglewood  and  contfilbutofi  to  the  Berkshire  Mo 6lc 
Centefi,  you.  have  been  Invited  to  this  concept  and  to  the  numerous  other  concerts 
o jj  the  Music  Centefi . 

The  Berkshire  Music  Centefi  Is  In  pafit  supported  thfiough  the  genefioslty  ofi 
the  FfUends , and  we  hope  you  will  encoufiage  othefis  to  enfioll.  Contributions  In 
any  amount  afie  welcome,  A Season  Membership  at  $25  entitles  an  Individual  or  a 
family  to  attend  all  CMC  eveiits  without  further  contribution . Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  otf  $2.50  at  the  gate. 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous 
grant  &rom  the  Motional  Endowment  &or  the  Arts  In  Washington , V. C.  a Federal 
agency  created  by  Act  o&  Congress  In  1965. 


BALDWIN  PIANO 


Tangfewflpd 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


SEVENTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  20,  1978  at  10:00  A.M. 
Theatre  Concert  Hall 

Vazpaxzd  by  Ronald  Basifion , JzAomz  RoAzn, 
Louli  K/ia&neA  and  Ralph  GombzAg. 


BEETHOVEN  THREE  EQUALES 

Andante 

Andante  moderato 
Grave 


Uzal  Koavltz,  trombone 
Joz  A,  Rlzdzl,  tfiombonz 


WafcteA  Bh.au.zKf  thombonz 
Motion  WalkzA,  toombonz 


BRAHMS 

Allegro  non  troppo 
Andante,  un  poco  adagio 
Scherzo:  Allegro 
Finale:  Poco  sostenuto  - Allegro  non  troppo 

Mayurni  Shimizu,  violin  Mlzkazl  S&iau£A,  viola 

Vavld  StewaAt,  violin  Mlzkazl  Pzzblz6f  vlolonzzllo 

MaAtln  Amlin,  piano 


QUINTET  FOR  PIANO  AND  STRINGS 
IN  F MINOR,  OPUS  34 


SH0STAK0VITCH  QUINTET  FOR  PIANO  AND  STRINGS 

IN  G MINOR,  OPUS  57 

I.  Prelude:  Lento 

II.  Fugue:  Adagio 

III.  Scherzo:  Allegretto 


Kalholn  Koongold , violin  Jan  Kaolin,  viola 

Joan  Vamauzkl,  violin  Julia  Llchtzn , vlolonzzllo 

Elizabzth  VlFzlicz,  piano 


MOZART 


SERENADE  NO.  10  IN  B-FLAT  MAJOR  FOR 
THIRTEEN  WINDS,  K.  361 

Largo:  Allegro  mol  to 

Menuetto 

Adagio 

Menuetto 

Romanze:  Adagio 

Thema  mi t variationen 

Rondo:  Allegro  mol  to 


William  Bennett,  oboe. 

Vebo stab  Workman , oboe 
David  HowaJid,  claAinet 
AlbeAt  Rice,  claAinet 
BAu.ee  M.  CAeditoA,  basset  ho  An 
Jonathan  CohleA , basset  hoAn 


Vavid  BAussel,  ho  An 
Joan  HoAne , ho An 
Jonathan  Boen , ho  An 
R.obeAt  Wood,  ho  An 
Goaij  Sehultheis , bassoon 
CaAole  Mason,  bassoon 


Susan  NigAo,  contAabassoon 
Ralph  GombeAg,  conduetoA 


As  a FAtend  oh  Mu. sie  at  Tanglewood  and  contAibutoA  to  the  BeAkshiAe  Musie 
CenteA,  you.  have  been  invited  to  this  coneeAt  and  to  the  numenous  otheA  eoneeAts 
o h the  Haste  CenteA. 

The  BeAkshiAe  Haste  CenteA  is  in  paAt  suppoAted  thAough  the  geneAosity  oh  the 
Fhiends,  and  we  hope  yoa  will  eneouJiage  otheA s to  enAoll . Contributions  in  any 
amount  aAe  welcome.  A Season  MembeAship  at  $25  entitle s an  individual  oa  a 
family  to  attend  all  BeAkshiAe  Haste  CenteA  events  without  fauAtkeA  eontAibution. 
fAiends  without  season  mmbeAship  and  o the  as  attending  each  BeAkshiAe  Haste  CenteA 
event  aAe  asked  to  eontAibute  a minimum  oh  $2.50  at  the  gate. 

The  BeAkshiAe  Haste  CenteA  is  also  suppoAted  in  paAt  thAough  a geneAous  gAant 
iAom  the  National  Endoment  &oa  the  bits  in  Washington , V.C.,  a Fedenal  ageney 
eAeated  by  Act  oh  CongAess  in  1965. 


BALDWIN  PIANO 


langiewmd 


EIGHTH  CHAMBER  MUSIC  CONCERT 

Sunday,  August  27,  1978  at  10:00  A.M. 
Theatre  Concert  Hall 

Pn.zpaA.zd  by  A tmando  Ghiialla,  M otiylou.  Speaker, 
Gilbert  Kali&h  and  Eu.ge.n2.  LekneA. 


PE2F.L 

Intrada 

Bal 

Sarabande 

Gigue 

Lojvuj  Scofield,  taumpei 
Venni 6 Mvet>,  taumpei 

A/utkiv i H. 


FOUR  COMPOSITIONS  FOR  BRASS  QUINTET 

(1669-1686) 


Joe.  A.  Riedel,  taombone 
Weal  Kaaviiz,  trombone 
Smith.,  taombone 


Johann  Christoph  Pezel  (1639-1694)  was  one  of  that  pre-Bacn 
generation  of  German  composers  who  brought  the  art  of 
ensemble  brass  playing  to  its  first  great  flowering.  He  was 
famous  for  his  Sonatas,  Dance  Suites  and  Tower  Suites  - Tne 
latter  were  literally  played  on  the  town  and  vi i sage  towers 
(often  anti  phonal! y on  several),  sounding  across  the  village. 
In  Pezel ‘s  time  the  trumpet  parts  were  played  on  Zinken,  a 
wooden  trumpet  predecessor  of  the  brass  trumpet.  It  is 
interesting  to  note  in  this  connection  that  the  trombone, 
however,  is  the  oldest  instrument  still  played  virtually 
unchanged  in  500  years. 


ARRIAGA  QUARTET  FOR  STRINGS  tIO.  3 IN  E-FLAT  tlAJOR 

A1  legro 

Pastorale:  Andantino 
Menuetto:  Allegro 
Presto  agitato 

SaAaJi  Reed,  violin  Ma/iie  Peebles,  viola 

Kyung-Soon  Hahn,  violin  LauAa  Sewell,  violoncello 

Juan  Chrisostomo  Arriaga's  birth  and  death  dates  span  only 
a brief  20  years,  1806-1826.  He  must  have  been  in  almost 
every  respect  a second  Mozart,  because  he  was  an  extra- 
ordinary violin  virtuoso  as  well  as  an  extremely  precocious 
composer.  When  he  was  only  16  he  dashed  off  three  string 

quartets,  of  which  the  third  is  the  most  mature  and  imagina- 

" tive.  He  was  already  the  toast  of  Europe  - the  Spanish 

Mozart  - when  he  died  suddenly  barely  out  of  his  teens. 


BEETHOVEN 


TRIG  FOR  PIANO  AND  STRINGS  I^E-FLAT  MAJOR, 


Poco  sostenuto;  Allegro  ma  non  troppo 
A1 legretto 

Allegretto  ma  non  troppo 
Finale:  Allegro 

Kathleen  8 utleA,  violin  Phoebe  CaAAai,  violoncello 

Ch/ii&topheA  O'Riley,  piano 


BARTOK 


QUARTET  FOR  STRINGS  NO.  4 

(1928) 


A1 legro 

Prestissimo,  con  sordino 
Non  troppo  lento 
Allegretto  pizzicato 
Allegro  rnclto 

Ann  Ourada,  violin  / Katherine  Allies'],  viola. 

Kathryn  Stewart,  vioU.n  Laura  Blu*tein,  violoncello 


We  sincerely  hope  you  have  enjoyed  our  Sunday  morning  Chamber  Hus i c series, 
as  performed  for  us  by  our  talented  young  people  and  coached  by  our  outstanding 
faculty.  We  hope  you  have  appreciated  the  breadth  and  variety  of  our  programs. 

We'll  be  back  next  year,  and  we  hope  you  will  be  too,  and  tell  your  friends 
about  us! 


A Bientot, 

Gunther  Schuller 


A*  a.  Friend  oft  ihnic  at  Tanglei'Jood  and  contributor,  to  the  8 erk*'iire  Mu*ic 
Center,  you  have  been  invited  to  tki&  concert  and  to  the  numerous  other  concert* 
oi  the  l\u*ic  Center . 

The  Berk* litre  l\u*ic  Center  i*  in  part  *upported  through  the  genero*ity 
the  Friend*,  and.  we  hope  you  will  encourage  other*  to  enroll . The  Center  i*  al*o 
*upported  in  part  through  a generou*  grant  rom  the  Motional  Endowment  fior  the 
Art*  in  Wa* !iing ton,  O.C.,  a Federal  agency  created  by  Act.  ofa  Congre**  in  196 5. 


BALDWIN  PIANO 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


BERKSHIRE  MUSIC  CENTER 
A Program  of  Vocal  and  Chamber  Music 

Monday,  July  10,  1978  at  8:30  P.M. 
Chamber  Music  Hall 


FRANZ  SCHUBERT 

Lob  der  Tranen  0 
Das  sie  hier  gevvesen 
Suleika  I 
Suleika  II 

FOUR  SONGS 

LauAa  EngZi&li-RobinAon,  topAano 
MaAgaAet  SingeA,  piano 


FRANZ  SCHUBERT 

Harfenspieler 

Ganymed 

Blonde!  zu  Marien 
Laura  am  Clavier 

FOUR  SONGS 

Thomai  Ltoijd,  tenoA 
MaAgaAet  SingeA,  piano 

FRANCIS  POULENC 

Lent:  Presto 
Andante  con  moto 
Rondo 

TRIO  FOR  OBOE,  BASSOON  AND  PIANO 

Linda  SiAommen,  oboe  Lynn  Gaubatz,  b<x44oon 

Rena  SkaAon,  piano 


INTERMISSION 


JOHANNES  3RAH11S 


QUARTET  FOR  PIANO  AND  STRINGS  IN  C MINOR, 

OPUS  GO 


Allegro  non  troppo 

Scherzo.. . 

Andante 

Finale:  Allegro  comodo 


Vavid  Stmant,  violin 
Jan  Karlin,  viola 


Laima  Small , violoncello 
Cynthia  dauby,  piano 


Margaret  Singer  is  a member  of  the  BMC  Vocal  Faculty,  John  Oliver,  Head,  Dennis 
Helmrich,  Head  Vocal  Coach.  Chamber  works  were  prepared  by  Ralph  Gomberg  and 
Jerome  Rosen. 


A*  a Fnlend  oh  Mui ic  at  Tanglmood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  invited  to  this  conceal  and  to  the  numerous  other  concents 
oh  the  Mimic  Center. 

The  Berkshire  Ma6^c  Center  is  in  pant  supported  through  the  generosity  oh  the 
FniendA,  and  we  hope  you  will  encoimage  others  to  ennoll.  ContnlbutionA  in  any 
amount  one  welcome.  A SeaAon  Membership  at  $25  entitleA  an  individual  on.  a 
homily  to  attend  all  BMC  eventA  without  hwnther  contribution.  FniendA  without 
AeaAon  membership  and  others  attending  each  BMC  event  one  asked  to  contribute  a 
minimum  oh  $2.50  at  the  gate. 

The  BenkAhine  MuAic  Center  iA  oIao  Aupponted  in  pant  through  a generouA 
gnant  h^om  the  national  Endowment  j $or  the  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  oh  CongneAA  in  1965. 


BALDWIN  PIANO 


Lob  der  Trarien  - Praise  of  Tears 


Balmy  breezes,  flower's  fragrance,  all  the  pleasure  of  spring  and  youth.  Stealing 
kisses  from  fresh  lips,  while  softly  reclining  on  a tender  breast,  plundering  the 
grape's  nectar;  roundelays  and  games  and  fun:  what  the  senses  nay  ever  gam:  ah, 
does  it  ever  engross  the  heart? 

When  the  moist  eyes  shine  in  the  dews  of  sadness,  then  are  revealed,  mirrored 
therein,  the  fields  of  heaven.  How  refreshing  is  the  moment,  the  wind's  pass'on 
is  quenched!  Like  the  recovered  flower  when  rain  falls,  the  feeble  spirit  is 

upl if ted. 

Eternal  longings  flowed  in  tea>s,  and  around  the  rigid  earth;  which  it  encompasses , 
still  embraces  ever  flowing  around  it.  If  your  nature  then  is  to  be  healed,  free 
f^om  dust  of  the  earth,  it  must,  by  weeping,  merge  you  in  the  bosom  of  the  sacred 

waters. 


Das  sie  hier  gewesen  - That  they  have  been  here  (Love  and  beauty) 

That  the  East  Wind  wafts  breaths  into  the  air,  in  doing  so,  lets  one  know  that 
you  have  been  here.  That  tears  flowing  here,  you  will  become  aware  - if  you  did 
not  know  - that  I have  been  here.  Beauty  or  love!  Could  either  remain  concealed? 
Fragrances  and  tears  make  known  that  they  have  been  here. 

Suleika  I 

What  does  this  stirring  mean?  Does  the  East  Wind  bring  me  good  news?  Its  wing's 
fresh  movement  cools  the  heart’s  deep  wound.  Caressing,  it  plays  with  the  dust; 
lifts  it  up  in  little  clouds,  drives  to  the  safe  arbor  of  vines  where  little 
insects  gaily  swarm.  It  gently  softens  the  sun's  glow  and  cools  my  hot  cheeks. 
While  fleeing,  it  kisses  the  vines  which  on  the  fields  and  hills  flourish.  It 
brings  a soft  whisper  from  a friend  a thousand  greetings.  Before  the  hills  darken, 
greets  me  with  a thousand  kisses. 

And  thus  you  onward  move!  Serving  friends  and  sorrowful  ones.  There,  where  high 
walls  glow,  I will  soon  find  my  beloved.  Ah,  the  true  heart’s  message,  love’s 
breath,  refreshed  life,  can  only  his  breath  give  me.  These  come  to  me  only  from 
his  lips. 


Suleika  II 

Ah,  for  your  moist  wings,  ties t Wind,  how  much  I envy  you.  For  you  can  to  him  a 
message  bring,  which  I in  separation  suffer.  The  movement  of  your  wings  arouses 
a silent  longing  in  my  bosom.  Flowers,  fields  and  hills  stand  in  your  breeze,  in 
tears.  But  your  mild,  soft  blowing,  cools  my  sore  eyelids.  Ah,  for  grief  I 
would  pass  away,  had  1 no  hope  of  seeing  him  again.  Hurry  then  to  my  beloved, 
speak  gently  to  his  heart.  Avoid  making  him  sad,  and  hide  from  him  my  pain! 
fell  him,  but  tell  it  discreetly:  His  love  will  be  my  Life;  a joyful  feeling  of 
both  will  his  nearness  give. 


Harfenspieler  (1st  version,  1815) 


Mho  gives  himself  over  to  solitude 
Ah,  he  is  soon  alone; 

Others  live,  others  love. 

And  leave  him  to  his  pain. 

V e s ! Leave  me  to  my  brief! 

And  can  I but  once  be 

truly  solitary, 

then  I'll  not  be  alone. 


Does  not  a lover  sneak,  cautiously 

spying, 

to  see  whether  his  loved  one  is  alone? 
So,  by  day  and  by  night,  steals 
upon  me  who  am  solitary,  the  pain, 
upon  me  who  am  solitary,  the  grief. 

Ah,  when  I shall  at  last 
be  solitary  in  my  crave, 
then  it  will  leave  me  alone. 

Gaethe  (from  dll  helm  Meister) 


-2- 


Ganymed  (1817) 

Hew  in  the  morning  radiance 
you  glow  upon  me  from  all  sides, 

Spring,  beloved! 
with  love’s  thousandfold  bliss 
you  press  to  my  heart 
your  eternal  ardour's 
sacred  feeling, 
unending  beauty! 

That  I might  clasp  you  in  these  arms! 

Ah,  at  your  breast 
i 1 ie  and  languish, 
and  your  flowers , your  grass 
press  themselves  upon  my  heart. 

You  cool  the  burning 
thirst  of  my  bosom, 
sweet  momingwlnd! 

The  nightingale  calls  to  me 
lovingly  from  the  misty  vale. 

Blonde]  zu  Marien  (1818) 


I come!  I Come! 

Whitbre'rYAh,  whither? 

Upwards!  Upwards  striving! 

The  clouds  float 
down,  the  clouds 
bow  down  to  yearning  love. 

To  me!  To  me! 

In  your  lap 
upwards ! 

Embracing,  embraced 
Upwards  to  your  bosom, 
All-loving  Father! 

-Goethe 


In  the  dark  night, 

when  grief  overwhelms  my  feeling  heart, 
when  the  sun  of  good  fortune  no  longer 
smiles  on  me 
nor  Its  glory, 

there  shines  In  the  distance 
in  an  ardently  blissful  lustre 
as  in  the  radiant  crow  of  love, 
a tender  star. 

Laura  am  Clavier  ( 

When  your  fingers  stroke  the  keys  so 
masterful ly , 

Laura,  one  moment  I am  thunderstruck 
into  a statue, 

the  next  I stand  disembodied  before  you. 
You  rule  over  death  and  life, 
might,  just  as  from  a thousand  living 
beings 

souls  are  demanded  by  Philadelphia. 

Reverently,  the  breezes  rustle  more 
softly, 

in  order  to  give  ear  to  you’ 
entwined  in  the  melody, 
standing  in  the  eternal  giddiness, 
drawing  in  Its  fill  of  bliss, 
eavesdropping  nature  is  still. 
Enchantress,  with  sounds  you  tame  her, 
as  you  do  to  with  looks. 

Soulful  harmonies 
tumble  in  voluptuous  impetuosity 
from  che  strings,  as  from  her  orbs 
come  newborn  seraphim; 


And  eternally  pure 

lives  through  joy,  through  sorrow, 

in  free  love-filled  hearts 

its  reflection; 

so  also,  gentle  and  mild 

in  a comforting  manner, 

even  far  away, 

your  magical  image  guides  me. 

-attributed  to  Grillparzer- 

st  version,  1816) 

As  escaped  from  the  powerful  arm  of  chaos, 
chased  away  by  the  storm  of  creation 
the  sun  shot,  burning,  out  from  the  night, 
so  streams  forth  the  magical  power  of 
your  sounds. 

Sweetly  now,  as  over  smooth  pebbles 
silver-bright  waters  ripple; 
majestic  now,  as  the  thundering  tones 
of  the  organ; 

now  storming  away,  as  from  the  rocks 
rushing,  foaming  mountain  torrents  roll; 
gentle  murmuring  soon,  flatteringly  mild, 
as  through  the  aspen-forest  seductively 
blowing  winds; 

more  ponderous  now,  and  in  a dark 
melancholy  wood, 

as  through  the  deadly  wilderness  the 
whispering  of  the  night  of  terror, 
where  the  forlorn  howling-ones  wander 
and  Cocytus  brings  down  floods  of  tears. 

Maiden,  speak!  I ask  you,  tell  me  true: 
are  you  in  league  with  higher  spirits? 

Is  this  Vw-- -language,  do  not  lie  — 
which  is  spoken  in  Elysium? 


-Schiller- 


BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

FIRST  CONCERT 

Sunday,  July  16,  1978  at  8:30  P.M. 
Chamber  Music  Hall 


HUGO  WOLF  SECHS  LIEDER  FUR  EINE  FRAUENSTIMME 

Morgentau  (from  an  old  song  book) 

Das  Voglein  (Hebbel) 

Die  Spinnerin  (Rlickert) 

Wiegenlied  im  Sommer  (Reinick) 

Uiegenlied  im  Winter  (Reinick) 

Mausfallen-SprUchlein  (Mo'rike) 

Minimi  Fu£meA,  Aopsumo 
John  van  Bu&kiAk,  piano 


ALBERT  ROUSSEL  SIX  MELODIES 

Light  (Jean-Aubry) 

Le  Bachelier  de  Salamanque  (Ren6  Chalupt) 

Sarabande  (Rer.g  Chalupt) 

Des  fleurs  font  une  broderie  . . . (H.-P.  Roch6) 

R£ponse  d'une  Spouse  sage  (H.-P.  Rochtj) 

Jazz  dans  la  nuit  (Reng  Dommange) 

R.u£k  Jacob-ion , AopAano 
John  van  B adkiak,  piano 


JnieAmiiAion 


ROBERT  SCHUMANN 


SIEBEN  LIEDER,  OPUS  90 
(Lenau) 


Lied  eines  Schmiedes 

f'leine  Rose 

Kommen  und  Scheiden 

Die  Sennin 

Einsamkeit 

Der  Schwere  Abend 

Requiem 


Jerrold  Pope,,  baritone 
Terry  Veclma,  piano 


CLAUDE  DEBUSSY  QUATRE  CHANSONS  DE  JEUMESSES 

Pantomime  (Verlaine) 

Clair  de  lune  (Verlaine) 

Pierrot  (Banville) 

Apparition  (Mallarmg) 

Martha  Sharp,  soprano 
Dennis  Helmrlch,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS 

TeAAy  Veclma  and  John  van  Bus kirk  are  membe as  oh  the.  BMC  Vocal  Faculty. 

The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


A s a Friend  oh  Music  at  Tangleioood  and  contributor  to  the  Berks hire  Music 
CcnteA,  you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concerts 
oh  the  Music  Center. 

The  Berkshire  Music  Center  Is  In  part  supported  through  the  generosity  oh 
the  Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  In 
any  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  Individual  or  a 
homily  to  attend  all  BMC  events  without  h^Ather  contribution.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  oh  $2.50  at  the  gate. 

The  Berkslvire  M uslc  Center  Is  also  supported  In  part  through  a generous 
grant  h^om  the  National  Endowment  hor  the  Arts  In  Washington,  V.C. , a Federal 
agency  created  by  Act  oh  Congress  In  196 5. 


BALDWIN  PIANO 


Hugo  Wolf,  Sechs  Lieder  fUr  eine  Frauenstimme 

Morgentau  (Morning  Dev/)  (poetry  from  an  old  songbook) 

The  breath  of  early  morning  has  fanned  away  the  sultry  night, 

The  meadow  rejoices  in  its  spring  glory, 

A bird  gently  sings  from  a dark  tree. 

It  sings,  still  half  asleep,  sweet  melodies. 

The  rosebud  with  diffculty  lifts  its  head. 

For  the  sweet  song  has  made  it  tremble  in  wonder; 

And  more  and  more  it  reveals  its  profusion  of  petals. 

And  a tear  wells  forth  in  quiet  secret. 

Das  VOglein  (The  Birdie)  (Hebbel) 

A bird  flutters  down  from  its  twig;  merrily  it  at  once  flies  back  up  again. 

Now  so  near  to  you,  now  hiding;  once  again  there,  joking  and  teasing. 

If  you  grab  for  it,  you'll  be  deceived,  mocking  will  it  fly  away  in  no  time. 

Quiet!  it  will  gambol  up  to  your  hand,  if  you  turn  around,  it  can't  escape. 

Are  you  tired  of  waiting?  look  around  you  at  the  blooming  garden! 

Ah,  you  despair?  give  up,  before  you  began  the  hunt,  you  could  have  done  without  it. 
It  would  indeed  bring  you  little,  but  it  can  most  sweetly  sing. 

Die  Spinnerin  (The  Spinner)  (Riickert) 

0 darling  mother,  I can't  spin,  can't  sit  in  this  little  room  in  this  narrow  house; 
The  wheel  stops,  the  thread  rips,  o darling  mother,  I must  go  out. 

Spring  peeps  brightly  through  the  window;  who  can  sit,  who  can  stay  and  be 

industrious? 

0 let  me  go  and  see  if  I can  fly  like  a bird. 

Let  me  look  and  listen  where  the  winds  blow,  the  brooks  rustle,  the  flowers  bloom. 
Let  me  pick  them  to  decorate  my  hair  with  bright  green. 

And  if  a wild  crowd  of  boys  comes,  I will  run  right  away 
I'll  hide  myself  under  a hedge  until  they  noisily  go  away. 

But  if  a good  boy  should  bring  me  flowers  that  I need  for  a wreath,  what  should 

I do? 

Hay  I nod  and  look  kindly  at  him,  o darling  mother,  stay  at  his  side? 

Uiegenlied  im  Sommer  (Lullaby  in  Summer)  (Re^nick) 

The  last  bit  of  day  has  descended  from  the  mountain; 

My  child  lies  in  its  cradle,  the  birds  in  their  nests. 

Only  a little  songbird  calls  out  in  the  twilight: 

"Goodnight,  dear  child,  goodnight!" 

The  cradle  rocks,  the  clock  ticks  back  and  forth. 

The  flies  still  softly  hum. 

You  flies,  let  my  child  rest!  Uhat  do  you  secretly  hum  to  it? 

"Goodnight!  Dear  child,  goodnight!" 

The  bird  and  the  stars  and  everything  all  around 
Hold  my  child  dear,  and  the  angels  far  more  still. 

They  cover  it  with  their  wings  and  softly  sing.  Sleep  in  peace! 

Goodnight!  Dear  child,  goodnight! 

Uiegenlied  im  Winter  (Winter  Lullaby)  (Reinick) 

Go  to  sleep,  sweet  child,  go  to  sleep,  outside  the  wind  blows. 

It  knocks  on  the  window  and  looks  within 
And  hears  when  a child  cries. 

It  scolds  and  buzzes  and  grumbles. 

And  fetches  its  bed  of  snow  to  tuck  it  around  the  cradle 

Go  to  sleep,  sweet  child,  got  to  sleep,  outside  the  wind  blows. 

It  shakes  the  fir-tree  and  out  flies  a beautiful  dream. 

That  flies  through  snow  and  night  and  wind 
Quickly  to  dear  baby  and  sings  of  lights  and  wreaths 
That  will  soon  glisten  on  the  Christmas  tree. 

Go  to  sleep,  sweet  child,  go  to  sleep,  outside  blows  the  wind. 

But  the  sun  calls,  "Praise  God!" 

And  blows  baby's  cheeks  red. 

And  spring  says,  "Good  morning" 

And  blows  awake  the  entire  world. 

And  whatever  lay  still  will  spring  to  life. 

Now  sleep,  sweet  child,  go  to  sleep. 


flausfallcn  - SprUchlein 

(The  Mouser's  Magic  Verses  - the  child  to  walk  three  times  around  the  trap  and  say;) 

(Mdri  ke) 

Tiny  guests,  tiny  house,  dear  Madam  or  Mister  Mouse, 

Come  boldly  in  tonight  in  the  moonlight! 

But  close  the  door  carefully  behind  you,  do  you  hear? 
nevertheless  guard  your  little  tail,  do  you  hear? 

After  dinner  we'll  sing  and  jump  and  do  a little  dance. 

Witt  witt!  my  old  cat  will  probably  dance  too,  do  you  hear? 


Albert  Roussel,  Six  melodies 


Tears  have  flowed  from  a wounded  heart,  secret  and  tender.  Only  I understood 
when  I left,  this  heart  secret  and  tender.  A mouth  spoke,  sweetly  sad  to  hear 
and  today  revealed  this  heart  secret  and  tender.  Tears  have  flowed,  only  I 
understood.  But  I can  hope  to  this  starry  sky. 

II.  Le  Bachelier  de  Salamanque 

Where  are  you  going,  you  who  passes  so  late  in  the  deserted  streets  of 
Salamanque  with  your  black  hat  and  your  guitar  that  you  hide  under  your  cloak? 

The  curfew  has  already  sounded  and  for  a long  time,  in  their  peaceful  houses, 
the  townspeople  have  been  sleeping  with  closed  fists.  Don't  you  know  that  a 
decree  of  Alcade  orders  all  serenaders  cast  in  prison,  that  thieves  will  steal 
your  gold  charm  and  that  the  woman  of  Almirante  whom  you  vainly  torment  yourself 
with,  laughs  at  you  behind  her  fan? 

III.  Sarabande 

The  fountains  dance  the  sarabande  on  the  perfumed  foliage  of  the  bowling 
greens.  There  is  the  sound  of  silk  in  the  garden  and  a mysterious  presence.  On 
the  pink  marble  of  a birdbath  three  turtledoves  have  roosted  like  three  kisses  on 
the  lips;  their  feathers  fall  into  the  pool.  The  fresh  flowers  of  the  horse- 
chestnut  snow  slowly  onto  your  breast  and  makes  your  naked  flesh  shiver  because 
you  are  naked  under  your  coat.  It's  for  you  that  the  fountains  dance  the  svelte 
sarabande,  that  the  park  is  full  of  a presence  and  that  the  white  turtledoves, 
like  living  garlands,  bloom  at  the  water's  edge. 

IV.  Des  fleurs  font  une  broderie 

Flowers  form  an  embroidery  on  the  lawn.  I'm  twenty  years  old  and  the  sweet 
burst  of  wine  is  in  my  head.  The  golden  acorns  glitter  at  the  death  of  my  white 
steed,  and  the  smell  of  the  willow  trailing  in  the  book.  As  long  as  she  doesn't 
smile,  the  flowers  are  without  petals;  when  her  hair  falls  down  the  landscape  is 
gay.  My  hand  is  on  her  sleeve,  my  eyes  are  on  her  eyes,  is  she  going  to  give  me 
her  hairpin? 

V.  Rgponse  d'une  Espouse  sage 

Knowing,  Sir,  my  state  of  marriage,  you  have  sent  me  two  precious  pearls  and 
It  understanding  your  love,  will  place  them  coldly  on  the  silk  of  my  dress. 

Because  my  family  is  of  high  lineage,  my  husband  is  captain  of  the  king's  guard. 

A man  like  you  must  say,  "The  bonds  of  the  wife  do  not  come  undone.  With  the 
two  pearls  I return  to  you  two  teardrops  for  not  having  understood  you  until 
too  late." 

VI.  Jazz  dans  le  nuit 

The  flaming  lamp  in  the  park  casts  off  its  multicolored  fires,  the  trees 
flame,  radiant  and  the  roaring  sounds  of  the  nostalgic  negroes,  the  wild  nervous 
tangos'  sharp  brass  drowns  out  the  sweet  touch  of  satin  trampling  the  grass.  Ex- 
hausted smiles,  in  the  shadow  of  the  obliging  bushes,  under  the  surprise  of 
kisses,  consent  and  swoon.  A saxophone,  while  sobbing  long  and  tender  laments, 
rocks  with  his  panting  rhvthm  the  emotion  of  secret  embraces.  While  passing. 


I.  Light 


iesign,  it  will  reveal  to  you,  in 
cnown  mouth. 

translated  by  Ruth  Jacobson 


Einsamkeit  (Loneliness) 


Robert  Schumann,  Opus  90 

Lied  eines  Schmiedes  (Song  of  a 
Smi thy  j 


Fine  little  horse,  you  I shoe, 
you  are  fresh  and  docile, 
and  come  back,  and  come  back! 

Carry  your  masters  always  true  to  a star, 
which  brightly  glows  before  his  path. 

Carry  on  the  journey,  the  rider, 
with  each  step  toward  heaven! 

Fine  little  horse,  . . . 

Heine  Rose  (Hy  rose) 

To  the  holy  spring  jewel , 

to  the  rose  of  my  joy, 

which  already  has  curved  and  turned  pale 

from  the  passionate  rays  of  the  sun, 

I offer  a cup  of  v»ater 
from  dark,  deep  fountains. 

You  rose  of  my  heart! 

from  the  quiet  ray  of  pain 

you  have  curved  and  turned  pale; 

I would  like  to  pour  at  your  feet, 
like  the  water  (nectar)  of  this  flower, 
quietly  my  soul ! 

Could  I then  also  not  see 
you  joyfully  come  back  to  life! 

To  the  holy  spring  jewel  . . . 

Kommen  und  Schei den  (Coming  and 

departing) 

As  often  as  she  came, 

the  form  appeared  to  me 

as  lovely  as  the  first  green  in  the 

forest. 

And  what  she  said, 

pressed  its  way  into  my  heart 

as  sweetly  as  the  spring's  first  song. 

And  as  f arewel  1 

she  waved  her  hand, 

it  was  as  if  the  last  youthful  dream 

faded  from  me. 

Die  Sennin  (The  Milkmaids) 

Lovely  milkmaid,  once  again 
sing  your  cry  in  the  valley. 

So  that  your  bright  cry 

awakens  the  happy  mountain' s-language 

— ■■■lectio) ! 

Harken,  milkmaid,  how  your  song 
in  the  mountain's  breast  penetrates. 

How  your  word  the  mountain's  soul 
joyfully  narrates  on  and  on! 

But  some  day,  as  all  things  go, 
you  will  depart  with  your  song, 
either  when  love  seduces  you, 
or  death  withdraws  you. 

And  there  the  gray  mountain  peaks, 
deserted,  will  stand  sadly  mute 
looking  over  there, 

. . . thinking  about  your  songs. 


Hi Id  grown-together  dark  spruces, 
gently  laments  onward,  the  spring; 

Heart,  this  is  the  right  place  for 
your  painful  renunciations! 

Gray  bird  in  the  branches 
singing  your  lament  alone, 
and  to  your  question, 
the  silence  of  the  forest 
brings  no  answer. 

Even  if  it  were  to  always 
remain  silent,  wail,  wail  on; 
it  pains  the  one  who  hears 
and  understands,  silently  here, 
the  spirit  of  love. 

Hot  lost  here  in  the  mosses,  heart. 

Thy  secret  weeping  goes  on, 

Your  loving  God  understands 
your  deep  hopelessness! 

Der  schwere  Abend  (The  grave  night) 

The  darkening  clouds  hovered  downward 

so  uneasy  and  so  heavy, 

we  both  sadly  walked  to  and  fro  in 

the  garden. 

So  hot  and  still,  so  oppressive 
and  starless  was  the  night. 

So  entirely  like  our  love 
only  turned  to  tears. 

And  when  I. had  to  leave(you), 
and  bid  you  good  night, 

I wished,  grieving  in  my  heart, 
death  for  both  of  us. 

Requiem 

Rest  from  pain  laden  labours 
and  rest  from  love's  glowing  heat! 

He  who  longed  for  blissful  union, 

has  entered  into  the  Saviour's  dwelling. 

For  him  who  is  just, 

bright  stars  shine  in  the  grave's  cell, 

for  him,  who  as  a star  of  night  will 

shine, 

when  he  his  Lord,  beholds. 

Beholds  in  Heavenly-glory. 

Intercede,  holy  souls. 

Holy  Ghost,  let  not  comfort  lack; 


Joyous  song,  ringing, 
solemn  notes, 

wherein  the  lovely  harp  of  angels  sounds. 
Rest  from  pain  laden  labours  . . . 


Claude  Debussy,  Four  songs 


Pantomime 

Pierrot,  who  is  not  at  all  like  Clitandre,  empties  a flagon  v/ithout  a 
moment's  wait.  And,  practically,  broaches  a pat6. 

Cassandre,  at  the  end  of  the  street,  sheds  an  unnoticed  tear  for  his 
disinherited  nephew. 

That  rascal  Harlequin  plots  the  abduction  of  Colombine  and  pirouettes  four 
times. 

Colombine  is  daydreaming,  surprised  to  sense  a heart  in  the  breeze  and  to 
hear  voices  in  her  heart. 

Clair  de  Lune 

Your  soul  is  a chosen  landscape  where  charming  masqueraders  and  dancers 
promenade,  playing  the  lute  and  dancing,  and  almost  sad  beneath  their  fantastic 
disguises. 

While  singing  in  the  minor  key  of  triumphant  love  and  the  pleasant  life,  they 
seem  not  to  believe  in  their  happiness.  And  their  song  blends  with  the  moonlight 
which  sets  the  birds  in  the  trees  dreaming  and  makes  the  fountains  sob  with 
ecstasy,  the  tall,  slender  fountains  among  the  marble  statues. 

Pierrot 

Good  old  Pierrot,  whom  the  crowd  is  contemplating,  having  finished  the  wedding 
of  Arlequin,  dreamily  follows  the  boulevard  of  the  Temple. 

A little  girl  with  a supple  gown  entices  him  in  vain  with  her  roguish  eye. 

And  meanwhile,  mysterious  and  smooth,  making  him  her  very  dearest  delight,  the 
white  moon  with  bulls  horns  throws  a sideways  glance  at  her  friend  Jean  Gaspard 
de  bureau. 

Apparition 

The  moon  became  sad 

The  seraphs  in'  tears,  dreaming,  bows  to  their  fingertips. 

In  the  calm  of  vaporous  flowers  shot  dying  violets 
of  white  slippery  sobs  over  the  blue  of  the  corollas. 

It  was  the  blessed  day  of  your  first  kiss. 

My  dreaming,  loving  to  make  a martyr  of  me,  became 
drunk  on  the  perfume  of  sadness  which  the  gathering 
of  a dream  leaves,  without  regret  or  aftertaste,  to  the 
heart  that  has  collected  it. 

So  I wandered,  my  eye  fixed  on  the  worn  pavement. 

When,  with  the  sun  in  your  hair,  in  the  street  and 
in  the  night,  you  laughingly  appeared  to  me. 

And  I thought  I saw  in  the  crown  of  radiance  the  Fairy  who  once  passed  over 
my  beautiful  dreams 

when  I was  a spoiled  child,  letting  fall  forever 

f \ \ m her  loosely  closed  hands, a snow  of  white  bouquets  like  perfumed  stars. 
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SERGEI  RACHMANINOFF 


SIX  SONGS,  OPUS  38 


In  my  garden  at  night  (A.  Blok) 
To  Her  (K.  BiSly) 

Daisies  (Igor  Syeveryanin) 

The  pied  piper  (V.  Briussov) 
Dreams  (F.  Sologoub) 

The  quest  (K.  Balmont) 


Peon  Shoff,  tenoA 
Venni*  HeJtwU.dk,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Philip  MoAehead  is  a.  membeA  of  the  BMC  Vocal  Faculty. 


The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


Aa  a Fntend  of  Music  at  Tanglewood  and  contAibutoA  to  the  Benk*!tine  Music 
CenteA,  you  have  been  invited  to  this  conceAt  and  to  the  numenou*  otheA  concent* 
o f the  Music  CenteA. 

The  BeAkshiAe  Music  CenteA  it>  in  paAt  *upponted  thAough  the  geneAosity  of 
the  Fntend* , and  we  hope  you  will  encouAage  otheA*  to  enAotl.  Contnibution*  in 
any  amount  aAe  welcome.  A Season  M embeAship  at  $25  entitle * an  individual  oa  a 
family  to  attend  all  BMC  event*  without  funthen  contAibution.  F At  end*  without 
*ea*on  membeA*hip  and  otheA*  attending  each  BMC  event  aAe  a*ked  to  contAibute  a 
minimum  of  $2.5 0 at  the  gate. 

The  BeAhshine  Music  CenteA  i*  also  *uppoAted  in  pant  thAough  a genenou* 
gAant  fnom  the  Motional  Endowment  fon  the  Ant*  in  bJaslUngton , V.C.,  a Fedenal 
agency  cAeated  by  Act  of,  CongAe **  in  1965. 


BALDWIN  PIANO 


La  Maitresse  Volage  (The  Fickle  Mistress) 

My  mistress  is  fickle. 

My  rival  is  happy: 

If  he  thinks  she's  a virgin. 

He'll  find  she  has  two  virginities. 

Come  what  may. 

Sink  or  swim. 

Chanson  a Boire  (Drinking  Song) 

The  kings  of  Egypt  and  Syria 
Willed  that  their  bodies  be  embalmed 
To  last  a long  time,  dead! 

What  a folly! 

We  drink  according  to  our  desire. 

We  drink  and  drink  again,, 

We  drink  all  our  lives. 

We  embalm  ourselves  before  death. 

We  embalm  ourselves  for  the  balm  is  sweet. 
The  kings  of  Egypt  and  Syria  . . . 

Madrigal 


You  are  as  beautiful  as  an  angel , 

Sweet  as  a lamb. 

There  is  no  heart,  Jeanne 
That  is  not  under  your  law: 

But,  a girl  without  a breast 

Is  like  a partridge  without  an  orange. 

Invocation  aux  Parques  (Invocation  to  the  Fates) 

I swear  as  I live. 

That  I love  Sylvia: 

Fates  who  in  your  hands 
Hold  the  thread  of  our  lives. 

Lengthen,  as  much  as  you  are  able, 

Mine, 

This  is  my  prayer. 

Couplets  Bachiques  (Bacchio  couplets) 

I am  throughout  the  day. 

Grave  and  happy  in  turn. 

When  I see  a flagon  without  wine, 

I am  grave; 

And  when  I see  a full  one, 

I am  happy. 

When  my  wife  holds  me  in  bed, 

I am  wise  all  night. 

When  a whore  holds  me  in  bed. 

Then  I am  happy. 

Ah,  beautiful  hostess. 

Pour  me  some  more  wine! 

I am  happy! 

I am,  throughout  the  day  . . . 


Meeres  Stille  - Goethe 


Deep  Calm  reigns  in  theawater. 

Devoid  of  motion  stands  the  sea, 
and  distressed  stands  the  ship, 

A polished  plain  all  'round  her. 

No  wind  from  either  side! 

Frightfully  Deathstill! 

In  the  colossal  vastness,  no  wave  stirs. 

An  den  ftond  - HClty 

Poor,  dear  moon,  pour  your  silvery  lustre 
Through  this  verdant  beechwood. 

Where  chimera  and  visions 
Ever  escape  me. 

Reveal  yourself,  that  I may  find  the  place  where 
oft  my  maiden  sat. 

And  oft  in  the  breeze  of  the  beaches  and  linden  trees, 
the  gilded  city  she  forgot! 

Reveal  yourself,  the  grove  that  I may  delight  myself 
in  the  breeze  that  rustled  her. 

And  lay  a wreath  from  every  meadow 
where  she  listened  to  the  brook! 

Then  beloved  moon,  then,  take  once  more  the  veil, 
and  mourn  over  your  friend. 

And  weep  through  the  cloudy  scrim 
down,  as  your  trusted  one  weeps! 

Fahrt  zum  Hades  - J.  Mayrhofer 

The  skiff  rumbles  on.  Cypress  whisper  - listen. 

Demons  converse,  wretch  within; 

Soon  I will  put  ashore,  it  grows  gloomy  far,  so 
Far  from  the  beautiful  Earth. 

There  Sun,  yea,  not  even  stars  shine. 

There  sounds  no  song,  there  is  no  friend. 

Take,  o take  the  last  tear,  0 distant  Land! 

that  these  poor  eyes  weep,  that  these  poor  eyes  weep. 

Alr-.ady  I behold  the  pale  Danaides, 

the  accursed  Tantalus,  it  murmurs  a death- impregnated 

quietude,  forgetfulness,  your  old  river. 

Forgetting,  I speak  of  a two-fold  death! 

What  I with  mighty  strength  achieved. 

Am  I to  lose,  by  regaining  then  those  thoughts?  ... 
iihe.i,  whan  will  these  torments  cease,  when? 

Auf  der  Bruck  - Ernst  Schilze 


Fresh,  on  hoof  without  peace  ard  rest,  my  good  horse, 
through  night  and  rain!  What  frightens  y'i,  such  bush 
and  branch  c.nd  makes  you  stumble  on  the  rough  path? 

The  wood  stretches  deep  and  dense,  yet  it  must  eventually 
open  and  make  way;  and  friendly,  will  a distant  light 
from  che  dark  valley  greet  us. 

Well  can  I over  mountain  and  field  on  your  slender  legs  f 1 gg 

and  upon  the  world's  bright  folly  and  sweet  fancies  delight  myself; 
Many  eyes  laugh  familiarly  at  me  and  bid  me  freedom,  love  and' 
joy,  and  then  still,  I hurry  on  without  rest  returning  to  my  sorrow. 

Already  three  days  was  I away  from  her  to  whom  I am  ever  bound; 

Three  days  where  sun  and  stars  and  earth  and  sky  withered  away 
from  me! 

In  Desire  and  Pain,  she  soon  my  heart  to  heal,  soon  to  rend, 
leading  three  cays  of  pain  and  Ah!  the  joy  I had  to  be  without, 
the  joy  I had  to  be  without! 

In  the  distance  we  see  over  land  and  sea  to  warmer  pastures  the 
birds  flying;  so,  should  then  the  love  in  their  journey  deceive 
them  ever?  Then,  trot  courageously  through  the  night  and  wither 
away,  too,  the  dark  path,  longing's  bright  eyes  awake,  and  lead 
me  safely  sweet  Ancestress. 

-B.  Holt- 


Opus  38,  by  Sergei  Rachmaninoff 


In  My  Garden  at  Night 

In  my  garden  at  night,  by  the  mournful  weeping  willow,  sorrowing  willow,  tender 
willow.  Early  in  the  morning  when  the  sun  first  begins  to  shine,  the  morning- 
child  turns  to  the  bitterly  weeping  willow  to  wipe  its  tears  with  her  curly  hair. 

To  Her 


The  grass  is  dressed  in  pearls.  Somewhere  I hear  bittersweet  greeting,  such 
sweet  greetings.  Darling!  Where  are  you?.  Darling!  The  evenings'  light  is 
clear  and  red,  with  raised  hands  I am  waiting  for  you.  In  Lethe,  the  pale  river 
of  years,  I am  wa s hi ng  away.  Darling!  Where  are  you?  Darling! 

Daisies 


Look  around,  how  many  daisies  here  and  there  are  blooming,  they  are  so  plentiful. 
They  bloom  with  three-edged  petals  like  white  silk  wings.  They  have  summer's 
power!  They  have  happiness  in  abundance!  There  are  hosts  of  them!  It's  ready, 
Earth,  the  dewdrop-drink  for  the  flowers,  give  juice  to  the  stem  ...  0 maidens, 
you  stars  of  daisies,  I love  you. 

The  Pied  Piper 

I play  on  the  pipe  to  make  the  soul  happy.  I walk  along  the  quiet  river  where 
sheep  quietly  doze  in  the  gently  rippling  field.  Sleep,  sheep  and  goats  where 
slender  poplars  stand  in  the  field  of  red  clover.  A small  cottage  is  hiding 
there,  where  a darling  young  girl  dreams  that  I gave  her  my  soul.  And  the  tender 
call  I whistle  comes  in  like  a bright  object  through  the  garden  and  field.  And 
in  the  forest  beneath  the  dark  oaks  she  will  wait  in  delirious  languor  at  the 
hour  when  the  earth  sleeps.  I meet  the  precious  guest  and  even  until  morning  I 
kiss  her,  until  a passionate  heart  is  satisfied.  Faith  then  is  exchanged  with 
a ring.  I exchange  with  her  a ring  and  set  her  free  to  the  sheep  in  the  garden 
where  the  slender  poplars  grow. 

Dreams 


In  the  world  there  is  nothing  more  wanted  than  a dream.  It  has  magic  and  silence, 
on  its  lips  is  no  sadness  nor  laughter,  in  its  eyes  many  secret  comforts.  It  has 
two  wide  wings  and  is  light, as  light  as  midnight  mist.  I do  not  understand  how 
it  carries  me  away,  where  and  by  what  means  - its  wings  don't  move,  its  shoulder 
doesn't  move. 

The  Quest 


Your  tender  laughter  was  fairy-tale  like  and  fickle.  It  called  with  a pipe-like 
ring  as  in  a dream.  And  here,  garlanded  with  poetry,  I crown  you.  He  go,  we 
flee,  we  two  together  on  a mountainous  slope.  But  where  are  you?  Is  it  not 
the  chime  of  the  mountain  peaks  ringing?  Blooming  flowers  began  to  burn  like  a 
candle  between  our  meetings,  and  laughter  deep  within  entices  me.  I sing.  I 
search,  A-oo,  I cry. 


I 


- 
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TRMSLATIC  IS 


Two  Sonc-s,  by  Arnold  Schoenberg 


Dan k - Thanksgiving 

Great  things  have  you  given  to  me. 

In  every  high  hour  that  we  hav> 

In  the  infinity  of  tine. 

Great  things  have  you  given  to  me: 

I thank  you. 

Beauty  is  sent  to  us 
constantly  increasing. 

This  I reserve  for  myself 
in  the  infinity  of  space. 

Beauty  is  sent  to  us: 
l thank  you! 

Without  thinking,  you  male  ne  mighty, 

You  create  in  me  the  unknowable: 

The  beautiful  pain! 

You  drive  a sword  of  woe  deep  in  my  soul. 
Heavy,  isolated  by  darkness. 

And  then  bright,  shining  like  winter 
Beautiful!  Thr^e  ways  beautiful! 

For  it  cones  from  you! 

Without  thinking  you  make  ne  mighty, 
you  create  in  ne  the  unknowable: 

I thank  you ! ! 


Abschied  - The  fur ewe 11 

From  the  ruins  cf  a great  beauty 
Let  me  build  a deep  pain. 

Let  me  weep  cut  of  this  deep  pain 
A tear,  like  rten  weep. 

And  then  go. 

And  seize  a thought  of  hot  love 
Joyfully  given  to  you; 

The  love  that  you  have  given  me  lasts  forever: 
i’.y  woe,  starless,  dark- 
And  then  go! 

And  let  me  quietly  grow  numb; 
you  trace  your  bright  path, 

Star  of  star! 

Do  not  ask  after  corpses! 

See,  the  subline  comfort  of  the  nods  draws  near  me 
My  own  original  self-born  power. 

Deep  in  me,  the  old  night  of  nights 
Widens  itself  to  engulf  the  whole  world. 

A1 oneness,  hard  ruins,  pain 
Grow  to  infinity. 

See ! I myself  become  night  and  beauty. 

A1 I -embracing , limitless  woe! 


Move  farther  off:  bright  star  of  stars 
Unrecognized,  like  my  great  love: 

Silent  darkness,  like  great  pain, 

Where  you  move,  where  you  shine  victoriously; 

My  great  night  eternally 
Surrounds  you. 

\ 

-translation:  Kibler 


Sonnets  of  Petrarch,  by  Franz  Liszt 


Deace  1 cannot  find,  and  may  not  seek  a fight; 

I fear  and  hope,  I burn  arid  am  frozen  hard. 

To  heaven  1 soar,  and  creep  along  the  ground; 
care  for  nobody,  and  could  embrace  the  world. 

What  binds  me  neither  frees  nor  ties  me  down, 

Would  not  enslave  me,  nor  undo  my  bonds. 

Love  does  not  kill,  nor  offers  a release. 

Cares  neither  for  me  living,  nor  strips  me  of  ny  load. 

Without  eyes  I can  see,  and  with  no  tongue  1 cry; 

I long  for  death  and  beg  that  I be  saved; 

Myself  I loathe,  care  only  for  the  ethers. 

Feeding  only  on  anguish,  laughing  w hi  1st  in  tears. 
Both  death  and  life  are  now  repugnant  to  me; 

The  cause  of  my  predicament,  my  love,  is  you. 

2. 


Blessed  be  the  day,  the  month,  the  year, 
The  season  and  the  hour,  the  very  instant. 
The  fair  country  and  the  place  where 
Two  lovely  eyes  glimpsed  and  captured  rrr . 

Blessed  be  the  first  sweet  pangs 
I suffered  when  encountering  love; 

The  bo*/  and  arrow  which  hit  their  mark 
And  the  wounds  which  penetrate  my  heart. 

Blessed  be  this  voice  of  mine 
With  which  I call  my  Laura’s  name. 

The  signs,  the  tears,  all  thoughts  of  her. 

Blessed  be  all  the  works 

With  which  i spread  her  fame,  and  my  mind 

Which  thinks  exclusively  of  her. 


3. 


i saw  on  earth  the  mode  of  angels. 

And  heavenly  beauty  here  beyond  compare; 

The  memory  of  them  brings  me  joy  and  sorrow, 
For  here  I see  but  a dream,  a vapour,  a shade. 

I saw  those  lovely  eyes  weeping 

Which  roused  the  sun’s  envy  a thousand  time. 

And  sighing  I heard  words  spoken 

Which  moved  mountains  and  halted  streams. 

Love,  Reason,  Valour,  Compassion  and  Pain 
Weeping  made  up  the  loveliest  concert 
That  one  could  hear  on  earth. 

The  heavens  listened  to  the  harmony; 

Wot  a leaf  trembled  on  its  bough, 

For  so  much  sweetness  filled  the  air. 


TRANSLATIONS 


Two  Sengs,  by  Arnold  Schoenberg 


Dank  - Thanksgiving 

Great  things  have  you  given  to  ne, 

In  every  high  hour  that  we  have 
In  the  infinity  of  time. 

Great  things  have  you  given  to  me: 

I thank  you. 

Beauty  is  sent  to  us 
constantly  increasing. 

This  I reserve  for  myself 
in  the  infinity  of  space. 

Beauty  is  sent  to  us: 

I thank  you! 

Without  thinking,  you  make  ne  mighty. 

You  create  in  me  the  unknowable: 

The  beautiful  pain! 

You  drive  a sword  of  woe  deep  in  my  soul. 
Heavy,  isolated  by  darkness; 

And  then  bright,  shining  like  winter 
Beautiful!  Three  ways  beautiful! 

For  it  cones  from  you! 

Without  thinking  you  make  me  mighty, 
you  create  in  me  the  unknowable: 

I thank  you ! ! 


Abschied  - The  F a newel  1 

From  the  ruins  of  a great  beauty 
Let  me  build  a deep  pain. 

Let  me  weep  out  of  this  deep  pain 
A tear,  like  men  weep. 

And  then  go. 

And  seize  a thought  of  hot  love 
Joyfully  given  to  you; 

The  love  that  you  have  given  me  lasts  forever: 

My  woe,  starless,  dark. 

And  then  goi 

And  let  me  quietly  grow  numb, 
you  trace  your  bright  path. 

Star  of  star! 

Do  not  ask  after  corpses! 

See,  the  subline  comfort,  of  the  gods  draws  near  me 
My  own  original  self-born  power. 

Deep  in  me,  the  old  night  of  nights 
Widens  itself  to  engulf  the  whole  world. 

A1 oneness,  hard  ruins,  pain 
Grow  to  infinity. 

See!  I myself  become  night  and  beauty. 
All-embracing,  limitless  woe ! 

Move  farther  off,  bright  star  of  stars 
Unrecognized,  like  my  great  love: 

Silent  darkness,  like  great  pain, 

Where  you  move,  where  you  shine  victoriously; 

My  great  night  eternally 
Surrounds  you. 


-translation:  Kibler 


Le  Jardin  Clos,  bv  Gabriel  Faun! 

E xau cement  - Fulfilment 


Whereas  you  place  your  hands  of  light 
cn  your  fainting  brow. 

Yet  my  love  In  your  prayer, 
come s 1 1 ke  a f ul  f i 1 men t . 


Whereas  the  word  tires  on  your  lip  that 
trembles  again, 

and  sweetens  itself  in  a smile  of  roses, 
(and  sweetens  itself)  in  rays  of  gold; 

In  order  that  your  calm  and  silent  soul, 
(like)  a fairy  asleep  in  an  enclosed 
garden , 

in  its  sweet  desire,  finds  joy  and  rest. 


Quand  tu  plonges  tes  yeux  dans  mes  yeux  - 
- When  you  plunge  your  eyes  into  my  eves 


When  you  plunge  your  eyes  into  my  eyes, 
l am  all  eyes. 

When  your  mouth  unloosens  my  mouth, 

My  love  is  only  my  mouth. 

If  you  brush  my  hair, 

I only  exist  in  it. 

La  Messagfere 


If  your  hand  grazes  my  breasts, 

I ascend  (there)  like  a sudden  fire. 

Is  i t me  whom  you  have  chosen? 

(Then)  there  is  my  sou),  there  is  my  life. 


The  Messenger 


April,  and  this  is  the  moment  of  the  day. 
Your  blond  sisters  that  resemble  you. 

In  this  moment,  all  together, 
advance  toward  you,  dear  love. 


One  by  one,  hand  in  hand. 
They,  slow,  in  long  robes, 
cross  the  hazy  threshold 
where  the  night  becomes  dawn. 


You  hold  yourself  in  a closed  shadow 
of  myrtle  and  white  hawthorns; 

The  door  opens  under  the  branches, 
The  path  is  mysterious. 


The  one  who  advances  first  watches  the 
shadow, 
uncover  you, 

(One)  cries,  and  the  flower  of  its  eyes 
opens  splendors  in  a smile  of  gold. 


And  until  the  last  sister,  all  tremble, 
your  lips  touch  their  lips, 

(and)  the  brightness  of  your  mouth 
shines  down  In  their  heart. 


- Je  me  paserai  sur  ton  coeur 
I will  rest  myself  upon  your  heart  - 


I will  rest  myself  upon  your  heart, 
like  the  spring  upon  the  sea, 
upon  the  plains  of  the  sterile  sea, 
where  no  flower  1$  able  to  grow 
to  its  agile  breaths,  (like)  those  of 
flowers  of  light. 


I will  rest  myself  upon  your  heart 
like  the  bird  upon  the  sea. 

In  the  repose  of  its  tired  wings, 
and  so  rock  the  eternal  rhythm  of  waves 
and  space. 

I will  rest  mgself  upon  your  heart  like 
the  bird  upon  the  sea. 


Dans  la  nymph6e  - Among  the  nymphs 


Although  your  eyes  did  not  see  It, 
Something  in  your  soul  (said)  that  she 
is  there, 

like  other  times  divine  and  white. 

On  this  edge  rest  her  hands. 

Her  head  is  among  these  jasmines. 

There  her  feet  graze  the  branches. 

She  sleeps  in  these  palms, 

Her  lips  and  her  eyes  are  closed, 
and  her  mouth  scarcely  breathes. 

Pans  la  pgnombre  - 

With  what.  In  this  morning  of  April, 
so  sweet  and  enveloped  in  shadow, 
is  the  dear  child  of  subtle  heart  all 
occupied? 


Sometimes  at  night,  in  a light,  she 
appears , 

The  eves  open  and  the  light  in  her  eyes 
looks 

a brief  dazzling  light-blue. 

She  awak g s » uncover s tier  1 ong  hair,  rises 
and  a whole  garden,  daztllng, 
illuminates  itself  in  the  depths  of  the 
night , 

In  the  quick  light  of  a dream. 


In  the  half-light 

Pensively,  and  with  slow  ges ture, 
in  a long  robe,  in  a robe  with  a train, 
in  the  sun  to  the  white  spinning-wheel 
to  spin  bl ue  wool , 

to  smile  at  her  dreams  again  with  her 
eyes 

of  engagement,  across  the  leaves  or  gold, 
among  the  lilies  of  her  thoughts. 


11  m’est  ciier,  Amour  - It  is  dear  to  ire,  love,  the  bAhd 


It  is  dear  to  me.  love,  the  band  that 
holds  me  (to  the)  closed  eyelids; 

He  ponders  like  a sweet  burden  of  sun 
on  weak  rcses. 

If  I advance*  the  strange  thing 
I appear  to  walk  on  the  water, 
f'ry  fe^t  more  heavy  where  I rest  them, 
driving  like  links. 

Who  then  unties,  in  the  shade, 
the  burden  cf  gold  of  my  long  hair? 

if,  -i  V-  v 

Inscription  sur  le  sable  - 

With  her  nbc  and  her  flowers, 
she,  here,  has  all  turned  to  dust. 

And  her  s®ul  transported  elsewhere 
rises  again  in  a song  of  light. 


All  encircled  by  a somber  embrace, 

I plunged  into  those  waves  of  fire. 

My  lips  where  my  soul  sings, 

All  of  ecstasy  and  of  kisses, 
(Everything)  opens  like  an  ardent  flower 
upon  a wave,  embraced! 


Inscri ptlc-n  upon  the  sand 

But  a light  fragile  bond, 

In  the  broken  death  sveetly  encircles 
her  weakened  terries  of  undying  diamonds. 


Like  a sign  from  her,  at  this  place, 
alone,  among  the  white  sand, 
the  eternal  stones  trace  again 
the  image  of  her  brow. 


five  Song|,  by  Gustav  Mahler 

Ich  atmet'  ejnen  linden  Du ft  - 1 breath  a gentle  scent 


in  the  rc$  stood  a branch  of  Linden, 

A present  irorn  a dear  hand. 

How  lovely  ?as  the  linden’s  scent. 

How  level/  s the  linden's  scent 

The  twig  cf  linden  that  you  broke  gently! 

I breath  gertly  into  the  breete  of  the  Linden. 

The  gentle  .cent  of  Love. 

Liebst  du  urn  Schonhelt  - If  you  love  for  beauty 

If  you  love  for  beauty,  o do  not  love  me! 

Love  the  so  she  carries  golden  hair! 

If  you  lov« for  youth,  o do  not  love  me! 

Love  the  wing,  It  Is  young  every  year! 

If  you  lov!  for  treasures,  o do  not  love  me! 

Love  the  wernaid,  she  has  many  clear  pearls! 

If  you  lo/e  for  love,  p yes  love  me l 

Love  me  Jlvays,  I will  love  you  always  forever! 


iilicke  mir  ivicht  in  die  Li eder  - Do  not  look  at  my  songs ! 

Do  not  look  at  my  songs! 

My  eye*  I lower,  as  if  caught  in  a bad  act, 

I myself  do  not  dare  watch  their  changing. 

Do  ntft  lock  at  my  songs! 
ion*  curiosity  is  betrayed! 

Bees,  when  they  build  cells, 
tffll  net  let  anyone  see  them, 

They  themselves  do  not  look. 

ten  they  bring  the  rich  hcneycostfs  into  the  daylight, 

Then  everyone  can  nibble,  nibble! 


Ich  bln  dar  Welt  abhanden  gekommen  - I have  become  lost,  to  ..the  .world 

I have  become  lost  to  the  world, 

With  which  1 used  to  waste  so  mch  time; 

It  has  for  so  long  heard  nothing  from  me, 

It  might  well  believe  I have  died! 

It  dees  not  matter  if  it  thinks  that  I am  dead. 

I also  cannot  say  anything  to  contradict  it. 

For  really  l have  died. 

Died  to  the  world.  . _,n 

] am  dead  to  the  world’s  turmoil  and  rest  in  a peace. ul  domain. 

I live  aione  in  my  Heaven, 

In  my  lov«,  in  my  love,  in  my  song. 


Le  Jardin  Cl  os,  by  Gabriel  Faurg 


Lxaucement  - Fulfilment 


Whereas  you  place  your  hands  of  light  Whereas  the  word  tires  on  your  lip  that 
on  your  fainting  brow.  trembles  again. 

Yet  my  love  in  your  prayer,  and  sv/eetens  itself  in  a smile  of  roses, 

comes  like  a fulfilment.  (and  sv/eetens  itself)  in  rays  of  gold; 

In  order  that  your  calm  and  silent  soul, 
(like)  a fairy  asleep  in  an  enclosed 
garden , 

in  its  sweet  desire,  finds  joy  and  rest. 


Quand  tu  plonges  tes  yeux  dans  mes  yeux  - 
- When  you  plunge  your  eyes  Into  my  eyes 


When  you  plunge 
I am  all  eyes. 
When  your  mouth 
My  love  Is  only 
If  you  brush  my 
I only  exist  in 


your  eyes  into  my  eyes, 

unloosens  my  mouth, 

my  mouth, 

hair, 

it. 


If  your  hand  grazes  my  breasts, 

I ascend  (there)  like  a sudden  fire. 

Is  it  me  whom  you  have  chosen? 

(Then)  there  is  my  soul,  there  is  my  life. 


La  f-tessagSre  - The  Messenger 


April,  and  this  is  the  moment  of  the  day. 
Your  blond  sisters  that  resemble  you, 

In  this  moment,  all  together, 
advance  toward  you,  dear  love. 


One  by  one,  hand  in  hand. 
They,  slow,  in  long  robes, 
cross  the  hazy  threshold 
where  the  night  becomes  dawn. 


You  hold  yourself  in  a closed  shadow 
of  myrtle  and  v/hite  hawthorns; 

The  door  opens  under  the  branches, 
The  path  is  mysterious. 


The  one  who  advances  first  watches  the 
Shadow, 
uncover  you, 

(One)  cries,  and  the  flower  of  its  eyes 
opens  splendors  in  a smile  of  gold. 


And  until  the  last  sister,  all  tremble, 
your  lips  touch  their  lips, 

(and)  the  brightness  of  your  mouth 
shines  down  in  their  heart. 

- Je  me  poserai  sur  ton  coeur 
I v/iii  rest  myself  upon  your  heart  - 


I will  rest  myself  upon  your  heart, 
like  the  spring  upon  the  sea, 
upon  the  plains  of  the  sterile  sea, 
where  no  flower  is  able  to  grew 
to  Its  agile  breaths,  (like)  those  of 
flowers  of  light. 


Dans_  La  nymphSe 

Although  your  eyes  did  not  see  it. 
Something  in  your  soul  (said)  that  she 
is  there, 

like  other  times  divine  and  white. 

On  this  edge  rest  her  hands. 

Her  head  Is  among  these  jasmines. 

There  her  feet  graze  the  branches. 

She  sleeps  in  these  palms, 

Her  lips  and  her  eyes  are  closed, 
and  her  mouth  scarcely  breathes. 


1 will  rest  myself  upon  your  heart 
like  the  bird  upon  the  sea, 

In  the  repose  of  its  tired  wings, 
and  so  rock  the  eternal  rhythm  of  waves 
and  space. 

I will  rest  mi/self  upon  your  heart  like 
the  bird  upon  the  sea. 

Among  the  nymphs 

Sometimes  at  night,  in  a light,  she 
appears , 

The  eyes  open  and  the  light  in  her  eyes 
looks 

a brief  dazzling  light-blue. 

She  awakes,  uncovers  her  long  hair,  rises, 
and  a whole  garden,  dazzling, 
illuminates  itseif  in  the  depths  of  the 

night , 

In  the  quick  light  of  a dream. 


Hans  la  n^nombre  - 

With  what,  in  this  morning  of  April, 
so  sweet  and  enveloped  in  shadow, 
is  the  dear  child  of  subtle  heart  all 
occupied? 


In  the  half-light 

Pensively,  and  with  slow  gesture. 

In  a long  robe,  in  a robe  with  a train, 

In  the  sun  to  the  white  spinning-wheel 
to  spin  blue  wool , 

to  sr ilc  at  her  dreams  again  with  her 

eyes 

of  engagement,  across  the  leaves  of  gold, 
among  the  lilies  of  her  thoughts. 


Uni  IHtternacht  - At  Midnight 


At  midnight  I have  awakened 
And  I looked  up  at  the  sky; 

No  star  in  all  the  swarm  of  stars 
Has  smiled  at  me  at  midnight. 

At  midnight  \ have  sent  my  thoughts  out  into  the  dark  barriers. 

At  midnight. 

I have  no  light  in  my  thinking  that  brought  me  hope  at  midnight. 
At  midnight  the  throbbing  of  my  heart  comes  to  my  attention; 

Each  pulse  of  sorrow  was  stirred  to  life  at  midnight. 

At  midnight  I fought  the  battle  of  mankind,  your  suffering; 

I was  not  able  to  resolve  it  with  ail  my  strength  at  midnight. 

At  midnight  I have  given  the  power  into  your  hands; 

Lord!  Lord  over  death  and  life. 

You  keep  watch,  you  keep  watch. 

You,  you  keep  v;atch  at  midnight! 
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Dennis  Helmrich,  Head  Vocal  Coach 
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FRANZ  SCHUBERT  FOUR  SONGS  ON  POETRY  OF  JOHANN  MAYRHOFER 

Schlummerlied 
Aus  Heliopolis 
Fahrt  zum  Hades 
Der  Schiffer 


Kant  Lain  cl,  banitonz 
Angela  [/ant  tony,  piano 


CLAUDE  DEBUSSY  TROIS  POETlES  DE  ST^PHANE  MALLARMf 

Soupir 

Placet  futile 
Even tail 

MAX  REGER  SIX  SONGS 

Vorbeimarsch 

Waldeinsamkeit 

Abendlied 

Schmeichel  katzchen 

Auf  mondbeschienenen  liegen 

Die  Mutter  spricht 


Rath  Jacob* on,  *opnano 
Jenny  VtcJjna,  piano 


IntenmiiAion 


HENRI  DUPARC 


FOUR  SONGS 


L' invitation  au  voyage 
Extase 

La  vie  antgrieure 
Chanson  triste 


Laura  English-Robinson,  soprano 
John  van  So/l kirk , piano 


JOHANNES  BRAHMS  VIER  ERNSTE  GESANGE,  OPUS  12 i 

Denn  es  gehet  dem  Menschen 
Ich  wandte  mich 
0 Tod,  wie  bitter 

Wenn  ich  mit  Menschen-und  mit  Engelzungen  redete 

Keith  Kiblex,  bass -baritone 
John  van  Bus  kirk,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Terry  Vecima  and  John  van  Bus  kink 
axe  members  ofa  the  SMC  Vo  cat  faculty. 


The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


As  a friend  ofi  Music  at  Tangleivood  and  contributor  to  the  Berkshire  Mo sic 
Centex,  you  have  been  invited  to  this  aonce At  and  to  the  numerous  othex  concerts 
o the  Music  Centex. 

The  Berkshire  Music  Centex  is  in  paxt  supported  through  the  generosity  ofi 
the  friends,  and  ice  hope  you  wilt  encouxage  others  to  enxoll.  Contribution s in 
any  amount  axe  welcome.  A Season  Membership  at  $25  entitle*  an  individual  on.  a 
family  to  attend  ail  BMC  event*  without  ^ uxthex  contribution,  friend*  without 
*eai*on  membership  and  others  attending  each  SMC  event  are  asked  to  contribute  a 
minimum  ofi  $2.5 0 at  the  gate. 

The  Berkshire  Music  Centex  is  also  supported  in  part  t'xough  a generous 
grant  firom  the  Motional  Endowment  fior  the  Arts  in  Washington,  V.C. , a federal 
agency  created  by  Act  o{>  Congress  in  1965. 


BALDWIN  PIANO 


Four  songs,  by  Franz  Schubert 

Schlummerlied  (Lullaby) 

The  forest  prompts,  the  stream  invites; 

"0  lovely  boy,  come  to  us!" 

The  boy  comes,  and  marvelling,  stays. 

And  is  healed  of  all  distress. 

From  bushes  floats  forth  the  call  of 
a quail ; 

The  daylight  sparkles  with  changing  hues, 
On  red  and  blue  flowers 
Glistens  the  moist  dew  of  heaven. 

He  reclines  on  the  fresh  grass. 

And  lets  the  clouds  drift  over  him. 

As  he  nestles  close  to  his  mother  earth 
The  dream-god  lulls  him  to  sleep. 

Aus  Heliopolis  (The  sunflower) 

In  the  cold,  bleak  north 

The  tale  was  told  to  me 

Of  a city,  the  city  of  the  sun. 

Where  waits  the  ship,  where  lies  the 
road 

That  will  take  me  to  those  halls? 

I could  learn  nothing  of  it  from  men. 

They  were  utterly  confused. 

Then  I took  myself  to  the  flower  that 
Helios  chose,  the  flower  that  looks 
unceasingly  on  his  face,  and  was 
enraptured. 

Turn  your  eyes,  as  I do,  towards  the  sun! 
There  is  bliss!  There  is  life,  and  true 
devotion, 

Journey  hither  and  do  not  doubt. 

You  will  find  rest  in  the  light. 

It  is  light  that  begets  all  passion, 

Hew  aspirations  and  surging  energy]" 


Fahrt.  zum  Hades  (Journey  to  Hades) 

The  boat  rumbles  on,  cypresses  rustle. 
Hark  to  the  voices  of  ghosts  shuddering 
there! 

Soon  I shall  reach  the  shore,  the 
dismal  shore, 

Far,  far  away  from  the  beautiful  earth. 

There  neither  sun  nor  stars  and  shining, 
No  song  is  heard,  no  friend  is  there. 
Receive,  0 distant  land,  the  last  tears 
that  these  weary  eyes  will  shed. 

Already  I see  the  pale  Danaids, 

The  curse-afflicted  Tantalus, 
Forgetfulness,  thy  ancient  river, 

Murmurs  in  a stillness  pregnant  with 
death. 

I call  forgetting  a second  death. 

That  which  I won  with  all  my  energy... 

Am  I to  lose,  and  then  again  to  earn  it? 
Uhen,  when  will  these  torments  have  an 
end? 

Per  Schiffer  (The  Boatman) 

In  wind  and  storm  I ride  the  river. 

The  pouring  rain  soaks  through  my 
clothes , 

I lash  the  waves  with  a powerful  stroke, 
Hoping,  hoping  for  clear  daylight. 

The  waves  and  hounding  the  groaning 
craft. 

The  whirlpool  threatens,  the  rock 
threatens  too, 

Boulders  roll  down  from  craggy  heights, 
And  fir  trees  sign  like  the  moaning  of 
ghosts. 

It  had  to  be  thus,  I 'wanted  it  so, 

I hate  a life  that  rolls  along  in 
comfort; 

And  were  the  waves  to  engulf  the 
groaning  boat, 

I would  still  approve  of  my  chosen 
course. 

Then  thunder  the  waters  with  impotent 
rage! 

From  my  heart  there  springs  a blessed 
fount. 

Refreshing  the  nerves;  0 heavenly  joy, 

To  defy  the  storm  with  a manly  heart. 


Three  songs,  by  Claude  Debussy 


w*^***1*11  • IIJ  1 L 1 boupir  (sigh) 

My  soul  rises  towards  your  brow,  where,  0 calm  sister,  dreams  an  autumn  strewn 
with  stains  of  russet,  and  towards  the  wandering  sky  of  your  angelic  eye,  as,  in 
a melancholy  garden,  a white  jet  of  water  faithfully  signs  towards  the  azure. 
-Towards  the  compassionate  azure  of  pale,  pure  October  that  mirrors  its  infinite 
languor  in  the  great  pools  and  on  the  dead  water  where  the  tawny  agony  of  the 
leaves  wanders  in,  the  wind,  digging  a cold  furrow,  lets  the  yellow  sun  drag 
itself  out  in  a long  ray. 
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Placet  futile  (Futile  Petition) 

Princess!  To  envy  the  fate  of  a Hebe  dawning  on  this  cup  at  the  kiss  of  your  lips, 
I use  my  ardour,  but  have  only  the  sober  rank  of  an  abbt?  and  shall  not  even  appear 
naked  on  the  Sevres  porcelain. 

— Since  I am  not  your  bearded  lap-dog,  nor  lozenge  nor  rouge,  nor  affected  games, 
and  since  I know  your  closed  glance  has  fallen  on  me,  blonde  whose  divine  hair- 
dressers are  goldsmiths! 


Eventail  (Fan) 

Frigid  roses,  in  order  to  live  all  alike,  will  interrupt  with  a prompt  white  calyx 
your  breath  when  it  becomes  hoar-frost. 

--But  if  my  stroke  liberates  the  bunch  through  a profound  shock,  this  frigidity 
will  melt  into  the  laughter  of  a drunken  blossoming. 


Six  songs,  by  Max  Reger 


Vorbeimarch  (Boelitz) 

The  lovely  young  maidens  love  the  blue  cavaliers  so  gladly.  Tra-ra!  They  ride 
through  the  city;  already  the  horns  sound  from  afar.  Quickly  to  the  windows,  oh 
see  the  shining  splendor!  Now  they  turn  round  the  Linden  again  and  again  as  if 
in  a dance.  The  road  is  endless  so  onward  they  gallop.  Floating  down  from 
trembling  hands  are  many  red  blooming  roses. 

Naldeinsamkeit  (Volks! ied) 

Last  evening  in  the  still  peace  of  the  forest,  I saw  a blackbird.  As  I sat 
there  daydreaming,  my  sweetheart  stole  up  to  me  and  kissed  me.  As  many  leaves  as 
are  on  the  Linden  tree,  is  how  many  thousand  times  my  sweetheart  kissed  me.  Then, 
I must  confess,  with  the  blackbird  as  my  witness,  no  one  saw  us:  we  were  alone. 

Abend! ied 


Slowly  my  child  becomes  weary,  gently  comes  the  night,  silent  clouds  drift  in 
the  heavens  and  the  moon  is  awake.  It  looks  with  its  clear  rays  into  the 
nursery  and  caresses  the  child  with  soft  hands  into  the  most  beautiful  dream. 

Schmerchsl kSztchen  (Huggenberger) 

A coaxing  kitten  I call  mine.  It  shines  its  fur  as  fine  as  silk;  its  little  head 
is  spherical;  it  cleans  itself  well  each  hour,  and  little  paws  it  has  which  are 
velvety  soft,  and  when  one  is  angry  it  snarls  too;  and  only  the  little  eyes  show 
a little  falseness.  I also  have  a good  little  sweetheart  that  is  the  same  as  my 
little  cat,  she  is  so  soft  and  fine  and  sweet,  so  round  and  comforting;  also  she 
polishes  herself  gladly  for  people,  and  she  love  flattery,  and  only  the  little 
eyes  show  a little  falseness. 

Auf  Mondbeschiener.en  Wegen  (Huggenberger) 

On  a moonlit  path  I go  to  the  mountain.  My  heart  with  loud  beats  feels  you  alone. 
Shimmering  clouds  border  the  heaven's  splendor:  it  wafts  a glowing  dream  through 
the  night.  Longing  desire  awakes  in  me  and  every  breath  of  my  life  draws  me  to 
you. 


Die  Mutter  spricht  (Seyboth) 

Loving  little  daughter,  hear  no  man's  vows.  I let  myself  be  dazzled  by  your 
father  only!  Loving  little  daughter,  a man  will  love  you  but  is  dangerous,  he'll 
take  advantage  of  your  tender  heart;  later  his  flattery  is  revealed  and  hearing"" 
tnat  falls  hard  on  your  heart!  Loving  little  daughter  stay  single!  This  is  my 
best  advice  even  though  I tell  you  what  my  mother  told  me.  Loving  little 
daughter,  stay  single! 
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Four  songs,  by  Henri  Duparc 

Invitation  to  a voyage  (Pierre  Charles 

Baudelaire) 

My  child,  my  sister,  think  of  the 
sweetness  of  going  over  there  and 
living  together. 

To  love  at  leisure,  to  love  and  die  in 
the  country  that  resembles  you. 

The  sun  dampened  by  the  fogged  sky, 
to  my  spirit,  have  the  charms  so 
mysterious, 

of  your  traitor  eyes  shining  through 
their  tears. 

There,  all  is  but  order  and  beauty, 
Luxury,  calm,  and  voluptuousness. 

See  those  vessels  (boats)  slumbering  in 
those  canals  whose  temperament  is 
vagabonded 

It  is  to  fulfill  your  least  desire 
that  they  come  from  the  ends  of  the 
earth. 

The  sun's  setting  clothes  the  fields, 
The  canals,  the  entire  city, 

Of  hyacinthe  and  of  (in)  gold; 

The  whole  world  goes  to  sleep  in  a 
warm  light! 

There,  all  is  but  order  and  beauty. 
Luxury,  calm,  voluptuousness! 

Ecstasy  (Jean  Labor) 

On  a pale  lily  my  heart  sleeps 
In  a slumber  sweet  as  death. 

Death  exquisite,  death  perfumed 
With  the  breath  of  my  beloved. 

On  your  pale  breast  my  heart  sleeps 
In  a slumber  sweet  as  death. 


The  Former  Life  (Pierre  Charles 

Baudelaire) 

I have  lived  a lont  time  in  vast 
pillared  halls  which  the  sun  rays  of 
the  sea,  coloured  with  a thousand 
lights. 

And  which  the  great  columns,  straight 
and  majectic. 

Made,  at  night,  alike  to  grottos  of 
basalt. 

The  surging  water,  rolling  along  the 
reflections  of  the  skies. 

Intermingled  in  a solemn  and  mystical  way 

The  all-powerful  chords  of  their  rich 
music  with  the  hues  of  the  sunset 
reflected  in  my  eyes... 

There,  there  is  where  I lived  in  calm 
voluptuousness 

Amidst  the  azure,  the  waves  and  the 
splendors , 

Amidst  nude  slaves  impregnated  with 
scents. 

Who  refreshed  my  brow  with  palm  leaves. 

And  whose  sole  care  was  bent  on  fathoming 

The  painful  secret  that  made  me  languish. 

Song  of  Sadness  (Jean  Lahor) 


In  your  heart  sleeps  a clear  moon  (light) 
A sweet  clear  moon( light)  of  summer. 

And  to  flee  from  life  importunate, 

I shall  drown  in  your  brightness. 

I shall  forget  sorrows  past,  my  love, 

When  you  rock  my  sad  heart  and  my 
thoughts , 

In  the  calm  magnet  of  your  arms! 

You  will  take  my  head,  sick 
Oh!  sometimes  on  your  knees. 

And  recite  (sing  to  it)  a ballad, 

A ballad,  which  seems  to  speak  of  us. 

And  in  your  eyes  full  of  sadnesses, 

In  your  eyes  then  I shall  drink 
So  many  kisses  and  so  much  tenderness. 
That  perhaps  I shall  recover. 


Vier  Ernste  Gesange,  by  Johannes  Brahms 


I.  Men  have  no  advantage  over  beasts,  for  everything  is  emptiness.  All  go  to  the 
same  place:  all  came  from  the  dust,  and  to  the  dust  all  return.  Who  knows  whether 
the  spirit  of  man  goes  upward  or  whether  the  spirit  of  the  beast  goes  downward  to 
the  earth?  5o  I saw  that  there  is  nothing  better  than  that  a man  should  enjoy  his 
work,  since  that  is  his  lot.  For  who  can  bring  him  through  to  see  what  will 
happen  next? 


Ecclesiastes  3:19-22 


II.  Again,  I considered  all  the  acts  of  oppression  here  under  the  sun;  I saw  the 
tears  of  the  oppressed,  and  I saw  that  there  was  no  one  to  comfort  them.  Strength 
wr.  or,  the  lEfteT7"oppressors , and  there  was  no  one  to  av-nge  them.  I 

counted  the  dead  happy  because  they  were  dead,  happier  than  the  living  who  are 
still  in  life.  More  fortunate  than  either  I reckoned  the  man  yet  unborn,  who  had 
not  witnessed  the  wicked  deeds  done  here  under  the  sun. 

Ecclesiastes  4:1-3 


III.  0 death,  how  bitter  you  are,  when  a man  who  has  enough  pleasant  days  to  come, 
who  lives  without  worry  and  prospers,  who  never  hungers  for  food,  thinks  on  you. 

0 death,  ho w well  you  comfort  those  in  need,  those  who  are  old  and  weak, 
those  full  of  worry  who  have  nothing  better  to  hope  for,  to  wait  for.  0 death, 
how  well  you  comfort  those  in  need. 


Ecclesiasticus  41:1-2 
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IV.  I may  speak  in  tongues  of  men  and  angels,  but  if  I am  without  love,  I am  a 
sounding  gong  or  a clanging  cymbal.  I may  have  the  gift  of  prophecy  and  know 
every  hidden  truth;  I may  have  faith  strong  enough  to  move  mountains;  but  if  I 
have  no  love,  I am  nothing.  I may  dole  out  all  I possessor  even  give  my  body 
to  be  burnt,  but  if  I have  no  love,  I am  none  the  better. 

Now  we  see  only  puzzling  reflections  in  a mirror,  but  then  we  shall  see  face 
to  face.  My  knowledge  now  is  partial;  then  it  will  be  whole,  like  God's  knowledge 
of  me.  In  a word,  there  are  three  things  that  last  forever:  faith,  hope  and 
love;  but  the  greatest  of  them  all  is  love. 

I Corinthians  13:1-3,  12-13 

translations : 

The  New  English  Bible:  I,  II,  IV 
Keith  Kibler:  III 
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BERKSHIRE  MUSIC  CENTER  VOCAL  DEPARTMENT 
John  01 iver.  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

SIXTH  CONCERT 

Saturday,  August  19,  1978  at  2:30  P.M. 
Chamber  Music  Hall 


RICHARD  STRAUSS  FIVE  SONGS,  OPUS  32 

"Ich  trage  meine  Minne"  (Henckell) 

Sehnsucht  (Liliencron) 

Liebeshymnus  (Henckell) 

0 slisser  Mail  (Henckell) 

Himmelsboten  {Vdt  Knabdn  UundeAkoan) 

Masutha.  Slump , topaano 
John  van  But  kirk,  piano 


JOHN  STEWART  MCLENNAN  THREE  SONGS  FROM  JAMES  JOYCE 

Nightpiece 

Alone 

Strings  in  the  earth  and  air  (first  performance) 

Kathryn  Atman,  mezzo  topnano 
Ve.nnlt  Helmalch,  piano 


GABRIEL  FAURE  LE  BONNE  CHANSON 

(Verlaine) 

Une  sainte  en  son  aurdole 

Puisque  1'aube  grandit 

La  lune  blanche  luit  dans  les  bois 

J'allais  par  des  chemins  perfides 

J'ai  presque  peur,  en  v£rit6 

Avant  que  tu  ne  t'en  ail les 

Done,  ce  sera  par  un  clair  jour  d'dt£ 

N'est-ce  pas? 

L’hiver  a cesse 


Tkomat  Lloyd,  tdnen. 
TdAry  Duclrna,  piano 


- filve.  minute.  Intemlttlon  - 


SAMUEL  BARBER 


DOVER  BEACH 
(Matthew  Arnold) 


Ben  Holt,  baritone 
Peten  Jal&d,  violin 
Fudcko  Takahabhi,  violin 
Manic  Pcebleb,  viola. 
Julia  Lichten,  violoncello 


RALPH  VAUGHAN  WILLIAMS  ON  WENLOCK  EDGE 

On  Wenlock  Edge 

From  far,  from  eve  and  morning  i' 

Is  my  team  ploughing 

Oh,  when  I was  in  love  with  you 

Bredon  Hill 

Clun 

Dean  Skofifi,  tenon. 

Peten  Jafifie,  violin 
Fudcko  Takahabhi,  violin 
Manic  Peebles,  viola 
Julia  Lickten,  violoncello 
William  Joneb,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Jenny  Vccima  and  John  van  Bub  kink 
one  members  o&  the  BMC  Vocal  Faculty . 


The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


Ai  a Fniend  oft  Mubic  at  Tanglewood  and  ccntnibuton  to  the  Benkbhire  Mubic 
Centen , you  have  been  invited  to  thib  concent  and  to  the  nmenoub  othen  ccncentb 
ofi  the  Hubic  Centeno 

The  Benkbhine  Mubic  Centen  ib  in  pant  bupponted  through  the  genenobity  oi 
the  Fniendb,  and  we  hope  you  will  encounage  othenb  to  ennoll.  Contnibutionb  in 
any  amount  are  welcome.  A Seabon  Membership  at  $25  entitles  an  individual,  on  a 
family  to  attend  all  BMC  ev cats  without  further  contribution.  Fniendb  without 
beabon  membenbhip  and  othenb  attending  each  BMC  event  one  abked  to  contribute  a 
minimum  o&  $2.5 0 at  the  gate. 

The  Benkbhine  Mubic  Centen  ib  olbo  bupponted  in  pant  through  a genenoub 
gnant  finom  the  National  Endowment  ion  the  Arts  in  Washington,  V.C. , a Federal 
agency  created  by  Act  Congncbb  in  1965. 


BALDWIN  PIANO 


Five  Songs,  Opus  32,  by  Richard  Strauss 
Ich  trage  meine  Minne 

I wear  my  love  silently  in  my  heart  and  senses  wherever  I go. 

Yes,  that  since  I found  you,  you  precious  child,  my  days  are  filled  with  gladness, 
you  have  my  life  beguiled. 

And,  though  the  heavens  be  cloudy,  coal  black  the  night,  my  love  shall  be  the 
gold  sunshine,  glorious  light. 

And,  though  the  world  lies  in  sin,  and  full  of  woe,  all  evil  must  be  blinded  by 
your  radiance,  as  pure  as  the  snow. 

Sehnsucht 

I go  along  the  path,  the  one  laid  lonely,  all  alone  I go  every  day. 

The  Pagan  says  nothing,  the  field  is  deserted,  the  wind  only  blows  in  the  hedge 
before  me. 

Vast  lies  the  street  before  me,  my  heart  has  longed  only  for  you. 

And  you  came,  a wonder  it  was  for  me,  I pined  for  you:  I love  you. 

And  in  the  meeting,  a single  glance,  I saw  my  whole  life  before  me. 

You  laid  your  cold  eye  on  me,  I comfort  you:  I love  you! 

And  when  your  beautiful  glance  greets  mine  and  smiles,  it  is  like  the  sun  in  the 
black  night  to  me. 

I drew  your  sweet  heart  close  to  me,  and  whispered:  I love  you. 

Liebeshymnus 

Praise  each  day,  that  you  were  born,  praise,  that  I first  saw  you! 

In  your  glance  I lost  myself,  I stand,  a heavenly  dreamer  there. 

It  seems  to  me  the  heavens  are  opening  as  from  afar  I suspected: 

And  a light  I may  see  that  reminds  me  of  my  yearning. 

How  beautiful  the  sight  in  this  glance!  In  this  glance,  how  great  my  fortune! 

And  my  fate  beseeched  me. 

Oh  infinite  time! 

0 sUsser  Mai 

Oh  sweet  May  have  pity, oh  sweet  May,  I flee  happily  to  thee. 

On  your  breast  I see  the  comforting  flowers  and  all  increase,  what  lay  in  your 
power;  you,  so  soft  and  gracious  without  end.  Oh  lovely  May,  make  your  gifts 
known  to  me. 

The  gloomy  traveler,  who  in  this  place  left  his  icy  breath,  is  met  by  a.  certain 
maid,  nice  as  you  to  look  at,  spring  - fresh  as  you  in  chaste  glory. 

So  that  we  can  love  and  embrace  with  love,  have  pity.  May,  most  blessed. 

Have  pity! 

Hiinmel  bo  ten 

The  moonlight  which  has  already  paled;the  dark  night  has  slipped  away;  awake 
you  noble  dawn,  in  you  I hold  all  my  trust. 

PhObus,  your  messenger  has  already  harnessed  your  chariot,  the  sun  horses  are 
anxious,  reins  rest  in  his  hand. 

Your  messenger,  Don  Lucifer,  is  suspended  already  in  the  heavens,  he  has  unlocked 
the  clouds,  he  has  sprinkled  the  earth  with  dew. 

Oh  sail  before  her  bed  chamber  and  wake  my  beloved  one,  wake  gently  my  love,  hear 
what  I have  to  say.  - My  duty,  my  greeting,  a good  day. 

However,  you  must  wake  her  discreetly,  thereby  discovering  rr.y  secret  love  you 
should  say,  - your  servant  regrets  to  awaken  you  from  the  whole  night. 

Look  for  me  on  her  golden  hair,  her  white  neck,  her  clear  eyes;  kiss  for  me 
her  red  mouth. 

And  when  she's  grieving,  kiss  her  round  breast. 


La  Bonne  Chanson,  Op.  61,  by  Gabriel  Faurg 

Une  Sainte  en  sgo  aureole 

A saint  in  her  halo, 
a chatelaine  in  her  tower, 
all  that  human  words  contain 
of  grace  and  love; 

the  golden  note  that  can  be  heard 
from  the  horn  far  off  in  the  forest, 
blended  with  the  tender  pride 
of  the  noble  ladies  of  long  ago; 

with  that,  the  sheer  charm 
of  a fresh,  triumphant  smile 
blooming  in  the  ingenuousness  of  a swan 
and  the  blushes  of  a woman-child; 

the  sheen  of  pearl,  white  and  rose, 
a sweet  patrician  harmony: 

I see,  I hear  all  these  things 
in  her  Carlovingian  name. 

Pulsoue  l'aube  grandit 

Since  the  dawn  is  growing,  since  day- 
break is  here, 

since  after  having  fled  from  me  so  long, 
hope  desires 

to  return  to  me  who  calls  and  implores, 
since  all  this  happiness  wishes  to  be 

mine, 

I want,  guided  by  you,  beautiful  eyes 
with  gentle  flames, 
led  by  you,  oh  hand  in  which  my  hand 
trembles, 

to  walk  straight,  whether  it  be  through 
paths  of  moss 

or  whether  rocks  and  stones  obstruct 
the  road; 

and  in  order  to  while  away  the  slowness 
of  the  journey, 

I shall  sing  simple  airs,  I tell  myself 
that  she  will  listen  without  displeasure, 
no  doubt, 

ard  truly,  I wish  for  no  other  paradise. 

La  lup.e  blanche 
The  white  moon 

is  shining  through  the  forest; 
from  each  branch 
comes  a voice 
under  the  boughs... 

Oh  beloved! 

The  pond  reflects, 

deep  mirror, 

the  silhouette 

of  the  black  willow 

where  the  wing  is  weeping... 

Let  us  dream,  it  is  the  hour! 

A vast  and  tender 
calm 

seems  to  descent 

from  the  firmament 

which  the  moon  has  made  iridescent 


J'allais  par  des  chemins  perfides 

I followed  treacherous  paths, 
sadly  uncertain. 

Your  dear  hands  were  my  guides. 

So  pale  on  the  distant  horizon 
gleamed  a faint  hope  of  dawn; 
your  gaze  was  the  morning. 

Mo  sound,  except  the  sound  of  his  own 
steps, 

encouraged  the  traveller. 

Your  voice  said  to  me:  "Walk  on!" 

My  fearful  heart,  my  despondent  heart, 
wept,  alone,  on  the  sad  journey; 
love,  deliciously  victorious, 

has  reunited  us  in  joy. 

J ' a i presoue  peur,  en  vgrit£ 

I am  almost  afraid,  in  truth, 
so  closely  do  I feel  my  life  in twined 
to  the  radiant  thought 
that  possessed  my  soul  last  summer, 

so  constantly  does  your  image,  forever 
dear, 

dwell  in  this  heart,  all  yours, 
this  heart  solely  anxious 
to  love  you  and  to  please  you; 

and  I tremble,  forgive  me 
for  telling  you  so  frankly, 
to  think  that  s word,  a smile 
from  you  is  henceforth  my  law, 

and  that  from  you  a gesture  suffices, 
a word  or  a wink  of  your  eye, 
to  put  all  my  being  into  mourning 
for  their  celestial  illusion. 

But,  rather,  I would  not  see  you, 
if  the  future  should  be  dark  for  me 
and  fertile  with  sorrows  without  number 
except  through  an  immense  hope, 

lost  in  the  supreme  happiness 
of  saying  to  myself  over  arid  over, 
despite  returns  of  gloominess, 
that  I love  thee,  that  I love  you! 


It  is  the  exquisite  hour. 


Avant  que  tu  ne  t'en  allies 


N'est-ce  pas? 


Before  you  go  away, 
pale  star  of  the  morning, 

-A  thousand  quail 

are  singing,  singing  in  the  thyme!- 

Turn  toward  the  poet 
whose  eyes  are  full  of  love; 

-The  lark 

ascends  to  the  sky  with  the  (break  of) 
day  !- 

Turn  your  gaze  that  is  drowned 
by  the  dawn  in  its  azure; 

-What  joy 

amid  the  fields  of  ripe  corn!- 

And  make  my  thoughts  shine 
over  there  far  away,  oh,  far  away! 

-The  dew 

gaily  sparkles  on  the  hay!- 

into  the  sweet  dream  where  stirs 
my  love,  yet  sleeping... 

-Quickly,  quickly, 
for  here  is  the  golden  sun!- 

Done,  ce  sera  par  un  clair  jour  d'gtg 

So,  it  will  be  on  a clear  day  of  summer: 
the  grand  sun,  accomplice  of  my  joy, 
will  make  among  the  satin  and  silk, 
your  dear  beauty  yet  more  beautiful; 

the  sky  all  blue,  like  a high  tent, 
shall  shiver  magnificently  in  long  folds 
above  our  two  brows  made  pale 
by  the  emotions  of  happiness  and 
anticipation; 

and  when  the  evening  comes,  the  breeze 
will  be  soft 

which  will  play,  caressingly,  among 
your  veils, 

and  the  peaceful  gaze  of  the  stars 
will  smile  benevolently  on  the  wedded 
lovers. 


Isn't  it  so?  we  shall  go,  light  of  heart 
and  unhurried, 

along  the  modest  path  which  hope  has 
smilingly  shown  use, 
little  concerned  whether  we  are  being 
ignored  or  watched. 

Isolated  in  love  as  if  in  a black  forest, 
our  two  hearts,  breathing  their  peace 
ful  tenderness, 

shall  be  two  nightingales  who  sing 
through  the  night. 

Without  being  preoccupied  with  our 
future  fate 

we  shall  walk  along,  nevertheless,  at 
the  same  pace 

and  hand  in  hand,  with  the  childlike 
soul 

of  tnosc  whose  love  is  pure,  isn't  it  so? 
L'Miver  a cessg 

Winter  is  over:  the  light  is  warm 
and  dances,  from  the  earth  to  the  clear 
sky. 

The  saddest  heart  must  give  over 
to  the  immense  joy  scattered  through 
the  air. 

For  a year  I hove  had  springtime  in  my 
soul , 

and  the  green  return  of  sweet  blossom- 
times 

like  a flame  encircling  a flame, 
adds  an  ideal  tc  my  ideal. 

The  blue  sky  expands,  exalts,  and  crowns 
the  immutable  azur  where  my  love  smiles. 
The  season  is  beautiful  and  my  lot  is 
good 

and  all  my  hopes  finally  have  their  turn. 

Let  summer  come!  Let  come  again 
autumn  and  winter!  And  each  season 
will  be  charming  to  me,  oh  you  who 
adorn 

this  fantasy  and  this  reason! 


On  Wenlock  Edge,  by  Ralph  Vaughan  Williams 


The  town  of  Wenlock  exists  today  as  a market  town  and  borough  of  Shropshire, 
England  skirting  both  sides  of  the  Severn  River.  Wenlock  Edge  is  a sharp 
limestone  ridge  southwest  of  Wenlock  created  by  the  flow  of  the  Severn. 


Vaughan  Williams  has  set  six  scenes  from  Alfred  Edward  Housman's  A Shnop&hOiz 

al  with  the  beauty  and  cruelty  of  nature,  vicissitudes 
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The  Berkshire  Music  Center 


Lenox,  Massachusetts 


PCS  RECITAL  I - July  30, 


Four  Songs  by  Wo 1 f 

The  Forsaken  Girl 
The  Gardener 
Insatiable  Love 
Secrecy 

Yvette  Vanterpool , soprano  Kathy  Wricht,  pianist 

Trois  Poemes  de  Claude  1 -lidnegge r 

S ieste 

Le  Delphinium 
Le  Rendez-Vous 

Linda  Gabriele,  mezzo  Kathy  Wright,  pianist 


Quattro  Liuche  di  Antonio  Machado-  Dallapiccola 

I - The  spring  has  come... 

II-  Yesterday  I dreamed... 

I I I -Lord , you  have  torn  away . . . 

IV-  The  spring  has  come... 

Elizabeth  Jones,  soprano  Angela  Vanstory,  pianist 

A Charm  of  Lullabies-  Brit  ten 

A Cradle  Song (Wi 1 1 1 am  Clake) 

The  Highland  Balou(Robert  Burns) 

Sephestia's  Lui laby (Robert  Greene) 

A Charm (Thomas  Randolph) 

The  ilurse's  Song  (John  Philip) 

Mary  Westb rook-Gehn , mezzo  Susan  Mandel  , pianist 

A i rs  Chantes-  Poulenc 

Air  Roman tique 
Air  Champetre 
Ai  r Grave 
Air  Vif 

Jeanne  Brown,  soprano  Susan  Handle,  pianist 

brettl-Lieder-  Shbnberg 

Ga  1 thea (Frank  Wedekind) 

C ige r lette (Otto  Julius  Bierbaum) 

Mahnung ( Gustav  Hochs te t te r) 

Arie  Aus  bem  Spiegal  Von  Arkad i en (Emanue 1 Schikaneder) 

Joyce  Lucia,  mezzo  Marcia  Eckert,  pianist 
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The  Berkshire  Music  Center 

Lenox,  Massachusetts  01240  Telephone:  (413)637-1600 


August  1,  1978 

Phyllis  Curtin  Seminar  - Recital  II 

Jody  Borden,  soprano 
William  Jones,  piano 

Three  songs  from  Banalites  Francis  Poulenc 

Hotel 
Sanglots 
Voyage  a Paris 


John  McLucas,  baritone 
Kathy  Wright,  piano 

Four  Songs  Ottorino  Respighi 

No,  non  e morto  (Constant  Zarian) 

La  mamma  e come  il  pane  caldo  (Constant  Zarian) 

Io  sono  la  mamma  (Constant  Zarian) 

La  notte  (A.da  Negri) 


Henry  Lussier,  tenor 
Susan  Mandel,  piano 

Five  Songs  from  Opus  10  Richard  Strauss 

Nichts 

Die  Georgine 
Nacht 
Zeitlose 
Allerseelen 


Julia  Blair,  soprano 
AngGia  Vanstory, ‘ piano 

Poeme  d'un  Jour  Gabriel  Faure 

Rencontre 
Toujours 
Adieu 


Diane  Walker,  soprano 
Marcia  Eckert,  piano 

Drei  Lieder  der  Ophelia,  Opus  67  Richard  Strauss 

Wie  erkenn  ich  mein  Treulieb  Vor  ander  nun. 

Guten  Morgen,  ' s ist  Sankt  Valentinsche 
Sie.  ihti  as  der  bah  re  bloss 


Jack  Zamboni,  tenor 
William  Jones,  piano 


CanticLe  I:  My  Beloved  is  Mmne  and  I am  His 


Benjamen  Britten 


Phyllis  Curtin  Seminar  - Recital  III 


Robin  Kay,  mezzo-soprano 

Marcia  Eckert,  pianist 

Cinco  Canciones  Negras 

Cuba  dentro  de  un  piano 
Punto  de  Habanera 
Chevere 

Montsalvatge 

Cancion  de  cuna  para  dormir  a un  negrito 


Nancy  Smith,  soprano 

Marcia  Eckert,  pianist 

Three  Songs 

Heimliche  Auffordering 

Strauss 

Heimkehr 

Wie  sollten  wir  geheim  sie  halten? 

Margaret  Hackett,  soprano  William  Jones,  pianist 

Five  Songs  from  Itialienisches  Liederbuch  Wolf 

Heut  Necht  erhob  ich  mien  urn  Mitternacht 
Auch  Kleine  Dinge 
Der  denkst,  mit  einem  Ftldchen 
Was  soil  der  Zorn 
Ich  habe  in  Penna 


Karl  Laird,  baritone 

Angela  Vanstory,  pianist 

Four  Songs  on  Poetry  of  J.  Mayrhofer 
Schlurnmerlied 
Aus  Heliopolis 
Fahrt  zum  Hades 
Der  Schiffer 

Schubert 

Rochelle  Travis,  soprano 

William  Jones,  pianist 

Trois  Autre  Melodies 
Chanson 

„ Chanson  me.dievale 

Les  Fleurs 

Satie 

Bluet 

- - Reine  des  Mouettes 

Poulenc 

Margaret  Vigeveno,  mezzo«soprano 

Angela  Vanstory,  pianist 

Chansons  de  Bilitis 

La  flute  de  Pan 
La  chevelure 
Le  tombeau  des  naiades 

Debussy 

Nicholas  Park,  tenor 

William  Jones,  pianist 

Fours  Songs 

A passing  breeze 
How  fair  this  place 
Lilacs 

The  Pied  Piper 

Rachmaninoff 

Charleen  Ayers,  soprano 

Susan  Almasi  Mandel,  pianist 

Four  Songs 

Allerseelen 
St&ndchen 
Morgen 
K1  i nf?  I 

Strauss 

Phyllis  Curtin  Seminar  - Recital  IV 
August  7,  1378 


Mary  Westb  rook-Geha , mezzo-soprano  Angela  Vanstory,  pianist 

Four  Songs  Charles  Ives 

Wa iking  (Ives) 

Evening  (Milton) 

West  London  ( Matthew  Arnold) 

Charlie  Rut  1 age  (Ives) 


David  Hami 1 ton , bar i tone  Marcia  Eckert,  pianist 

Three  Songs  Brahms 

Wie  bist  der,  meine  Kbnigin 
Am  Son  tag  Morgen 
Von  ewiger  Liebe 


Robin  Tabachnik,  soprano  Kathy  Wright,  pianist 

Five  Songs  Brahms 

17  ie  Melodien  Zicht  Es 
Zwei  Z i qeune rl ieder 
M^dchen 1 i ed 
Stdndchen 


E 1 i zabeth 
Songs 


Hu  ling,  soprano 
from  Sana  1 i tds 

Song  of  Orkenises  (Appolinaire) 
Hotel  n 

Tagnes  de  Vial  Ion  ie 


Kathy  Wright,  pianist 
Poulenc 


David  Ripley,  bass-baritone  Angela  Vanstory,  pianist 

Tro? s Pail ades  de  F rancoi s V i 1 1 on  Debussy 

Ballad  of  Villon  to  His  Love 

Ballade  Made  at  the  Request  of  His  Mother  For  a Prayer  for  Our  Lady 
Ballad  of  the  Women  of  Paris 


Charleen  Ayers,  soprano  Susan  Almasi  Mandel , pianist 

Four  Songs  S t rauss 

A1  lersee  len 
Stbndchen 
Morgen 
K1 i nqi 


Tan^wcpd 


The  Berkshire  Music  Center 

Lenox,  Massachusetts 01 240  Telephone:  (413)637-1600 


Phyllis  Curtin  Seminar Recital  V 

August  19,  1973 


Let  Us  Garlands  Sring 

Come  away,  come  away,  death  (Shakespeare) 
Who  is  Sylvia? 

Fear  no  more  the  heat  o'  the  sun 

0,  mistress  mine 

It  was  a lever  and  his  lass 

Jerrold  Pope,  baritone 
Margaret  Singer,  piano 


Blue  Mountain  Ballads 
Heavenly  Grass 
Lcwesome  Han 
Cab  i n 

Singer  in  the  Cane 

Robin  Kay,  mezzo-soprano 
Kathy  Wri qht , piano 


Three  Songs  of  the  High t 
Die  Steine(Le i tne rT 
L i ebes 1 auschen (Sch lechta) 

Nachtstlick  (Mayrhofer) 

Jack  Zamboni,  tenor 
Susan  Almasi  Handel,  piano 

Three  Songs  from  Opus  4$ 

How  I Have  Fed  and  Eaten  Up  the  Rose 
A Green  Lowland  of  Pianos 
0 Boundless,  Boundless  Evening 

David  Hamilton,  baritone 
Angela  Vanstory,  piano 

Four  Songs  from  Opus  2 

From  "Let  Anguish  Have  its  Due"  (Hebbel) 
to  sleep,  to  sleep 

Three  Songs  from  "Glowing  with  Ecstasy  " (Mombert) 

In  sleep  I am  borne  to  my  homeland 
flow  that  I have  conquered  the  strongest  giant 
The  air  is  warm,  grass  grows  on  sunlit  meadows 
Linda  Gabriele,  mezzo-soprano 
Marcia  Eckert,  piano 


Three  Songs 

Liebesbotschaft  (Rellstab) 
St^ndchen  (Rellstab) 

Das  Fischermiadchen  (Heine) 

Ed  Lub in,  bar i tone 

m-Uiam  Jones y- piano 


Early  Songs 

Mein  Herz  das  ist  ein  tiefer  Schacht  (unknown) 
Ein  Schilflied  (Lenau) 

Hiadchenlied  (Heyse) 

Waldesnacht  (Heyse) 

Joyce  Lucia,  soprano 
Angela  Vanstory,  piano 


Four  Songs 

A Qoui  Bon  Entendre  les  Oiseaux  des  Dois  (Hugo) 
D<*sir  de  L'Orient  (St.-Safe:ns) 

Le  Bonheur  est  Chose  Legere  (Barbier) 

Minuet  (Coppee) 

John  McLucas  , baritone 
Harcia  Eckert,  piano 


Gerald  Finzi 


Paul  Bowles 


Franz  Schubert 


Samuel  Barber 


Alban  Berg 


Franz  Schubert 


Arnold  Shoenberg 


Carr!  1 le  St  . -Sa^ns 


Phyllis  Curtin  Seminar  - Recital  VI: 


August  22,  1978 

Melodies  Passageres  Opus  27  rlo.l 

Puisque  Tout  Passe 
Un  Cygne 

Tombeau  Dans  Un  Parc 
Le  Clocher  Chante 
Depart 


Margaret  Hackett,  soprano 
Marcia  Eckert,  piano 

Five  Songs 

I Chant  a lay 

My  Triangle 

Silent  and  Lone 

Songs  Ify  Mother  Taught  Me 

Life  of  a Gypsy 

Judith  Borden,  soprano 
Susan  Almasi  Mandel,  piano 


Four  Songs 


Le  Charme 
Le  Colibi 

Serenade  Italienne 
Le  Temps  des  Lilas 


Henry  Lussier , tenor 
Angela  Vanstory,  piano 


Three  Songs 

Die  Nacht 

Morgen 

Zueignung 

Julia  Blair,  soprano 
Kathy  Wright,  piano 

Three  Songs 


Mattinata  (Words  and  Music  by  R.  Leoncavallo) 
Non  t'amo  piu  (F.P.  Tosti  -text:  C.E.) 

La  Danza  (G.  Rossir.i  -text  anon.  ) 

Nicholas  Park,  tenor 
Susan  Almasi  Mandel,  piano 


Cycle  of  Holy  Songs 

Psalm  I3U 
Psalm  1^1 
Psalm  lH8 

Jeanne  Brown,  soprano 
William  Jones,  piano 


Samuel  Barber 
(Maria  Rilke) 


Antonin  Dvorak 


Ernst  Chaus son 


Richard  Strauss 


Ned  Rorem 


Phyllis  Curt,  in  Seminar  - Recital  Vi 
August  26  1 .,?8 

Four  Songs  from  ^ran  t_l  e i de_r  ! •’e  t e r Cornelius 

Fin  byrtenreis 
her  Lei  be  Lohn 
Korabend 

Aus  dem  Honen  Lieu 


Robin  Tabachnik,  soprano 
Villi  am  Jones , pianist 


Four  Songs  Gabriel  Faure 

i'.ando  I i ne  (,Ve  r l a i ne ) 

Clair  de  Lune ( Ve r 1 a i ne) 
lie+1  (Leconte  de  Lisle) 

Au  bord  dc  1 ' Eau (P rudhomme) 

Elizabeth  Jones,  soprano 
Kathy  Mr i ght , pianist 


Three  songs  from  P i 1 gramage  Carlisle  Floyd 

fan  that  is  Lorn  of  Woman  (Job  1 h) 

Save  Re,  C Lord..  For  the  Waters  are  Cone  in 
Lrito  ny  Soul  (Ps.  Cl5) 

For  ! am  Persuaded  (Romans  S) 

Karl  Lai rd  , vari tone 
Kathy  V r i gh t , pianist 


Four  Songs  from  the  Hermit  Songs  Samuel  barber 

St . 1 ta ‘ s Vision 
The  C rue i f i x i on 
P rom i scu i ty 
The  Monk  and  His  Cat 

Yvette  Vanterpool  soprano 
'..  i 1 1 i am  Jones  , pianist 

Four  Songs  from  F i anca i 1 les  Pour  hire  Francis  Poulenc 

La  Dame  d' And  re 
V i o 1 on 
II  Vole 
Fleurs 


hanev  Smith,  soprano 
Susan  Almasi  bandel,  pianist 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (413)637-1600 


FIRST  COMPOSER''  FORUM 
Monday,  July  17,  1978  at  8:30  P.fi. 

Theatre  Concert  Hall 

Prepared  under  the  supervis ion  ofa  Theodore  Antoniou  and  Gunther  Schuller 


Bej [one,  the  performance  of  each  composition  the  compote a will  give  a brief 
description  of  its  content  and  will  illustrate  characteristic  pottages. 


JOHN  HALV0R  BENSON 


THREE  PIANO  PIECES 


Elizabeth  DiFelice,  piano 


ROGER  BOURLAND  SEVEN  POLLOCK  PAINTINGS 

Lavender  Mist 
Wooden  Horse 
Eyes  in  the  Heat 
Drawing  1950 

Peacocks  Afraid  of  the  Color 
The  Deep 
The  Saint 

Gail  Gillespie , flute 
David  Ho wood,  clarinet 
Michael  Lewis  Drop  kin, 
topaano  saxo phone 
Jonathan  Cohler,  ba it  clarinet 

Patricia  Handy, 


Kathleen  Butler,  violin 
Cathryn  Rob  bint  , viola 
Eric  Edberg,  violoncello 
Timothy  Shaffer,  bait 
Jamet  Saporito,  percussion 
conductor 


LOIS  VIERK  SONG  FOR  THREE  CLARINETS 

Bruce  Creditor , Albeit  Rice  and  Michael  Lewis  Vrapkin,  clarinets 


ERIC  EWAZEN  KRONOS 

Laurel  Bennert,  horn  Joe  A.  Riedel,  trombone 

Thomat  Rolfs,  trumpet  Arthur  H.  Smith , trombone 

Vennii  Aloes,  trumpet  Daniel  V Hickman , percussion 

Hideomi  Kuroiwa,  conductor. 

The  audience  is  invited  to  participate  in  a discussion  following  the  performances. 

At  a friend  of  Mutic  at  Tanglewood  and  contributor  to  the  Berkshire  Music 
&dni<irs  you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts 
of  the  Mutic  Center. 

The  Berkshire  Mutic  Center  it  in  part  supported  through  the  generosity  of 
the  Friends,  and  we  hope  you  vULl  encourage  others  to  enroll.  Coiitributions  xn 
any  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual  or  a 
family  to  attend  all  BMC  events  without  further  contribution.  Friends  without 
season  membership  and  others  attending  each  BMC  event  are  asked  to  contribute  a 
minimum  o f $2.50  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  _ 
grant  from  the  Motional  Endocvment  for  the  Arts  in  Washington,  V.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 


BALDWIN  PIANO 


PROGRAM  NOTES 


Three  Piano  Pieces,  by  John  Halver  Benson 

The  Three  Piano  Pieces  each  have  a roughly  different  sectional  frqm:  Impromptu-AB, 
Nocturne-ABA,  Current-A.  I was  aiming  for  a sketch-like  quality  (something  I often 
find  in  hearing  an  improvization) . 

I was  born  and  reared  in  Wisconsin.  I now  reside  in  Seattle  where  I am  working 
towards  an  M.M.  at  the  University  of  Washington.  My  composition  teachers  have 
been  Raymond  Luedeke,  Les  Thimmig,  John  Ruhn  and  William  Bergsma.  This  summer  I 
am  working  with  Jacob  Druckman. 

-J.H.B.- 


Seven  Pollock  Paintings,  by  Roger  Bourland 

Jackson  Pollock's  paintings  offer  exciting  possibilities  for  relationships  between 
the  art  of  color  and  space,  and  the  art  of  sound  and  time.  Through  brushing, 
dripping,  and  throwing  paint  onto  the  canvas  time  (or  sequence)  is  evoked  in 
labyrinth  webs  of  color.  What  we  see  on  the  canvas  is  but  a frozen  and  partial 
record  of  Pollock's  sequential  "action  art."  The  gestures  transcend  the  somewhat 
arbitrary  boundaries  of  the  frame  - having  no  beginning,  nor  end.  In  my  sound 
paintings,  what  we  hear  are  fragments  of  something  that  has  been  going  on  before- 
hand and  is  continuing  afterwards.  As  Pollock  limits  his  palette  of  color,  I 
have  limited  the  sonic  color  to  "modes"  of  six  to  ten  pitches.  These  modes  give 
each  movement  its  own  "color."  In  some  of  the  movements  I have  analyzed  the 
structure  of  the  particular  painting  and  mimicked  it  in  sound,  while  other 
paintings  served  as  an  aesthetic  springboard  for  the  imagination. 

I was  born  in  Chicago  and  have  lived  in  Oklahoma,  New  Mexico  and  Wisconsin.  I 
earned  my  3.M.  at  the  University  of  Wisconsin  and  my  M.M.  at  the  New  England 
Conservatory,  and  next  year  will  be  working  for  a doctorate  at  Harvard.  My 
teachers  have  been  Randall  Snyder,  Les  Thimmig,  William  Thomas  McKinley  and  Donald 
Marti no. 

-R.B. - 


Song  for  Three  Clarinets,  by  Lois  Vierk 

While  writing  Song  for  Three  Clarinets  I was  interested  in  simply  writing  a 
clarinet  melody.  For  the  texture  of  sound  desired,  I found  that  three  instruments 
were  needed,  yet  the  concept  remains  monophonic  or  heterophonic  throughout. 

The  piece  builds  shapes  and  patterns  of  sound,  exploring  register,  density  of 
notes,  and  dynamics.  The  first  movement  consists  of  flowing,  fast-moving  shapes, 
while  the  second  movement  tends  to  be  more  slowly  changing,  with  characteristic 
swells,  trills,  and  portamento  ornaments. 

Lois  Vierk  had  studied  composition  with  Leonard  Stein,  Mel  Powell,  and  Morton 
Subotnick  and  at  Tanglewood  with  Jacob  Druckman.  In  1974  she  graduated  from  UCLA, 
majoring  in  piano  (Aube  Tzerko,  teacher)  and  in  ethnomusicology  (Suenobu  Togi , 
teacher).  She  received  her  FIFA  degree  in  composition  from  California  Institute 
of  the  Arts  in  1978.  Her  compositions  have  been  broadcast  on  Los  Angeles  and 
San  Francisco  radio  stations.  She  is  a founding  member  of  the  Los  Angeles-based 
Independent  Composers  Association. 

-L.V.- 


Kronos,  by  Eric  Ewazen 

Kronos  was  written  to  explore  some  of  the  possibilities  of  the  timpani  as  a 
melodic  and  virtuostic  instrument!!  The  work  is  in  four  sections.  A molto 
maestoso  section  involving  a slow-moving  progression  of  sonorities  punctuated  with 
accented  dramatic  gestures  in  the  timpani,  opens  the  piece.  This  is  followed  by 
a fast-moving  rhythmic  allegro  maestoso, a chorale-type  adagio  section  and  a brief 
final  allegro  molto.  The  work  focuses  on  two  cadenza-like  statements  of  the 
timpani  from  which  the  basic  harmonic  and  rhythmic  motives  of  the  entire  ensemble 
are  generated.  Kronos  was  one  of  the  Titans  in  Greek  mythology  and  he  represents 
"Time."  This  sets  the  mood  for  the  piece. 

I received  a B.M.  in  composition  in  1976  at  the  Eastman  School  of  Music  where  I 
studied  composition  with  Samuel  Adler,  Warren  Benson,  Joseph  Schwantner  and  Eugene 
Kurtz.  I received  an  M.M.  at  the  Juilliard  School,  studying  with  Milton  Babbitt, 
and  have  received  the  Howa rd  Hanson  Price  and  the  Bernard  Rogers  Fellowship  from 
Eastman  and  the  George  Gershwin  Memorial  Fellowship  from  Juilliard  where  I am 
now  beginning  work  on  a D.M.A.  I was  recipient  of  the  B.M. I.  award  to  student 
composers  in  1974,  and  was  pianist  with  the  Eastman  Musica  Nova  and  the  Juilliard 
Contemporary  Ensemble. 


-E.E.- 


langfpwcoxJ 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01240  Telephone:  (413)637-1600 


SECOND  COMPOSERS  FORUM 
Wednesday,  August  23,  1978  at  8:30  P.M. 

Theatre  Concert  Mall 

Prepared  under  the  supervision  ofi  Theodore.  A ntonlou  and  Gunther  Schuller 


MARILYN  BLISS  SHADOWFLOWERS 

Waldo  Hunter  , violin  Robert  Bush,  otto  h lute,  piccolo 

Michael  Peebles,  violoncello  Rickard  Vallesslo,  English  horn,  oboe 
Grace  Paradise,  harp  Michael  Karcz,  peAcuA6A.cn 

Amy  Wilkins , haAp  Patrick  Hollenbeck,  percussion 

r'iimml  FulmeA,  soprano 
HenAy  Lussler,  tenoa 

Alan  Balter , conductoA 


ROBERT  LOCKWOOD  LIND 


QUARTET  (1978) 


C.  Dean  Fnanke,  violin 
i'Jycutt  Sutherland,  violoncello 


Deborah  Workman,  oboe 
Martin  Amlin , piano 


PETER  CHILD 


HERACLITI  REQUIA 


The  Lord  whose  is  the  oracle  at  Delphi  neither  utters 
nor  hides  his  meaning  but  shows  it  by  a sign. 

Heraelitus  o fa  EpheAuA 
(trans.  J.  Burnet) 


Craig  Burket,  violin  Nancy  Laupkelmer,  filute 

Robert  Cohen,  violoncello  Linda  Stromrnen,  oboe 

Jonathan  Cohler , clarinet 
Margaret  Hackett,  6opra.no 

Martin  FlAcher-VleAkau,  conductor 


THOMAS  CZERNY -HYDZIK 


THE  TELL-TALE  HEART 


Janet  Casey , viola  Albert  Vice , clarinet 

Ellzabetn  Brown , filute,  piccolo  Bruce  M.  Creditor,  clarinet 

Mary  Kathleen  ErnAt,  piano  Daniel  Vruckman , percuA6lon 

Vlane  Walker,  6oprano 

Olivier.  Cuendet,  conductor 


Before  the  performance  of  each  composition  the  composer  will  give  a brief  descript- 
ion of  its  content  and  will  illustrate  characteristic  passages.  The  audience  is 
tG  p£rtic4p3-£e-  ifi-cL  41  SGiiSST-Qfl  fol  1 owing  the  performances . 


Aa  a Friend  efi  MuaIc  at  Tanglei/Jood  and  contributor  to  the  Berkshire  Music 
Center,  you  have  been  Invited  to  this  concert  and  to  the  numerous  other  concerts 
oft  the  Music  Center . 

The  Berkshire  Music  Center  Is  In  part  suppoAted  through  the  generosity  ofi 
the  Friends,  and  we  hope  you  till  encourage  others  to  enroll . Contributions  In 
any  amount  are  welcome.  A Season  Membership  at  $25  entitles  an  Individual  or  a 
family  to  attend  all  Berkshire  Music  Center  events  without  further  contribution . 
Friends  without  season  membership  and  others  attending  each  Berkshire  Music  Center 
event  are  asked  to  contribute  a minimum  ofi  $2.50  at  the  gate . 

The  Berkshire  Music  Center  Is  also  supported  In  part  through  a generous  grant 
firom  the  National  Endowment  £ or  the  Arts  In  Washington,  V.C.,  a Federal  agency 
created  by  Act  o&  Congress  In  1965 . 

BALDWIN  PIANO 


Marilyn  Bliss:  Shadowf lowers 


Marilyn  31  i s s was  born  in  1954  in  Lamont,  Iowa.  She  attended  Coe  College  in  Cedar 
Rapids,  Iowa  where  she  earned  a B.M.  in  ccmpositon,  flute,  and  voice,  studying 
composition  with  Jerry  Owen  and  flute  and  composition  with  Harvey  Sollberger. 
Presently  working  on  her  M.A.  degree  at  the  University  of  Pennsylvania,  her 
composition  teachers  have  included  George  Rochberg,  George  Crumb,  and  Richard 
Wernick.  Among  her  awards  are  a Coe  College  Outstanding  Performance  Certificate, 
as  well  as  the  Paul  Rochberg  Fellowship,  the  Michael  Hurley  Cross  Fellowship,  and 
the  Nitzsche  award  in  composition,  all  from  the  University  of  Pennsylvania. 

"Shadowf lowers"  is  an  unstaged  psychodrama  for  soprano,  tenor  and  chamber  ensemble. 
The  text,  assembled  from  the  poetry  of  Stefan  George,  Stephane  Mallarme,  and 
Guillaume  Apollinaire,  concerns  two  beautiful,  yet  repulsive,  artifical  worlds. 
George's  poem,  from  Algabal,  used  in  its  entirety,  presents  to  the  reader  an 
underground  garden,  beautiful  but  completely  artificial,  black,  and  dead.  In 
Mallarme's  "Heradiade",  excerpted  here,  the  reader  encounters  a beautiful  virgin, 
living  in  a world  of  white  and  jewels,  allowing  nothing  to  touch  her.  The  poems 
are  sung  together,  commenting  on  each  ether  while  carrying  their  own  dramatic 
sense.  Another  factor  in  choosing  the  text  was  the  constant  recurrence  of  the 
words  "shadow"  and  "flower"  in  all  excerpts,  which  contributes  to  the  black/white, 
dark/ bright  imagery. 

The  music  is  in  two  unbroken  sections,  following  the  shape  of  the  text. 

-Marilyn  Bliss- 

Guillaume  Apollinaire,  SELECTED  WRITINGS,  translated  by  Roger  Shattuck.  Copyright 
1971  by  Roger  shattuck.  All  Rights  Reserved.  Reprinted  by  permission  of  New 
Directions  Publishing  Corporation. 

STEFAN  GEORGE:  POEMS,  translated  by  C.  N.  Valhope  and  E.  Morwitz.  Copyright  1943 
by  Pantheon  Books,  a division  of  Random  House,  Inc. 

STEPHANE  MALLARME:  POEMS,  translated  by  C.  F.  MacIntyre.  Copyright  1957  by  the 
Regents  of  the  University  of  California,  reprinted  by  permission  of  the  University 
of  California  Press. 

Robert  Lockwood  Lind:  Quartet 

Born  in  Natick,  Mass,  in  1950,  I moved  to  Nashua,  N.H.,  as  a boy,  returning  to  this 
state  to  attend  Amherst  College  where  I studied  with  Donald  Wheel ock  and  Lewis 
Spratlan.  After  graduation  in  1972  I was  a graduate  student  at  University  of 
California  at  Berkeley.  Having  been  awarded  the  Ladd  Prize  in  Composition  from 
that  University  I spent  time  in  Germany  and  Princeton.  At  present  I'm  doing  Ph.D. 
work  at  Brandeis  University  where  I've  worked  with  Seymour  Shifrin  and  Arthur 
Berger. 

My  "Quartet",  finished  in  1978,  scored  for  oboe,  violin,  cello  and  piano,  is  a 
short  work  in  one  movement  (perhaps  to  be  followed  by  more).  The  harmonic  content 
is  primarily  an  exploration  of  a cluster  of  five  tones  (say  C-sharp  to  E-sharp) 
which  have  been  arranged  in  all  different  combinations  and  registers.  The  main 
thrust  of  the  piece,  however,  is  in  its  motivic  development.  In  that  most  of  the 
music  grows  out  of  the  material  presented  on  the  first  few  pages,  this  work  is 
quite  traditional. 


-R.L.L. - 


Peter  Child:  Heracliti  Reguia 

An  English  composer,  Peter  Child  first  came  to  the  United  States  in  1973  on  an 
exchange  scholarship  to  Reed  College,  Oregon.  After  graduating  in  music  at  Reed 
in  1975,  he  studied  classical  music  in  South  India  and,  briefly,  Indonesia  under 
the  auspices  of  a Thomas  J.  Watson  Fellowship.  Since  1976  he  has  participated  in 
the  doctoral  program  in  composition  and  theory  at  Brandeis  University,  where  his 
teachers  in  composition  have  been  Seymour  Shifrin  and  Arthur  Berger. 

^l^he irofd^mo^rirr tfre  Oracl e at  Delphi"  is  the -far st  completed  movement  of  a three- 
movement  work-in-progress , "Heracliti  Reliquiae,"  which  is  based  upon  certain 
surviving  fragments  from  the  writings  of  the  pre-Socretic  Greek  philosopher 
Heraclitus.  The  melodic  material  in  this  movement  is  derived  almost  entirely  from 
two  thematic  sources,  which  may  be  easily  recognized  due  to  their  instrumental 
associations:  the  first  is  associated  with  the  oboe  solo  of  the  opening  measures, 
while  the  second  initially  rendered  in  the  first  entrance  of  the  cello.  These 
two  thematic  ideas  are  combined  contrapuntal ly  only  at  the  vocal  entrance,  with 
the  result  that  the  first  "tutt"  statement  represents  a synthesis  of  prior 
musical  materials.  The  only  material  that  is  not  directly  derivative  is  associated 
with  connective  tissue  in  the  latter  half  of  the  work,  which  functions  to  prepare 
the  main  climax  of  the  movement. 


P.C.- 


-2- 


Thomcis  Czerny-Hydzik:  The  Tell-Tale  Heart 

Thomas  Czerny-Hydzi k,  born  in  Chicago,  is  presently  living  in  Philadelphia,  study- 
ing composition  with  Theodore  Antoniou.  He  has  also  studied  at  the  University  of 
Michigan,  and  Peabody  Conservatory.  At  the  request  of  coloratura  Marilyn  Cotlow, 
he  is  currently  writing  another  monodrama,  very  extensive  in  length,  and 
scheduled  to  be  premiered  in  Philadelphia  in  April,  1979.  In  addition  to  his 
compositional  activities,  Czerny-Hydzik  is  active  as  a conductor  and  as  a pianist. 
While  in  Baltimore,  he  was  the  music  director  of  the  Contemporary  Directions 
Ensemble,  presenting  many  performances  of  contemporary  music  in  the  Baltimore- 
Washington  area.  Currently,  he  is  the  assistant  conductor  of  the  Philadelphia 
New  Music  Group. 

"The  Tell-Tale  Heart"  is  a monodrama  - a sort  of  "mini-opera"  for  soprano  and 
chamber  ensemble,  based  upon  the  famous  short  story  of  Edgar  Alan  Poe.  It  was 
written  between  February  1 and  April  1,  1977,  at  the  request  of  lyric  coloratura 
Marilyn  Cotlow  who  wanted  a "very  neurotic  piece"  to  sing  on  a recital  she  planned 
to  give  in  Baltimore  that  year.  The  setting  of  "The  Tell-Tale  Heart"  was  suggested 
by  Philadelphia  writer  James  R.  Gaol  a,  who  skillfully  wrote  a very  compact  text  in 
a scenario  of  eight  scenes  in  which  a madwoman  recounts  to  anonymous  visitors  her 
crime  of  murder.  The  static  nature  of  these  "flashback"  scenes  suggested  tableaux, 
using  a musical  vocabulary  which  is  largely  static:  a simple  harmonic  language 
based  upon  about  five  chords  and  their  variants,  and  the  use  of  long  ostinato 
groups  in  multiples  of  two's  and  three's.  The  vocal  style,  alternating  between 
singing,  "spreciistimme,"  and  speaking,  is  almost  exclusively  declamatory,  while 
the  instrumental  parts  play  music  which  underscores  the  drama,  and  in  that  sense  is 
largely  accompanimental . "The  Tell-Tale  Heart"  was  first  performed  by  Marilyn 
Cotlow  and  the  Contemporary  Directions  Ensemble,  composer  conducting,  in  Baltimore 
on  April  13,  1977. 


-T.C-H. 


Shadowf lowers , by  Marilyn  Bliss 

Tenor 

My  garden  requires  no  warmth.  It  is 
airless. 

The  garden  which  I have  built  as  my  own. 

And  the  swarms  of  lifeless  birds  which 
it  harbors 

Have  never  beheld  yet  the  blossoms  of 
spring. 

Of  charcoal  the  tree  trunks,  of  charcoal 
the  branches 

And  gloomy  the  fields  within  borders  of 
gloom. 

The  boughs  are  full -laden  with  fruit 
never  gathered 

And  gleam  like  lava  in  groves  of  pine. 

A grayish  glow  from  a hidden  hollow 

Betrays  not  when  morning  or  evening 
nears 

And  dusty  vapors  from  oil  of  almond 

Hover  above  the  crops  and  the  leas 

But  how,  in  my  sanctuary,  shall  I create 
thee 

-I  asked  when  brooding  I walked  through 
this  realm 

In  bold  speculations  oblivious  of  care- 

llondrous  flower,  great  and  black?  (George) 


Sad  flower  that  grows  alone,  not  a 
flutter  of  feeling 
but  its  shadow  seen  on  the  water 
languidly.  (Mallarme) 

What  are  the  buddings  you  do  not  wake. 
The  branches  that  your  fingers  do  not 
weave. 

What  are  the  fl owers  that  you  do  net 
reave. 

The  fruit  you  do  net  taste  - 
whom  shall  they  slake!  (George) 


0 beauty,  shed  a tear... Each  flower 
that  fades. 

It  is  a love  that  dies!  (Apollinaire) 

Sad  flower  that  grows  alone,  not  a 
flutter  of  feeling 

*> A:  i.  vfcs  shadow  seen  on  tvve — wa  ter 

languidly. 


Soprano 

Sorcerer-shadow  with  symbolic  charms! 


Such  is  the  power  of  silence  and  black 
darkness , 

all  return  likewise  to  the  ancient  past, 


monotonous,  prophetic,  weary,  vanquished, 
as  the  power  of  ancient  basins  grows 
resigned.  (Mallarme) 


The  garden  blooms  no  more,  my  egotist, 
Day’s  butterflies  have  fled  to  other 
flowers , 

And  now  the  only  visitors  will  be 
The  butterflies  of  night.  (Apollinaire) 

0 mirror! 

cold  water  frozen  by  ennui  in  your  frame, 
how  many  times  and  through  what  hours, 
distressed 

by  dreams  and  searching  my  memories, 
like  leaves 

under  your  ice  in  the  deep  hole,  have  I 
appeared  in  you  like  a shadow  far  away... 


Yes,  it’s  for  me  I bloom,  for  me, 
deserted ! 

You  know  that,  amesthystine  gardens, 
hidden  without  end  in  dazzling  erudite 
abysses,  unknown  golds,  keeping  your 
ancient  light  under  the  somber  sleep 
of  primeval  earth,  you  stones  from 
which  my  eyes  like  pure  jewels  borrow 
their  melodious  clarity,  metals  that 
give  to  my  young  locks  a fatal  splen- 
dour and  their  flowing  massive  charm! 

I wish  to  live  in  the  terror  my  tresses 
make  thus,  at  evening,  on  my  couch,  a 
snake  inviolate,  to  feel  in  my  useless 
flesh  the  frigid  scintillations  of 
your  pale  glow,  you  who  die  as  your- 
self, who  turn  with  chastity,  white 
night  of  icicles  and  cruel  snow! 

(Mallarme) 


The  Tell-Tale  Heart,  by  Thomas  Czerny-Hydzik 


Tableau  I 
True ! 

Nervous. . .very,  very 
dreadfully  nervous... 

But  why  will  you  say 
That  I am  mad? 

The  disease  has  sharpened  my  senses... 
above  ail 

is  the  sense  of  hearing  acute... 

I heard  all  things  in  the  heaven 
and  on  earth... 

I heard  many  things  in  hell... 

How  then  am  I mad? 

. . .mad. 

True ! 

Nervous. . .very , very 
dreadfully 
nervous. . . 

Tableau  II 

I think  it  wa s her  eye! 

A pale  blue  eye, 

with  a film  over  it. . . 

She  had  the  eye  of  a vulture, 
a pale  blue  eye 
with  a film  over  it! 

I loved  the  old  woman... 

It  made  my  blood  run  cold... 

...  it  was  her  eye! 

She  had  the  eye  of  a vulture, 
a pale  blue  eye. . . 

. . .very  gradual ly, 

I made  up  my  mind 
To  kill  the  old  woman 

and  rid  myself  of  the  eye... 
forever. . . 
a pale. . .vul ture 
eye. . . 

Tableau  III 

Ah, 

You  would  have  laughed 
to  see 

How  cunningly  I thrust 
my  1 amp  in... 

I moved  in  slowly, 
so  that  I might  not  disturb 
ths  old  woman 1 s sleep... 

You  would  have  laughed 
to  see 

How  I thrust  it  in... 

It  took  me  an  hour 
To  move  my  head  into  a position 
from  which 

To  see  the  old  woman 
as  she  slept, 
and  then, 

c autiously. . . 
very  cautiously. 

Direct  a small  beam  of  light 
so  that 

A single  thin  ray 
fell 

upon  the  vulture  eye... 

Seven  long  nights... 
but  found 

The  eye  always  closed... 
long  nights,.. 

. . .at  midnight 
but. . .always 


Tableau  IV 
Mad ! 

You  fancy  me  mad? 

Jervous,  true, 

very,  very  dreadfully  nervous... 
Madmen  know  nothing! 

You  should  have  seen  me, 
with  what  caution, 
with  what  dissimulation 
I went  to  work... 

I was  never  kinder  to  the  old  woman 
than  during  that  week... 

Every  morning, 

I went  boldly  into  her  chamber, 
spoke 

courageously  to  her 
and  inquired 

how  she  passed  the  night... 

You  fancy  me  mad? 

Nervous,  dreadfully  nervous... 

Ha! 

Would  a madwoman  have  been  so  wise 
as  this? 

Tableau  V 

Her  room 

was  as  black  as  pitch, 
so  I knew 
she  could  not  see 
the  door 
opening. . , 

and  I kept  pushing  it  on, 
steadily. . . 

. . .steadily. . . 

"Who's  there?"  she  cried! 

I kept  quite  still 
and  said  nothing... 

for  a whole  hour 
I did  not  move  a muscle, 
and, 

in  the  meantime, 

I did  not  hear  her  lie  down... 

She  was  sitting  in  bed, 
listening, 
harkening , 

Just  as  I have  done, 
to  the  deathwatches 
in  the  wal 1 . . . 

She  had  been  trying  to  comfort  herself 
with  suppositions: 

"It  is  nothing 

But  the  wind  in  the  chimney-- 
it  is  only  a mouse 
crossing  the  floor..." 

A1 1 in  vain. 

Death  had  stalked  her  black  shadow 
and 

e n ve  1 oped-  its  v 4 itiffl. . . 

Her  filmy  blue  eye  was  open... 
wide,  wide  open 
and  I grew  furious 
as  i gazed  upon  it. . . 
all  dull  blue, 

with  a hideous  veil  over  it... 

I could  see  nothing  else, 
for  I had  directed  the  ray 
precisely  upon  the  damned  spot! 

...  I know  that  sound  wel 1 , too. . . 
it  is  the  beating 
of  the  old  woman's  heart! 

Her  terror  must  have  been  extreme! 
...it  grew  louder, 

T InudAr. 


I have  told  you  I am  nervous, 
but  the  beating  grew  louder, 

. . .louder. . . 

So  strange  a noise  excited  me 
to  uncontrollable  terror... 

The  old  woman's  hour  had  come! 

Tableau  VI 

"Good  evening,  gentlemen, 
come  in,"  I said. 

I smiled, 

for  what  had  I to  fear? 

"The  shriek  was  my  own," 

I explained. 

"The  old  woman  has  gone 
to  the  country..." 

"Search  well,"  I offered, 
showing  them  her  treasures 
secure, 

undisturbed. . . 

The  officers  were  satisfied; 

I was  singularly  at  ease. 

In  the  enthusiasm 
of  my  confidence 
I brought  chairs  into  the  room, 
"sit  down,  officers,"  I purred, 
and 

in  perfect  triumph... 
placed  my  own  seat 
upon  the  very  spot  beneath  which 
reposed 

her  stone. . . dead. . . 
body. . . 

Tableau  VII 

Have  I not  told  you 
that  what  you  mistake 
for  madness 
is  but 

an  overacuteness  of  the  senses? 
Above  al 1 

is  the  sense  of  hearing 
acute. . . 

I can  hear  all  things 
in  the  heaven 
and 

i n the  earth. . . 

I hear  many  things  in  hell! 


Tableau  VIII 

"No,  I don't  often  have  nightmares, 
and  I rarely  cry  out, 
but, 

tonight. . .we! 1 , 

I guess  I'm  just  a silly  woman..." 
"You  are  kind,  sir. . 

"Yes,  I'm  fine  now.  I suppose 
I shall  have  no  problem 
going  to  sleep. . ." 

"I  will  surely  be  more  relaxed 
when  the  mistress  of  the  house 
returns. . . " 

"Oh,  in  a week  or  so. 

She  has  bad  nerves, 
you  see, 

and  so  often  takes  retreat 
in  the  country. . . 

I miss  her  so  when  she  is  gone..." 
"Why,  yes,  we..." 

You  mock  my  horror! 

Don't  you  hear  it? 

You  must  have  heard  it  too... 

How  can  you  just  sit  there, 
smi ling... chat ti ng . . . 

Louder. . .louder 
. . .louder! ! 

Bastards ! 

I admit  the  deed! 

Tear  up  the  planks. . . 

Here 

is  the  hideous,  beating 
heart! 


Copyright  1977  by  James  R.  Caola 
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The  Berkshire  Music  Center 

Gunther  Schuller,  Artistic  Director 
Joseph  Silverstein,  Chairman  of  the  Faculty 

Aaron  Copland,  Chairman  of  the  Faculty  Emeritus 
Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music 
John  Oliver,  Head  of  Vocal  Music  Activities 
Gilbert  Kalish,  Head  of  Keyboard  Activities 
Dennis  Helmrich,  Head  Vocal  Coach 
Daniel  R.  Gustin,  Administrator 
Richard  Ortner,  Assistant  Administrator 
Harry  Shapiro,  Orchestra  Manager 
James  Whitaker,  Chief  Coordinator 
Douglas  Whitaker,  Stage  Manager 
Carol  Woodworth,  Secretary  to  the  Faculty 
Elizabeth  Burnett, 

Lawrence  Tarlow,  Librarians 


Festival  of  Contemporary  Music 
presented  in  cooperation  with 

The  Fromm  Music  Foundation  at  Harvard 


Fellowship  Program 
Contemporary  Music  Activities 

Gunther  Schuller,  Director 
Theodore  Antoniou,  Assistant  Director 
Jacob  Druckman, 

Robert  DiDomenica, 

John  Chowning,  Henri  Lazarof, 

Yehudi  Wyner,  Guest  Teachers 


The  Berkshire  Music  Center 

is  maintained  for  advanced  study  in  music. 
Sponsored  by  the 
Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 
Thomas  D.  Perry,  Jr.,  Executive  Director 
Thomas  W.  Morris,  Manager 
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The  Berkshire  Music  Center 

In  1940,  the  Berkshire  Music  Center 
was  established  at  Tanglewood  by  the 
Boston  Symphony  Orchestra  in  fulfill- 
ment of  the  dream  of  Serge  Kousse- 
vitzky, its  Music  Director,  to  provide  an 
environment  in  which  young  musicians 
could  continue  their  professional  train- 
ing and  add  to  their  artistic  experience 
through  the  guidance  of  eminent  mu- 
sicians. The  Center  was  developed  un- 
der Koussevitzky’s  leadership  until  his 
death  in  1951,  when  he  was  succeeded 
by  Charles  Munch.  Erich  Leinsdorf  be- 
came the  next  Music  Director  in  1963,  to 
be  succeeded  in  1970  by  a tripartite 
directorship  comprising  two  Artistic  Di- 
rectors, Seiji  Ozawa  and  Gunther  Schul- 
ler, and  Leonard  Bernstein  as  Advisor. 
Seiji  Ozawa  became  Music  Director  of 
the  Boston  Symphony  in  1973,  and  now 
he  and  Gunther  Schuller  share  respon- 
sibilities for  the  artistic  direction  of  the 
Music  Center. 

Since  the  founding  of  the  Center,  one 
of  the  principal  sponsors  of  composers 
and  contemporary  music  at  Tangle- 
wood  has  been  the  Koussevitzky  Music 
Foundation  established  in  1942  by  Serge 
Koussevitzky,  then  Music  Director  of 
the  Boston  Symphony  Orchestra,  in 
memory  of  his  wife,  Natalie. 


In  Memoriam 
Olga  Koussevitzky 

Each  year  since  I first  came  to  the 
Berkshires  in  1957,  the  presence  of  Olga 
Koussevitzky  at  Tanglewood  has  re- 
minded me  of  the  ideals  that  Serge 
Koussevitzky  planted  in  the  musical 


landscape  here  and  of  the  harvest  that 
we  continue  to  reap  from  them. 

From  the  beginning  Olga  has  been  a 
warm,  generous,  and  encouraging 
friend.  You  could  count  on  her  to  attend 
all  the  concerts  of  the  Contemporary 
Music  Festival.  That,  in  itself,  may  seem  a 
small  part  of  her  contribution.  But  just 
seeing  her  there  in  the  audience,  sitting 
quietly  and  listening  attentively,  gave  us 
the  assurance  that  we  were  not  alone,  an 
assurance  that,  in  the  often  lonely  world 
of  contemporary  music,  we  needed. 

Olga  Koussevitzky  died  on  January  5, 
1978.  We  will  miss  her  deeply.  Partly 
because  she  had  already  become  a sym- 
bol in  her  own  lifetime  — by  giving  her- 
self to  perpetuating  what  Serge  Kous- 
sevitzky had  begun  — it  is  easier,  and 
perhaps  more  fitting,  to  try  to  say  what 
she  stood  for  than  to  attempt  to  describe 
her  as  we  knew  her  and  loved  her.  In  his 
eulogy  Leonard  Bernstein  called  her 
“that  fragile  Rock  of  Gibraltar  on  whom 
so  many  depended  for  significant  links 
to  a past  of  love  and  beauty.” 

When  you  hear  someone  compared, 
metaphorically,  to  the  Rock  of  Gibral- 
tar, the  associations  that  come  most  im- 
mediately to  mind  are  of  strength  and 
adamantine  firmness.  You  think  of  a 
fortress. 

But  let’s  personify  this  rock  for  a 
moment.  The  Rock  of  Gibraltar  looks 
out  over  a strait  of  the  same  name.  It  is  a 
fact  that  the  water  in  the  Strait  of  Gibral- 
tar moves  in  two  directions  at  once.  On 
the  surface  there  is  a current  flowing 
eastward  into  the  Mediterranean.  At  a 
lower  level,  the  colder,  heavier,  more 
saline  water  moves  in  the  opposite  di- 
rection — toward  the  Atlantic.  We  might 


Tanglewood 


say  that  the  Rock  of  Gibraltar  thus  gazes 
imperturbably  out  upon  the  simulta- 
neous forward  and  retrograde  motion 
of  water. 

Similarly,  Olga  Koussevitzky  has 
watched,  listened  to,  and  supported  the 
often  contrary  current  of  contemporary 
music  with  equanimity.  For,  if  Olga 
Koussevitzky  has  been  like  the  Rock  of 
Gibraltar,  Tanglewood  has  been,  at  its 
best,  I think,  not  unlike  the  Strait  of 
Gibraltar,  able  to  contain  within  its 
boundaries  music  coming  from  and 
moving  in  many  directions.  And  it  is 
when  music  at  Tanglewood  is  the  most 
diverse  that  we  come  closest  to  ful- 
filling Serge  Koussevitzky’s  aims. 

This  is  because  the  kind  of  commit- 
ment Olga  Koussevitzky  has  transmitted 
to  us,  first  as  a legacy  from  Serge  Kous- 
sevitzky, and  then  kept  alive  in  her  own 
direct  participation  in  the  projects  of  the 
Koussevitzky  Foundation,  comes  from  a 
rare  ability  to  suspend  judgment,  to 
defer  the  question  of  value.  It  is  perhaps 
the  most  important  part  of  the  Kous- 
sevitzky legacy  that  the  question 
whether  new  music  is  worth  playing  or 
publishing  is  simply  not  to  be  raised.  As 
Koussevitzky  said  so  simply,  “If  you  do 
not  play  the  new,  eventually  you  will  not 
have  the  old.”  In  other  words,  an  art 
form  in  which  there  is  not  continuing 
creation  will  eventually  disappear. 

Now,  more  than  ever,  when  com- 
posers all  seem  to  be  hurrying  off  in 
different  directions,  we  need  to  recall 
Koussevitzky's  eclecticism.  During  the 
years  he  was  conducting  in  Paris  and 
elsewhere  in  Europe,  he  performed 
nearly  every  novelty  of  value  that  was 
produced.  And  in  his  quarter  century  in 


America  he  performed  over  300  works 
by  more  than  100  American  composers. 
Thanks  to  his  friendly  attitude  to  younger 
composers,  his  podium  became  an  ex- 
perimental laboratory  for  them,  a lab- 
oratory which  no  one  else  would  pro- 
vide. Fie  insisted  on  performing  music 
by  all  the  young  composers  around, 
even  though  it  meant  the  loss  of  his 
close  friend  Scriabin,  who  demanded  an 
exclusive  musical  allegiance  that  Kous- 
sevitzky refused  to  give. 

It  is  interesting,  in  this  connection,  to 
note  that  the  Mediterranean  Sea  owes 
its  very  life  to  the  exchange  of  water  that 
goes  on  in  the  Strait  of  Gibraltar.  With- 
out this  exchange,  the  Mediterranean 
would  become  a shrinking  salt  sea.  And 
if  a serious  musical  culture  survives  in 
our  country,  it  may  owe  its  life  to  the 
musical  exchange  that  goes  on  here  at 
Tanglewood.  We  will  honor  the  living 
memory  of  both  Serge  and  Olga  Kous- 
sevitzky best  by  continuing  their  un- 
conditional, non-partisan  support  for 
contemporary  music,  by  risking  abrasive 
differences  rather  than  settling  for 
deadly  agreement,  by  letting  in  fresh 
currents  and  encouraging  stimulating 
exchange. 


In  deep  gratitude  we  dedicate  the  1978 
Festival  of  Contemporary  Music 
to  the  memory  of  Olga  Koussevitzky 
(1901-1978). 

— Paul  Fromm,  Director 
Fromm  Music  Foundation  at  Harvard 
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Contemporary  Music  at 
Tanglewood 

The  Contemporary  Music  Program  at 
the  Berkshire  Music  Center  comprises 
two  kinds  of  activity:  the  study  and 
performance  of  contemporary  music, 
and  instruction  in  composition  for  a 
limited  number  of  composers  whose 
previous  studies  and  experiences  have 
prepared  them  for  work  on  an  advanced 
level.  The  program  is  headed  by 
Gunther  Schuller.  Student  composers 
not  only  receive  instruction  from  Mr. 
Schuller  and  Jacob  Druckman,  but  also 
participate  in  a series  of  seminars  con- 
ducted by  Druckman,  Yehudi  Wyner, 
Theodore  Antoniou,  Robert  DiDomen- 
ica,  John  Chowning,  and  Henri  Lazarof. 
Compositions  by  the  student  composers 
are  performed  at  various  Berkshire  Mu- 
sic Center  concerts,  and  prepared,  as 
are  the  concerts  of  the  Festival  of  Con- 
temporary Music,  under  the  supervision 
of  Mr.  Schuller  and  Mr.  Antoniou. 

The  Festival 

The  Festival  of  Contemporary  Music 
was  initiated  in  1963.  The  generous 
support  of  the  Fromm  Music 
Foundation  has  made  possible  this 
week-long  encounter  with  contem- 
porary music  — an  institution  at 
Tanglewood,  a festival  within  a Festival. 

Its  purposes  are  manifold.  It  provides 
a forum  for  new  ideas  and  directions  in 
music  and  as  such  has  become  one  of 
the  most  important  annual  events  in  the 
vital  process  of  maintaining  a lively 
contact  between  the  composer  and  the 
performer,  and  in  turn,  their  publics. 
Performance  exists  in  effect  only  as  the 


result  of  the  composer’s  creative  efforts. 
It  therefore  becomes  the  obligation  of 
every  performing  musician  to  keep  the 
life-stream  of  music  — composition- 
flowing  and  alive.  The  young  men  and 
women  who  come  to  Tanglewood  as 
Fellowship  students,  performing  in 
addition  to  eighteenth-  and  nineteenth- 
century  music  a wide  variety  of  con- 
temporary music,  are  meeting  this  chal- 
lenge as  a paart  of  their  professional 
commitment  to  music  in  all  its  diversity. 

The  Fromm  Music  Foundation  and 
the  Berkshire  Music  Center  provide  a 
stimulus  to  these  activities  by  annually 
commissioning  a number  of  works  by 
young  composers  who  have  established 
themselves  in  their  field. 

The  Festival  does  not  claim  to  be 
comprehensive  or  all-permissive,  but 
has  presented  over  the  years  a wide 
sampling  of  contemporary  music  from 
all  countries  and  in  all  styles  and 
concepts,  ranging  from  young 
“unknowns”  to  the  well-established 
twentieth  century  masters. 

— Gunther  Schuller,  Artistic  Director 


Festival  of  Contemporary  Music 

Saturday  5 August  1978  at  2:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


PRIMOUS  FOUNTAIN  Poeme  for  wind  instruments*  (1978) 
Gunther  Schuller,  conductor 


HAROLD  OLIVER  The  Brandenburg  Concerto  (or  Americana-isms)  (1977) 


GERALD  LEVINSON  Light  dances/stones  singt  (music  for  eighteen  players) 

(1978) 

Hideomi  Kuroiwa,  conductor 


INTERMISSION 


HENRI  LAZAROF  Partita  for  brass  quintet  and  tape  (1969) 

Olivier  Cuendet,  conductor 


ROBERT  DiDOMENICA  Concerto  for  Violin  and  Chamber  Orchestra  (1962) 

Allegro  moderato 
Lento  di  molto 
Allegro  molto 
Finale  a Fantasia 

Alan  Balter,  conductor 
Alex  Shum,  violin 


TFie  Chamber  Music  Concert  on  Sunday  morning  6 August  at  10  a.m.  in  the  Theatre  may 
be  of  interest  to  those  attending  the  Festival  of  Contemporary  Music.  While  not  actually 
a part  of  the  Festival,  the  program  includes  several  works  by  important  20th  Century 
composers:  the  Duo  for  two  clarinets  by  Ingolf  Dahl;  Webern’s  Six  Bagatelles  for  string 
quartet;  the  Bartok  Contrasts;  Janacek’s  Concertino  for  piano  and  chamber  orchestra;  and 
the  Quartet  No.  3 by  Frank  Bridge. 

Baldwin  piano 

*first  performance 

tCommissioned  by  the  Berkshire  Music  Center 

and  the  Fromm  Music  Foundation  at  Harvard;  first  performance 


A MAJOR  NEW  RESOURCE 
FOR  CONTEMPORARY  MUSIC 


European  American  Music 

DISTRIBUTORS  CORPORATION 


Sole  U.S.  Agents  for  Schott  and  Universal  Edition 
The  American  catalogue  publishing  works  of  U.S.  composers 
The  Retail  Department  offering  editions  of  all  publishers 

Die  Reihe  (English  edition) 

ASUC  Journal  of  Musical  Scores 

(volumes  5 and  6 recently  released) 

Schoenberg  and  Hindemith  Gesamtausgaben 
Composer  brochures  and  catalogues 
EAM  Accents 

Melos/Neue  Zeitschrift  ftir  Musik 
WERGO  Records  (new  catalogue  available) 


EUROPEAN  AMERICAN  MUSIC 
Distributors  Corporation 
195  Allwood  Road 
Clifton,  NJ  07012 
(201)  777-2680  (212)  868-1165 


Festival  of  Contemporary  Music 

Sunday  6 August  1978  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


ARRIGO  BENVENUTI 

Cantus  Gemellus**  (1961) 

Ruth  Jacobson,  soprano 
Randolph  Bowman,  flute 

DENNIS  EBERHARD 

Parody,  for  soprano  and  chamber  ensemble  (1972) 

1 My  spirit, 

As  a charmed  bark,  doth  swim  upon  the  liquid  waves 
Of  thy  sweet  singing  far,  far  away 
Into  the  regions  dim  of  Rapture, 

As  a boat  with  swift  sails  winging  its  way  down 
Some  many  winding  river  speeds  through 
dark  forests 

Over  the  waters  swinging.  . . . 

II.  No  Music?  thou  art  not  the  food  of  love 
Unless  Love  feeds  upon  its  own  sweet  self  till 
it  becomes 

All  Music  murmurs  of  . . . 

III.  Silver  key  of  the  fountain  of  tears 

Where  the  Spirit  drinks  till  the  brain  is  wild, 

Softest  grave  of  a thousand  fears 

Where  their  mother  Care  as  a drowsy  child 

Is  laid  asleep  in  flowers.  . . . 

— Texts  drawn  from  Percy  Bysshe  Shelley 

Gunther  Schuller,  conductor 
Mimmi  Fulmer,  soprano 

PHILLIP  RHODES 

Quartet  for  flute,  violin,  cello,  and  harp  (1975) 

Etude  Fantasy 
Nocturne 

Introduction  and  Allegro 

INTERMISSION 


AVRAM  DAVID 


FRANCESCO  CAVALLI 


JACOB  DRUCKMAN 


YEHUDI  WYNER 


Sonata  for  Solo  Horn,  Op.  101*  (1976) 
in  three  movements 

Robert  Ward,  horn 


Delizie  contente  che  I’almabeate  from  II  Giasone  (1649) 
realized  by  Jacob  Druckman 


Delizie  contente  che  I’alma  beate 
for  woodwind  quintet  and  tape  (1973) 


De  Novo , for  cello  and  chamber  ensemble  (1971) 
Wyatt  Sutherland,  cello 


Baldwin  piano 

*first  performance 

**first  American  performance 


Festival  of  Contemporary  Music 

Monday  7 August  1978  at  8:30 
Theatre-Concert  Hall,  Tanglewood 


Boston  Symphony  Chamber  Players 

Joseph  Silverstein,  violin 


Burton  Fine,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  contrabass 
Doriot  Anthony  Dwyer,  flute 
Ralph  Gomberg,  oboe 
Harold  Wright,  clarinet 
Sherman  Walt,  bassoon 
Charles  Kavalovski,  horn 
Armando  Ghitalla,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 

Guest  performers: 

Peter  Hadcock,  E-flat  clarinet 
Gilbert  Kalish,  piano 
Seiji  Ozawa,  conductor 
Chester  Schmitz,  tuba 
Felix  Viscuglia,  bass  clarinet 

GUNTHER  SCHULLER 

Little  Brass  Music  (1962) 

OLIVER  KNUSSEN 

Turba,  for  solo  contrabass  (1971) 

EDGARD  VARESE 

Octandre  (1924) 

Assez  lent 

Tres  vif  et  nerveux 

Grave  (en  mode  de  Passacaille) 

Joseph  Silverstein,  conductor 
INTERMISSION 

ARNOLD  SCHOENBERG 

Suite,  opus  29 

Overture 
Dance  Steps 
Theme  and  Variations 
Gigue 

Seiji  Ozawa,  conductor 

Baldwin  piano 

DGG  records 


Festival  of  Contemporary  Music 

Tuesday  8 August  1978  at  8:30 
Theatre-Concert  Hall,  Tanglewood 


TOKK-ENSEMBLE  TOKYO 

MAKI  ISHII 
TOSHI  ICHI YANAGI 
MASANORI  FUJITA 

TORU  TAKEMITSU 
MAKI  ISHII 
YOSHIRO  IRINO 


Isako  Shinozaki,  violin 

Keiko  Suzuki,  piano 

Yasunori  Yamaguchi,  percussion 

Tadao  Sawai,  koto 

Kazue  Sawai,  koto 

Ichiro  Seki,  shakuhachi 

Maki  Ishii,  Director 


So-Gu  I,  for  shakuhachi  and  piano  (1970) 


Scenes  for  violin  and  piano  (1978) 


Aurora  II,  for  two  kotos  and  shakuhachi  (1978) 


INTERMISSION 


Munari  by  Munari  for  percussion  (1971) 


Lost  Sounds  I,  for  violin,  piano  and  percussion  (1978) 


Cosmos  for  TOKK-ENSEMBLE  (1978) 


Baldwin  piano 


Festival  of  Contemporary  Music 

Wednesday  9 August  1978  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


Theodore  Antoniou,  conductor 

JACOB  DRUCKMAN  Incenters,  for  thirteen  instruments  (1968) 
GILLES  TREMBLAY  Vers  le  so/e/7**  (1978) 

~TEN  MINUTE  INTERMISSION 


TE1EODORE  ANTONIOU  Double  Concerto  for  Percussion  and  Orchestra  (1977) 

Fast-Slow-A  Piacere 

Moderato 

Allegro 

James  Saporito  and  Patrick  Hollenbeck, 
percussion  soloists 


TEN  MINUTE  INTERMISSION 


CARSON  KIEVMAN  Wake  Up,  It’s  Time  to  Go  to  Bed!  (1978) t 

A soundrama  (semi-staged  concert  performance) 

Opus  or  Not 

Scenic  Scene  (Morning) 

Third  Stage  Scenic 
Scenic  54 
The  Scene 

Orpheus  — Paul  Schmidt,  guest  performer 

Woman — Charleen  Ayers 

Bass  — David  Ripley 

Baritone  — Jerrold  Pope 

Tenor  — Dean  Shoff 

Boy  — Ricky  Wolfe 


TEiis  performance  was  directed  by  the  composer 
Richard  Vitzhum,  performance  coordinator 
John  Newton,  sound  engineer 
Dennis  Helmrich,  vocal  coach 

Baldwin  piano 

‘‘American  Premiere 

tCommissioned  by  the  Berkshire  Music  Center 

and  the  Fromm  Music  Foundation  at  Harvard;  first  performance 


Festival  of  Contemporary  Music 

Thursday  10  August  1978  at  8:30 
Theatre-Concert  Hall,  Tanglewood 
Berkshire  Music  Center  Orchestra 


Gunther  Schuller,  conductor 


SIR  MICHAEL  TIPPETT  Praeludium  for  brass,  bells,  and  percussion  (1962) 


DAVID  KOBLITZ  Gris-Gris**  (1973) 


MAURICE  WRIGHT  Stellae  for  orchestra  and  tape!  (1978) 


INTERMISSION 


JEAN  BARRAQUE"  Le  Temps  Restitue**  (1966) 

Kathryn  Asman,  mezzo-soprano 


Baldwin  piano 

The  performance  of  Maurice  Wright’s  Stellae  is  made  possible  in  part  through  a grant 
from  Meet  the  Composer,  with  support  from  the  National  Endowment  for  the  Arts,  the 
Helena  Rubinstein  Foundation,  the  Martha  Baird  Rockefeller  Fund  for  Music,  and  the 
Alice  M.  Ditson  Fund. 

**first  American  performance 

tCommissioned  by  the  Berkshire  Music  Center 

and  the  Fromm  Music  Foundation  at  Harvard;  first  performance 


Berkshire  Music  Center 
Fellowship  Program  1978 


Violins 

Alexander  Boder,  U.S.S.R. 

Koussevitzky  Music  Foundation  Fellowship 
Craig  Burket,  Englewood  Cliffs,  N.J. 

Arthur  Fiedler  Financial  Aid 
Fund  Fellowship 
Kathleen  Butler,  Wayne,  N.J. 

Frelinghuysen  Foundation  Fellowship 
Elizabeth  Field,  Lexington,  Mass. 

Katie  Fletcher,  Colebrook,  Conn. 

C.  Dean  Franke,  Willowdale,  Ontario 
C.  D.  Jackson  Master  Award  Fellowship 
Kyung-Soon  Hahn,  Seoul,  Korea 
Waldo  Hunter,  Midland,  Georgia 
Peter  Jaffe,  Berkeley,  Cal. 

Irene  & David  Bernstein  Fellowship 
Kathrin  Korngold,  North  Hollywood.  Cal. 

Leonard  Bernstein  Fellowship 
Sallie  Leverenz,  Naperville,  III. 

FAS.  Components  Inc.  Fellowship 
Ann  Ourada,  Buffalo,  Minn. 

Orleton  Charitable  Trust  Fellowship 
Christiane  Pors,  Charlottesville,  Virginia 
George  E.  Judd  Fellowship 
Sarah  Reed,  Guilford,  Conn. 

Arthur  M.  Abell  Fellowship 
Mayumi  Shimizu,  Yokohama,  Japan 
William  & Mary  Creve  Fellowship 
Alex  Shum,  Hong  Kong 

Carlotta  M.  Dreyfus  Fellowship 
Siri  Smedvig,  Seattle,  Wash. 

Jane  & William  H.  Ryan  Fellowship 
David  Stewart,  No.  Vancouver,  B.C, 

Kathryn  Stewart,  No.  Vancouver,  B.C. 

Berkshire  County  Savings  Bank  Fellowship 
Fudeko  Takahashi,  Ogaki,  Gitu,  Japan 
Seiji  Ozawa  Fellowship 
Yutaka  Tanaka,  Tokyo,  Japan 
Joan  Yamauchi,  Spokane,  Wash. 

Claudette  Sore I Fellowship 


Violas 

Katherine  Askew,  Houston.  Texas 
Leonard  Bernstein  Fellowship 
Janet  Casey,  Medford,  Mass. 

Frieda  & Samuel  Strassler  Foundation 
Fellowship 

Yvonne  DeRoller,  Delevan,  N.Y. 

Ralph  Fielding,  Deerfield,  III. 

Leo  Wasserman  Foundation  Fellowship 
Lynn  Johnson,  Great  Neck,  N.Y. 

Fromm  Music  Foundation  Fellowship 
Jan  Karlin,  Brookline,  Mass. 

R.  Amory  Thorndike  Fellowship 
Ah-Ling  Neu,  San  Francisco,  Cal. 

Marie  Peebles,  Hamilton,  Ontario 
C D Jackson  Master  Award  Fellowship 
Cathryn  Robbins,  Salt  Lake  City,  Utah 
Rosamund  Sturgis  Brooks 
Memorial  Fellowship 
Michael  Strauss,  Cheltenham,  Penn. 

Koussevitzky  Music  Foundation  Fellowship 
Julie  Westgate,  Calgary,  Alberta 
Ada  FLolding  Miller  Fellowship 

Cellos 

Lila  Ainsworth,  Houston,  Texas 
Selly  A.  Eisemann  Fellowship 
Laura  Blustein,  Santa  Monica,  Cal. 

Alan  Scovell  Fellowship 
Phoebe  Carrai,  Wakefield,  Mass. 

Kandell  Fellowship 
Robert  Cohen,  London,  England 
English-Speaking  Union  Fellowship 
Eric  Edberg,  Tampa,  Florida 

Marian  Voorhees  Buttenheim  Fellowship 
Virginia  Kron,  Flagstaff,  Arizona 
Victor  Alpert  Fellowship 
Julia  Lichten,  New  Haven,  Conn. 

Fromm  Music  Foundation  Fellowship 
Michael  Peebles,  Hamilton,  Ontario 
Laura  Sewell,  Minneapolis,  Minn. 

Berkshire  Eagle  Fellowship 
Wyatt  Sutherland,  Jeffersonville,  Ind. 

Leonard  Bernstein  Fellowship 
Kohji  Yanagida,  Kyoto,  Japan 


Basses 

Drew  Campbell,  Wellesley,  Mass. 

Adams  Super  Markets  Corp  Fellowship 
Catherine  Garrett,  Dearborn,  Mich. 

Koussevitzky  Music  Foundation  Fellowship 
David  Murray,  Halifax,  Nova  Scotia 
Kimberly-Clark  Foundation  Fellowship 
Brian  Robinson,  Scarborough,  Ontario 
Red  Lion  Inn  Fellowship 
Timothy  Shaffer,  Gothenburg,  Neb. 

Fromm  Music  Foundation  Fellowship 
David  Stallsmith.  Cincinnati,  Ohio 
Leonard  Bernstein  Fellowship 

Flutes 

Randolph  Bowman,  Carmel,  Cal. 

Leonard  Bernstein  Fellowship 
Elizabeth  Brown,  Auburn,  Alabama 
john  Major  Nalle  Fellowship 
Robert  Bush,  Oxon  Hill,  Maryland 
Fromm  Music  Foundation  Fellowship 
Gail  Gillespie,  Wahiawa,  Hawaii 
Leo  L.  Beranek  Fellowship 
Nancy  Laupheimer,  Brookline,  Mass. 

Oboes 

William  Bennett,  New  Haven,  Conn. 

Richard  Dallessio,  Bridgewater,  N.J. 

Augustus  Thorndike  Fellowship 
Pamela  Hakl,  Morehead,  Kentucky 
CD.  Jackson  Master  Award  Fellowship 
Linda  Strommen,  Oconomowoc,  Wis. 

Aaron  & Abby  Schroeder  Fellowship 
Deborah  Workman,  Ravenna,  Ohio 
Florence  Herzog  Arginteanu  Fellowship 


Clarinets 

Jonathan  Cohler,  Lexington,  Mass. 

U.S.  Components,  Inc.  Fellowship 
Bruce  M.  Creditor,  Boston,  Mass. 

Fromm  Music  Foundation  Fellowship 
Michael  Lewis  Drapkin,  Hidden  Hills,  Cal. 

Margaret  Boyer  Fellowship 
David  Howard,  Los  Angeles,  Cal. 

Lee  Savings  Bank  Fellowship 
Albert  Rice,  Carmel,  Cal. 

First  Agricultural  Bank  Fellowship 

Bassoons 

Lynn  Gaubatz,  Odessa,  Texas 
Leonard  Bernstein  Fellowship 
Ronald  Haroutunian,  Arlington,  Mass. 
Carole  Mason,  Lincoln  Park,  Michigan 
M.  Peter  Schweitzer  Fellowship 
Susan  Nigro,  Chicago,  III. 

Fromm  Music  Foundation  Fellowship 
Gary  Schultheis,  East  Meadow,  N.V. 

Horns 

Laurel  Bennert,  Stony  Brook,  N.Y. 

Leonard  Bernstein  Fellowship 
Jonathan  Boen,  Rockford,  III. 

Ina  & Eugene  Schnell  Fellowship 
David  Brussel,  Passaic,  N.J. 

Fromm  Music  Foundation  Fellowship 
Thomas  Haunton,  Pitman,  N.J. 

Empire  Brass  Quintet  Fellowship 
Ivan  Horne,  San  Antonio,  Texas 
Robert  Ward,  Schenectady,  N.Y. 
Koussevitzky  Music  Foundation  Fellowship 

Trumpets 

Dennis  Alves,  Cumberland,  R.l. 

Orleton  Charitable  Trust  Fellowship 
Grant  Cooper,  Wellington,  New  Zealand 
Stella  H Triest  Memorial  Fellowship 
Thomas  Rolfs,  Brooklyn  Park,  Minn. 

C D Jackson  Master  Award  Fellowship 
Larry  Scofield,  Des  Plains,  III. 

Bradley  Fellowship 

Stephen  Williams,  Newport  News,  Virginia 


Trombones 

Walter  Brauer,  Houston,  Texas 
Mead  Corporation  Fellowship 
Neal  Kravitz,  Waban,  Mass. 

Leonard  Bernstein  Fellowship 
Joe  A.  Riedel,  Halifax,  Nova  Scotia 
Fromm  Music  Foundation  Fellowship 
Arthur  H.  Smith,  Burnaby,  B.C. 

Malion  Walker,  New  York,  N.Y. 
Hodgkinson  Fellowship 

Tub  a 

Clark  Driftmier.  Denver,  Col. 

Stanley  Home  Products  Fellowship 

Percussion 

Daniel  Druckman,  New  York,  N.Y. 
Jeffrey  Fischer,  Acton,  Mass. 

Fromm  Music  Foundation  Fellowship 
Patrick  Hollenbeck.  Binghamton,  N.Y. 

Country  Curtains  Fellowship 
Michael  Karcz,  Longmeadow,  Mass. 
James  Saporito,  Ridgewood,  N.J. 

Stuart  Haupt  Fellowship 
Nancy  Zeltsman,  Morris  Plains,  N.J 
Stanley  Chappie  Fellowship 

Harps 

Grace  Paradise,  Asbury  Park,  N.J. 

Amy  Wilkins,  Rochester,  N.Y. 

Kathleen  Hall  Banks  Fellowship 

Keyboard 

Martin  Amlin,  Dallas,  Texas 
WCRB  Boston  Fellowship 
Cynthia  Darby,  Sebastopol,  Cal. 

Wulsin  Fellowship 

Elizabeth  DiFelice,  Tonowanda,  N.Y. 

Asher  ).  Shuffer  Memorial  Fellowship 
Mary  Kathleen  Ernst,  Orchard  Park,  N.Y. 

Wulsin  Fellowship 
Julie  Lustman,  New  York,  N.Y. 

Wulsin  Fellowship 

Christopher  O’Riley,  Pittsburgh,  Penn. 

Wulsin  Fellowship 
Rena  Sharon,  Montreal,  Quebec 


Conducting 

Alan  Balter,  San  Francisco,  Cal. 

Gertrude  Robinson  Smith  Fellowship 
Olivier  Cuendet,  Lausanne,  Switzerland 
Stephen  & Persis  Morris  Fellowship 
Martin  Fischer-Dieskau,  Berlin, 

West  Germany 

Leonard  Bernstein  Fellowship 
Patricia  Handy,  New  York,  N.Y. 

Hideomi  Kuroiwa,  Kanagawa,  Japan 
Koussevitzky  Memorial  Fellowship 

Vocal  Fellows 

Kathryn  Asman,  Cleveland  Heights,  Ohio 
Emil  Friedlander  Memorial  Fellowship 
Laura  English-Robinson,  Atlanta,  Georgia 
Mimmi  Fulmer,  Ithaca,  N.Y. 

Union  Federal  Savings  Fellowship 
Ben  Holt,  New  York,  N.Y. 

Fromm  Music  Foundation  Fellowship 
Ruth  Jacobson,  Duluth,  Minn. 

Keith  Kibler,  Gloversville,  N.Y. 

Stanley  Chappie  Fellowship 
Thomas  Lloyd,  Rome,  N.Y. 

Rodney  Miller,  Birmingham,  Alabama 
High  Fidelity/Musical  America  Fellowship 
Jerrold  Pope,  Cincinnati,  Ohio 

Edgar  B.  Stern  Memorial  Fellowship 
Martha  Sharp,  Harrison,  N.Y. 

Dean  Shoff,  Groveton,  N.H. 

Seven  Hills  Fellowship 
Diane  Willis,  Lakeland,  Florida 
Berkshire  Life  Insurance  Company  & 
Berkshire  Hilton  Inn  Fellowship 

Vocal  Coaches 

William  B.  Jones,  Jr.,  Houston,  Texas 
Hon.  & Mrs.  Peter  I.  B.  Lavan  Fellowship 
Susan  Almasi  Mandel,  Brighton,  Mass. 


Composers 

John  Benson,  Edmonds,  Wash. 

Fromm  Music  Foundation  Fellowship 
Marilyn  Bliss,  Lamont,  Iowa 
Margaret  Lee  Crofts  Fellowship 
Roger  Bourland,  Brookline,  Mass. 

ASCAP  — Rudolf  Nissim  Fellowship 
Peter  Child,  Lowestoft,  England 
Leonard  Bernstein  Fellowship 
Thomas  Czerny-Hydzik,  Philadelphia,  Penn. 

Fromm  Music  Foundation  Fellowship 
Eric  Ewazen,  Cleveland,  Ohio 
Margaret  Lee  Crofts  Fellowship 
Robert  Lind,  Gardiner,  Maine 
Lois  Vierk,  Van  Nuys,  Cal. 

Bruno  Maderna  Memorial  Fellowship 


The  BERKSHIRE  MUSIC  CENTER  is  also  sup- 
ported in  part  through  a grant  from  the 
National  Endowment  for  the  Arts  in  Wash- 
ington, D.  C. 

The  BERKSHIRE  MUSIC  CENTER  acknowl- 
edges with  gratitude  the  generosity  of 
Acoustic  Research,  Advent,  and  Willi  Studer, 
Inc.,  who  provided  recording  equipment  for 
the  1978  session. 


Accompanist  to 

Leonard  Bernstein  • Arthur  Fiedler 
Gilbert  Kalish  • Seiji  Ozawa  • Andre  Previn 
Gunther  Schuller  • Yehudi  Wyner 


TangjewGDcl 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (413)637-1600 


1973  Festival  of  Contemporary  Music 

Co-sponsored  by  the  Berkshire  Music  Center  at  Tanglewood  and  the  Fromm 

Music  Foundation  at  Harvard 

August  5 - 10,  1973 


August  5,  1:30  p.m.  Tent 

Preview  of  the  1973  Festival  - 


- Paul  Fromm 

Gunther  Schuller 
Michael  Steinberg 


August  5,  2:30  p.m.  Theater 

Members  of  the  Berkshire  Music  Center  Fe 1 lowship  Program 


Primous  Fountain 
Harold  Oliver 

Gerald  Levinson 
Henri  Lazarof 

Robert  DiDomenica 


*Poeme  for  wind  instruments  (1978) 
Brandenburg  Concerto  (or 
Amer  icana-istis)  (1977) 

**Light  Dances /S tones  Sing  (1973) 
Partita  for  brass  quintet  and 
tape  (1969) 

Concerto  for  Violin  and  Chamber 
Orches tra  (1962) 


August  5,  8:30  p.m.  Shed 

Boston  Symphony  Orchestra  Program  to  include: 

Sir  Michael  Tippett,  conductor  Tippett:  A Child  of  Our  Time 

Benita  Valente,  soprano; 

Lili  Chookasian,  mezzo  soprano 
Alexander  Stevenson,  tenor 
Norman  Bailey,  baritone 

The  Tanglewood  Festival  Chorus,  John  Oliver,  conductor 


August  6,  8:30  p.m.  Theater 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 

Arrigo  Benvenuti  **Cantus  Gemellus  (1961) 

Dennis  Eberhard  Parody , for  soprano  and  chamber 

ensemble  (1972) 

Phillip  Rhodes  Quartet , for  flute,  violin, 

cello  and  harp  (1975) 

Avram  David  *Sor.ata  for  Solo  Horn,  Op.  101 

(1976) 

Jacob  Druckman  Delizie  contente  che  Idalma 

beate  for  woodwind  quintet  & 
tape  (1973) 

Yehudi  Wyner  De  Novo,  for  cello  and  chamber 

ensemble  (1971) 


August  7,  3:30  p.m.  Theater 

Boston  Symphony  Chamber  Players 

Gilbert  Kalish,  pianist  Gunther  Srhnllag 

Seiji  Ozawa,  conductor  Oliver  Knussen 

Joseph  Silverstein,  Edgar  Varhse 

conductor 

Arnold  Schoenberg 


Little  Brass  Music  (1962) 

Turba , for  solo  contrabass  (19 71 
Octandre  (1924) 

conducted  by  Joseph  Silverstej 
Suite,  Op.  29  (1927) 

conducted  by  Seiji  Ozawa 


August  3,  3:30  p.m.  Theater 
TOKK-Ensemble  of  Tokyo 

Maki  Ishii 


EWorld  premiere 
■*!' American  premiere 
•Fromm/BW)  commission 


Toshi  Ichiyanagi 

(OVER) 


So-Gu  I,  for  Shakuhachi  and 
Piano  (1970) 

Scenes  for  Violin  and  Piano  (1973) 
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1973  Festival  of  Contemporary  Music 


TOKK  Ensemble  of  Tokyo 
(continued) 


Masanori  Fujita 
Toru  Takemitsu 
Maki  Ishii 
Yoshiro  Irino 


Aurora  II  for  two  Kotos  and 
Shakuhachi  (1973) 

Munari  By  Munari,  for  percussion 
(1971) 

Lost  Sounds  I,  for  violin,  piano 
and  percussion  (1973) 

Cosmos  for  Tokk-Ensemb le  (1973) 


August  9,  3:30  p.m.  Theater 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 
Theodore  Antoniou,  conductor 

Jacob  Druckman 
Theodore  Antoniou 
Gilles  Tremblay 
Carson  Klevman 


Incenters  (1968) 

Percussion  Concerto  (1977) 
**Vers  le  Soleil  (1973) 

•*Wake  Up  It's  Time  to  Go  to  Bed 
(1973) 


August  10,  3:30  p.m.  Theater 

Berkshire  Music  Center  Orchestra 
Gunther  Schuller,  conductor 

Sir  Michael  Tippett 

David  Koblitz 
Maurice  Wright 

Jean  Barraque' 


Prae ludium  for  brass,  bells 
and  percussion  (1962) 

**Gr is -Gris  (1973) 

•*Stellae  for  Orchestra  and  Tape 
(1973) 

**Le  Temps  RestitueT  (1966) 


*World  premiere 
**American  premiere 
•Fromm/BMC  commission 


Primous  Fountain:  Pobnz  for  wind  instruments 


i 


A 


i Sr 


Primous  Fountain  III,  born  in  St.  Petersburg,  Florida,  in  1949,  considers 
himself  self-taught.  In  1970,  he  was  a student  at  the  Berkshire  Music  Center  on 
an  ASCAP  Fellowship,  and  his  PUtuat  Vanczbrofi  thz  Amaki  had  their  premiere  at  the 
Festival  of  Contemporary  Music  here  in  1973.  He  writes  of  his  Po&mz  that  it  is 
"dedicated  to  Gunther  Schuller,  who  has  been  my  friend,  guide,  teacher,  and 
inspiration  for  eight  years.  In  times  of  doubt:  a beacon;  in  times  of  trial:  a 
refuge;  in  times  of  triumph:  a moderator;  and  in  all  seasons,  a friend.  This  work 
was  begun  January  1978  and  completed  Good  Friday,  March  24,  1978.  It  is  entitled 
Pob nz  for  wind  instruments  because  it  is  hoped  that  the  piece  will  evoke  memories 
of  poetic  lyricism." 


Harold  Oliver:  Thz  BsiandznbuAg  ConczAto  or  AmzHtcana-tAmA 


Harold  Oliver,  born  in  Easton,  Maryland,  in  1942,  was  educated  at  the 
Peabody  Conservatory,  the  Yale  School  of  Music,  and  Princeton,  and  he  now  teaches 
theory  and  composition  at  Southern  Methodist  University.  Hearing  someone  assert 
at  a party  that  Bach's  Brandenburg  Concertos  had  a cultural  value  higher  than 
certain  other  musics  including  jazz,  the  composer  decided  he  would  have  to  write  a 
"Brandenburg  Concerto"  of  his  own,  one  that  would  include  some  Blues  and  that 
would  also  include  or  parody  "other  aspects  of  our  American  musical  heritage.... 
Movement  I,  M0N0PH0NY,  is  a single-line  composition  which  exploits  seme  of  the 
sounds  prevalent  in  American  music  of  the  thirties  through  the  fifties  (i.e. 
sounds  employed  by  the  Paris-educated  pupils  of  Boulanger:  Harris,  Copland,  etc.). 
Movement  II,  HETER0BSTIM0PH0NY, combines  ingredients  of  ostinato. . .and  heterophony 
(i.e.  several  versions  of  the  same  musical  ideas  stated  at  virtually  the  same 
time)."  Movement  III  is  titled  BLUES.  The  composer  cautions  that  the  work, 
composed  1977,  contains  no  thematic  references  to  Bach  but  is  "purely  the  product 
of  (his)  imagination." 


Gerald  Levinson:  Light  danc.<u>  / 6toncA  Atng  (music  for  eighteen  players) 


Gerald  Levinson,  born  1951,  studied  with  George  Crumb,  Richard  liernick,  and 
George  Rochberg  (at  the  University  of  Pennsylvania),  Ralph  Shapey  (at  the  University 
of  Chicago),  and  Olivier  Messiaen  (at  the  Paris  Conservatory) . He  currently 
teaches  composition  and  theory  at  Swarthmore  College. 

Much  of  the  music  of  Light  danzoA  / 6tonz6  Atng  takes  its  departure  from  the 
shimmering  movement  of  light  and  color  in  the  late  wat er  paintings  of  Claude  Monet. 
The  surfaces  of  these  paintings  are  built  up  from  overlapping  layers  and  patches 
of  different  colors  vibrating  against  each  other,  which  when  viewed  from  a distance 
produce  a single  color  field  with  an  underlying  v/avelike  motion.  So,  in  the  music, 
large  static  planes  of  harmony  are  animated  from  within  by  shifting  timbres  and 
crossing  parts,  producing  a kind  of  aural  shimmer.  The  imagine  "light  dances"  is 
also  reflected  in  the  agile  asymmetrical  rhythms  of  the  central  section;  the 
"singing"  of  the  stones  may  be  perceived  in  the  deep  tremolos  of  the  marimba,  and 
in  the  long  plainchant-like  melody  that  increasingly  permeates  the  work,  from  the 
brief  fragments  which  emerge  near  the  beginning  to  the  culminating  statement, 
over  a background  of  bells,  at  the  end. 

The  work  is  cast  in  one  large  movement  composed  of  three  continuous  sections, 
linked  by  a network  of  recurring  ideas.  The  first  section,  after  the  forceful 
opening,  is  a La/cao  made  of  a slow  procession  of  harmonies  passing  among  different 
groups  of  instruments,  with  an  overlay  of  various  bu To  passages.  This  leads, 
through  increasing  fragmentation,  to  the  second  large  section,  SdncJizando , ir» 
which  short  motivic  cells  are  rapidly  exchanged  and  juxtaposed.  Midway  through 
this  section  the  tempo  slows  somewhat  and  the  density  gradually  increases.  An 
expanded  recall  of  the  opening  music  leads  to  the  third  section,  Adagto.  Here 
the  cantabtiz  elements  combine  with  "shimmering"  harmonies  and  bell  sounds, 
eventually  centering  on  the  chant  melody  which  draws  the  music  to  its  calm 
conclusion. 


Henri  Lazarof fcwEZtcL  for  orass  quintet  and‘~tape 


Henri  Lazarof  was  born  in  Sofia,  Bulgaria,  in  1932  and  studied  there,  at  the 
New  Conservatory  in  Jerusalem,  at  the  Accademis  di  Santa  Cecilia  in  Rome,  and  at 
Brandeis  University.  He  has  taught  at  the  University  of  Valifornia  at  Los  Angeles 
since  1962.  The  composer  has  supplied  the  following  note: 

The  concept  of  live  sound  juxtaposed  to,  or  superimposed  on  pre-recorded  ones 
presents  a series  of  interesting  and  challenging  problems  to  both  composer  and 
performer.  To  the  composer,  it  opens  new  technical  possibilities  widening  existing 
means  of  expression  and  allowing  a more  ample  sonorous  strata.  For  the  performers, 
it  creates  other  criteria  for  pitch,  attack,  and  articulation  control,  plus  the 
involvement  with  multiple  ensemble  factors. 


Robert  DiOomenica:  Concc/Uo  {±on.  I and  CkambeA  0 fichu  Via 


Robert  DiDomenica,  born  in  New  York  in  1927,  a student  in  composition  of 
Wallingford  Riegger  and  Josef  Schmid  (a  pupil  of  Alban  Berg),  joined  the  theory 
faculty  of  the  New  England  Conservatory  of  Music  in  1967  and  became  Dean  in  1976. 
This  Concerto,  written  in  1962,  was  first  performed  in  1965  by  Matthew  Raimondi 
on  the  final  concert  of  Gunther  Schuller's  20th  Century  Innovations  series, 

Gunther  Schuller  conducting.  The  composer  has  provided  the  following  description 
of  his  work: 

- The  Concerto  is  in.  four  movements,  movements  II  and  III  played  without, 
interruption.  The  first  three  movements  each  contain  contrasting  themes,  which 
are  developed  in  a conventional  manner.  The  fourth  movement  further  develops  and 
combines  these  ideas,  while  introducing  a new  lyrical  theme  which  becomes 
prominent  without  eclipsing  the  others.  The  solo  part,  though  not  always  virtuosic, 
is  the  point  of  focus  throughout  the  work,  making  all  initial  thematic  statements 
and  punctuating  most  formal  divisions. 


Dennis  Alves,  trumpet  (Fountain) 

Martin  Amlin,  keyboard  (Rhodes) 

Laurel  Bennert,  horn  (Fountain) 

William  Bennett,  oboe  (Founatin,  Levinson) 

Jonathan  Boen,  horn  (Lazarof) 

Elizabeth  Brown,  flute  (Fountain,  Rhodes) 

Walter  Brcuer,  trombone  (Fountain) 

David  Brussel,  horn  (Levinson) 

Robert  Bush,  flute  (Levinson) 

Phoebe  Carrai,  cello  (DiDomenica) 

Janet  Casey,  viola  (DiDomenica) 

Jonathan  Cohlcr,  clarinet  (DiDomenica,  Levinson) 
Grant  Cooper,  trumpet  (Levinson) 

Bruce  Creditor,  clarinet  (Fountain) 

Richard  Dallessio,  oboe  (DiDomenica) 

Michael  Lewis  Drapkin,  clarinet  (Rhodes) 

Clark  Driftmier,  tuba  (Fountain,  Lazarof) 

Daniel  Druckman,  percussion  (Levinson) 

Mary  Kathleen  Ernst,  keyboard  (Levinson) 

Ralph  Fielding,  viola  (Levinson 
C.  Dean  Franke,  violin  (DiDomenica^  ’ 

Gail  Gillespie,  flute  (DiDomenica) 

Pamela  Hakl , English  horn  (Fountain) 

Ronald  Haroutunian,  bassoon  (Fountain,  DiDomenica) 
Thomas  Haunton,  horn  (DiDomenica) 

Patrick  Hollenbeck,  percussion  (Levinson) 

Ivan  Horne,  horn  (Founatin) 

David  Howard,  clarinet  (Fountain) 

Peter  Jaffe,  violin  (Rhodes) 

Neal  Kravitz,  trombone  (Lazarof) 

Nancy  Laupheimer,  flute  (Fountain) 

David  Murray,  bass  (Levinson 
Ann  Ourada,  violin  (Levinson) 

Albert  Rice,  clarinet  (Levinson) 

Thomas  Rolfs,  trumpet  (Lazarof) 

James  Saporito,  percussion  (Levinson) 

Gary  Schultheis,  bassoon  (Fountain,  Levinson) 


Larry  Scofield,  trumpet  (Fountain) 
Laura  Sewell,  cello  (Levinson) 

Siri  Smcdvig,  violin  (DiDomenica) 
Arthur  H.  Smith,  trombone  (Fountain) 
David  Stallsmith,  bass  (DiDomenica) 
Mai  ion  Walker,  trombone  (Levinson) 
Stephen  Williams,  trumpet  (Lazarof, 

Levinson) 

Joan  Yamauchi , violin  (Levinson) 
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Arrigo  Benvenuti : Cantab  Gmzllub 


Arrigo  Benvenuti  was  born  1925  in  Buggiano,  near  Florence.  The  orthodox 
part  of  his  education  was  provided  by  the  Cherubini  Conservatory  in  Florence,  the 
liberating  part  by  his  contacts  with  Luigi  Dallapiccola.  Cantab  G&mellub,  com- 
posed in  "bulla.  Plmnzz”  in  19C1  and  first  performed  in  Bangor,  England,  in  1969, 
does  not  specify  instrumentation,  but  both  the  published  score  and  recording  give 
special  authority  to  a version  for  soprano  and  flute. 

The  composer  prescribes  the  following  procedure,  supplying  a diagram  that 
"comprises  forty-eight  rhythmic  units  (twenty-four  durations  of  sound  and  twenty- 
four  corresponding  silences),  which  two  performers  can  present  in  any  order  they 
wish,  provided  that  a -bound  fagane  alivay-b  alleAnat&b  with  a.  noAt.  Neither 
performer  may  repeat  a rest  or  a figure  already  taken  by  the  other.  To  obtain 
this  "mental  counterpoint,"  the  performers  might  take  chips  of  different  colors 
(or  coffee  beans  or  grains  of  rice  of  whatever)  and  cover  the  figures  or  the  rests, 
one  after  another,  writing  each  unit  down  until  two  distinct  parts  have  been 
formulated.  (The  sum  of  the  musical  values--sounds  and  rests — in  any  order  will 
result  in  the  same  time-space  for  both  parts.)  Several  versions  can  be  developed, 
recorded,  and  superimposed,  and  the  recorded  versions  can  be  played  alongside 
the  live  performance." 


Dennis  Eberhard:  Panod.y,  for  soprano  and  chamber  ensemble 


Dennis  Eberhard,  born  1943  in  Cleveland,  studied  composition  with  Marie 
Martin,  Frederick  Coulter,  Salvatore  Martirano,  and  Wodzimierz  KotCnski , and 
computer  techniques  and  programming  with  Gordon  Munma  and  Herbert  BrCin.  He 
has  taught  at  Western  Illinois  University,  has  been  widely  commissioned  and 
performed,  and  will  spend  the  coming  year  as  a Rome  Prize  fellowship  holder  at 
the  American  Academy  in  Rome. 

Pajiody,  completed  in  August  1972  and  first  performed  at  the  University  of 
Illinois  in  April  1973,  sets  a text  based  on  three  fragments  from  Shelley  with 
additions  by  the  composer.  "As  its  title  indicates,"  writes  Eberhard,  "Parody  is 
a sometimes  satirical  but  mostly  serious  imitation  of  then  current  musical  styles 
and  persuasions  forged  into  a consistently  musical  statement.  The  treatment  of 
the  text  is  often  far-fetched  and  sardonic,  juxtaposing  seemingly  incompatible 
elements.  These  juxtapositions,  along  with  an  abundance  of  quotation,  occasionally 
apparent  but  more  often  hidden,  give  to  it  an  often  ironic  image.  However,  the 
total  impact  of  the  work  is  meant  to  be  dramatic,  directly  appealing  to  the 
listener  on  a variety  of  levels. 


Phillip  Rhodes:  Quasvtat  for  flute,  violin,  cello,  and  harp 


Phillip  Rhodes,  composer-in-residence  and  a member  of  the  faculty  at 
Carleton  College,  Northfield,  Minnesota,  provides  the  following  note  about  his 
Quartet: 

The  Quartet  (1975)  was  commissioned  by  the  Fromm  Music  Foundation  for  the 
Speculum  Musicae  Chamber  Players  and  received  its  first  performance  in  Chicago 
in  February  of  1975.  The  Etude  Fantasy  is  built  around  a persistent  arpeggiated, 
exercise-like  figure  which  appears  first  in  the  violin.  The  Nocturne,  as  one 
would  expect,  is  a quiet,  "night  music"  piece.  The  final  movement  is  called 
"Introduction  and  Allegro."  The  title  appears  in  quotes  because  it  bears  the 
same  name  as  Ravel's  famous  work  for  harp,  flute,  clarinet,  and  string  quartet. 

A musical  quote  from  the  Ravel  is  also  vvorked  into  the  thematic  material  as  a 
gesture  of  homage  during  the  centennial  year  of  the  composer's  birth.  The  last 
movement  coriiirui&s,  to,  Vdi  luub  Ungenls--incluciing  a fleeting  glimpse  of 

a fiddle  tune--in  a fantasy-like  atmosphere. 

Avram  David:  Sonata,  fan  Solo  Hcnn,  Opub  101 


Avram  David  has  studied  with  Francis  Judd  Cooke,  Margaret  Chaloff,  Karlheinz 
Stockhausen,  Pierre  Boulez.  He  received  his  doctorate  in  musical  composition 
from  Boston  University  and  was  a Research  Fellow  at  the  Carpenter  Center  for  the 
Visual  Arts  of  Harvard  University.  He  has  also  studied  at  the  Kranichsteiner 
Institut  fUr  fJeue  Musik  in  Darmstadt,  and  was  awarded  a National  Endowment  for 
the  Arts  Fellowship  to  compose  a Chamber  Concerto  for  Voice  and  Seven  Instruments. 
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Among  Avram  David's  over  100  compositions  are  four  string  quartets,  three 
piano  sonatas,  a symphony:  'ESRAJ',  choral  and  chamber  music,  and  numerous  works 
for  solo  wind,  brass  and  string  instruments,  including  three  solo  violin  sonatas 
and  four  solo  trumpet  sonatas.  The  Sonata  for  Horn,  opus  101,  is  in  three 
movements  and  is  dedicated  to  Gunther  Schuller. 


Jacob  Druckman:  Vzti ziz  contents  c hz  V alma,  bzatz  for  woodwind  quintet  and  tape 


Jacob  Druckman,  born  1928  in  Philadelphia,  studied  at  the  Juilliard  School 
of  Music,  at  the  Berkshire  Music  Center,  and  at  the  Ecole  normale  de  musioue  in 
Paris.  Now  Coordinator  of  the  Composition  Department  at  the  Yale  School  of  Music, 
he  is  composer-in-residence  at  the  Berkshire  Music  Center  this  summer. 

This  work  goes  back  to  an  earlier  summer  at  Tanglewood,  that  of  1972,  when 
one  of  Druckman 's  colleagues  here  was  the  Italian  composer  and  conductor  Bruno 
Maderna.  (It  was  Maderna  who  led  the  premiere  of  W-indom , the  work  for  which 
Druckman  was  awarded  the  Pulitzer  Prize.)  Druckman  was  looking  for  material  on 
which  to  base  an  opera  with  an  element  of  magic  in  it,  and  Maderna  led  him  to 
11  Glaionz  (Jason)  by  Claudio  Monteverdi 's  pupil  Francesco  Cavalli.  OdCizlz 
coivtzntz  cJi  l' alma  bzcutz  (Happy  delights  that  refresh  the  soul)  is  the  title  of 
an  aria  from  11  Glasonz.  Druckman  began  the  work  in  the  fall  of  1973  as  an 
affectionate  offering  to  Maderna.  Arriving  in  Milan  to  hear  Maderna  conduct 
Wlndom,  he  learned  that  Maderna  was  too  ill  to  go  through  with  the  performance, 
and  Vz&izlz  contzntz  became  an  elegy  for  his  friend,  who  died  soon  after. 

Druckman  describes  VzJliziz  contzntz  as  being  in  a sense  a set  of  variations 
on  Cavalli 's  aria,  and  the  performance  is  preceded  by  that  aria,  realized  by 
Druckman  for  wind  quintet. 


Yehudi  Wyner:  Pe  Novo,  for  cello  with  flute,  bass  clarinet,  two  violas,  and 

contrabass 


Born  in  Calgary,  Canada,  in  1929,  composer,  conductor,  and  pianist  Yehudi  Wyner 
teaches  and  coaches  vocal  and  chamber  music  at  the  Berkshire  Music  Center.  On 
the  faculty  of  Yale  until  this  year,  Wyner  has  now  been  named  Dean  cf  the  School 
of  Music  at  the  State  University  of  New  York  at  Purchase.  About  Pe  Novo,  which 
he  completed  in  February  1971,  he  writes: 

"This  moody  little  piece  was  composed  for  cellist  Aldo  Parisot  and  first 
performed  at  Lincoln  Center  in  the  spring  of  1971.  The  supporting  instruments 
were  drawn  from  a larger  ensemble  demanded  by  Alvin  Etler  in  his  Concerto  for 
cello  and  snail  orchestra,  also  written  for  Mr.  Parisot  and  first  performed  at  the 
same  concert. 

”Pe  Novo  means  "again,"  implying  repetition,  obsession,  suggesting  the 
emergence  of  the  new  out  of  the  old.  In  its  short  span  of  seven  minutes  it  does 
repeat  a number  of  fragments,  gestures,  and  rhythmic  figures  with  almost 
obsessive  regularity. 

"Beneath  the  surface  of  the  musical  discourse  run  two  unexpected  sources. 

One  is  a short  harmonic  figure  from  Doc  Watson's  Peep  IUvza  Blue a;  the  other, 
the  gloomy  languor  of  VaUz  tsU&tz  by  Sibelius." 

Randolph  Bowman,  flute  (Druckman)  Robert  Ward,  horn  (Druckman) 

ElTZ3bet.il  Brown , flute  (Wyner — Julie  Westgate,  viola  (Wyner) 

Kathleen' Butler,  violin  (Rhodes)  Deborah  Workman,  oboe  (Druckmanj 

Robert  Cohen,  cello  (Eberhard,  Rhodes)  Nancy  Zeltsman,  percussion  (Eberhard) 
Bruce  Creditor,  clarinet  (Druckman,  EberUrd) 

Michael  Lewis  Drapkin,  clarinet  (Wyner) 

Jeffrey  Fischer,  percussion  (Eberhard) 

Gail  Gillespie,  flute  (Rhodes) 

Michael  Karcz,  percussion  (Eberhard) 

Nancy  Laupheimer,  flute  (Eberhard) 

Julie  Lustman,  keyboard  (Eberhard) 

Carole  Mason,  bassoon  (Druckman) 

Grace  Paradise,  harp  (Rhodes) 

Brian  Robinson,  bass  (Wyner) 

Arthur  H.  Smith,  trombone  (Eberhard) 

Michael  Strauss,  viola  (Wyner) 

Fudeko  Takahashf,  violin  (Eberhard) 


Gunther  Schuller:  Luttlz  Baoaa  iluAlz 

Gunther  Schuller,  Artistic  Director  of  the  Berkshire  Music  Center,  was  born 
in  New  York  City  in  1925.  He  is  a composer,  conductor,  horn  player  (principal 
at  the  Metropolitan  Opera),  teacher  and  educator  (President  of  the  New  England 
Conservatory  until  last  year),  author,  scholar  and  music  publisher.  He  wrote 
the  Ldttlz  Baoaa  MuaZc  in  1963  for  the  New  York  Brass  Quintet.  Scored  for  one 
each  of  trumpet,  horn,  trombone,  and  tuba,  it  reflects  his  intimate  and  imaginative 
knowledge  of  how  brass  instruments  speak.  It  begins  with  a virtuoso  flourish  for 
all  four  instruments,  passing  across  both  a more  trannuil  music  and  a quasi - 
scherzando  passage  of  more  open-work  texture  before  being  rounded  off  by  the 
return  of  the  brilliant  opening  gesture. 


Oliver  Knussen:  TuAba  for  solo  doublebass 

Oliver  Knussen,  born  in  Glasgow,  Scotland,  in  1952,  studied  composition  with 
John  Lambert  and  later,  during  the  summers  of  1970  and  1971,  with  Gunther  Schuller 
at  Tanglewooa.  It  was  a Tanglewood  in  1971  that  he  began  TuAba,  a work  which 
underwent  its  final  revisions  in  April  1976.  It  is  dedicated  co  Alan  Stout. 

TuAba  contrasts  passages  or  sections  whose  characters  are  indicated  in  their 
respective  tempo  directions:  bAutalz  z £a znztizo.  AzhzAzando , miAtzAloAo  z lontano, 
bnquuizto  (combined  with  AzhzAzando  and  by  itself),  appaAAionato , and  finally 
maAzlalz,  bAutalz  poAAlbllz.  The  published  score  carried  the  following  note: 

"The  composer  wishes  to  acknowledge  the  experience  of  Edwin  Barker's  excellent 
performance  of  this  piece,  which  prompted  the  present  revision  and  influenced  it 
in  some  detail . " 


Edgard  Varese:  OcXandAz 

OctandAz  is  French  for  "cctandrious ,"  a botanical  term  meaning  "having  eight 
stamens."  Varese  liked  titles  with  a whiff  of  natural  science  to  them,  Hypzn- 
vAl&m,  hvtlgAalzA , JonlAation,  VznAltij  21.5.  Uhen  he  died  in  New  York  City  on 
6 November  1S65,  six  weeks  before  his  82nd  birthday,  he  had  had  three  careers  as 
a composer.  First,  he  had  written  a large  amount  of  music  by  the  time  he  was  20, 
including  a Jules  Verne  opera  UaAtin  Paz,  completed  in  1894,  but  all  of  it  now 
lost  or  destroyed.  Then,  having  moved  from  France  to  the  United  States,  ho  wrote 
during  the  twenties  and  early  thirties  what  are  still  h‘s  most  famous  ’works, 
Aw&UquzA,  HypzApAlAm,  OztandAz,  A Acana,  ionisation,  Vzusltij  21.5 . Then, 
discouraged  by  a climate  that  seemed  to  him  hostile  to  new  music,  frustrated  at 
having  his  own  work  ignored,  he  stopped.  Also  his  mind  was  consumed  by  "an 
obsession:  a new  instrument  thac  would  free  music  from  the  tempered  system.  ' He 
knew  what  the  possibilities  were,  "but  no  doors  opened"  to  allow  him  to  work  with 
an  electrical  engineer  in  a well-equipped  laboratory.  In  the  fifties,  the  tech- 
nology for  electronic  music  was  here  at  last.  It  brought  Var&se  back  to  composi- 
tion, the  third  career,  in  which  he  wrote  V&szAtA  for  winds#  percussion,  and 
electronic  sound,  and  the  Po&mc.  tlzcxAonlquz,  whose  eleven  - channels  of  electronic 
sounds  were  played  through  425  speakers  in  Le  Corbusier's  Philips  Pavilion  at  the 
Brussels  World’s  Fair  of  1958. 

At  eleven,  Var&se  already  "detested  the  piano  and  all  conventional  instruments" 
(though  he  hated  scales  even  more:  "they  all  sound  alike").  Even  so,  he  certainly 
understood  how  to  write  for  them.  The  OcSiandAz  instrumentation  - flute  (alter- 
nating with  piccolo),  clarinet  (alternating  with  E flat  clarinet),  oboe,  bassoon, 
horn,  trumpet,  trombone,  and  bass  - was  unprecedented  when  the  work  was  first 
played  in  Paris  on  2 June  1927  (incidentally  the  fi^st  work  of  his  to  be  heard  in 
his  native  city)  and  it  remains  unique.  OrjtandAz  is  alone  in  Varese’s  surviving 
work  in  being  divided  into  movements  in  a more  or  less  traditional  way,  the  three 
movements  being,  however,  meant  to  proceed  without  real  interruption.  Brief  ano 
singularly  compact,  OcXandAz  is  composed  in  blocks  rather  than  by  development. 

The  chief  landmarks  are  the  expressive,  wide-ranged  oboe  melody  (marked  an  pzu 
Wffltotl)  witjll  whirh  frlu  first.' mnvpmpnt-  opens  and  closes;  the  violent,  repeated- 
note  punctuations  of  that  movement;  the  repeated-note  low-register  piccolo  solo 
at  the  beginning  of  the  second  movement,  repeated-note  ideas  being  a Varese  hail- 
mark  always;  the  slow  variant  for  double  bass  of  the  repeated-note  idea  at  the 
start  of  the  finale,  accompanying  a bassoon  melody;  and  the  whooping  brass 
chorale  with  piccolo  obbligato  (marked  cjimt  <zt  jubltatolAz)  at  the  end. 
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Arnold  Schoenberg:  Suite  for  E flat  clarinet,  B fiat  clarinet,  bass  clarinet, 

violin,  viola,  cello,  and  piano.  Opus  29 

Schoenberg  completed  this  score  on  1 May  1926  and  conducted  its  first 
performance  in  Paris  on  15  December  1327.  The  ensemble  was  led  by  Rudolf  Kolisch, 
whose  death  last  Tuesday,  twelve  days  after  his  eighty-second  birthday,  breaks 
one  of  the  last  links  with  the  Schoenberg  circle.  Schoenberg  was  in  his  early 
fifties  and  was  composing  with  great  intensity  after  some  years  of  quasi-silence 
during  which  he  had  been  occupied  with  teaching,  with  his  work  in  Vienna  for  the 
Society  for  Private  Musical  Performances,  and,  internally  and  most  crucially, 
with  discovering  and  learning  his  way  about  new  compositional  techniques.  In  the 
middle  twenties,  he  tested  himself  and  his  new  method  of  composing  "with  twelve 
notes  related  only  to  one  another"  with  a series  of  ambitious,  large-scale  works. 
The  Suite  follows  in  that  series  hard  on  the  heels  of  the  Wind  Quintet,  Opus  26, 
and  it  is  marked  by  an  element  of  virtuosity  in  performance  that  shows  up  often  in 
Schoenberg's  work  and  that  evidently  gave  him  considerable  pleasure.  Where  in 
the  Quintet  he  makes  maximum  use  of  the  distinctness  of  five  separate  colors,  here 
he  sometimes  suggests  a brandenburgish  concerto  style  with  the  interplay  of  his 
three  "groups"  of  clarinets,  strings,  and  piano.  He  attests  to  his  abiding  love 
for  Brahms  by  the  prevalence  of  thirds  and  particularly  sixths  in  the  texture. 

The  Overture,  marked  to  be  played  "with  great  dash"  Ue/v i ilott)  is  the  most 
eventful  and  spacious  of  the  four  movements.  To  the  second  movement  Schoenberg 
gives  the  title  "dance  steps"-cleaving  to  certain  traditional  elements  was  always 
important  to  him.  The  dance  moves  in  a leisurely  two-four  time  whose  beats  are 
busily  filled  in.  Next  Schoenberg  gives  us  four  variations  (plus  a coda)  on  the 
German  folk-song  Aennc'ien  von  ThaA.au,  sweetly  piped  on  the  bass  clarinet  to  oom- 
pahs  on  the  piano.  Finally,  a gigue,  quick,  dazzlingly  polyphonic,  and  inspired 
by  the  finales  of  Bach's  most  virtuosic  keyboard  suites. 


MaM  Ishii:  So-gu  I ( 1970 } for  shakuhachi  and  piano 

Maki  Ishii,  born  in  Tokyo  in  1936,  studied  in  Japan,  West  Berlin,  and 
Holland.  He  has  been  on  tour  all  over  the  world,  and  since  1967  he  has  been  the 
co-organizer  of  modern  music  festivals  in  Japan. 

So-gu  is  an  unexpected,  unforeseen,  chance  meeting.  In  So-gu  I for  shakugachi 
and  piano  and  So-gu  II  for  gagaku  orchestra  and  symphony  orchestra  two  independent 
compositions  were  in  opposition  to  one  another.  The  point  of  the  unexpected 
meeting  was  to  put  together  these  two  completely  opposite  and  independent  works 
requiring  completely  different  instruments,  which  are  at  the  same  time  completely 
equal  in  the  context  of  their  historical  development  and  importance  and  thus  the 
representatives  of  East  and  West. 

Two  pieces  written  independently  for  piano  and  shakuhachi  were  performed 
sinul taneously.  Consequently,  there  was  an  unexpected  meeting  betv/een  the  piano 
and  the  shakuhachi  which  supposed  them  to  be  close  to  one  another  in  fact. 
Therefore,  this  piece  was  composed  with  the  intention  of  creating  a new  piece 
arising  from  an  unexpected  meeting  between  two  completely  different  elements,  in 
other  words  people  and  mechanisms.  East  and  West. 

This  work  was  first  performed  on  October  5,  1970  at  the  Berliner  Festwochen. 


Toshi  Ichiyanagi : Scene*  11989) 

Toshi  Ichiyanagi  studied  composition  under  John  Cage  and  piano  with  Chieko 
Casado  in  Japan,  and  as  a pianist  he  has  performed  in  the  United  States,  Canada 
and  Japan.  He  was  the  organizer  of  the  Orchestral  Space  Festival  in  Tokyo  and 
the  director  of  the  Tokyo  center  of  modern  music,  A l/^coant. 

Scene*  is  made  up  of  nine  short  continuous  parts.  In  the  central  part, 
harmonic  progression  changes  and  the  time  structure  is  very  strict.  The  beginning 
and  end  parts  are  not  strictly  time  structured  and  are  more  free.  Particularly, 
at  the  end,  the  piano  and  violin  appear  in  a different  tempo  making  a scene  in 
a double  time  structure. 

Scene*  was  first  performed  in  January  1978  in  Tokyo. 


Masanori  Fujita:  kusiona.  [1978]  for  2 koto  and  shakuhachi 

A stream  of  beautiful  and  scintillating  tone-groups  expressing  the  natural 
phenomena  to  be  found  in  space  forms  the  mainstream  of  this  music.  In  this  piece, 
the  parts  taken  by  two  koto  are  called  "Aurora  of  linear  structure"  and  express 
violently  moving  and  rolling  phenomena  whose  shapes  vary  continuously.  The 
shakuhachi  part  is  called  "Aurora  of  non-linear  structure"  and  expresses  a 
phenomenon  which  changes  very  slowly,  sometimes  conserving  an  almost  unvaried 
shape. 


Toru  Takemitsu:  M umwi  by  l\un<wi 

Toru  Takemitsu,  born  in  Tokyo  in  1930,  organized  the  total  art  group  experi- 
mental workshop  in  1951,  which  consisted  of  painters,  poets  and  performers  as 
well  as  composers.  Since  1966  Mr.  Takemitsu  has  pursued  his  interest  in  writing 
new  music  for  traditional  Japanese  instruments. 

A highly  spectacular  piece  for  percussion,  this  work  was  born  as  the  result 
of  cooperation  from  Tsutomu  Yamashita  at  its  premiere  in  1971  in  Paris.  It 
presents,  in  a way,  a new  kind  of  virtuosity  in  which  the  sounds  can  be  immediately 
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perceived  by  the  body. 

Muncuti  bij  Muna/U  was  inspired  by  the  lnv£&£blz  Book,  a work  by  the  Italian 
artist  Bruno  Munari  dedicated  to  Takemitsu  in  1961. 


Maki  Ishii : Lo*£  Sound*  I [1978] 

The  violin's  phrase  varies  slightly  creating  an  infinite  melody  and  in  the 
same  way  the  piano  quasi -tonal  phrase  varies  slightly  creating  an  infinite  melody. 

This  is  not  simply  a nostalgic  step  back  into  the  past,  inspired  by  a re- 
perception of  line  and  plane  but  is  a new  time  structure  and  a new  development  in 
my  music. 

There  are  two  versions  in  Lo*£  Sound*  I.  Version  I is  for  violin  and  Version 
II  is  for  violin,  piano  and  percussion. 

This  piece  was  first  performed  in  Tokyo  in  February  1978  at  Pan  Musik 
Festival  3. 


Yoshiro  Irino:  Co*mo * (1978) 

Yoshiro  Irino,  born  in  1921,  presently  holds  the  position  of  professor  at  the 
Toho-Gakuen  School  of  Music  and  Tokyo  University  of  Music.  He  has  received  numerous 
prizes  and  awards,  and  in  1963  was  commissioned  by  the  Koussevitzky  foundation  to 
write  symphonic  music. 

The  space  of  this  globe  on  which  we  live  is  thought  of  as  cosmos  which  has  a 
system  with  order.  Yet,  it  is  not  necessary  to  consider  this  order  as  being  unique, 
consisting  as  it  does  of  strata  of  plural  orders,  encompassing  even  chaos.  In 
this  piece  I want  to  express  the  world  of  these  strata  with  occidental  and 
Japanese  elements.  The  very  basic  stratum  is  expressed  by  2 koto  and  percussions, 
the  occidental  stratum  by  piano  and  violin.  The  shak.uhachi  (and  partly  the  violin 
as  well)  flows  over  these  strata  as  an  independent  expression. 


Jacob  Druckman:  JnzzntzAA 


Jacob  Druckman,  born  1923  in  Philadelphia,  studied  at  the  Juilliard  School  of 
Music,  the  Ecole  normale  de  musique  in  Paris,  and  at  the  Berkshire  Music  Center, 
where  he  is  composer-in-residence  this  summer.  He  is  Coordinator  of  the  composition 
department  at  Yale.  He  wrote  Inczntzsu  in  1968  for  Arthur  Weisberg  and  the 
Contemporary  Chamber  Ensemble,  who  first  performed  the  work  that  year  at  Rutgers 
University  and  in  New  York.  The  composer  and  critic  Eric  Salzman  has  made  the 
following  comments  on  the  jacket  of  the  Nonesuch  recording  of  this  piece: 

An  incenter  is  a triangle  inscribed  within  a circle,  or  a pyramid  within  a 
sphere;  the  term  is  also  related  to  a whole  class  of  words  derived  from  the  Latin 
tncznzrz,  p.p.  t nczntiu>:  to  sound  an  instrument,  to  sing,  and  also  to  weave  charms 
or  spells.  The  piece  is  scored  for  flute,  oboe,  clarinet,  bassoon,  horn,  trumpet, 
trombone,  piano,  percussion,  and  solo  strings.  The  brass  dominate,  and  they  set  in 
motion  each  chain  of  musical  events  by  upsetting  the  equilibrium  established  by 
the  other  instruments.  These  states  of  equilibrium  derive  from  static,  symmetrical 
chords  whose  ultimate,  unlikely  source  is  Boris  Godounovl  The  actual  Coronation 
Scene  chords  are  quoted  shortly  before  the  final  section  of  overlapping  blocks  of 
sound.  The  notation  is  sometimes  precise,  sometimes  proportional  so  that  the 
players  relate  to  each  other  freely  or  at  the  conductor's  whim;  the  result  is 
flexibility  within  a carefully  structured  form. 


Gilles  Tremblay:  Vztjs  Iz  jsoIzaJL 

Gilles  Tremblay,  born  in  Arvida,  Quebec,  in  1932,  studied  first  in  Montreal, 
then  in  Paris  with  Olivier  Messiaen,  Yvonne  Loriod,  and  Maurice  Martenot.  He  now 
teaches  in  Montreal.  Of  Vvu,  lz  tolM,  which  he  completed  on  11  January  of  this 
year  and  which  was  first  performed  under  the  direction  of  Theodore  Antoniou  in 
Paris  on  11  March,  Tremblay  writes: 

"The  title:  l Izrs  tz  AoZzil,  or  Towards  thz  ■sun: 

--because  of  the  integration  of  the  Alleluia  of  Easter  (Gregorian  chant) 
and  the  Alleluia-like  character  of  the  work. 

— because  of  ' toward '-and-receiving  aspect,  as  for  sails  that  would  deflect 
rays,  or  antennas  oriented  towards  the  light,  or  better  as  some  flowers 
careful  to  the  solar  rhythm  and  trajectory.  From  this  point  of  view 
the  observation  of  the  daily  rhythm  of  certain  blue  wild  flowers  were 
exemplary  and  stimulating:  rhyme  of  shapes  with  starts,  rhyme  of  color 
with  the  sky,  almost  tuned  the  movement  of  the  sun. 

"Two  forces  rule  the  music: 

--centripetal:  concentration,  harmonies,  unisons. 

--centrifugal,  escaping  glissando  followed  by  a train  of  glissandi;  music 
in  rapid  mosaic  of  intervals  and  durations,  provoking  partial  voids  (or 
emptiness),  for  instance  through  the  interaction  of  natural  harmonics 
with  their  fundamentals.  That  can  create  an  absence  by  a non-manifested 
or  lightly  suggested  presence.  It  increases  with  more  plenitude  and 
fulfilment.  The  real  presence. 

"Two  principal  sounds  are  used  as  axis:  G sharp,  A. 

"Instrumentation:  flute,  piccolo,  oboe,  clarinet,  bassoon,  two  horns, 
trumpet,  two  trombones,  piano,  percussion  (three  players),  seven  violins, 
two  violas,  two  cellos,  bass." 


Theodore  Antoniou:  Double  Concerto  for  percussion  and  orchestra 

Theodore  Antoniou,  born  in  Athens,  is  Assistant  Director  of  Contemporary  Music 
Activities  at  the  Berkshire  Music  Center.  Extremely  active  as  conductor,  educator, 
Ynu'dVpY'oniorer  of  'new  music,  Antoniou  has  received  a National  Endowment  for  the 
Arts  Fellowship  to  compose  a work  to  be  produced  at  the  Munich  State  Opera  as  well 
as  a Guggenheim  Fellowship  to  enable  him  to  work  on  a Byzantine  drama. 

The  Double  Concerto,  completed  in  June  1977  and  first  played  in  Philadelphia 
on  26  April  1978,  was  inspired  by  the  virtuoso  performing  abilities  of  Michael 
Bookspan  and  Antony  Orlando,  percussionists  of  the  Philadelphia  Orchestra,  and  it 
is  dedicated  to  them  and  to  the  musicians  of  the  Philadelphia  College  of  the 
Performing  Arts  Ensemble.  The  work  is  scored  for  solo  woodwinds  and  brass  (but 
with  pairs  of  trumpets  and  horns),  piano^arp,  strings,  and  of  course  two  solo 
percussionists.  The  three  movements  are  each  based  upon  the  device  of  canon  and 
contain  precisely  notated  as  well  as  improvisations!  sections.  As  in  all  of 
Antoniou's  recent  works,  all  the  instruments  are  treated  in  virtuoso  fashion  and 
are  called  upon  to  produce  sounds  or  articulative  devices  which  stretch  their 
sonorous  potential  to  the  maximum. 
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Carson  Kievman:  Wake  up,  it' a time  to  go  to  bed'. 

Because  he  feels  that  this  work  is  so  autobiographical,  the  composer  requests 
that  no  further  biographical  information  be  provided.  Me  states  that  because  of 
circumstances  beyond  anyone's  control.  Wake  up,  it'6  time  to  go  to  bed ! will  be 
presented  tonight  in  semi -staged  concert  performance,  without  props,  costumes, 
special  movement,  acoustical  settings,  and  special  effects.  Among  the  missing 
items  are  three  single  beds  used  by  the  singers,  clock-faced  figures,  and  a very 
special  effects  tunnel.  The  first  fully  staged  professional  production  will  be 
at  The  Public  Theatre,  New  York,  produced  by  Joseph  Papp  and  directed  by  the 
composer.  The  composer  expressed  special  thanks  to  Pat  Collins,  Sunny  Loyd,  Karen 
Druckman,  William  Lahart,  and  ell  those  responsible  for  this  performance. 


Lila  Ainsworth,  cello  (Antoniou) 

Dennis  Alves,  trumpet  (Tremblay) 

Katherine  Askew,  viola  (Tremblay 
Laurel  Bennert,  horn  (Druckman) 

Laura  Blustein,  cello  (Druckman) 

Alexander  Boder,  violin  (Antc^icu) 

Jonathan  Boen,  horn  (Antoniou) 

Randolph  Bowman,  flute  (Tremblay) 

Walter  Brauer,  trombone  (Druckman,  Tremblay) 
Craig  Burket,  violin  (Tremblay) 

Robert  Bush,  flute  (Kievman,  Tremblay) 
Kathleen  Butler,  violin  (Tremblay) 

Drew  Campbell,  double  bass  (Kievman) 

Jonathan  Cohler,  clarinet  (Kievman,  Tremblay) 
Grant  Cooper,  trumpet  (Antoniou) 

Richard  Dallessio,  oboe  (Druckman) 

Cynthia  Darby,  keyboard  (Antoniou) 

Clark  Driftmier,  tuba  (Antoniou) 

Daniel  Druckman,  percussion  (Druckman) 

Eric  Edberg,  cello  (Tremblay) 

Jeffrey  Fischer,  percussion  (Tremblay) 

C.  Dean  Franke,  violin  (Tremblay) 

Lynn  Gaubatz,  bassoon  (Antoniou) 

Gail  Gillespie,  flute  (Antoniou) 

Kyung-Soon  Mahn,  violin  (Tremblay) 

Thomas  Haunton,  horn  (Antoniou) 

Ivan  Horne,  horn  (Tremblay) 

David  Howard,  clarinet  (Antoniou) 

Waldo  Hunter,  violin  (Druckman) 

Lynn  Johnson,  viola  (Antoniou,  Druckman) 
Michael  Karcz,  percussion  (Tremblay,  Kievman) 
Jan  Karlin,  viola  (Antoniou) 

Kathrin  Korngold,  violin  (Antoniou) 

Neal  Kravitz,  trombone  (Antoniou) 

Virginia  K?:n,  cello  (Antoniou) 

Nancy  Laupheimer,  flute  (Druckman) 

Sallie  Leverenz,  violin  (Tremblay) 

Ah-Ling  Neu,  viola  (Tremblay) 

Susan  Nigro,  bassoon  (Druckman,  Tremblay) 
Christopher  O'Riley,  keyboard  (Tremblay) 

Grace  Paradise,  harp  (Antoniou) 

Michael  Peebles,  cello  (Tremblay) 

Christiane  Pors,  violin  (Tremblay) 

Sarah  Reed,  violin  (Antoniou) 

Albert  Rice,  clarinet  (Druckman,  Antoniou) 
Brian  Robinson,  double  bass  (Druckman) 

Thomas  Rolfs,  trumpet  (Antoniou) 

Larry  Scofield,  trumpet  (Druckman) 

Timothy  Shaffer,  double  bass  (Antoniou) 

Rena  Sharon,  keyboard  (Druckman,  Kievman) 

Alex  Shum,  violin  (Tremblay) 

Si r i Smedvig,  violin  (Kievman) 

David  Stallsmith,  double  bass  (Tremblay) 

David  Stewart,  violin  (Antoniou) 

Kathryn  Stewart,  violin  (Antoniou) 

Linda  Strommen,  oboe  (Antoniou) 

Fudeko  Takahashi,  violin  (Antoniou) 

Robert  Ward,  horn  (Tremblay) 

Amy  Wilkins,  harp  (Kievman) 

Deborah  Workman,  oboe  (Tremblay) 

Joan  Yamauchi,  violin  (Kievman) 

Nancy  Zeltsman,  percussion  (Tremblay) 


Sir  Michael  Tippett:  Praeludium  for  brass,  bells,  and  percussion 

Michael  Tippett,  knighted  by  Queen  Elizabeth  in  1966,  was  born  in  London  in 
1905,  and  is  the  composer  of,  among  other  major  works,  four  symphonies  and  the 
operas  The  MidiummeA  flaA/iiage,  King  Paiam,  The.  Knot  Gasiden , and  The  lee  BAeak. 
Earlier  in  the  course  of  this  Festival,  he  conducted  his  oratorio  A Child  oh  Qua 
Time  with  the  Boston  Symphony  Orchestra  and  the  Tariglewood  Festival  Chorus. 

He  wrote  the  Praeludium  in  1962  for  the  40th  Anniversary  of  the  B.B.C.  He 
recalls  that  at  the  premiere  it  shared  a program  with  the  Dance  Around  the  Golden 
Calf  from  Schoenberg's  M oiei  and  Aa on  BartCk's  MiAacnloai  Manda/Un , and 

Stravinsky's  Rite  oh  Spring;  also  that  the  then  conductor  of  the  B.B.C.  Symphony 
told  him  that  "Hungarians  were  always  Hungarian,  Russians  always  Russian,  and  the 
English  always  pastoral"  and  thataccordingly  he  played  this  sonorous  exordium  very 
quietly.  The  Praeludium,  says  Sir  Michael, "is  not  a remarkable  work." 


David  Koblitz:  Gaii-gnii 

David  Koblitz,  born  1948  in  Cleveland,  studied  with  George  Crumb,  Ross  Lee 
Finney,  and  George  Cacioppo.  He  now  teaches  at  Columbia,  Rutgers,  and  Pace 
universities.  One  of  his  and  his  wife's  four  cats  is  named  Gris-gris.  He  wrote  the 
composition  by  the  same  name  during  the  winter  of  1973  and  it  was  first  performed 
in  September  1977  by  the  Dutch  Radio  Philharmonic  under  David  Porcelijn.  Koblitz 
has  provided  the  following  comment  on  his  work: 

"Gris-gris  is  a Creole  word  for  the  magical  amulets,  talismans,  and  charms 
used  in  Voodoo  ritual  for  purposes  of  casting  spells,  lifting  and  placing  curses, 
divination,  and  healing....  The  work  is  in  one  movement  comprised  of  two  sections. 
The  first  utilizes  interplay  between  instrumental  choirs  and  solo  instruments , out 
of  which  a polyphony  of  melody  and  percussive  ostinati  gradually  emerges.  The  low 
E pedal  and  cyclical  chord  progression  which  open  the  second  section  gradually 
hield  to  a propulsive,  unison  rhythmic  element,  which  builds  in  intensity  to  the 
end." 


Maurice  Wright:  Stellae 

Born  1949  in  Front  Row,  Virginia,  Maurice  Wright  studied  composition  with 
Jack  Beeson,  Mario  Davidovsky,  Charles  Dodge,  Iain  Hamilton,  Vladimir  Ussachevsky, 
and  Chou  IJen'Chung.  He  is  now  Director  of  Electronic  Music  at  Boston  University. 
Of  Stellae , a work  for  symphony  orchestra  and  quadrophonic  electronic  sound, 
begun  on  1 January  1978  and  completed  on  1 June,  the  composer  writes: 

"It  is  music  about  stars— twinkl ing  stars,  shooting  stars,  lone  stars,  dying 
stars--and  a black  hole.  The  electronic  sound  is  a mosaic  comprised  of  literally 
thousands  of  individual  sounds  lovingly  joined  together  to  create  a sound  source 
as  rich  and  complex  as  the  orchestral  sound  which  complements  it." 


Jean  Barraqug:  Le  Tempi  Aeitltat 

The  name  of  Jean  Barraqug,  who  was  born  Paris  in  1928  and  who  died  there  in 
1973,  first  came  to  general  attention  in  this  country  with  the  appearance  in  1961 
of  the  English  translation  of  Andrg  Hodeir's  book.  Since  Ve'ooag.  The  principal 
figures  on  Hodeir's  post-Debussyan  landscape  were  Stravinsky,  Schoenberg,  Berg, 
Webern,  Bartdk,  Messiaen,  Boulez,  and  Barraqud.  Hodeir  assigned  Barraqud  the 
largest  space  in  the  book,  called  his  Sequence  "probably  the  greatest  piece  of 
music  written  in  Europe  since  (Debussy),"  and  insistently  invoked  comparison  with 
Beethoven. 

Barraqud  was  a student  of  Jean  Langlais  and  of  Messiaen.  His  allegiance  was 
\u  VefVdVism,  but  while  his  commitment  to  order  was  firm  and  his  dislike  of  any- 
thing improvisational  extreme,  his  work  is  informed  by  an  intense  concern  for 
drama  and  sensuous  beauty.  The  critical  event  in  his  intellectual  life  was  the 
encounter  in  1955  with  The  death  oh  Vingil,  the  final  masterwork  of  the  great 
Austrian  novelist,  poet,  and  philosopher,  Hermann  Broch.  "Broch  wrote  The  death 
oh  ViAgil  for  me,"  said  Barraqud,  and  his  work  from  then  on  was  devoted  entirely  to 
musical  interpretations  of  Broch's  novel,  regarded  by  some  as  the  richest  in  the 
German  language.  Broch  himself  said  of  The  death  oh  ViAgil:  "Something  absolutely 
new  has  been  attempted  here;  it  might  be  described  as  a lyrical  commentary  on  the 
self."  This  is  the  aspect  at  the  heart  of  the  passages  selected  by  Barraqug  for 
this  work  with  its  Proustian  title.  The  French  translation  in  which  he  read  and 
set  Broch  is  by  Albert  Kohn,  the  English  version  is  the -work  of  Frances  Kadinoff. 

The  score  calls  for  two  flutes,  piccolo,  oboe,  english  horn,  clarinets,  bassoon, 

xylophone,  vibraphone,  glockenspiel,  harpsichord,  celesta,  harp,  guitar,  percussion 
instruments  and  strings.  In  addition  to  the  soprano  soloist  twelve  vocalists  are 

used,  three  each  of  soprano,  alto,  tenor  and  bass. 


-2- 


The  following  passages  from  the  English  version  of  the  text  of  Le  Tempi 
ntetitut  give  some  sense  of  the  content  of  the  whole.  The  second  section. 
Symbol  Night,  is  given  in  its  entirety,  the  other  four  parts  are  given  in 

excerpt.  It  may  also  be  useful  to  point  out  that  the  third  and  last  parts  have 
by  far  the  greatest  amount  of  text.  Translation  and  selection  are  the  work 
of  Frances  Kadinoff,  Joseph  D.  McLellan,  Louise  Spizizen,  and  William  Weber. 


I.  ORDER  AND  TIME 

Order  and  time, 
born  from  each  other, 

annulling  yet  always  recreating  one  another, 

reflecting  each  other  and  perceptible  only  through  this  reflection... 


II.  SYMBOL  OF  NIGHT 

...it  is  in  the  womb  of  necessity  that  all  was  fulfilled... 

will  night  reveal  its  final  symbol,  to  him  whose  gaze  should  cloud 

when  night  will  return  its  own?. . .earthly  things  had  become  united; 

for  he  who  had  crossed  the  first  portal  of  terror 

is  enclosed  in  the  antechamber  of  a new  unknown... 

softly  and  expecting  nothing  more... 

freed  from  chance... 


III.  THF  PORTAL  OF  TERROR 

For  he  who  has  crossed  the  first  portal  of  terror  has  entered  into 
the  vestibule  of  real ity. . .begins  to  understand  the  necessity  in 
the  Universe,  the  necessity  of  every  event, 
as  the  necessity  of  its  own  soul... 

Truly,  man  is  committed  to  this  task  of  knowing, 
and  nothing  can  turn  him  aside  from  this, 
not  even  error-unavoidable, 
random,  and  immaterial  to  his  task, 
liberated  from  chance... 


IV.  CONSTANT  INCOMPLETION 

Bound  by  despair  and  bound  by  chance  in  an  unshakable  error... 
man  remains  tied  to  all  the  fears  of  error... 
to  error  itself. 


V.  FOR  IT  IS  ONLY  BY  ERROR 

For  it  is  only  in  error,  it  is  only  through  error, 

where  he  is  inescapably  onvolved, 

that  man  becomes  the  seeker  that  he  is, 

the  rnan  who  searches. 

...enmeshed  in  the  web  of  destiny, 
enmeshed  in  the  interlocking  of  the  stars, 
the  promised  gift  of  non-vanity  is  kindled, 
forever  liberated  from  chance, 
time  granted  by  grace, 
earthly  consolation,  open  to  knowledge! 


ORCHESTRA  PERSONNEL 

(Winds,  brass  and  percussion  listed  alphabetically) 


First  Violins 

Violoncellos 

Horns 

Mayumi  Shimizu 

Kohji  Yanagida 

Laurel  Bennert 

Yutaka  Tanaka 

Laura  Blustein 

Jonathan  Boen 
David  Brussel 

C.  Dean  Franke 

Julia  Lichten 

Thomas  Haunton 

Kathleen  Butler 

Phoebe  Carrai 

Ivan  Horne 
Robert  Ward 

Fudeko  Takahashi 

Wyatt  Sutherland 

Si ri  Smedvig 

Eric  Edberg 

Trumpets 

Kathrin  Korngold 

Virginia  Kron 

Dennis  Alves 

Kathryn  Stewart 

Laura  Sewell 

Grant  Cooper 
Thomas  Rolfs 

Joan  Yamauchi 

Robert  Cohen 

Larry  Scofield 

Alexander  Boder 

Lila  Ainsworth 

Stephen  Williams 

Elizabeth  Field 

Michael  Peebles 

Trombones 

Sarah  Reed 

Basses 

Walter  3rauer 

Second  Violins 

David  Stall  smith 

Neal  Kravitz 
Joe  A.  Riedel 

Peter  Jaffe 

Catherine  Garrett 

Arthur  H.  Smith 

Ann  Ourada 

Drew  Campbell 

Mai  ion  Walker 

Alex  Shum 
Craig  Burket 

David  Murray 

Tuba 

Brian  Robinson 

Clark  Driftmier 

Waldo  Hunter 
David  Stewart 

Timothy  Shaffer 

Percussion 

Flutes 

Sallie  Leverenz 

Daniel  Druckman 

Kyung-Soon  Hahn 

Randolph  Bowman 

Jeffrey  Fischer 

Elizabeth  Brown 

Patrick  Hollenbeck 

Christiane  Pors 

Robert  Bush 

Michael  Karcz 

Katie  Fletcher 

Gail  Gillespie 

*Richard  Kelly 

Nancy  Laupheimer 

James  Saporito 

Violas 

Oboes 

Nancy  Zeltsman 

Marie  Peebles 
Cathryn  Robbins 

William  Bennett 

Harps 

Richard  Dallessio 

Grace  Paradise 

Jan  Karlin 

Pamela  Hakl 

Amy  Wilkins 

Katherine  Askew 

Linda  Strommen 

Deborah  Workman 

Piano,  celesta 

Ah- Ling  Neu 
Michael  Strauss 

Clarinets 

Elizabeth  Di Felice 
Christopher  O’  Riley 

Lynn  Johnson 

Jonathan  Cohler 

Julie  Westaate 

Bruce  M.  Creditor 
Michael  Lewis  Drapkin 

Harpsichord 

Janet  Casey 

David  Howard 

Martin  Amlin 

Yvonne  DeRoller 

Albert  Rice 

Guitar 

Ralph  Fielding 

Bassoons 

**Robert  Young 

Lynn  Gaubatz 
Ronald  Haroutunian 

Librarian 

Carole  Mason 
Susan  Nigra 

Lawrence  Tar low 

Gary  Schultheis 

Orchestra  Manager 

Stage  Manager 

Harry  Shapiro 

CHORUS  PERSONNEL 

Douglas  Whitaker 

Sopranos 

Altos  Tenors 

Basses 

Martha  Sharp 

Elizabeth  Jones  Dean  Shoff 

David  Hamilton 

Ruth  Jacobson 

Margaret  Vigeveno  Rodney  Miller 

Jerrold  Pope 

i'limmi  Fulmer 

Mary  Westbrook-Geha  Thomas  Lloyd 

Keith  Kibler 

*Member  of  Boston  University  Young  Artist  Program 
**Guest  performer 


The  Berkshire  Music  Center 


Lenox,  Massachusetts  01 240  Telephone:  (41 3)  637-1600 


TANGLEWOOD-ON-PARADE  1978 


2:10  Fanfares:  Ronald  Barron,  conductor 

Gabrieli:  Canzon  Quarti  Toni  from  Sacrae 
Symphoniae  - Venice  1597 
Gabrieli:  Canzon  XX  from  Canzone  e Sonate  1615 

2:30  Boston  University  Young  Artists  Orchestra 
Verdi:  Overture  to  I Vespri  Sicilian!' 

Mendelssohn:  Symphony  No.  4 
Victor  Yampolsky,  conductor 

3:30  Berkshire  Music  Center  Vocal  Concert 

Wolf:  From  Italienisches  Liederbuch 

Debussy:  Fetes  galantes  I 

Joseph  Fennimore:  Inscape 

Rodrigo:  Cuatro  madri gales 

Gershwin:  Selections  from  Porgy  and  Bess 

3:45  Berkshire  Music  Center  Chamber  Music 
Dvorak,  Trio  for  Piano  and  Strings 
Schumann:  Andante  and  Variations 
Bartok:  Sonata  for  Two  Pianos  and  Percussion 
George  Crumb:  Music  for  a Summer  Evening 

4:45  Boston  University  Chamber  Music 

Debussy:  Danses  for  Harp  and  String  Quartet 

Dvorak:  String  Quartet,  Opus  96 

Seven  Pieces  transcribed  for  Double  Bass  Ensemble 


Main  Gate  Drive 
(Theatre  if  rain) 


Theatre 


Chamber  Music  Hall 


Theatre 


Chamber  Music  Hall 


6:15  Berkshire  Music  Center  Wind  Music  (Chamber  Music  Hall  Main  House  Porch 
Tippett:  Praeludium  if  rain) 

Theodore  Antoniou,  conductor 
Beethoven:  Rondino 

Louis  Speyer,  conductor 
Mozart:  Serenade  No.  10  for  13  Winds 
Ralph  Gomberg,  conductor 

8:15  Fanfare:  Roger  Voisin,  conductor  Pear  of  Shed 

Copland:  Fanfare  for  the  Common  Man 

0;40  Fanfare:  Armando  Ghitalla,  conductor  Shed  Stage 

Strauss:  Feierlicher  Einzug 

9:00  Gala  Concert  Shed 

Boston  Symphony  and  Berkshire  Music  Center  Orchestras 
Gunther  Schuller,  Seiji  Ozawa  and  Arthur  Fiedler,  conductors 


- fireworks  over  Lake  Mahkeenac  - 


The  BERKSHIRE  MUSIC  CENTER  is  a summer  training  center  for  especially 
promising  young  musicians,  maintained  by  the  Boston  Symphony  Orchestra  at 
Tanglewood. 

Events  designated  "Berkshire  Music  Center"  are  performed  by  the  college-aged 
and  young  professional  musicians  in  the  FELLOWSHIP  PROGRAM,  sponsored  at  lanolewoou 
by  the  Boston  Symphony.  "Boston  University"  events  are  performed  by  the  high 
school -aged  members  of  the  YOUNG  ARTIST  PROGRAMS,  sponsored  at  Tanglewood  by 
Boston  University  under  the  auspices  of  the  Berkshire  Music  Center. 


Tangewopd 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (41 3)  637-1600 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  YOUNG  ARTISTS  ORCHESTRA 

TANGLE  WOOD  - ON  - PARADE 
Young  Artists  Instrumental  Program  Friday,  25  August  1978,  2:30  p.m. 

THEATER-CONCERT  HALL 


VICTOR  YAMPOLSKY  CONDUCTING 

VERDI  Overture  to  "I  Vespri  Siciliani” 

MENDELSSOHN  Symphony  No.  4 in  A major  (Italian)  Op.  90 

Allegro  vivace 
Andante  con  mo to 
Con  moto  moderato 
Saltarello  (presto) 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire 
Music  Center,  you  have  been  invited  to  this  concert  and  to  the 
numerous  other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends,  and  we  hope  you  will  encourage 
others  to  enroll.  Contributions  in  any  amount  are  welcome. 

A Season  Membership  at  $25  entitles  an  individual  or  a 
family  to  attend  all  Berkshire  Music  Center  events  without 
further  contribution.  Friends  without  season  membership 
and  others  attending  each  Berkshire  Music  Center  event  are 
asked  to  contribute  a minimum  of  $2.50  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through 
a generous  grant  from  the  National  Endowment  for  the  Arts  in 
Washington,  D.C. , a Federal  agency  created  by  Act  of  Congress 
in  1965. 


Baldwin  piano 


BOSTON  UNIVERSITY  TANGLEtJOOD  INSTITUTE 


YOUNG  ARTISTS  ORCHESTRA  CONCERT 


TANGLE  M 0 0 D ON  PARADE 


Theater-Concert  Hall 


Friday,  25  August  1973,  2:30  p.m. 
VICTOR  YAMPOLSKY,  conductor 


Violin  I 

Cello 

Bassoon 

Hannah  Albrecht 

Katherine  Bravar 

Anton  Oenner 

Gwen  Cowan 

Sylvain  Casimir 

Warren  Eckstein 

Ann  Elliott 

David  Crumb 

Nancy  McDermid 

Kristine  Fink 

Michael  D'Avanzo 

Thomas  Hanulik 

Sarah  Fiene 

Contra-Bassoon 

Ann  Hertler 

Cheryl  Hajari an 

Robin  Hicks 

Mead  Not kin 

Warren  Eckstein 

Alice  Hollister 

*Kim  Richmond 

Veronica  Kulig 

llilliam  Rounds 

French  Horn 

Stacy  Lemke 

Katherine  Scarlott 

Donna  Locantore 

David  Sims 

Aaron  Brask 

Raoul  Perrault 

Alice  Szymanski 

Sarah  Muir 

*Halen  Taylor 

Ivy  Turner 

Kevin  Owen 

William  Tortolano 

Diane  Zalutsky 

Jonathan  Ring 

Lisa  Viscuglia 
Heidi  Yenny 

Theo  Zimnerman 

Steven  Zimmerman 
Trumpet 

Violin  I! 

String  Bass 

■^Kenneth  Costanzo 

Leslie  Barton 

* David  Dawson 

David  Detweiler 

Linda  Burkhead 

tyrtn  Glicklich 

Arthur  Larson 

Sheila  Coleman 

Timothy  Goplerud 

Cathy  McKee 

Sylvia  D'Avanzo 

Jerome  Maday 

George  Engelmann 

Joseph  Sabik 

Trombone 

Marjorie  Gamier 

Jenny  Shader 

Thomas  Ginsberg 

Jonathan  Silverman 

David  Bryan 

Patrick  Hughes 

Kirk  Ruehl 

* Joseph  Lanza 

Flute 

Julia  Maurice 

Bass  Trombone 

Lucas  Richman 

Deborah  Adler 

Laura  Rosky 

Marc  Stocker 

Paul  Eachus 

Julie  Schwartz 

Karen  Ha id 

Minor  Wetzel 

Tuba 

Piccolo 

Viola 

Marc  Stocker 

Allan  Kirk 

Magi oi re  Casimir 

Harp 

Keith  Conan t 

Oboe 

Cynthia  Frank 

Emily  Hal pern 

Mary  liammann 

Paul  Clive 

Jennifer  Hoult 

Nancy  Holland 

Mary  Shea 

*Deborah  Judd 
Michael  a Kemp 

Kevin  Vigneau 

Piano/Celeste 

Margaret  La! 'are 

Clarinet 

Martin  Stone 

Laura  Mil gram 

David  Wadsworth 

Stacie  Millard 

Sherry  Hartman 

Judy  O' Daniel 

Christopher  Jepperson 

Percussion 

Brek  Renzelman 

Gwyneth  Schaefer 

Suzanne  Rousso 

Stephen  Burke 

Cynthia  Ryan 

Robert  Jurkschei 

John  Scanlon 

Richard  Kelly 
Alan  Lichtman 

Thomas  Suta 


ORCHESTRA  HAH ACER/ 
LIBRARIAN 


Hr.  Howard  Grant 


* Principal 

**Member  of  Applied  Music  Program 

The  Young  Artists  Orchestra  is  made  up  of  High  School  students  15-18  years  of  age. 


The  Berkshire  Music  Center  Lenox,  Massachusetts 


TANGLEWOOD  ON  PARADE 
Friday,  August  25,  1973 

BERKSHIRE  MUSIC  CENTER  VOCAL  MUSIC 
John  Oliver,  Head 
Dennis  Helmrich,  Head  Vocal  Coach 

3:30  P.M.  Chamber  Music  Hall 


HUGO  HOLF  SIX  SONGS  FROM  THE  ITALIAN  S0NGB00K 

(Heyse  and  Geibel) 

Ihr  seid  die  al lerschonste 

Dass  doch  gemalt  all'  deine  Reize  waren 

Hoffartig  seid  Ihr,  schOnes  Kind 

Wie  viele  Zeit  verlor'  ich 

Und  will st  du  deinen  Liebsten  sterben  sehen 

Geselle!  iJoll'n  wir  uns  in  Kutten  hilllen? 

Rodnzy  fi UULqa,  tznon. 

. VeratU  HelmAiok,  piano 

CLAUDE  DEBUSSY  FETES  GALANTES,  BOOK  I 

(Verlaine) 

En  sourdine 
Fantoches 
Clair  de  lune 

Ruth  Jacobson,  t>oph.ano 
WaAgaAzt  SingzA,  piano 

JOSEPH  FENNIMORE  INSCAPE  (1977) 

(Gerard  Manley  Hopkins) 

Spring  and  death 
Dry  were  her  sad  eyes 
The  Windhover 
A windy  day  in  summer 
No  worst,  there  is  none 


Thomas  LJtoud  , tenoa 
dznnis  HetwUcJi,  piano 


JOAQUIN  RODRIGO 


CUATRO  MADRIGALES  AflATORIOS 


iCon  qud  la  lavard? 

Vos  me  matasteis 

iDe  ddnde  venis,  Amore? 

De  los  Alamos  vengo,  rradre 

RockoJUlo.  TAavlA,  Aopfomo 
KatliAijn  WAlght,  piano 


GEORGE  GERSHWIN  SELECTIONS  FROM  VORGV  and  BESS 

Summertime 
I loves  you,  Porgy 
A woman  is  a sometime  thing 
Bess,  you  is  my  woman  now 

Launa  EngllAh-RoblnAon,  AopAano 
Ben  Holt,  ba/Utone 
ToAJiy  Vo.CA.ma,  piano 


THE  PERFORMERS  ASK  THAT  THERE  BE  APPLAUSE  ONLY  AT  THE  END  OF  EACH  GROUP  OF  SONGS. 


Han.gaA.oX  Sing  on.  and  Tontvj  Vo.clma  oao  memboAA  ofi  tho. 
BoAkAklAo.  HuaIc  Ccnto/i  Vocal.  Faculty, 


The  singers  in  this  recital  are  students  in  the  Master  Classes  of 
Phyllis  Curtin,  Berkshire  Music  Center  Artist-in-Residence  for  Vocal  Music. 


BALDWIN  PIANO 


Hugo  Wolf:  from  the  Italian  Songbook 


Indeed  thou  art  the  fairest 
You  are  the  loveliest  far  and  wide. 
Lovelier  than  May  in  the  flowering 
meadow. 

Orvieto's  Cathedral  rises  not  so 
gloriously, 

Nor  Viterbo's  grandest  fountain. 

Such  lofty  charm  and  magic  are  yours. 

The  Cathedral  of  Siena  must  bow  before 
you. 

Ah,  you  are  so  rich  in  charm  and  grace, 
Even  Siena's  Cathedral  is  not  your  peer. 

Mould  that  thy  charms  were  painted 
Would  that  all  your  charms  had  been 
painted, 

And  a heathen  price  had  found  the 
painting. 

He  would  honor  you  with  a great  gift, 

And  would  place  his  crown  in  your  hands. 

To  the  true  Faith  would  be  converted 
His  whole  realm,  to  its  remotest  border. 

In  the  whole  land  it  would  be  decreed: 

All  shall  be  Christian,  and  love  you. 

Every  heathen  would  immediately  be 
converted 

And  become  a good  Christian,  and  love  you. 

Haughty  and  proud  art  thou 

Arrogant  you  are,  lovely  child,  and  deal 

With  your  suitors,  disdainfully. 

If  spoken  to,  you  hardly  deign  to  reply, 

As  if  a gracious  greeting  cost  you  dear. 

You  are  no  Alexander's  daughter, 

No  kingdom  will  be  your  dowry. 

If  you  do  not  want  gold,  take  tin; 

If  you  do  not  want  love,  take  scorn. 


If  thou  wouldst  see  thy  lover 

If  you  would  see  your  sweetheart  die. 

Then  do  not  bind  your  hair,  fair  one. 

Let  it  from  your  shoulders  tumble  free; 
Like  threads  of  pure  gold. 

Like  golden  threads  stirred  by  the 
breeze. 

Lovely  her  hair,  lovely  she  who  wears 
it! 

Gold  threads,  silk  threads,  unnumbered. 
Lovely  her  hair,  lovely  she  who  combs 
it! 

Now  Comrade,  garb  yourself 
Friend,  shall  we  conceal  ourselves  in 
cowl s , 

And  leave  the  world  to  him  it  may 
delight? 

Then  we  will  knock  secretly  from  door 
to  door: 

"Give  to  a poor  monk  for  Jesus'  sake." 

- -0  dear  father,  you  must  come  later. 
When  from  the  oven  the  bread  has  been 
taken. 

0 dear  father,  come  back  later. 

My  little  daughter  lies  ill  in  bed.--- 

--And  if  she  is,  let  me  go  to  her, 

Lest  she  die  without  last  ministration. 
And  if  she  is  ill,  let  me  look  after  her 
That  she  may  make  her  confession  to  me.- 

Clcse  door  and  window,  that  none  may 
disturb 

While  I hear  the  poor  child's  confession 


What  precious  time  I've  wasted 
How  much  time  I lost  in  loving  you! 
Had  I but  loved  God  in  all  that  time, 
A place  in  Paradise  would  have  been 
reserved  me, 

A saint  would  have  sat  by  my  side. 

Because  I loved  you,  face,  fresh  and 
fair, 

I forfeited  the  light  of  Paradise, 
Because  I loved  you,  fair  violet, 

I shall  never  come  into  Paradise. 


Claude  Debussy:  Fetes  Gal  antes.  Book  I 


En  sourdine  - fluted 


Serene  in  the  twilight 
Created  by  the  high  branches. 

Let  our  love  be  imbued 
With  this  profound  silence. 

Let  us  blend  our  souls,  our  hearts, 

And  our  enraptured  senses. 

Amidst  the  faint  languor 
Of  the  pines  and  arbutus. 

Half-close  your  eyes. 

Cross  your  arms  on  your  breast, 

And  from  your  weary  heart 
Drive  away  forever  all  plans. 

Let  us  surrender 
To  the  soft  and  rocking  breath 
Which  comes  to  your  feet  and  ripples 
The  waves  of  the  russet  lawn. 

And  when,  solemnly,  the  night 
Shall  descend  from  the  black  oaks, 

The  voice  of  our  despair. 

The  nightingale,  shall  sing. 

Fantoches  - Phantoms 


Scaramouche  and  Pulcinella, 

Whom  wicked  intentions  have  brought  together, 

A\re  dark  figures  gesticulating  in  the  moonlight. 
While  the  excellent  Doctor  from  Bologna 
Is  leisurely  gathering  healing  herbs 
In  the  dark  grass, 

While  his  pertly  pretty  daughter, 

Beneath  the  bowers,  stealthily 
Glides,  scantily  dressed. 

In  quest  of  her  handsome  Spanish  pirate, 

Whose  distress  an  amorous  nightingale 
Proclaims  at  the  top  of  its  voice. 

Clair  de  lune  - Moonlight 


Your  soul  is  a chosen  landscape 

Where  charming  masqueraders  and  dancers  are  promenading. 
Playing  the  lute  and  dancing,  and  almost 
Sad  beneath  their  fantastic  disguises, 

While  singing  in  the  minor  key 
Of  triumphant  love,  and  the  pleasant  life. 

They  seem  not  to  believe  in  their  happiness, 

And  their  song  blends  with  the  moonlight, 

The  quiet  moonlight,  sad  and  lovely. 

Which  sets  the  birds  in  the  trees  adreaming, 

And  makes  the  fountains  sob  with  ecstacy. 

The  tall  slim  fountains  among  the  marble  statues. 
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Joseph  Fennimore:  Inscape 

Spring  and  death  ( 1863) 

I had  a dream.  A wondrous  thing: 

It  seemed  an  evening  in  the  Spring; 

-A  little  sickness  in  the  air 
From  too  much  fragrance  everywhere :- 
As  I walk'd  a stilly  wood. 

Sudden,  Death  before  me  stood: 

In  a hollow  lush  and  damp. 

He  seem'd  a dismal  mirky  stamp 
on  the  flowers  that  were  seen 
His  charnel  house-grate  ribs  between. 

And  with  coffin-black  he  barr'd  the  green. 
"Death,"  said  I,  "What  do  you  here 
At  this  Spring  season  of  the  year?" 

"I  mark  the  flowers  ere  the  prime 
which  I may  tell  at  Autumn- time. " 

Summer  was  as  full  of  flame. 

Autumn-time  no  earlier  came. 

And  the  flowers  that  he  had  tied. 

As  I mark'd,  not  always  died 
Sooner  than  their  mates;  and  yet 
Their  fall  was  fuller  of  regret: 

It  seemed  so  hard  and  dismal  thing 
Death,  to  mark  them  in  the  Spring. 


Dry  were  her  sad  eyes  (1862) 

Fair,  but  of  fairness  as  a vision 
dream' d; 

Dry  v'ere  her  sad  eyes  that  would  fain 
have  stream'd; 

She  stood  before  a light  not  hers,  and 
seem'd 

The  lorn  noon,  pale  with  piteous  dismay 

Who  rising  late  had  miss'd  her  painful 
way 

In  wandering  until  broad  light  of  day; 

Then  was  discover'd  in  the  pathless  sky 

White-face,  as  one  in  sad  assay  to  fly 

Who  asks  not  life  but  only  place  to  die 


The  Windhover:  To  Christ  our  Lord  (1879) 


I caught  this  morning  morning's  minion,  king- 
dom of  daylight’s  dauphin,  dapple-tlawn-drawn  Falcon,  in 
his  riding 

Of  the  rolling  level  underneath  him  steady  air,  and  striding 
High  there,  how  he  rung  upon  the  rein  of  a wimpling  wing 
In  his  ecstasy!  then  off,  off  forth  on  swing. 

As  a skate's  heel  sweeps  smooth  on  a bow-bend:  the  hurl  and 
gl iding 

Rebuffed  the  big  wind.  Fly  heart  in  hiding 
Stirred  for  a bird,  - the  achieve  of,  the  mastery  of  the  thing! 

Brute  beauty  and  valour  and  act,  oh,  air,  pride,  plume,  here 

Buckle!  AND  the  fire  that  breaks  from  thee  then,  a billion 

Times  told  lovelier,  more  dangerous,  0 my  chevalier! 

Ho  'wonder  of  it:  sh£er  pi  6d  makes  plough  down  sill  ion 
Shine,  arid  blue-bleak  embers,  ah  my  dear. 

Fall,  gall  themselves,  and  gash  gold-vermilion. 
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A windy  day  in  summer  (1862) 

The  vex'd  elm-heads  are  pale  with  the 
view 

Of  a mastering  heaven  utterly  blue; 
Swoll'n  is  the  wind  that  in  argent 
billows 

Rolls  across  the  labouring  willows; 

The  chestnut-fans  are  loosely  flirting. 
And  bared  is  the  aspen's  silky  skirting; 
The  sapphire  pools  are  smit  with  white 
And  silver-shot  with  gusty  light; 

While  breeze  by  rank  and  measure 
Paves  the  clouds  on  the  swept  azure. 


Wo  worst,  there  is  none  (1885) 

No  worst,  there  is  none.  Pitched  past 
pitch  of  grief. 

More  pangs  will,  schooled  at  forepangs, 
wilder  wring. 

Comforter,  v/here,  where  is  your 
comforting? 

Ma ry,  mother  of  us,  where  is  your  relief? 

My  cries  heave,  herds -long;  huddle  in  a 
main,  a chief- 

woe,  world-sorrow;  on  an  age-old  anvil 
wince  and  sing- 

Then  lull,  then  leave  off.  Fury  had. 

shrieked  "No  ling- 
ering! Let  me  be  fell:  force  I must  be 
brief". 

0 the  mind,  mind  has  mountains;  cliffs 
of  fall 

Frightful,  sheer,  no-man-fathomed.  Hold 
them  cheap 

May  who  ne'er  hung  there.  Nor  does  long 
our  small 

Durance  deal  with  that  steep  or  deep. 
Here!  creep. 

Wretch,  under  a comfort  serves  in  a 
whirlwind:  all 

Life  death  does  end  and  each  day  dies 
with  sleep. 


Joaquin  Rodrigo:  Cuatro  Madrigales  Amatorios 
Con  que  la  lavare? 

With  what  may  I bathe  my  complexion?  With  what  then  may  I bathe?  I who  live  in 
the  sorrow  of  not  being  loved. 

The  married  women  wash  themselves  'with  water  fresh  from  lemons.  I'll  wash  my 
marks  of  anguish  with  tears  wrung  from  my  sorrow. 

Vos  me  matgsteis 

You  have  destroyed  me,  child  of  the  long  tresses;  with  love  you  have  killed  me, 
with  love  you  have  killed  me. 

On  the  banks  of  a river  I saw  a virgin... by  the  banks  of  a river. 

Child  of  the  long  tresses;  you  have  destroyed  me  - with  love  have  killed  me. 

De  donde  venis,  Amo re? 

From  whence  have  you  come  beloved?  I know  full  well  where  you've  been! 

From  where  have  you  come,  my  lever?  I have  beer,  a witness  - ah-hah! 

I know  where  you've  come  from,  just  where  you've  been! 

De  los  alamos  vengo,  madre 

I have  been  by  the  poplars.  Mother;  I've  seen  how  their  branches  swayed  in  the 
breezes. 

3y  the  poplars  of  Sevilla,  I have  seen  my  beautiful  lover.  By  the  poplar  trees 
of  Sevilla,  - seen  my  beautiful  lover. 
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TANGLEWGOD-ON-PARADE 
Friday,  August  25,  1978 

BERKSHIRE  MUSIC  CENTER  CHAMBER  MUSIC 

3. 45  Theatre  Concert  Hall 

VAepaAed  by  William  KaoH,  GilbdAt  KalLbh 
and  EveAett  J.  PiAth 


DVORAK 


TRIO  FOR  PIANO  AMD  STRINGS  IN  F MINOR,  OPUS  65 


Allegro  ma  non  troppo 
Allegretto  grazioso 
Poco  adagio 
Allegro  con  brio 

PeteA  Jafifie,  violin  PobeAt  Cohen,  violoncello 

Cynthia  VaA.bg,  piano 


SCHUMANN 


ANDANTE  AND  VARIATIONS 


Wyatt  SuutheAland,  violoncello  UaAy  Kathleen  Eanst,  piano 
Phoebe  CoAAai,  violoncello  Pena  ShaAon,  piano 

Tkomcu  Haunton,  ho  An 


BARTOK  SONATA  FOR  TWO  PIANOS  AND  PERCUSSION 

(1938) 

Assai  lento 
Lento  ma  non  troppo 
Allegro  non  troppo 

Elizabeth  VeEelice,  piano  Nancy  leltiman,  p&icuAAion 
Julie  Luitman,  piano  Vaniel  VAuckman,  peAcm>i>ion 


btURGF  CRUMB  MUSIC  FOR  A SUMMER  EVENING 

(Makrokosmos  III)  (1974) 

I.  Nocturnal  Sounds  (The  Awakening) 

II.  Wanderer-Fantasy 

III.  The  Advent 

"Hymn  for  the  Nativity  of  the  Star-Child" 

IV.  Myth 

V.  Music  of  the  Starry  Night 

"The  Fivefold  Galactic  Bells" 

"Song  of  Reconciliation" 


ChAlitopheA  O'Riley,  piano  JameA  SapoAito , peAciu>6ion 
Cynthta  VaAby,  piano  Je^Aey  Fiichen,  peAcuSAion 


BALDWIN  PIANO 
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The  Berkshire  Music  Center 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

CHAMBER  MUSIC  CONCERT 
TANGLEWOOD  - ON  - PARADE 

Chamber  Music  Hall  Friday,  August  25,  1978,  4;45  p.m. 


DEBUSSY 


Danses 

/ 

Danse  Sacree 
Danse  Profane 


Donna  Locantore,  violin 
Heidi  Yenney,  violin 

Emily  Halpern, 


Mary  Hammann,  viola 
David  Crumb,  cello 
harp 


ROGER  SHERMONT,  COACH 


DVORAK  Quartet  in  F Major,  Opus  96,  "American" 

Allegro  rna  non  troppo 
Lento 

Mol to  vivace 
Vivace  ma  non  troppo 

Heidi  Yenney,  violin 
Donna  Locantore,  violin 

String  Quartet 

ROGER  SHERMONT,  COACH 


Mary  Hammann,  viola 
David  Crumb,  cello 


FOUR  PIECES  (Transcribed  by  Lucas  Drev;) 

J.S.  BACH 
J.S.  BACH 
R.  JOHNSON 
F.  SCHUBERT 


Christ  lag  in  Todesbanden 
Ein  feste  burg 

Alnan  (Fitzwilliam  Virginal  Book) 
Death  and  the  Maiden 


TELEMANN 


Allegro 


(Sonata  in  B Minor 
David  Dav/son 


for  Two  Basses) 
Jerome  Maaay 


TWO  RUSSIAN  PIECES 
March 

"Yampolsky" 


PROKOFIEV 

Traditional 


David  Dav/son 

1 r rn-  r i’i  - "in  — 

u ciuurt:  nnun  v 

Joseph  Sabik 


Jenny  Shader 
Jonathan  Silverman 


String  Bass  Ensemble 
LESLIE  MARTIN,  COACH 


Those  musicians  of  the  Boston  University  Tanglewood  Institute  s *°urf 
Instrumental  Program  are  high  school  students  between  the  ages  o 


Baldwin  piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the 
Berkshire  Music  Center , you  have  been  invited  to  this  concert 
and  to  the  numerous  other  concerts  of  the  Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the 
generosity  of  the  Friends , and  we  hope  you  will  encourage  others 
to  enroll.  Contributions  in  any  amount  are  welcome. 

A Season  Membership  at  $25  entitles  an  individual  or  a family 
to  attend  all  Berkshire  Music  Center  events  without  further 
contribution.  Friends  without  season  membership  and  others 
attending  each  Berkshire  Music  Center  event  are  asked  to 
contribute  a minimum  of  $2.50  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through, 
a generous  grant  from  the  national  Endowment  for  the  Arts  in 
Washington , D.C.,  a Federal  agency  created  by  Act  of  Congress 
in  1965. 
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TANGLEWOOD-ON-PARADE 
Friday,  August  25s  1978 

BERKSHIRE  MUSIC  CENTER  WIND  MUSIC 

Main  House  Porch 


SIR  MICHAEL  TIPPETT 


PRAELUV1UM 

for  brass,  bells,  and  percussion  (1962) 


Jonathan  Bom,  horn 

David  87065-6  e£p  horn 

LauAel  BenneAt,  ho  An 

Ivan  Ho  fine,  ho  An 

Thomab  Haunton , ho An 

RobeAt  WaAd,  ho  An 

Jameb  SapoAito,  p vacua  A ion 

PatAick  Hollenbeck,  peAcu&Aion 


Loaaij  Scofield,  tnumpet 
GAant  CoopeA,  tAumpet 
Vennib  Alveb,  tnumpet 
Joe,  A.  Riedel,  tAombone 
0 lalteA  BAaueA,  tAombone 
AnthuA  H.  Smith , tAombone 
ClaAk  Vnifitmien,  tuba 
LaiOAence  Tanloic,  tuba 


TheodoAe  Antoniou , eonductoA 


BEETHOVEN 


Pamela  Halil,  oboe 
Linda  StAcmmen , oboe 
Michael  Lewib  Dnapkin,  claAinet 
Jonathan  CohleA,  claAinet 


Lynn  Gaubatz,  baAAoon 
CaAole  Ha&on,  babboon 
Ivan  HoAne,  ho An 
Jonathan  Been,  ho An 


Louib  SpeyeA , eonductoA 


RONDINO 


MOZART 

I.  Largo:  Allegro  nolto 
IV.  Menuetto 
V.  Romanze:  Adagio 
VII.  Rondo:  Allegro  mol  to 


SERENADE  NO.  10  IN  6-FLAT  MAJOR  FOR 
THIRTEEN  WINDS,  K.  361 


David  oAuAbel,  ho  An 
Ivan  HoAne,  ho An 
Jonathan  Boen , ho An 
Robe  At  WaAd,  ho  An 
BAuce  H.  CAeditoA , babbet  ho  An  GaAy  Schultheib , babboon 
Jonathan  CohleA,  babbet  hoAn  CaJiole  Habon , babboon 

Sub  an  Nig Ao,  contAababboon 


William  Bennett,  oboe 
VeboAah  (ilonlman,  oboe 
David  Hoivand , claAinet 
Alb e At  Rice,  claAinet 


Ralph  GornbeAg,  eonductoA 


BALDWIN  PIANO 
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BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


FIRST  WEEK 
July  3-9 


197S 

YAIP 


MONDAY  3 

TUESDAY  4 

WEDNESDAY  5 

THURSDAY  6 

FRIDAY  7 

9:30-12 

9:30-12 

9:30-12 

9-30-12 

9:30-12 

YAO  Rehearsal 

YAC  Reading 

YAO  Rehearsal 

YAO  RehearsalYAO  Rehearsal 

ChamMusHall 

Rehearsal 

ChamMusHall 

ChamMusHall 

ChamMusHall 

V „ Yampolsky 

ChamMusHal 1 

V. Yampolsky 

V. Yampolsky 

V. Yampolsky 

Conductor 

J. Silverstein 

Conductor 

Conductor 

Conductor 

Conductor 

12:30 

12  30 

Piano/ string 

Piano/string 

Placement 

auditions 

auditions 

HJC/Chamber 

HJC/ChamMus 

Music 

Pavilion 

Pavilion 

1.00  pm 

tlind/horn 

auditions 

ChamMusHall 

TMD  grounds 

7 pm 

7 pm 

7-8:15  pm 

7 pm 

PAS,  Shed 

PAS,  Shed 

East  Barn 

8 30  pm 

Shed 

Seals  & Croft 

Keith 

MusicIIistorv 

Theater 

Prelude 

Jarrett 

R.  Mates 

J . Blegen , soprano 

8 30  pm 

M.Katz,  piano 

Holliston  Jr. 

R.  Gniewek, 

9 pm 

College  .Chain. 

violin 

Shed/BSO/S . Ozawa 

Mus  Pavilion 

BRAHMS-A  German 

STR/PIANO 

Reouiem  with 

auditions 

Tanglewood 

continued 

Festival 

Chorus 

SATURDAY  8 


SUNDAY  9 


10:30  am 
Shed 

BSO  Open 
Rehearsal 

8 ; 30  pm 
Shed 

BSO/S . Ozawa 

V.  Ashkenazy  Piano 

MOZART 


2-30  pm 

Shed 

BSO 

V.  Ashkenazy  conductor 
M.  Zeltzer,  piano 
TCHAIKOVSKY 


BOSTON  UNIVERSITY  TAPKjJU&wuuu  xihji. j. 

YOUNG  VOCALISTS  PROGRAM 

Sessions  located  at  (IH) = INDIAN  HILL 

TUESDAY  4 

3:30-9:50 
(IH)  (III) 

Eurhythmies 


MONDAY  3 

8:30-9:50 
Indian  Hill 
Eurhythmies 

10:00-10:50 


11 : 00-11 ; 45 

Improvisation 

(IH) 


1:30-2:45 
Sec .A (ST) MVT 
Sec/B (AB) Parts 
Indian  Hill 

2:55-4:10 
Sec  A (ST) 
Diction 
Sec  B (AB) 

Mvt 

Indian  Hill 


10.00-10  50 


11:00-11:45 

Improvisation 

(IH) 


1 30-2  45 
A -Mvt  (ST) 
B-Diction (AB) 
Indian  Hill 

2:55-4-10 
A Parts  (ST) 

B Mvt  (AB) 
Indian  Hill 


WEDNESDAY  5 


10  00-12  30 
ShevVTanglewood 
Attendance  at 
BSO  Rehearsal 


1 - 30-2 ; 15 

a mvt  (.ut) 

B Parts (AB) 
Indian  HiJ.1 

2 55-4:10 
A Diction  (ST) 
B Mvt  (AD) 
Indian  Kill 


July  3-9 


THURSDAY  G 

8-30-9:20 

Eurhythmies 

(III) 

9:30-10:20 

Eurhythmies 

(IH) 

10  30-11 • 20 

Solfege 

(IH) 

11:30-12:00 

Improvisation 

mi-2  45 

A MVT  (ST) 

B Diction (AB) 


2: 55-4 -10 
A Parts  (ST) 
B Mvt.  (AB) 
Indian  Hill 


YVP 

FRIDAY  7 

8:30-9:20 

Eurhythmies 

(IH) 

9:30-10  20 

Eurhythmies 

(III) 

10-30-11:20 

Solfege 

(IH) 


1 30-2:45 
A Mvt  (ST) 

B Parts (AB) 


2.55-4  10 
A Diction  (ST) 
B Mvt  (AB) 
Indian  Hill 


4:30-6:00 
Chorus 
Rehearsal 
E.  Barn 
Tanglewood 

4:30-6  00 
Chorus 
Rehearsal 
£.  Barn 
Tanglev/ood 

4 30-6-00 
Chorus 
Rehearsal 
E . Barn 
Tanglwood 

4:30-6  00 
Chorus 
Rehearsal 
E.  Barn 
Tanglev/ood 

4 30-6  00 
Chorus 
Rehearsal 
E.  Barn 
Tanglewood 

7:00 

PAS/She  d/Twd 
Seals  & Croft 

7 00 

PAS/Shed/Twd 
K. Jarrett 

7 00-8:15 
MusicHistory 
E . Barn/Twd 
R. Mates 

B ; 30  pm 
theater/Twd 
v*.  Belgen  soprano 
M.Katz, piano 
R .Gniewek  violin 

7:00 

Shed/Twd 

Prelude 

9 pm 
Shed/Twd 

BSO/S . Ozawa 
TwdFesChorus 
A German 
Requiem 


SATURDAY  8 


SUED.  tY  9 


10:30  am  2:30'  pm 

Attendance  at  BSO  Open  Reheasal  Shed/Tanglewood 

Shed/Tanglewood  BSO 

V. Ashkenazy  conductor 

3:30  pm  M.  Zeitzer,  piano 

Shed/Tanglewood  TCHAIKOVSKY 

BSO/S . Ozawa 
V.  Ashkenazy,  piano 
MOZART 


Sec.  A 


(ST)  alv'ays  have  mvt.  MUF  - diction;  T.Th  mvt.  - parts  (mvt.  1st  everyday) 
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BOSTON  UNIVERSITY  TANGLENOOD  INSTITUTE 
YOUNG  ARTISTS  INS TRUI LENTAL  PROGRAU  July  10-16 


SECOND  WEEK 


YAIP 

1973 


MONDAY  10  TUESDAY  11  WEDNESDAY  12  THURSDAY  13  FRIDAY  14 


9:30-12:30  9:30-12:30 

YAO  Rehearsal  YAO  Rehearsal 
Chamber  MusicHall  ChamMusHall 
V.Yarnpolsky  V.Yarnpolsky 

Conductor  Conductor 


9:30-12:00 
YAO  Rehearsal 
ChamMusHall 
V.Yarnpolsky 
Conductor 


9:30-12:00 
YAO  Rehearsal 
ChamllusHall 
V.Yarnpolsky 
Conductor 


9:30-12:30 
YAO  Rehearsal 
ChamMusHall 
V.Yarnpolsky 
Conductor 


1:15-3:15 

Gauger 

PercussionEns 
Dunbar  BarnTwd 


1-5  pm 

ChamberMus ic/S  tr 
HJC 

1:30-3:30 
ChamMus/W inds 
Indian  Hill 


1:15-3:15 

Gauger 

PercussEns 

DunbarBarnTwd 


1-5  pm 

ChanMusic/Str 

HJC 

1:30-3:30 
ChamMus/Winds 
Indian  Hill 


1-5  pm 

ChamMus i c/S tr 

_ _nChamMus 

l;30-3:30Winds/lH 

1:15-3:15 

Gauger 

PercusEns 

DunbarBarnTwd 


7-3:15  pm 
MusHistory 
E.Barn/Twd 
R. Mates 


3-5  pm 
Voisin 
Brass  Ens. 

East  Barn/Twd 

7-3:15  pm 
Mu sicHi story 
E . Barn/Twd 
R.lJates 


3-5  pm 

3-5  pm 

Voisin 

Voisin 

Brass  Ens. 

3rass  Ens. 

E.Barn/Twd 

E.Barn/Twd 

7 pm 

3:30  pm 

Prelude 

P. ZukermanVln 

Shed/Twd 

E. ZukermanFlt 

SandersPiano/ 

9 pm 

Harpsichord 

BSO/P. Zukerman 

Theater/'Twd 

Conductor 

J.Silverstein 

Violin 

SATURDAY  15 


SUNDAY  16 


10 : 30  am 
Shed 

BSO  Open  Rehearsal 
3 : 30  pm 

BSO/N.Marriner c Conductor 
Alicia  de  Larrocha,  piano 
SCHUMANN  "Manfred"  Overture 
Piano  Concerto 
Symphony  No . 4 


10-12:00 

Charles  Smith,,  Percussion 
Master  Class  in  Symphonic 
Repertoire,  Dunbar  Barn, 
Tanglewood 

2 : 30  pm 

BSO/Neville  Marriner,  Conductor 
Alicia  de  Larrocha,  piano 
MOZART  Symphony  No.28,K  200 

Piano  Concerto  No. 12  in  A 
Symphony  No. 41  "Jupiter 11 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YVP  1973 


YOUNG  VOCALISTS 

PROGRAM 

July  10-16 

MONDAY  10 

TUESDAY  11 

WEDNESDAY  12 

THURSDAY  13 

FRIDAY  14 

8:30-11:45 

Dalcroze 

Eurhythmies 

(IH) 

8:30-11:45 

Dalcroze 

Eurhythmies 

(IH) 

8:30-9:20 

Dalcroze 

Eurhythmies 

(IH) 

10-12:30 
Attendance 
at  BMC 
Rehearsal 
Twd  Theater 

3:30-11:45 

Dalcroze 

Eurhythmies 

(IH) 

8:30-11:45 

Dalcroze 

Eurhythmies 

(IH) 

(12-1  lunch) 

(12-1  lunch) 

(12-1  lunch) 

(12-1  lunch) 

(12-1  lunch) 

1:30-3:00 
Chorus  Rehears. 
East  Barn 
Tanglewood 

1:30-3:00 
Chorus  Rehears. 
East  Barn 
Tanglewood 

1:30-3:00 
ChorusRehears . 
East  Barn 
Tanglewood 

1: 30-3:00 
ChorusRehears . 
East  Barn 
Tanglewood 

1:30-3:00 
ChorusRehearsal 
East  Barn 
Tanglewood 

3:30-4:30 
Sec. A (ST) Speech 
Sec.B (AB) Diction 
(IH) 

3:30-4:30 
A (ST)  Speech 
B (AB)  Parts 
(IH) 

3:30-4:30 
A (ST)  Speech 
B (AB)  Diction 
(IH) 

3:30-4:30 
A (ST)  Speech 
B (AB)  Parts 
(III) 

3:30-4:30 
A (ST)  Speech 
B (AB)  Diction 
(IH) 

4:40-5:40 
Sec. A (ST) Parts 
Sec.B (AB) Speech 
(IH) 

4:40-5:40 
A (ST)  Diction 
B(A3)  Speech 
(IK) 

4:40-5:40 
A (ST)  Parts 
B (AB) Speech 
(IH) 

4:40-5:40 
A (ST)  Diction 
B (AB)  Speech 
(IH) 

4:40-5:40 
A (ST)  Parts 
3 (AB)  Speech 
(IH) 

7 pm  - 8:15 
Mu sicHi story 
East  Barn  Twd 
R.  Mates 

7 pm  - 8:15  pm 
MusicHi story 
East  Barn  Twd 
R.  Uates 

7 pm 

8:30  Prelude, Shed 

P.  Zukerman, violin.'  Twd 

E. Zukerman, flute 
Sanders,  piano  9 pm 

and  harpsichord  BSO, P. Zukerman, 

Theater , Twd  Conductor 

J.Silverstein, 

Violin 

SATURDAY  15  ? SUNDAY  16 


10:30  am 

Attendance  at  BSO  Open  Rehearsal 
Shed,  Tanglewood 


8:30  pm 

BSO,  Neville  Marriner,  Conductor 
Alicia  de  Larrocha,  piano 


2 : 30  pm 

BSO,  Neville  Marriner,  Conductor 
Alicia  de  Larrocha,  piano 


BOSTON  UNIVERSITY  TANGLEUOOD  INSTITUTE 


1978 

YAIP 


Chamber  Music  Rehearsals  - Effective  in  Second  Week 
(beginning  July  10,  1973) 

STRINGS 


Shermont  String  Quartet:  Tuesday,  Thursday,  Friday,  1-3  pm. 

Chamber  Music  Pavilion,  Koiliston  Junior  College  (HJC) 

Shermont  String  Trio:  Wednesday,  Thursday,  7-9  pm. 

Chamber  Music  Pavilion,  HJC 

Gelbloom  Quartet:  Tuesday,  Thursday,  3-5  pm,  Winthrop  Class  Center,  Room  3,  HJC 

Friday,  2-4  pm,  #10  Hawthorne  Street 

Knudsen  Quartet:  Tuesday,  Thursday,  Friday,  1-3  pm, 

Winthrop  Class  Center,  HJC,  Room  #12-13 

Kadinoff  Quartet:  Tuesday,  Thursday,  Friday,  1:30-3:30  pm 

Little  Red  School  House,  HJC 

Winder  Quartet:  Tuesday,  Thursday,  Friday,  1-3  pm, 

Winthrop  Class  Center,  Room  #3,  HJC 

Fiekowsky  Quintet:  Tuesday  and  Friday,  1-3  pm,  Music/Art  Center,  HJC 

Thursday,  3-5  pm,  Music/Art  Center,  HJC 

Nieland  Quartet:  Tuesday,  Thursday,  Friday,  3-5  pm, 

Winthrop  Class  Center,  Room  9,  HJC 

Benthin  Quintet:  Tuesday,  Thursday,  Friday,  1:30-3:30  pm, 

Lenox  Public  Library,  Music  Room 

*Fine  Quartet:  Tuesday,  Thursday,  Friday:  1-3  pm,  Winthrop  Class  Center,  Room  9,KJC 

Green  Quartet:  Tuesday  and  Friday,  3-5  pm,  Music/Art  Center,  HJC 

Thursday,  1-3  pm,  Music/Art  Center,  HJC 

Panasevich  Quintet:  Tuesday,  Thursday,  Friday,  3-5  pm,  Winthrop  Class  Center, 

Room  12-13,  HJC 

Ripley  Quartet:  Tuesday,  Thursday,  Friday,  1-3  pn,  Winthrop  Class  Center,  Room  11, 

HJC 

Feldman  Quartet:  Tuesday,  Thursday,  Friday,  3-5  pm,  Winthrop  Class  Center, 

Room  11,  HJC 

*Lehner  Quintet:  Tuesday,  Thursday,  Friday,  3:45-5:45  pitv  Little  Red  School 

House,  HJC 

*Kroll  Quintet:  Monday,  Tuesday,  Thursday,  3:00-5:00  pm.  Chamber  Music 

Pavilion,  HJC 

Martin  String  Bass  Ensemble:  Tuesday,  Thursday,  Friday,  1:30-3:30  pm, 

Lenox  Lounge , HJC 


* Librarians  of  the  Fine  Quartet,  Lehner  Quintet,  and  Kroll  Quintet,  please  note: 
Call  your  coach  on  Monday  or  Tuesday  evening  to  find  out  when  your  coach  v/ishes  to 
meet  with  the  ensemble-  (His  other  commitments  make  it  necessary  for  us  to  work 
around  his  schedule) . OTHERWISE,  YOUR  GROUP  REHEARSES  AT  THE  STATED  TIME. 

Mr.  Kroll,  637-0463.  Mr.  Lehner,  243-9367.  Mr.  Fine,  298-4657. 


Librarian:  You  must  obtain  the 

necessary  parts  and  score 

from  Mr.  Howard  Grant,  YAIP  Librarian 
and  Orchestra  Manager.  You  are 
totally  responsible  for  returning 
all  music  checked  out  to  your 
group  from  the  3UTI  Library. 


Property  Manager:  You  should  arrive 

early  at  rehearsals. 

Please  assure  that  all  necessary 
equipment  is  in  the  designated  room. 
Take  your  personal  portable  stand  to 
rehearsals.  If  a BU  stand  is  missing, 
notify  Mr.  Grant. 


BOSTON" ' UNIVERSITY  TANGLEWOOD  INSTITUTE 

Chamber  Music  Rehearsals  - Effective  in  Second  Week 
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WIND,  BRASS,  AMD  PERCUSSION  EITSEM3LES 


Gauger  Percussion  Ensemble:  Monday,  Wednesday,  Friday,  1:15-3:15  pm, 

Dunbar  Barn,  Tanglewood 

Smith  Percussion  Master  Class  in  Symphonic  Repertoire, 

Sunday,  10:00  ara-12:00  pm,  Dunbar  Barn,  Tanglewood 

Voisin  Brass  Ensemble:  Tuesday,  Thursday,  Friday,  3:15  - 5:15  pm 

East  Barn,  Tanglewood 


Rapier  Quintet:  Tuesday,  Thursday,  Friday,  1.15  - 3:15  pm 

Dance  Studio,  Indian  Hill* 


Ruggiero  Quintet:  Tuesday,  Thursday,  Friday,  1:15  — 3:15  pm 

Theater,  Indian  Hill* 

Holmes  Quintet:  Tuesday,  Thursday,  Friday,  1:15  - 3:15  pm 

Gasebo,  Indian  Hill* 


* Remember  the  pool  at  Indian  Hill.  Bring  swim  suit  and  towel  and  enjoy  the  pool. 


TO  THE  LIBRARIAN  OF  EACH  ENSEMBLE? 

You  must  obtain  the  necessary  parts  and 
score  from  Mr.  Howard  Grant,  the  YAIP 
Librarian  and  Orchestra  Manager.  You  are 
totally  responsible  for  returning  all 
music  checked  out  to  your  group  from  the 
B.U.T.I.  Library. 

— -Mr.  Montgomery,  Music  Coordinator 


TO  THE  PROPERTY  MANAGER  OF  EACH  ENSEMBLE: 

You  should  arrive  early  for  each  rehearsal 
Please  1 sure  that  ail  of  the  necessary 
equipment  is  in  the  designated  room  so 
that  your  group  may  begin  on  time.  Take 
your  own  portable  stand  to  rehearsals  (in 
case  one  of  the  BU  stands  is  missing) 

If  a stand  is  missing,  notify  Mr.  Grant. 

— Mr.  Montgomery,  Music  Coordinator 
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Young  Artists  Instrumental  Program 
ENSEMBLE  ASSIGNMENTS 


S T 

SHERMONT  STRING  QUARTET 

* Heidi  Yenney,  violin  1 
Leslie  Barton,  violin  2 
Mary  Hammann , viola 

**  David  Crumb,  cello 

Dvorak  Qrt  (American) op. 45  F major 

Roger  Shermont,  coach 

SHERMONT  STRING  TRIO 

* Heidi  Yenney,  violin 
David  Crumb,  cello 
Martin  Stone,  piano 

Beethoven  Piano  Trio,  #5,  op.  70 
Roger  Shermont , coach 

GELD LOOM  STRING  QUARTET 

Donna  Locantore,  violin 

* Julie  Schwartz,  violin 
**  Keith  Conant,  viola 

David  Sims,  cello 
Beethoven  Quartet,  op.  18,  #4 
Gerald  Gelbloom,  coach 

KNUDSEN  STRING  QUARTET 

* Helen  Taylor,  violin  1 
Patrick  Hughes,  violin  2 

**  Brek  Renzelman,  viola 
Cheryl  Najarian,  cello 
Mozart,  Quartet  IC.387  #1 
Ronald  Knudsen,  coach 

LEHNER  QUINTET 

Joseph  Lanza,  violin  1 

* Gwen  Cowan,  violin  2 
Deborah  Judd,  viola 

**  Theo  Zimmerman,  cello 

Gwyneth  Schaefer,  clarinet 
Mozart,  Clarinet  Quintet  K.581 
Eugene  Lehner,  coach 

BENTHIN  PIANO  QUINTET 

**.  Thomas  Manulik,  .violin  1 

* Linda  Burkhead,  violin  2 
Magloire  Casimir,  viola 
Mead  Hotkin,  cello 
Martin  Stone,  piano 

Dvorak  Piano  Quintet , op. 81  in  A major 
Betty  Benthin,  coach 

FINE  STRING  QUARTET 

Alice  Hollister,  violin  1 
**  Sylvia  D'Avanzo,  violin  2 

* Stacie  Millard,  viola 
Kate  Bravar,  cello 

Mozart  Quartet,  K.428  #3  in 
Burton  Fine , coach 

KROLL  PIANO  QUINTET 
**  Robin  Hicks,  violin  1 

Huftnah  ■ AxjjTeciixr,  vioiiil 

Nancy  Holland,  viola 
Diane  Zalutsky,  cello 

* David  Wadsworth,  piano 
Dohnanyi,  PianoQnt  in  C minor.  Op.  1 
William  Kroll.  coach 


R I IT  G S 

GREEN  STRING  QUARTET 

Sheila  Coleman,  violin  1 
**  Thomas  Ginsberg,  violin  2 

* Cynthia  Ryan,  viola 
Alice  Szymanski,  cello 

Haydn  Quartet,  op.  21  #6  in  A major 
Reuben  Green , coach 

FELDMAN  STRING  QUARTET 

* Lisa  Viscuglia,  violin  1 

**  William  Tortolano,  violin  2 
Margaret  LaUare,  viola 
Ivy  Turner,  cello 

Mendelssohn  Quartet  op.  44  #2  in  E 
Ronald  Feldman,  coach 

KADINOFF  STRING  QUARTET 

Minor  Wetzel,  violin  1 

* George  Engelman,  violin  2 
Judith  O' Daniel,  viola 

**  William  Rounds,  cello  in  D minor 

Schubert  Quartet (Death  and  the  Maiden) No. 14/ 
Bernard  Kadinoff,  coach 

WINDER  STRING  QUARTET 

Veronica  ICulig,  violin  1 
Julia  Maurice,  violin  2 
**  Suzanne  Rousso,  viola 

* Kim  Richmond,  cello 
Debussy  Quartet , op. 10  in  G minor 
Max  Winder,  coach 

FIEKOWSKY  STRING  QUINTET 

Laura  Rosky,  violin  1 
**  Lucas  Richman,  violin  2 

* Cynthia  Frank,  viola 
Katherine  Scarlott,  cello 
David  Dawson,  string  bass 

Mozart  Quartet,  K. 525 (EineKleineNachtmusik) 
Sheila  Fiekowsky,  coach 

N I ELAND  STRING  QUARTET 

* Ann  Her tier,  violin  1 
Marjorie  Garnier,  violin  2 

**  Michaela  Kemp,  viola 

Sylvain  Casinir,  cello 
Beethoven  Quartet,  op.  18  #1 
Nischa  Nieland,  coach 

PANASEVICH  QUINTET 

Ann  Elliott,  violin  1 
Kristine  Fink,  violin  2 
**  Laura  Milgram,  viola 

* Sarah  Fiene,  cello 

Lynn  Glicklich,  string  bass 
Dvorak  Quintet  with  string  bass,  op. 77  inG 
Leo  Panasevich,  coach 


Raoul  Perrault,  violin  2 
**  John  Scanlon,  viola 

Michael  D’Avanzo,  cello 
Haydn  Quartet,  op. 74  #3  in  G minor 

n^.U  T-i-  


E flat 


RIPLEY  STRING  QUARTET 
 *  * -St-arev  Lemke.  violin  1 
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U I N D ENSEMBLES 


HOLMES  WIND  QUINTET 

**  Marc  Stocker,  flute 
Paul  Clive,  oboe 
* Sherry  Hartman,  clarinet 
Warren  Eckstein,  bassoon 
Kevin  Owen,  French  horn 
Danzi  "Blaser  Quintet  in  D"  op.  41 
Bozza  "Scherzo"  op.  48 
John  Holmes,  coach 


RAPIER  WIND  QUINTET 

Deborah  Adler,  flute 
**  Kevin  Vigneau,  oboe 

Gwyneth  Schaefer,  clarinet 
Nancy  McDermid,  bassoon 
* Sarah  Muir,  French  horn 
Hindemith  "Kleine  Kammerrausik"  op.  24/2 
Wayne  Rapier,  coach 


RUGGIERO  WIND  QUINTET 

* Karen  Haid,  flute 
Ilary  Shea,  oboe 

Christopher  Jepperson,  clarinet 
**  Anton  Denner,  bassoon 

Aaron  Brask,  French  horn 
Milhaud  "La  Cheminee  du  Roi  Rene" 
Matthew  Ruggiero,  coach 


BRASS  ENSEMBLE 


VOISIU  BRASS  ENSEMBLE 


Arthur  Larson,  trumpet 
David  Detweilcr,  trumpet 
* Cathy  McKee,  trumpet 

David  Bryan,  tenor  trombone 
**  Kirk  Ruehl,  tenor  trombone 

Roger  Voisin,  coach 


Paul  Eachus,  bass  trombone 
Steven  Zimmerman,  French  horn 
Jonathan  Ring,  French  horn 
Allan  Kirk,  tuba 

BOZZA  "Suite  Francaise" 

FRANKENPOHL  "Quintet" 

HUSA  "Divertimento" 

EUALD  "Quintet" 


PERCUSSION 
GAUGER  PERCUSSION  ENSEMBLE 

* Stephen  Burke 
Richard  Kelly 
Alan  Lichtman 
**  Thomas  Suta 

Robert  Jurkscheit 

Pepertoire  to  be  announced  by  coach 
Tom  Gauger , coach 


ENSEMBLES 

SMITH  MASTER  CLASS  IN  SYMPHONIC 
REPERTOIRE 
Stephen  Burke 
Richard  Kelly 
Alan  Lichtman 
Thomas  Suta 
Robert  Jurkscheit 

Charles  Smith,  director 


* Librarian  of  the  ensemble 
**  Property  manager  of  the  ensemble 


* As  Librarian  of  a STRI1JGA7IND /BRASS/PERCUSSION  ensemble,  you 
must  obtain  the  necessary  parts  and  score  from  Mr.  Howard  Grant, 
the  YAIP  Orchestra  Manager  and  Librarian.  Please  note  that  you 
are  completely  responsible  for  returning  all  music  which  has 
been  checked  out  to  vour  group.  Return  it  to  Hr.  n^nt-. 

**  As  Property  Manager  of  a STRING/WIND/BRASS/PERCUSSION  ensemble, 
you  should  arrange  to  arrive  early  at  each  rehearsal.  Please  see 
that  all  necessary  equipment  is  in  your  rehearsal  room  so  that 
your  group  may  beain  on  •  *  * ** * 
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MONDAY  17 


TUESDAY  18 

WEDNESDAY  19 

THURSDAY  20 

FRIDAY  21 

9:30-12:00 
YAO  Rehearsal 

9:30-12:00 
YAO  Rehearsal 

SPECIAL 

SCHEDULE 

9:30-12:00 
YAO  Rehearsal 

ChamMusHall , Twd 

ChamMusHall , Twd 

10-12 

ChamMusHall , Twd 

V.  Yampolsky 

V.  Yampolsky 

String  Cham- 

V.  Yampolsky 

Conductor 

Conductor 

ber  Mus , HJC 

Conductor 

1-5 

12:30-2:30 

1-5 

Str ChamMus 

StrChamllus 

StrChamMus 

HJC 

HJC 

HJC 

1:00-3:00 

1:00-3:00 

VoisinDrassEns . 

VoisinBrassEns 

DunbarBarnTwd 

DunbarBarnTwd 

1:15-3:15 

1:15-3:15 

1:15-3:15 

Winds,  ; 

WindsChMus 

Winds/Brass 

ChamMus 

Indian 

ChamMus 

Indian  Hill 

Hill 

Indian  Hill 

1:15-3:15 

3:45-5:45 

1:15-3:15 

GaugerPercuss 

YAO 

GaugerPercuss 

DunbarBarnTwd 

Rehearsal 

DunbarBarnTwd 

7:00 

Popular  Artists 
Millie  Nelson 

7-8:15 

Music  History 
E. Barn, Twd 

S .COMISSIONA 
Gue s tConduc tor 
ChMusHall  Twd 

7:00 
Prel ude 
Shed,  Twd 

Etrny  Lou  Harris 
Shed , Twd 

8:30 

BMCO 

N.Marriner 
Conductor 
Theater , Twd 

8:30 

P. Cur tin 
R. Edwards 
Theater 
Twd 

9:00 

BSO , K . Tenns tedt 
Conductor 
Shed,  Twd 

22 

z S 

UNDAY  23 

9:30-12.00 
YAO  Rehearsal 
ChamMus icHall , ' 
V.  Yampolsky 
Conductor 

12:45-2:45 
STRING  MASTER 
CLASS 

MironYampolsky 

ChMusHall,Twd 

1:00-3:00 
GaugerPercuss . 
DunbarBarnTwd 

3:30  BUSES  LV: 
FRIENDS  OF 
TAMGLEWOOD 
Party  for  all 
students  of 
B.U.T.I. 

Buses  leave: 
KJC/IndianHill . 
(Return  8:00pm 
toTwd  & dorms) 

8:30 

BMC  Composers 
Forum , Thea ter 
Tangl  ewood 


SATURDAY  22 


10:30  am 

3S0  Open  Rehearsal 
Shed,  Tangl ewood 

2:30  pm 

BMC  Vocal  Music,  Chamber  Music  Hall 
Tangl ewood 

8:30  pm 

BSO,  Sergiu  Comissiona 
Conductor 

Joseph  Silverstein,  violin 
Shed , Tangl ewood 


10:00  am  - 12:00 

Percussion  Master  Class  in  Symphonic 
Reper to ire , C . Smith 
Dunbar  Barn,  Tanglewood 

10:00  am 

BMC  Chamber  Music  Concert , Theater,  Twd 
2:30  pm 

BSO , Klaus  Tennstedt,  conductor 
Malcolm  Frager , piano 
Shed , Tangl ewood 

8 : 30  pm 

3 oU .T. I . CHAMBER  MUSIC  CONCERT  II 
Chamber  Music  Hall 


J 


MONDAY:  All  instruction  is  cancelled  after  3:00  p.m.  so  that  students  may  attend 

the  Friends  of  Tanglewood  parties  for  B.U.T.I.  students. 

Thursday:  Chamber  music  is  scheduled  differently  for  this  date  due  to  the 

orchestra  rehearsal  at  3:45-5:45,  Sergiu  Comissiona,  guest  conductor. 
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SCHEDULE 


July  17 


23 


TEACHERS  A HD  STUDENTS;  PLEASE  DISCUSS  THESE  CHANGES  FOR  JULY  17-23 

All  Chamber  Music  groups  have  rehearsal/coaching  schedule  changes  for  3rd  week. 


STRIUGS : 


SHERMONT  STRING  QUARTET:  Tues.  and  Fri. , 1:30-3:30,  THURSDAY  12:30-2:30, 

Chamber  Music  Pavilion,  HJC 

GELBLOOM  QUARTET:  Tues.  3:30-5:30,  THURS. , 10-12  am,  Winthrop  Class  Center,  #3, HJC, 

Friday,  2-4  pm,  at  #10  Hawthorne  Street 

KNUDSEN  QUARTET;  Tuesday,  Friday,  1:30-3:30  pm,  THURS.  12:30-2:30,  WCC,  #12-13, HJC 

KADINOFF  QUARTET:  Tues.,  Fri.,  1:30-3:30  pm,  THURS.  12:30-2:30,  RedSchHouse,  HJC 

FIEKOWSKY  QUINTET:  Tues.,  Fri,  1:30-3:30  pm,  THURS.  10:00-12:00,  at 

Music/Art  Center,  HJC 

WINDER  QUARTET:  Tuesday,  Friday,  1:30-3:30  pm,  THURS.  12:30-2:30  pm, 

Winthrop  Class  Center,  #3,  HJC 

NIELAND  QUARTET:  Tuesday,  3:30-5:30  pm,  THURS.  10-12,  WCC  #9,  HJC 

FRIDAY  2-4,  Science  Center,  Room  4,  Holliston  Junior  College  (HJC) 

BENTHIN  QUINTET:  Tues.,  Thurs.,  Fri.,  1:30-3:30  pm,  Lenox  Pub. Library  Music  Room 

*FINE  QUARTET:  Tues.  & Fri.,  1:30-3:30,  Winthrop  Class  Center,  #9,  KJC 

THURSDAY  12:30-2:30  pm,  WCC  #9,  HJC 

GREEN  QUARTET:  Tues.  & Fri.,  3:30-5:30  pm,  THURS . 12 : 30-2 : 30  pm 

Music/Art  Center,  HJC 

PAMASEVICH  QUINTET:  Tues . & Fri. , 3:30-5:30  pm,  WinthropClassCenter  (WCC)  #12-13 

THURSDAY  12:30-2:30,  WCC  Room  #3 

RIPLEY  QUARTET:  Tues.  & Fri.  1:30-3:30  pm,  THURSDAY  12:30-2:30  pm, 

Winthrop  Class  Center  (WCC)  HJC  Room  #11 

FELDMAN  QUARTET:  Tues.  & Fri.,  3:30-5:30  pm,  THURSDAY  10:00-12:00,  WCC  #11,  HJC 

*LEHNER  QUINTET:  Tues.  & Fri.,  3:45-5:45  pm,  THURSDAY  10:00-12:00, 

Little  Red  Schoolhouse,  HJC 

*KROLL  QUINTET:  Tuesday,  3:30-5:30  pm,  THURSDAY  10-12,  Chamber  Music  Pavilion,  HJC; 

FRIDAY  1:30-3:30,  Winthrop  Class  Center  Room  #6,  Holliston  Junior  College (HJC) 

MARTIN  STRING  BASS  ENSEMBLE:  Tues.  & Fri.,  1:30-3:30  pm,,  THURS.  12:30-2:30  pm, 

Lenox  Lounge , HJC 

* Librarians , please  remember  to  call  Mr.  Kroll  (637-0463)  Mr.  Lehner  (243-9867)  or 

Mr.  Fine  (298-4657 ) to  arrange  coaching  session  at  your  coach's  convenience. 

WINDS  - BRASS  - PERCUSSION : 


GAUGER  PERCUSSION  ENSEMBLE:  Mon.  1-3,  Wed.,  Fri.,  1:15-3:15  pm,  Dunbar  Barn  Twd. 

SMITH  PERCUSSION  MASTER  CLASS,  Sunday,  10:00-12:00,  Dunbar  Barn,  Tanglewood 

VOISIN  BRASS  ENSEMBLE:  Tues.  & Thurs.,  1:00-3:00  Dunbar  Barn,  Tanglewood 

Friday,  1:15-3:15,  Dance  Studio,  Indian  Hill* * ** 

RAPIER  WIND  QUINTET:  Tues."  & Thurs.  1:15-3:15,  Dance  Studio,  Indian  Hill** 

FRIDAY  1:15-3; 15,  Common  Room,  2nd  floor  of  Main  House,  Indian  Hill* * 

RUGGIERO  WIND  QUINTET:  Tues.  & Thurs.  & Friday,  1:15-3:15,  Theater  at  Indian  Hill** 
HOLMES  WIND  QUINTET:  Tues ., Thurs . , Friday,  1:15-3:15  pm.  Gazebo,  Indian  Hill** 

**Bring  your  swim  suit  and  towel— enjoy  the  pool  at  Boston  University's  Indian  Hill 


To  the  Librarian  of  each  ensemble: 


To  the  Property  Manager  of  each  ensemble: 


i'Ou  TiiuAi  ZkAaili  the  ' necessary  parts  and~ 
score  from  Mr.  Howard  Grant , the  YAIP 
Librarian  and  Orchestra  Manager.  You 
are  responsible  for  returning  music 
which  has  been  checked  out  to  your  group 
from  the  Boston  University  Tanglewood 
Institute  Library. 


Please  arrive  early  for  each  rehearsal 
and  be  sure  that  all  of  the  necessary 
equipment  is  in  the  room  so  that  your 
group  may  begin  on  time.  Take  your  own 
portable  stand  to  rehearsals . If  one 
of  the  B.U.  stands  is  missing,  notify 
Mr.  Grant. 


- Mr.  Montgomery , Music  Coordinator 


- Mr.  Montgomery , Music  Coordinator 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


YVP  1973 


YOUNG  VOCALISTS 

PROGRAM 

THIRD  WEEK 

July  17-23 

MONDAY  17 

TUESDAY  18 

WEDNESDAY  19 

THURSDAY  20 

FRIDAY  21 

9:00-12:00 
Workshop  in 
Coaching 
Allen  Rogers 
EB  Twd 

8:30-11:45 

Dalcroze 

Eurhythmies 

IH 

8:30-11:45 

Dalcroze 

Eurhythmies 

IH 

8:30-11:45 

Dalcroze 

Eurhythmies 

IH 

8:30-11:45 

Dalcroze 

Eurhythmies 

IH 

(12-1  lunch) 

(12-1  lunch) 

(12-1  lunch) 

(12-1  lunch) 

(12-1  lunch) 

1:30-3:00 
Chorus Rehear s . 
East  .Barn 
Tanglewood 

1:30-3:00 
ChorusRehears . 
East  Barn 
Tanglewood 

1:30-3:00 
ChorusRehears . 
East  Barn 
Tanglewood 

1:30-3:00 
ChorusRehears . 
East  Barn 
Tanglewood 

1:30-3:00 
ChorusRehearsal 
East  Barn 
Tanglewood 

3:30 

FRIENDS  OF 
TANGLEWOOD  PARTY 
FOR  B.U.T.I. 
STUDENTS 

3:15-5:45 
Workshop  in 
Coaching 
Allen  Rogers 
EB  Twd 

3:15-5:15 
Workshop  in 
Voice 

Mac  Morgan 
EB  Twd 

3:15-5:45 
Workshop  in 
Voice 
Mac  Morgan 
EB  Twd 

3:15-5:45 
Workshop  in 
Voice 
Mac  Morgan 
EB  Twd 

Buses  leave: 

IIJC  Students' 
parking  lot 
IH  Main  House 
(Buses  return 
to  Twd  and  dorms 
at  8:00  pm) 


8:30  pm 
BMC 

Composers 
Forum 
Theater 
Tangl  ewood 


7:00  pm 

Popular  Artists 
Willie  Nelson 
Emmy  Lou  Harris 
Shed 

Tanglewood 


7-3:15  pm 
MusicHistory 
East  Barn  Twd 
R.  Wates 

8:30  pm 
BMCO 

N.  Marriner, 
Conductor 
Theater,  Twd 


8:30  pm 

Phyllis  Curtin, 

Soprano 

Ryan  Edwards, 

Piano 

Theater,  Twd 


7 pm 
Prelude, 

Shed,  Twd 

9 pm 

BSO,  K.  Tennstedt, 

Conductor 

Shed,  Twd 


SATURDAY  22 


10 : 30  am 

Attendance  at  BSO  Open  Rehearsal 
Shed,  Tanglewood 

2:30  pm 

BMC  Vocal  Music , Chamber  Music  Hall 
8:30  pm 

BSO,  S.  Comiss iona , 

CortC  uc;  tor 

J.  Silver stein.  Violin 
Shed,  Tanglewood 


SUNDAY  23 


10:00  am 

BMC  Chamber  Music  Concert 
Theater,  Tanglewood 

2:30  pm 
BSO, 

K.  Tennstedt , Conductor 
M.  Frager,  Piano 
Shed,  Tanglewood 

8 : 30  pm 

B.U.T.I.  Chamber  Music  Concert  ii 

Chamber  Music  Hall 

Tanglewood 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAI1 


FOURTH  WEEK 
JULY  24-30 


YAIP 

1973 


MONDAY  24  TUESDAY  25 

WEDNESDAY  26 

THURSDAY  27 

FRIDAY  23 

9:00-12:00 

9:30  - 12:00 

9:30  - 12:00 

9:30-12:00 

YAO 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

Rehearsal 

10 : 00-12:00  ChMusHallTwd 

ChMusHallTwd 

ChMusHallTwd 

ChMusHallTwd 

Gauger  T.Dunn,  Cond. 

T.Dunn,  Cond. 

T.Dunn,  Cond. 

T.Dunn, Cond . 

Percussion  POULENC  9:30-10:45 

BACH  9:30-10:45 

BACH  9:30-11 

BACH  9-10 

Dunbar  Barn  BAC1I  10:45-12 

POULENC  10:45-12 

POULENC  11-12 

POULENC  10-12 

Tanglewood 

12:45-3:15 

YAO  DRESS  1:00-3:00 

1:00-3:00 

1:00-3:00 

REHEARSAL  Voisin  Brass 

Voisin  Brass 

Voisin  Brass 

V . Yampolsky , Cond . DunbarBarnTwd 

DunbarBarnTwd 

EastBarnTwd 

Theater , Twd 

1:15-3° 15 

1:15-3:15 

1:15-3:15 

1:15-3:15 

UindChamMus 

Gauger 

UindChamMus 

UindChamMus 

Indian  Hill 

Percussion 

Indian  Hill 

Indian  Hill 

DunbarnBarnTwd 

1:00-5:00 

1:00-5:00 

1° 00-5:00 

StrChamMus 

StrChamMus 

S trChamMus 

HJC 

HJC 

HJC 

7:00-3:15  pm 

7:00  pm 

Music  History 

Prelude 

7:45  Orchestra 

T . Dunn 

Shed , Twd 

call  for  concert 

EastBarnTwd 

C .Exchenbach 

Theater,  Twd 

Piano 

3:30  pm 

8:30  pm 

8 : 30  pm 

BUTI  YAO 

BKCO 

Andre  Previn, 

9:00  pm 

Concert  I 

K.Tennstedt 

Piano 

BSO 

V .Yampolsky , Cond . 

Conductor 

BEETHOVEN 

A. Previn 

Theater,  Twd 

Theater,  Twd 

Theater, Twd 

Conductor 

Shed , Twd 

RECEPTION 

following  YAO 

Concert 

DanceS tudio/Pool 

Indian  Kill 

SATURDAY  29 

/ 

/ 

SUNDAY  30 

9:30-12:30 

YVP/YAIP  Dress  Rehearsal 
for  Concert 
Theaters  Tanglewood 

10:30  am 

BSO  Open  Rehearsal 
Shed  j Tanglev7ood 

2,30  pm  B.U.T.I. 

Young  Vocalists  Program 
Closing  Concert 
With  members  of  the 
Young  Artists  Orchestra 


3:30  pm 

BSO,  A„  Previn,  conductor 
M.  Fujikawa,  violin 
Shed , Tanglewood 


10:00  am 

BMC  Chamber  Music  Concert 
Theater,  Tanglewood 


2 30  pm 
BSO 

C.  Eschenbach,  conductor  and  piano 
Shed , Twd 

3:30  pm  B.U.T.I, 

YAIP  Chamber  Music  Concert  III 
Chamber  Music  Hall 
^Tanglewood 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FOURTH  WEEK 


YVP  1973 


YOUNG  VOCALISTS  PROGRAM 


July  24-30 


MONDAY  24 

TUESDAY  25 

WEDNESDAY  26 

THURSDAY  27 

FRIDAY  28 

3:30-11:45 

8:30-11:45 

3:30-11:45 

3:30-9:00 

8:30-9:00 

Dalcroze 

Dalcroze 

Dalcroze 

Choreography 

Choreography 

Eurhythmies 

Eurhythmies 

Eurhythmies 

IH 

111 

IH 

III 

IH 

9:30-12:00 

9:30-12: 00 

Chorus 

Chorus 

Rehearsal 

Rehearsal 

with 

with 

Orchestra 

Orchestra 

ChMusHall  Twd 

ChMusHall  Twd 

1:00-3:15 
Chorus 
Rehearsal 
EB  Twd 

1:00-3:15 
Chorus 
Rehearsal 
EB  Twd 

1:00-4:00 
Chorus 
Rehearsal 
EB  Twd 

1:30-5:30 

Dalcroze 

Eurhythmies 

III 

1 30-5:30 
Dalcroze 
Eurhythmies 
III 

3:45-5:45 
Performance 
Techniques 
Steven  Aveson 
III 

3:45-5:45 
Performance 
Techniques 
Steven  Aveson 
IH 

7:00-3:15  p„m„ 
Music  History 
R.  Wates 
East  Barn  Twd 

7:00-8:15  p.n, 
Music  History 
T . Dunn 
East  Barn  Twd 

7 p.n. 

Prel ude 
Shed , Twd 
C .Eschenbach, 
Piano 

8:30  p.m„ 

BUTI,  YAO 
Concert  I 
Theater,  Twd 

Reception 
follows  at 
Dance  Studio  and 
Pool,  Indian  Hill 

0:30  p.m. 

BMCO 

K . Tennstedt , 
Conductor 

Thea  ter 

Tanglewood 

8:30  p.m. 

Andre  Previn , 
piano 

ChMusic  Beethoven 
Thea  ter , Tv/d 

9 p.m o 

BSO,  A . Previn 
Conductor 
Shed , Twd 

SATURDAY  29 

SUNDAY  30 

/ 

9:30-12:30  / 

YVP/YAI:  Dress  Rehearsal  j 

Theater,  Tanglewood  ^ 

/ 

10:30  an  / 

BSO  Open  Rehearsal  / 

Shed , Tanglewood  / 

/ 

2:30  pro  B.U.T.I.  / 

Young  Vocalists  Program  / 

Closing  Concert  j_ 

With  members  of  the  / 

Young  Artists  Orchestra  / 

Theater,  Tanglewood  / 

/ 

8:30  p m / 

SSO,  A„  Previn , conductor  / 

ff.  Fujikawa , violin  J 

Shed,  Tanglewood  j 

/ 


10:00  an 

BMC • Chamber  Music  Concert 
Thea ter , Tangl ewood 


2:30  pm 
BSO 

Cc  Eschenbach,  conductor  and  pianc 

8 : 30 
B.U.T.I. 

YAIP  Chamber  Music  Concert  III 
Chamber  Music  Hall 
Tanglewood 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


FIFTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


JULY  31 -AUGUST  6 1978 


MONDAY  31  TUESDAY  1 WEDNESDAY  2 THURSDAY  3 FRIDAY  4 


9:30-12:00 
YAO  Rehearsal 
N.  Wyss 
Conductor 
ChMusHal 1 


9:30-12:00 
YAO  Rehearsal 
V.  Yampolsky 
Conductor 
ChMusHall 


9:30-12:00 
YAO  Rehearsal 
V.  Yampolsky 
Conductor 
ChMusHall 


9:30-12:00 
YAO  Rehearsal 
V.  Yampolsky 
Conductor 
ChMusHall 


9:30-12:00 
YAO  Rehearsal 
E.  DeWaart 
Conductor 
ChMusHall 


8:30  pm 

BMC 

Vocal 

MusicConcert 

ChMusHall 

Twd 


1:00-5:00 

ChamMusic 

HJC 

IH 

✓ 1:00-3:00 
Brass 
Ensemble 
Dunbar  Barn 
Twd 


8:30  pm 

Boston 

Pops 

A.  Fiedler 

Shed 

Twd 


1:00-5:00  1:00-5:00 

ChamMusic  ChamMusic 

HJC  HJC 

IH  IH 

1:00-3:00 
Brass 
Ensemble 
Dunbar  Barn 
Twd 

3:00-5:00 
Music  History 
Dr.  Mates 
East  Barn 
Tanglewood 


3:30  pm 

8:30  pm 

7 pm 

Prelude 

Shed 

BUTI 

TwdFestival 

ChamMusic 

Chorus 

9:00  pm 

Concert  IV 

J.  Oliver , 

BSO 

ChMusHall 

Conductor 

E.  DeWaart 

Tanglewood 

Theater 

Conductor 

Twd 

Shed  Twd 

SATURDAY  5 

SUNDAY  6 

/ 

10:00  am 

10:30  am 

/ 

Smith  Percussion  Master  Class 

Open 

/ 

Symphonic  Repertoire 

Rehearsal 

/ 

Dunbar  Barn 

/ 

Twd 

l 

1 : 30  pm 

/ 

10:00  am 

*FCM 

/ 

BMC 

/ 

ChamMusic  Concert 

2:30  pm 

/ 

Theater 

*FCM 

/ 

Twd 

/ 

/ 

2:30  pm 

/ 

BSO 

/ 

E.  DeWaart 

8:30  pm 

/ 

Shed 

BSO 

/ 

Twd 

Sir  M. 

/ 

Tippett 

/ 

Cond 

/ 

8:30  pm 

Shed 

/ 

*FCM 

Twd 

/ 

/ 

/ 

/ 

*FCM:  See  Schedule  for  the  Festival 

of  Contemporary 

Music 

BOSTON  UNIVERSITY  TANGLEWOOD  UNIVERSITY 


FIFTH  WEEK 

JULY  31  - AUGUST  5 


i 


CHAMBER  MUSIC  REHEAPSALS 


STRINGS 

BENTHIN  PIANO  QUINTET 

Tues.,  Thurs.,  and  Friday: 1 : 30 - 3 : 30 

Lenox  Pub.  Library 

FELDMAN  STRING  QUARTET 
Tues.,  Thurs.,  Fri.,  3:30-5:30 
Winthrop  Class  Center  *11  HJC 

FIEKQWSKY  STRING  QUARTET 

Tues.,  Thurs,  Fri.,  1:15-3:15 

Conwnon  Room,  Second  floor,  Indian  Mill 

♦FINE  STRING  QUARTET 
Tues.,  Thurs.,  Fri.,  1:30-3:30 
Winthrop  Class  Center,  #9,  HJC 

GELBLOOM  STRING  QUARTET 
Tues.,  Thurs.:  3:30-5:30 

Winthrop  Class  Center  *3,  HJC 
Fri . : 2:00-4:00,  #10  Hawthorne  ST. 

GREEN  STRING  QUARTET 
Tues.,  Fri.,  3:30-5:30 
Mus/Arts  Center,  HJC 
Thurs.,  1 : 30-3: 30, Mus/Arts  Center,  HJC 

KADINOFF  STRING  QUARTET 

Tues . .Thurs . , Fri.,  1:15-3:15 

Common  Room,  First  floor,  Indian  Hill 

KNUDSEN  STRING  SEPTET 
Tues.,  Thurs., Fri.,  3:30-5:30 
Lenox  Hall  Lounge,  HJC 


*KP01L  PIANO  QUINTET 
Mon.,  Tues . .Thurs . , 3 : 3r - 5 : 3 > 

Chamber  Music  Pavilion,  HJC 

•LEHNER  QUINTET 

Tues ., 'Thurs . , Fri.,  3:45-5:45 
Little  Red  School  House,  HJC 

MAP' IN  STRING  8ASC:  ENSEMBLE 
Tues.,  Thurs.,  Fri.,  1:30-3:30 
Lenox  Hall  Lounge,  HJr 

N I ELAND  STRING  QUARTET 

Tues.,  Thurs.,  1:15-3:15,  Theatre,  Indian  H 
Friday,  ?:0Q  -4:00,  Science  Center  #4,  HJC 

PANASEVICH  STRING  QUINTET 
T jrs  . , Fri . , 3 : 30-5 : 30 

W i n th rop  Class  Ce n te r # 1 ? - 1 3 , HJC 
Thurs.,  1:30-3:30  WCC  #6,  HJC 

RIPLEY  STRING  QUARTET 

Tues.,  Thurs.,  rri.,  1:30-3:30 

Winthrop  Class  Center  #11, HJC 

WINDER  STRING  QUARTET 
Tues.,  Thurs.,  Fri.,  1:00-3:00 
Chamber  Music  Pavilion,  HJC 

SHERM0N1  STRING  QUARTET 
Tues. , Thurs. , fri . , 1 : 30-3:30 
Winthrop  Class  Center  #3,  HJC 


WIN DS , BRASS,  AND  PERCUSS!' -N  ENSEMBLES 


GAUGER  PERCUSSION  ENSEMBLE 
Mon . , Wed . , Fri.,  1:15-3:15 
Dunbar  Bam,  Tanglewood 


RUGGIERO  WIND  QUINTET 
T ues . , Thurs . , Fri . , 1 : 30-5 : 30 
Little  °ed  School  House,  HJC 


HOLMES  WIND  QUINTET 

Tues.,  Thurs. , Fri. , 3:15-5:15 

Dance  Studio,  Indian  Hill 


SMITH  MASTER  CLASS  IN  SYMPHONIC  REPERTOIRE 
Sunday,  10:00  - 12:00 
Dunbar  Barr,  Tanglewood 


RAPIER  WIND  QUINTET 

Tues.,  Thurs.,  Fri.,  1:15-3:15 

Gazebo,  Indian  Hill 


VO  I SIN  BRASS  ENSEMBLE 
Tues.,  Thurs.,  3:30-5:30 
Dunbar  Barr,  Tanqlewood 
Fri,  1:15-3:15,  Theatre,  Indian  Hill 


^Librarians  of  the  Fine  Quartet,  Lehner  Quintet,  and  K roll  Quintet  • 

Call  your  coach  on  Monday  or  Tuesday  evening  to  find  out  when  your  coach  wishes  to 
meet  with  the  ensemble. 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  WEEK.  #5  July  31  - August  6 1978 

YOUNG  PIANISTS  PROGRAM  YPP 


MONDAY  31 

TUESDAY  1 

WEDNESDAY  2 

THURSDAY  5 

FRIDAY  4 

8:30-9:30 

AFTERNOON: 

PRIVATE 

10:00 

12:00-1:30 

11:30  Organ- 

11:30-12:30 

LESSONS 

Younq 

PRIVATE 

i zational 

PRIVATE 

Dr. Clodes 

Pianists 

LESSONS 

Meeting:  All 

LESSONS, 

Dance  Studio 

Photos 

Dr.  Clodes 

students  and 

OanceStudio , 

Indian  Hill 

Indian  Hill 

Dance  Studio 

Dr.  Clodes 

Indian  Hill 

8:30  Feldstein 

Indian  Hill 

Music  Room 

11:30  Moll 

9:00  Eley 

1:00-2:00 

12:00  Byrd 

Indian  Hill 

1 2-Kurpieski 

PRIVATE 

12:30  Blind 

10:00-1 :0Q 

LESSONS 

1 :00  Bacon 

12:30-4:30 

1 :00-4 :00 

MASTER  CLASS 

Dr. Clodes 

PRIVATE 

MASTER 

Dr.  Clodes 

OanceStudio 

2:00-5:00 

LESSONS: Dr. C 

lodes  CLASS 

Fast  Barn 

Indian  Hill 

MASTER  CLASS 

OanceStudio, 

Dr. Clodes 

Tanglewood 

1 :00  Dusek 

Dr.  Clones 

Indian  Hill: 

East  Barn 

PERFORMERS: 

1:30  Cline 

East  Barn 

12:30  Lewis 

Tangiewcod 

Bacon 

Tanglewood 

1 :00  Trovato 

PERFORMERS: 

Shaw 

2:30-5:30 

PERFORMERS: 

'2-Sti fel man 

Lewi  s 

Rhee 

MASTER  CLASS 

Moll 

2:30  Snell 

Trovato 

Ogle 

Dr.  Clodes 

Kurpieski 

3-Shaw 

Terenzio 

B1  i nd 

East  Barn 

Dusek 

3:30  Rhee 

Sti fel man 

Tanglewood 

Cline 

4-0qle 

3:00-5:00 

PERFORMERS: 

0 Terenzio 

Music  History 

Byrd 

7:00  pm 

Dr.  Wates 

Snel  1 

Prelude 

East  Barn 

Feldstein 

Shed 

Tanglewood 

Eley 

Tanglewood 

8:30  pm 

8:30  pm 

8 : 30pm 

8 : 30pm 

9:00  pm 

BMC  Vocal 

BostonPops 

BUT  I Chamber 

Tanglewood 

BSO 

MusConcert 

A. Fiedler 

Music  Concert  IV 

Festi val 

E.  DeWaart 

ChMusMal 1 

Shed 

ChMusHal 1 

Chorus , J .01 i ver 

Conduc tor 

Tanglewood 

Tanglewood 

Tanglewood 

Tanglewood/Theate r 

Shed,  Twd 

SATURDAY  5 

SUNDAY  6 

10:30  am 

10:00  am 

BSO  Open  Rehearsal 

BMCChamber  Music  Concert 

Shed,  Tanglewood 

Theater,  Tanglewood 

1:30  pm 

2:30  pm 

*FCM 

BSO  / E.  DeWaart,  Conductor 

Shed,  Tanglewood 

2:30  pm 

*FCM 

8 : 30  pm 

*FCM 

8:30  pm 

BSO  / Sir  Michael  Tippett,  Conductor 

Shed,  Tanglewood 

*See  the  bulletin  boards  for  schedules  of  Berkshire  Music  Center  and  the 
Festival  of  Contemporary  Music 


i 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SIXTH  WEEK 


YAIP 


YOUNG  ARTISTS 

INSTRUMENTAL  PROGRAM 

AUGUST  7-13 

1978 

MONDAY  7 

TUESDAY  8 

WEDNESDAY  9 

THURSDAY  10  ' 

FRIDAY  11 

9:30-12:00 
YAO  Rehearsal 
V.  Yampolsky 
Conductor 
ChMusHall 
Twd 

9:30-12:00 
YAO  Rehearsal 
V.  Yampolsky 
Conductor 
ChMusHall 
Twd 

9:30-12:00 
YAO  Rehearsal 
V.  Yampolsky 
Conductor 
ChMusHall 
Twd 

9:30-12:00 
YAO  Rehearsal 
V.  Yampolsky 
Conductor 
ChMusHall 
Twd 

9:30-12:00 
YAO  Rehearsal 
V.  Yampolsky 
Conductor 
ChMusHall 
Twd 

1:15-3:15 
Perc. Ensemble 
Dunbar  Barn 
Twd 

1:00-5:00 
Chamber  Music 
HJC  ft  IH 

1:15-3:15 
Perc. Ensemble 
Dunbar  Barn 
Twd 

1:00-5:00 
Chamber  Music 
HJC  & IH 

1:15-3:15 
Perc. Ensemble 
Dunbar  Barn 
Twd 

3:30-5:30 
Brass  Ensemble 
Dunbar  Barn 
Twd 

3:30-5:30 
Music  History 
Dr.  Uates 
East  Barn 
Twd 

3:30-5:30 
Brass  Ensemble 
Dunbar  Barn 
Twd 

1 : 00-5:00 
Chamber  Music 
HJC  ft  IH 

7 p.m. 
Prelude 
Shed  Twd 

8:30  pm 
*FCM 
Theater 
Twd 

8 : 30  pm 
*FCM 
Theater 
Twd 

8:30  pm 
*FCM 
Thea ter 
Twd 

8:30  pm 
*FCM 

Closing  Concert 
Theater  Twd 

9:00  pm 
BSO 

S.  Ozawa 
Conductor 
Shed  Twd 

SATURDAY  12 

SUNDAY  13 

10:30  am 
Open  Rehearsal 


2:30  pm 
BUTT 

String  Chamber  Music  Concert  V 
Chamber  Music  Hall 
Tanglewood 

2:00-4:30  pm 
Flute  Master  Class 
Jean-Pierre  Rampal 
Place  TBA 
Tanglewood 


8:30  pm 
BSO 

S.  Ozawa 

Conductor 

Shed  Tanglewood 


10:00  am 

Smith  Percussion  Master  Class 
Symphonic  Repertoire 
Dunbar  Barn 
Tanglewood 

10:00  am 
BMC 

Chamber  Music  Concert 

Thea ter 

Tanglewood 

2; 30  pm 
BSO 

Ko  Aki yama 
Conductor 
Shed  Tanglewood 

8:30  pm 
BMC 

Vocal  Music  Recital 
Ch  Music  Hall 
Tanglewood 


*FCM:  See  Schedule  for  the  Festival  of  Contemporary  Music 


boston  university  tangle wood  institute 


SIXTH  WEEK 

“Wibfct  T"^ AUGUST  13 


CHAMBER  MUSIC  REHEARSAL c' 


STRINGS 

BENTHIN  PIANO  QUINTET 

Tues.,  Thurs.,  and  Friday:  1:3  -3:3' 

Lenox  Public  Library 

FELDMAN  QUARTET 

Tues.,  Thurs.,  Fri.,  3:30-5:30 
Wlnthrop  Class  Center  #11  HJC 

FIEKOWSKY  STRING  QUARTET 
Tues.,  Thurs.,  Fri.,  1:15-3:15 
CciTTVsn  Room,  First  floor,  Indian  Hill 

* FINE  STRING  QUARTET 
Tuer, . , Thurs.,  Fri.,  1:30-3:30 
Wlnthrop  Class  Center,  #9,  HJC 

GEL BLOOM  STRING  QUARTET 
Tues.,  Thurs. ,3:30-5: 30 

Wlnthrop  Class  Center  #3,  HJC 
Fri.: 2:00  -4:00,  #10  Hawthorne  St. 

GREEN  STRING  QUARTET 
Tues. , Fri. , 3:30  -5:10 
Mus/Arts  Center,  HJC 
Thurs.,  1:30-3:30,  Mus/Arts  Center,  HJC 

KADINOF?  STRING  QUARTET 

Tues.,  Thurs.,  Fri.,  1:15-3:15 

Common  Room,  Second  Floor,  Indian  Mill 

KNUDSEN  STRING  SEPTET 

Tues . , Thurs . , Fri . , 3:30-5:  I 

Lenox  Hall  Lounge,  HJC 

WINDS,  BRASS  AND 

GAUGER  PERCUSSION  ENSEMBLE 
Mon.,  Wed. , Fri.,  1:15-3:15 
Dunbar  Bam,  Tanglewood 

HOLMES  WIND  QUINTET 
Tues.  , Fri. , 3:15-5:15 
Dance  Studio,  Indian  Hill 
Thurs.,  3:15-5:15,  Music  Room 
Indian  Hill 

RAPIER  WIND  QUINTET 

Tues.,  Thurs.,  Fri.,  1:15-3:15 

Gazebo,  Indian  Hill 


•Librarians  of  the  Fine  Quartet  and 
evening  to  find  out  when  your  coaci  w i 


* K.POLL  PIANO  QUINTET 
Mon.,  Tues.,  Thurs.,  3:30-5:30 
Chamber  Music  Pavilion,  HJC 

LEHNLP/PIPLEY  STRING  QUARTET 

Thurs.  ,„Fr1.  , 3:  30-5 : 30 ;Sat.  , 4:30-6:30 

'Little  red  School  House,  HJC 

MARTIN  STRING  PASS  ENSEMBLE 
Tues.  , Thurs.  , Fri. , 1 : 30-3: 30 
Lenox  Hall  Lounne,  HJC 

N I ELAND  STRING  QUARTET 

Tues.,  Thurs.,  1:15-3:15,  Theatre,  Indian  Hi  1 
Fri.,  2:00-4:00,  Science  Center  #4,  HJC 

PANASEVICH  STRING  QUINTET 
Tues.,  T hurs . , Fri.,  1 : 30 - 3 : 30 
Wlnthrop  Class  Center  #12-13,  HJC 

RIPLEY  STRING  QUARTET 

Tue s . , Thurs  . , Fri.,  1 : 30 - 3 : 30 

Wlnthrop  Class  Center,  *11,  HJC 

WINDER  STRING  QUARTET 

Tues.,  1:00-3:00,  Chamber  Music  Pavilion, HJC 
Thurs . , Fri . , \ : 30- 3 : 30  Win throp  Class 
Center  #3,  HJC 

SlifPMONT  STRING  QUARTET 

Tues,,  1:30-3,30,  Wlnthrop  Class  Center  #3, 
Thurs.,  Fri.,  l:30-3:?ot  Chamber  Music  Pavil 


PERCUSSION  ENSEMBLES 


RUGGIERO  WIND  QUINTET 

Tues.  , Thurs.  , Fri. , 1:30-3:30 

Little  Red  School  House,  HJC 

SMITH  MASTER  CLASS  IN  SYMPHONIC  REPERTOIRE 
Surday,  10:00-12:00 
Dunbar  Bam,  Tannlewood 

VOISIN  BRASS  ENSEMBLE 

Tues.,  Thurs.,  Fri.,  3:30-5:30 

Dunbar  Ram,  Tanglewood 

Fri.,  1:15-3:15,  Theatre,  Indian  Hill 


all  your  coach  on  Monday  or  Tuesday 
meet  v»  th  the  ensemble. 


t 


BOSTON  UNIVERSITY 

TANGLEWOOD  INSTITUTE 

SIXTH  WEEK 

YPP 

YOUNG  PIANISTS  PROGRAM 

AUGUST  7-13 

1978 

MONDAY  7 

iuesday  8 

Wednesday  9 

Thurso  AT7TT 

FRIDAY  11 

PRIVATE 

LESSON 

Dance  Studio 

IH 

10:15  Feldstein 

11:00-1:00 

MASTER 

CLASS 

12:30-4:30 

Dr.  Clodes 

PRIVATE 

12:45-1:45 

East  Barn  Twd 

LESSONS : Dr.  ClodesPRIVATE 

PERFORMERS: 

12:45-1:45 

12:45-1:45 

Dance  Studio 

LESSONS 

Terrenzi  o 

PRIVATE 

PRIVATE 

Indian  Hill: 

DanceStudio  III 

St i f felman 

LESSONS 

LESSONS 

12:45  Moll 

Snel  1 

Dance  Studio 

IH  Dance  Studio  IH 

12:30  Trovato 

1:15  Kurpieski 

Shaw 

12:45  Eley 

17:45  Byrd 

1:00  Terenzio 
1:30  Stiffelman 

1:15  Dussek 

1:15  Bacon 

2:00  Snell 

2:00-4:00 

2:00-4:00 

2:00-4:00 

2:30  Shaw 

MASTER 

MASTER 

MASTER 

3:00  Rhee 

CLASS 

CLASS 

CLASS 

3:30  Ogle 

Dr.  Clodes 

Or.  Clodes 

Dr.  Clodes 

4:00  Lewis 

East  Barn  Twd 

Dance  Studio 

,ih  East  Barn  Twd 

PERFORMERS: 

PERFORMERS: 

PERFORMERS: 

Byrd 

3:30-5:30 

Rhee 

Kurpieski 

Bacon 

Music  History 

Ogle 

Feldstein 

Trovato 

Dr.  Wates 

Lewis 

Eley 

East  Barn 
Tanglewood 

Moll 

Dussek 

7 pm 
Pre 1 ude 
Shed  Twd 

8 : 30  pm 

8:30  pm 

8 : 30  pm 

8:30  pm 

* FCM 

*FCM 

* FCM 

* FCM 

Thea ter 

Thea ter 

Thea ter 

Closing  Concert  9:00  pm 

Twd 

Twd 

Twd 

Thea  ter  Twd 

BSO 

S.  Ozawa 

Conductor 
Shed  Twd 


* FCM : See  Schedule  for  the  Festival  of  Contemporary  Music 


SATURDAY  12 


SUNDAY  13 


10:30  am 
Open  Rehearsal 


2 : 30  pm 

BUT  I 

String  Chamber  Music  Concert  V 
Chamber  Music  Hall 

a 

2: 00- 4: 30  pm 
Flute  Master  Class 
Jean-Pierre  Rampal 
Place  TEA 
Tanglewood 


8:30  pm 
BSO 

S.  Ozawa 

Conductor 

Shed  Tanglewood 


10:00  am 

Smith  Percussion  Master  Class 
Symphonic  Repertoire 

Dunbar  Barn 
Tanglewood 


10:00  am 

BMC 

Chamber  Music  Concert 
Thea ter 

Tanglewood 

2 : 30  pm 
BSO 

K . Akigama 

Conductor 

Shed  Ta nglewood 


8:30  pm 
BMC 

Vocal  Music  Recital 
Ch  Music  Hall 
Tanglewood 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YAIP 


YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


AUGUST  14-20  1978 


MONDAY  14 

TUESDAY  15 

WEDNESDAY  16 

THURSDAY  17 

FRIDAY  18 

9: 30-12:00 

9:30-12:00 

9:30-12:00 

9:30-12:00 

9:30-12:00 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

V.  Yampolsky 

V.  Yampolsky 

V.  Yampolsky 

V.  Yampolsky 

V.  Yampolsky 

Conductor 

Conductor 

Conductor 

Conductor 

Conductor 

ChMusHall 

ChMusHall 

ChMusHall 

ChMusHall 

ChMusHall 

Tanglewood 

Tanglewood 

Tanglewood 

Tanglewood 

Tanglev/ood 

1:15-3:15 

1:00-5:00 

1:15-3:15 

1:00-5:00 

1:15-3:15 

Perc.  Ensemble 

Chamber  Music 

Perc. Ensemble 

Chamber  Music 

Perc.  Ensemble 

Dunbar  Barn 

HJC  & IH 

Dunbar  Barn 

HJC  & IH 

Dunbar  Barn 

Twd 

Twd 

Twd 

3:30-5:30 

3:30-5:30 

3:30-5:30 

1:00-5:00 

Brass  Ensemble 

Music  History 

Brass  Ensemble 

Chamber  Music 

Dunbar  Barn 

V.  Yampolsky 

Dunbar  Barn 

HJC  & IH 

Twd 

East  Barn 
Twd 

Twd 

7 pm 

7 pm 

8:30  pm 

Popular  Artist 

8:30  pm 

8:30  pm 

Prelude 

BMC 

Jackson  Browne 

BMC0 

J.  Silverstein 

TangFestivalCho 

Cham  Music 

Sheds  Twd 

Conducting 

violin 

John  Oliver s 

Theater 

Fellows 

Bach  Sonatas 

Conductor 

Tanglewood 

Theater 

Theater 

Shed  Tanglewood 

Tanglewood 

Tanglewood 

9:00  pm 
BSO 

D.  Zinman 3 
Conductor 

C.  Arrau j piano 
Sheds  Twd 

SATURDAY  19 

SUNDAY  20 

9:30-12:00  am 

/ 

/ 

BOSTON  UNIVERSITY  ALUMNI  DAY 

Boston  University 
Young  Artists  Orchestra 
Rehearsal 

East  Barn,  Tanglewood 


2:30  pm 
BMC 

Vocal  Music  Recital 
Chamber  Music  Hall 
Tanglewood 


8:30  pm 
BSO 

S.  nnrriunt.™ 


J.  Blegens  so^rzno 
I.  Wixellj  baritone 
Tanglewood  Festival  Chorus 
To  Include 
FAURE  Requiem 


/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

4- 


10:45-11:45 
Boston  University 

Young  Artists  Instrumental  Program 
Chamber  Music  Program 
Indian  Hill 

10:00  am 

BMC  Chamber  Music 
Theater A Tanglewood 

2:30  pm 
BSO 

S.  Ozawa s conductor 
Mo  Rostropovich , cello 
do  Include 


/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 


DVORAK  Cello  Concerto 
Shedj  Tanglewood 


8:30  pm 

Boston  University 

Young  Artists  Instrumental  Program 
Chamber  Music  Concert  VI 
Chamber  Music  Hall 
Tanglewood 


BOSTON  UNIVERSITY  TANGLE WOOD  INSTITWTf 


SEVENTH  WEEK 
AUGUST  14  - 20 


1978 


CHAMBER  MUSIC  RE 


STRINGS 

BE NTH  IN  PIANO  QUINTET 

Tues.,,  Thurs.,  and  Friday:  1:30- 

Lencx  Public  Library 

FELDMAN  QUARTET 

Tues.,  Thurs.,  Fri . , 3:30-5:10 
Wlnthrop  Class  Center  *1)  HOC 

FIEKOWSKY  STRING  QUARTET 
Tues.,  Thurs.,  Fri.,  1:15-3  15 
Common  Room,  First  floor.  Indian  M 

fe  FINE  STRING  QUARTET 
lues.,  Thurs.,  Fri.,  1:30-3:30 
Winthrop  Class  Center,  *9,  HOC 

GEL BLOOM  STRING  QUARTET 
Tues.,  Thurs. ,3:30-5:30 
Wlnthrop  Class  Center  *3,  HOC 
Fri.: 2:00  -4:00,  #10  Hawthorne  St. 

GREEN  STRING  QUARTET 
Tues . , Fri . , 3:30  -5:30 
Mus/Arts  Center,  HOC 
Thurs.,  1:30-3:30  , Mus /Arts  >rf*»r, 

KADINOFF  STRING  QUARTET 

lues.  , Thurs. , Fri. . 1:15-3:15 

Common  Room,  Second  Floor,  Indir  1 '1 

KNUDSEN  STRING  SEPTET 
Tues.,  Thurs.,  Fri.,  3:30-5:30 
Lenox  Hall  Lounqe , IUC 

WINDS,  ORArS_A T 

GAUGER  PERCUSSION  ENSEMBLE 
Mon.,  Wed.,  Fri.,  1:15-3:15 
Dunb a r Barn,  Tangle woo  d 

HOLMES  WIND  QUINTET 
Tues . , Fri. , 3:15-5: 15 
Dance  Studio,  Indian  Mill 
T Ours . , 3:15-5:15,  Mus 1 c Room 
Indian  Hill 

RAPIER  WIND  QUINTET 

Tues.,  Thurs.,  Fri.,  1:15-3:13 
Gazebo,  Indian  Hill 

‘Librarians  of  the  Fine  Quartet  and  s?  )' 
evening  to  find  out  when  your  roach  wi 


HEARSAL 


♦ v poj  I Piftqn  oi 1 1 T F T 
Mon  . , ' n-  s . , . Thurs  . , 3 : "0-5  : 1° 

!'ha:  v r > '•*  is  ic  ra  v i 1 i r'r  , U’C 

L ra  - I RIF  Y STRING  QUA  RTF  T HouSQ 

1 ues . , Thurs . ,3: 30-5: 30  Little  Red  School/ 
Friday,  1:00-3:00,  WCC  Room  #12-13 

«ap:  ;n  string  pass  t nsembi  f 

T [to  . , T n ‘j r s . , F r ■ . , 1 : 30  - 3 : ’ 1 
I ppn>  1 i 1 1 t.ounne  . HOC 

NIFi  ' 50  SPRING  QUART!  j 

Tues.,  Thurs.,  1:15-3:15,  Theatre,  Indian  Hil 
Fri.,  -00-4:00,  Science  Center  *4,  HJC 

PAN-*<^  VIf.i  STRING  QUINTET 

Tues. . ’:ur>.,  1:30-3:30.  Fri.  3:00-5:00 

W*. n ".hr op  Class  Center  <*12-13,  HOC 

RIFLI  1 STRING  QUART F T 
Tues.,  Thurs.,  Fri.,  1 : 30  - 3 : 3f  > 

■iin*lec,-  Class  Center,  *11,  HJf 

WIN'1*  STRING  on;. Pin 
Tues,  ! )0  - 3 ; 0*  i < 

Thu's.,  Fri.,  \ : 30-  3 : 30  Winthro;)  lass 

( pfifin  • 1 t i i.jr 

r N TRING  0!  7 RTF  T 
Tuns  , 1:30-3;30, 

Thurs  . , Tri  . , 1 : OO-TV'U, 

Chamber  Music  Pavilion,  HOC 

'ERC  SCION  r NSEMBLES 

RUGCIFRO  WIND  QUINTET 
I ues  . , Thurs  . , Fri  . , 1 : 30-3 : 30 
[ it*  ’n  : Pfj  School  House,  HJC 


VO  I SIN  BRASS  EMSFMPLE 

’ues.,  Thurs.,  Fri.,  ':30-r:3U 

i u-'  K.tr  Pam,  Tanqlewood 

r ’’  . , 1 1 5-*- : 1 5 , The  a t re  , In  Hi . . : ' ' 1 ! 


il’  vuur  coach  on  Monday  or  Tuesday 
t-.j  nee  f with  the  ensemhle 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 


SEVENTH  WEEK 


YPP 


YOUNG  PIANISTS  PROGRAM 


AUGUST  14-20  1978 


MONDAY  14  TUESDAY  15  WEDNESDAY  16  THURSDAY  17  FRIDAY  18 


12:30-4:30 

PRIVATE  12:45-1:45 

LESSONS : Dr . Clodes  PRIVATE 
Dance  Studio  LESSONS 
Indian  Hill:  DanceS tulio  IH 

12:45  Moll 

12:30  Trovato  1:15  Kurpieski 
1:00  Terenzio 
1:30  Stiffelman 


2:00  Snell 
2 : 30  Shav; 
3:00  Rhee 
3:30  Ogle 
4:00  Lewis 


8:30  pm 
BMC 

Cliam  Music 

Theater 

Tanglewood 


2:00-4:00 

MASTER 

CLASS 

Dr.  Clodes 

East  Barn  Twd 

PERFORMERS : 

Byrd 

Bacon 

Trovato 


7 pm 

Popular  Artist 
Jackson  Browne 
Shed,  Twd 


PRIVATE 

LESSON 

Dance  Studio  IH 
10:15  Feldstein 


11:00-1:00 

MASTER 

CLASS 

Dr.  Clodes 

East  Barn  Twd 

PERFORMERS : 

Terenzio 

Stiffelman 

Snell 

Shaw 


3: 30-5:30 
Music  History 
V.  Yampolsky 
East  Barn 
Tanglewood 


8:30  pm 
BMC0 

Conducting 

Fellows 

Theater 

Tanglewood 


12:45-1:45 

PRIVATE 

LESSONS 

Dance  Studio  IH 
12:45  Eley 
1:15  Dussek 


2:00-4:00 

MASTER 

CLASS 

Dr.  Clodes 

East  Barn  Twd 

PERFORMERS : 

Rhee 

Ogle 

Lewis 

Moll 


8:30  pm 

J.  Silverstein , 

violin 

Bach  Sonatas 

Theater 

Tanglewood 


12:45-1:45 

PRIVATE 

LESSONS 

Dance  Studio  IH 
12:45  Byrd 
1:15  Bacon 


2:00-4:00 

MASTER 

CLASS 

Dr.  Clodes 

East  Barn  Twd 

PERFORMERS : 

Kurpieski 

Feldstein 

Eley 

Dussek 


7 pm 
Prelude 

Tang  FestivalCho 
John  Oliver s 
Conductor 
Shed , Tanglewood 

9:00  pm 
BS0 

D.  Zinmanj 
Conductor 
C.  Arrau , piano 
Shed,  Twd 


SATURDAY  19 


9:30-12:00  am 
Boston  University 
Young  Artists  Orchestra 
Rehearsal 

East  Barn,  Tanglewood 


2:30  pm 
BMC 

Vocal  Music  Recital 
Chamber  Music  Hall 

m 3 « 3 

i ofhgVbwuoa 


8:30  pm 
BS0 

S.  Ozawa 3 conductor 
J.  Blegen,  soprano 
Ic  Wixelly  baritone 
Tanglewood  Festival  Chorus 
To  Include 
FAURE  Requiem 


/ 

V 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

A 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 


SUNDAY  20 


BOSTON  UNIVERSITY  ALUMNI  DAY 


10:45-11:45  am 
Boston  University 

Young  Artists  Instrumental  Program 
Chamber  Music  Program 
Indian  Hill 

10:00  am 

BMC  Chamber  Music 
Theater 3 Tanglewood 


2:30  pm 
BS0 

So  Ozawa 3 conductor 
M.  Rostropovich,  cello 
To  Include 

DVORAK  Cello  Concerto 
Shed , Tanglewood 

8:30  pm 

Boston  University 

Young  Artists  Instrumental  Program 
Chamber  Music  Concert  VI 
Chamber  Music  Hall 
Tanglewood 


BGSTOI.  UCIVlRSITY  TAUGLEL'OOD  institute 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 


EIGHTH  unci 


y f%  T r 
i / \ 1 r 


AUGUST  21-27 


197' 


MONDAY  21 

TUESDAY  22 

WEDNESDAY  23 

THURSDAY  24 

FRIDAY  25 

** 

TANGLEWOOD- 

on-PARADE 

9:30-12:00 

9:30-12:00 

9:30-12:00 

9: 30-1 2:00 

9:30-11:00 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

YAO  Rehearsal 

V.  Yampolsky 

V.  Yampolsky 

V.  Yampolsky 

V.  Yampolsky 

V.  Yampolsky 

Conductor 

Conductor 

Conductor 

Conductor 

Conductor 

Cham!  luslial  1 

ChamHusHal 1 

Charriiusllall 

ChamlusHal  1 

Cham:  -usHal  1 

Tangl ewood 

Tanglewood 

Tanglewood 

Tanglewood 

Tangl ewood 

*1:00-7:00  pm 

*12:30-3:30 

*1:30-2:30  pm 

1:00-3:00 

11  30-1:39 

Strings/ 

S trine 

Percussion 

Music  History 

FAMILY  PICriIC 

Piano  Juries 

Juries 

Juries 

Dr.  Hates 

INDIAN  HILL 

ChamMusPav 

ChamMusPav 

Dunbar  Barn 

East  Barn 

HJC 

HJC 

Tanol ewood 

Tangl ewood 

2:00  p.m. 
ORCHESTRA  CALL 

*10:00-4:30  pm 

1 : 00-3:30 

4:00-0:00 

T-0-P  CONCERT 

I'inds/Brass 

7 pm 

Careers  in 

BUTI  YPP 

Theater,  Twd 

Juries 

BllTI 

Music  Seminar 

Roci tal 

East  Barn 

ChanMusic  Orry 

Indian  Hill 

ChPusHal 1 

2:30  pm 

Tanglewood 

DanceStudio 

Tanol ewood 

BUTI  YAO 

Indian  Hill 

CONCERT 

party  to 

V.  Yampolsky, 

follow 

Conductor 
Theater,  Twd 

7 pm 
Popular 

4:45  pm 

5.”  otf  pm 

Artist 

8:30  pm 

8:30  pm 

BUTI  YAIP 

Pe  ter  Pau l & 

ChamHusic  Conce- 

BMCO 

L.  Bernstein3 
conductor 

Mary 

Shed 3 Twd 

Composers 

Forum 

Theater 3 Twd 

R.  Tear ^ tenor 
J.  Shirley -Quirk 
baritone 

ChMusHal 1 
Tanglewood 

Shed3  Twd 

M.  Isepp3  piano 

9:00  pm 
BSO 3 BMCO 
GALA  CONCERT 

*See  posted  Jury  schedule  for  e; 

<act  times 

SCHUBERT: 

Schwanengesang 

**For  detail  of 

events  see  T-0-P 

schedule 

Theater 3 Twd 

Shed 3 Twd 

SATURDAY 

25 

/ 

/ 

/ 

SUBDAY  27 

10:30  am 

/ 

/ 

10:00  am 

Open  Rehearsal 

/ 

BMC 

BSO 
Shed , 


Tanglewood 


2:30  pm 

Los  ton  University  Tanglewood  Institute 
Young  Artists  Instrumental  Program 
Closing  Concert  and  Awards  Ceremony 
Victor  YAMPOLSKY.  conductor 
Barber,  Adagio  for  Strings 
Shostakovich s Symphony  Bo.  5 
Theater , Tanglewood 


8:30 

BSO 

J . Silvers tein3  conductor 
S.  Mints j violin 
Shed „ Tanglewood 


/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

1 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 


Chamber  Music  Concert 
Theater s Tanglewood 

2:30  pm 
BSO 

S.  Ozawa 3 conductor 

P.  Bryn-Julson3  soprano 
Ro  Tear 3 tenor 
J . Shirley -Quirk 3 baritone 
Sew  England  Conservatory  Chorui 
HAYDN:  The  Seasons 

Shed 3 Tanglewood 


BOSTON  UNIVERSITY  TAilGLCI'OOD  INSTITUTE 
YOliiG  PIANISTS  PROGRAM 


YPP 


EIGHTH  ’ 'ELK 


MONDAY  2l 


12:30-4:30 
Private  Lessons 
Dance  Studio, IH 

12:30  Trovato 
1 :00  Terenzio 
1 :30  Stiffelman 
2:00  Snell 
2:30  Shaw 
3:00  Rhee 
3:30  Ogle 
4:00  Lewis 


8:30  pm 
BMCO 

L.  Bernstein3 
conductor 
Shed3  Twd 


10:30  am 

Open  Rehearsal 

BSO 

Shed , Tanglewood 


TUESDAY  22 

12:45-1:45 
Private  Lessons 
Dance  Studio, IH 

12:45  rioll 
1:15  Kurpieski 


2:00-4:00 

Master  Class 

East  Barn, Twd. 

PERFORMERS: 

Byrd 

Bacon 

Trovato 

Ogle 

Moll 


7 pm 

Popular 

Artist 

Peter 3 Paul  & 
Mary 

Shed3  Twd 


iirr  p.ifr cry, v 01 


9:30-10:00 
Private  Lesson 
East  Cam, Twd. 
Feldstein 

10:00-12:00 

Master  Class 

East  Barn, Twd. 

PERFORMERS: 

Terenzio 

Stiffelman 

Snell 

Shaw 

Rhee 

1:00-3:00 
Careers  in 
Music  Seminar 
Indian  Hill 


8:30  pm 

Composers 

Forum 

Theater 3 Twd 


i 

! 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

/ 

t 

/ 

! 


AUGUST  21-27 
THURSDAY  24 


Shed3  Tanglewood 


1973 

FRIDAY  25 


2:30  pm 
CUT  I YA0  COf’CF 
V.  Yampolsky, 
Conductor 
Theater,  Twd 


*See  posted  Jury  schedule  for  exact  times 
*-vFcr  detail  of  events  see  T-0-P  schedule 


SATURDAY  2C 


2:30  pm 

Boston  University  Tanglewood  Institute 
Young  Artists  Instrumental  Program 
Closing  Concert  and  Awards  Ceremony 
Victor  YAi.POLSKY,  conductor 
Barber,  Adagio  for  Strings 
Shostakovich,  Symphony  ,!o.  5 
Theater,  Tanglewood 


h'lWi  'pa 

BSO 

J.  Silverstein,  conductor 
S.  Mint z 3 violin 
Shed3  Tanglewood 


8:30  pm 

R.  Tear3  tenor 

J . Shirley -Quirk 

baritone 

M.  Isepp3  piano 

SCHUBERT: 

Schwanengesang 

Theater,  Twd 


4:45  p-m 

CUT  I YAIP 
ChamHusic  Cone 
Chi  lusHal  1 
Tan el evood 

9:00  pm 
BS03  BMCO 
Gala  Concert 
Shed3  Twd 


SUNDAY  27 


10:00  am 
BMC 

Chamber  Music  Concert 
Theater 3 Tanglewood 


2:30  pm 
BSO 

S . Ozawa 3 conductor 

P.  Bryn-Julson , soprano 
R.  Teo.r3  tenor 
J . Shirley- Quirk 3 baritone 
New  England  Conservatory  Choru 
HAYDN:  The  Seasons 


Private  Lessons 

Time  TBA 

Dance  Studio, IH 

Eley 

Dussek 


1:00-3:00 
Music  History 
Dr.  Mates 
East  Darn 
Tanglewood 

4:00-5:00 
i.UTI  YPP 
Recital 
ChMusHal 1 
Te-gl ewooc 


*TAf.!GLEUC0D_ 

OH -PARADE 

12:45-1:45 
Private 
Lessons 
Dance  Studio 
Indian  Hill 
12:45  Byrd 
1:15  Bacon 

2:00-4:00 

Master  Class 

East  Barn  Twd. 

PERFORMERS: 

Kurpieski 

Feldstein 

Eley 

Dussek 

Lewi  s 


ewarxi 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (413)637-1600 


DOSTOH  UNIVERSITY  TAIIGLEWOOD  INSTITUTE 

YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM  CHAMBER  MUSIC  CONCERT  I 

Saturday,  15  July  1978,  2:30  p.m. 

Chamber  Music  Hall 


JACK  MC  KENZIE  Introduction  and  allegro 

Stephen  Burke 
Robert  Jurkscheit 

JAMES  DOTSON  Rondo  Scherzando 

Richard  Kelly 
Thomas  Suta 
Robert  Jurkscheit 


Alan  Lichtman 
Thomas  Suta 


Alan  Lichtman 
Stephen  Burke 


PERCUSSION  ENSEMBLE,  THOMAS  GAUGER,  COACH/CONDUCTOR 


VICTOR  EWALD  Quintet  for  Brass 

I Moderato 

II  Adagio  nontroppo  lento  - Allegro  vivace  - Adagio 
III  Allegro  moderato 

Arthur  Larson,  trumpet  I Steven  Zimmerman,  French  horn 
Cathy  McKee,  trumpet  II  David  Bryan,  trombone 

Allan  Kirk,  tuba 

BRASS  ENSEMBLE,  ROGER  VOISIN,  COACH 


INTERMISSION 


IRVING  FINE  Partita 

Introduction  and  Scene 

Variation 

Interlude 

Gigue 

Coda 

Marc  Stocker,  flute  Sherry  Hartman,  clarinet 

Paul  Clive,  oboe  Kevin  Owen,  French  horn 

Warren  Eckstein,  bassoon 

WIND  QUINTET,  JOHN  HOLMES,  COACH 

TTiDwro  vj\ w beethoven  Trio  in  D major,  opus  70,  no.  1 

Allegro  vivace  e con  brio 
Largo  assai  ed  expressivo 
Presto 

Heidi  Yenney,  violin  David  Crumb,  cello 

Martin  Stone,  piano 

PIANO  TRIO,  ROGER  SHERMONT,  COACH 


Baldwin  piano 


As  a Friend  of  Music  at  Tanglev/ood  and  contributor 
to  the  Berkshire  Music  Center , you  have  been  invited  to 
this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported 
through  the  generosity  of  the  Friends , and  we  hope  you 
will  encourage  others  to  enroll . Contributions  in  any 
amount  are  welcome.  A Season  Membership  at  $25  entitles 
an  individual  or  a family  to  attend  all  Berkshire  Music 
Center  events  without  further  contribution.  Friends 
without  season  membership  and  others  attending  each 
Berkshire  Music  Center  event  are  asked  to  contribute  a 
minimum  of  $2.50  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in 
part  through  a generous  grant  from  the  National 
Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 
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The  Berkshire  Music  Center 

Lenox,  Massachusetts  01240  Telephone:  (413)637-1600 
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BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 

YOUNG  ART  I STS  INSTRUMENTAL  PROGRAM  CHAMBER  MUSIC  CONCERT  II 

Sunday,  23  July  1970,  8:30  p.m. 

Chamber  Music  Hall 


WOLFGANG  AMADEUS  MOZART  Quartet  in  G major,  K.  387,  No.  1 

Allegro  vivace  assai 
Menuetto  - allegro 
Andante  cantabile 
Ilolto  allegro 

Helen  Taylor,  violin  Brek  Renzeiman,  viola 
Patrick  Hughes,  violin  Cheryl  Najarian,  cello 

String  Quartet 
RONALD  KNUDSEN,  COACH 


INTERMISSION 


ARTHUR  FRACKENPOIIL  Brass  Quintet 

March 

Blues 

Rondo 

Arthur  Larson, trumpet  I Jonathan  Ring, French  horn 
David  Detweiler, trumpet  II  Kirk  Ruehl,  trombone 
Paul  Eachus,  bass  trombone 

Brass  Ensemble 
ROGER  VOISIN,  COACH 

FP.ANZ  DANZI  Quintet  in  D minor.  Op.  63,  No.  3 

Andante  sostenuto  - allegretto 
Andante 

Menuetto  - allegretto 
Finale  - allegro  assai 

Karen  Haid,  flute  Christopher  Jepperson,  clarinet 
Mary  Shea,  oboe  Aaron  Braslc,  French  horn 
Anton  Benner,  bassoon 

Wind  Quintet 
MATTHEW  RUGGIERO,  COACH 


3aldxfin  piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor 
to  the  Berkshire  Music  Center , you  have  been  invited  to 
this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center . 

The  Berkshire  Music  Center  is  in  part  supported 
through  the  generosity  of  the  Friends,  and  we  hope  you 
will  encourage  others  to  enroll . Contributions  in  any 
amount  are  welcome.  A Season  Membership  at  $25  entitles 
an  individual  or  a family  to  attend  all  Berkshire  Music 
Center  events  without  further  contribution.  Friends 
without  season  membership  and  others  attending  each 
Berkshire  Music  Center  event  are  asked  to  contribute  a 
minimum  of  $2.50  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in 
part  through  a generous  grant  from  the  National 
Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency  created  by  Act  of  Congress  in  1965. 
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The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (41 3)  637-1600 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Young  Artists  Instrumental  Program 


YOUNG  ARTISTS  ORCHESTRA  CONCERT  I 
Monday,  24  July  1978,  3s 30  p.m. 


Theater-Concert  Hall 


VICTOR  YAMPOLSKY  conducting 

ROSSINI  Overture  to  the  Barber  of  Seville 


BEETHOVEN  Symphony  No.  4 

Adagio  - Allegro  vivace 
Adagio 

Allegro  vivace 
Allegro  raa  non  troppo 

WAGNER  Ride  of  the  Valkyries 


21s  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center , 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome . A Season  Membership  at  $25  entitles  an  individual  or  a 
family  to  attend  all  Berkshire  Music  Center  events  without  further  contribution . 
Friends  without  season  membership  and  others  attending  each  Berkshire  Music  Center 
event  are  asked  to  contribute  a minimum  of  $2.50  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  National  Endowment  for  the  Arts  in  Washington , D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  piano 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  YOUNG  ARTISTS  ORCHESTRA  CONCERT  I 

Theater-Concert  Hall  Monday,  24  July  1973,  8t30  p.m. 


Violin  I 

Hannah  Albrecht 
Gwen  Cowan 
Ann  Elliott 
Kristine  Fink 
Thomas  Hanulik 
Ann  Her tier 
Robin  Hicks 
Alice  Hollister 
Veronica  ICulig 
Stacy  Leake 
Donna  Locantore 
Raoul  Perrault 
*lielen  Taylor 
William  Tortolano 
Lisa  Viscuglia 
Keidi  Yenny 

Violin  II 

Leslie  Barton 
Linda  Burkhead 
Sheila  Coleman 
Sylvia  D'Avanzo 
George  Engelmann 
Marjorie  Gamier 
Thomas  Ginsberg 
Patrick  Hughes 
Joseph  Lanza 
Julia  Maurice 
^ Lucas  Richman 
rj  Laura  Pvosky 
°* *Julie  Schwartz 
Minor  Wetzel 

Viola 

Magloire  Casimir 
Keith  Conant 
Cynthia  Frank 
Mary  Haramann 
Nancy  Holland 

*Deborah  Judd 

Michaela  Kemp 
Margaret  LaWare 
Laura  Milgram 
Stacie  Millard 
Judy  0^Dap'*'':', 
Brek  Renze. 
Suzanne  Rous so 
Cynthia  Ryan 
John  Scanlon 


Percussion 

Stephen  Burke 
Robert  Jurkscheit 
Richard  Kelly 
Alan  Lichtman 
Thomas  Suta 


ORCHESTRA  MANAGER/ 
LIBRARIAN 

Mr.  Howard  Grant 


String  Bass 

Aaron  Brask 

David  Dawson 

Sarah  Muir 

*Lynn  Glicklich 

Kevin  Owen 

Timothy  Goplerud 

Jonathan  Ring 

Jerome  Maday 

**Ellen  Rogers 

Joseph  Sabik 
Jenny  Shader 

Steven  Zimmerman 

Jonathan  Silverman 

Trumpet 

David  Detweiler 

Flute 

Deborah  Adler 

Arthur  Larson 
Cathy  McKee 

Marc  Stocker 
Karen  Haid 

Trombone 
David  Bryan 

Piccolo 
Karen  Haid 

Paul  Eachus 
Kirk  Ruehl 

Oboe 

Tuba 

Paul  Clive 
Mary  Shea 
Kevin  Vigneau 

English  Horn 

Mary  Shea 

Allan  Kirk 

VICTOR  YAUPOLSICY,  conductor 
Cello  Clarinet 

Katherine  Bravar  **Gail  Anderson 


Sylvain  Casimir 
David  Crumb 
Michael  D'Avanzo 
Sarah  Fiene 
Cheryl  Najarian 
Mead  Notkin 
*Kin  Richmond 
William  Rounds 
Katherine  Scarlott 
David  Sims 
Alice  Szyraanski 
Ivy  Turner 
Diane  Zalutsky 
Theo  Zimmerman 


Sherry  Hartman 
Christopher  Jepperson 
Gwyneth  Schaefer 

Bass  Clarinet 

Sherry  Hartman 

Bassoon 

Anton  Denner 
Warren  Eckstein 
Nancy  McDermid 

French  Horn 


^Principal 

**Member  of  Applied  Music  Program 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (41 3)  637-1600 


BOSTON  UL'^IVEPSITY  TAIiGLLTODD  INSTITUTE  Saturday,  29  July  1978,  2 : 30  p.m. 
YOUNG  ARTISTS  VOCAL  PROGRAM  CLOSING  CONCERT 

With  Members  of  the  Young  Artists  Orchestra 

Theater-Concert  Hall 


THOMAS  DUNK  conducting 


J . S „ BACH  Magnificat 

I  Magnificat  (coro) 

II  Et  exsultavit  spiritus  meus  (soprano  II) 

III  Quia  respexit  humilitatem  (soprano  I) 

IV  Omnes  genera tiones  (coro) 

V Quia  fecit  mihi  magna  (basso) 

VI  Et  misericordia  (alto  et  tenore) 

VII  Fecit  potentiam  (coro) 

VIII  Deposuit  potentes  (tenore) 

IX  E.surientes  implevit  bonis  (alto) 

X  Suscepit  Israel  (soprano  I,  soprano  II,  alto) 
XI  Sicut  locutus  est  (coro) 

XII  Gloria  Patri  (coro) 


*Mimi  Fulmer,  soprano  I 
*Katherine  Asman,  soprano  II 
**Robin  Kay,  alto 
*Dean  Shoff,  tenor 
**David  Ripley,  bass 


PAUSE 


POULENC 


Secheresses 
I Les  sautrelles 
II  Le  village  abandonne 
III  Le  faux  avenir 
Iv  Le  squellette  de  la  mer 


*Berkshire  Music  Center  Vocal  Fellow 
**Member,  Phyllis  Curtin  Seminar 


Baldwin  piano 


BOSTON  UNIVERSITY  TANGLEWOGD  INSTITUTE 


July  29 , 1978 


YOUNG  ARTISTS  VOCAL  PROGRAM  CHORUS 
THOMAS  DUNN,  CONDUCTOR 


Soprano 


Alto 


Tenor 


Bass 


Kerry  Brown 
Laura  Chapman 
Chris tiane  Clayton 
"Marie  Di  Fabion 
Felicia  Eckstein 
Dawn  Flynn 
Laura  Hall 
"Lindsey  Humes 
Ann  Hutchins 
Indrani  Kowiessar  * 
Deborah  Lewis 
Mary  McCaffrey 
Terry  Paradis 
Robin  Reid 
Leslie  Scanlon 
Jane  Schurman 
Genevieve  Sordetto 
*Lisa  Taillacq 
Martina  Taylor 
Kay  Tracy 
Wendy  Waller 


Jeanice  Brooks 
Lucy  Cole 
Eden  Fisher 
Emily  Frosch 
Wren  Griffin 
Katherine  Groves 
Anne  Harvey 
Nancy  Hayden 
Ann  Hurlbut 
Steven  Karidoyanes*Glen  Priest 
Jo-ann  Laine 
Margaret  Marsh 
Rita  Pilecki 
Rhonda  Smith 
Hao-Li  Tai 
Margaret  Webb 


Andrew  Barden  John  Adams 

Walter  Barz  Timothy  Alavosus 

"Robert  Etherington  Donald  Blocker 


Boyd  Galloway 
David  Hunt 
Stephen  Judson 
"Kent  Kornmeyer 
Blaine  Lee 
Peter  Marvit 


David  Carbonneau 
*James  Donahue 
Eric  Gumpert 
*Thomas  Hall 
"Christopher  Jenks 
Edward  Kerwin 
"Michael  O'Brien 
Jeremy  Pick 
John  Schwartz 
Michael  Sokol 
Mark  Wagstron 


"Staff  member  of  Young  Vocalists  Program 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center , 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
llusic  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends,  and  we  hope  you  will  encourage  others  to  enroll . Contributions  in  any 
amount  are  welcome . A Season  Membership  at  $25  entitles  an  individual  or  a 
family  to  attend  all  Berkshire  Music  Center  events  without  further  contribution . 
Friends  without  season  membership  and  others  attending  each  Berkshire  Music  Center 
event  are  asked  to  contribute  a minimum  of  $2.50  at  the  gate . 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in  Washington , D.C.,  a Federal  agency 
created  by  Act  of  Congress  in  1965. 


SECHERESSES 


Poem  by  Edward  James 

English  version  by  Dan  Whitman 

Locusts 

Dust  reigns  in  this  realm, 
not  a palm  branch  here,  nor  psalm, 
nor  awning,  nor  alms. 

I Les  sauterelles 

La  poussiere  regne  cn  ce  royaume; 
il  n’y  a ni  palme,  ni  psaume, 
ni  portique,  ni  aumone. 

Tearless  winds  have  blown  away 
the  shadow  of  a scorched  wooden  fence. 

Sighs  turn  into  bats, 
and  all  this  land  lies  vacant. 

Les  vents,  sans  pleurs,  ont  enleve 
l’ombre  de  la  palissade  brulee. 

Un  soupir  devient  une  chauve-souris, 
et  tout  ce  terrain  est  a vendre. 

No  tears  have  we 
nor  rain  any  more, 
but  for  a shower  of  ashes. 
Yet  sobs  are  heard, 
and  the  cry  of  bitter  words, 
from  Medea,  Alcest, 
Jocasta  and  Orestes. 

Nous  n’avons  pas  une  larme  ici, 
non  plus  de  pluie, 
sinon  une  pluie  de  cendre. 
Pourtant  on  ouit  des  sanglots 
et  le  son  de  mots  sanglants, 
chez  Medee,  chez  Alceste, 
chez  Jocaste,  chez  Oreste. 

Never  was  there  in  Hell 
such  sadness,  such  drought,  as  here. 

Jamais  il  n’y  avait,  la-bas, 

tant  de  tristesse,  tant  de  secheresse  qu’ici. 

Now,  tn  the  drought  of  winter, 
water  turns  to  crystal 
and  rain  to  tee  flowers. 

Cette  fois,  e’est  la  secheresse  d’hiver, 
quand  1’eau  devient  du  cristal 
et  la  pluie  des  fleurs  de  gel. 

Perched  and  cowering  like  a grasshopper, 
Fear,  quarrelsome, 
rules  over  the  bleached  Acropolis— 
the  citadel  named  Cicada, 
where  caryatids  are  locusts 
carved  in  granite, 
tn  a city  of  ants. 

Mai  assise,  accroupie,  acariatre, 
la  peur,  ainsi  qu’une  cigale, 
regit  l’Acropole  blanc. 

C’est  la  citadelle  Cicadas, 

oil  les  caryatides  sont  des  sauterelles 

en  gramt,  sculptees, 

dans  la  cite  des  fourmis. 

Dulled  by  the  frost, 
all  lies  numb. 
Here  among  solitary  hemlocks 
sits  an  old  stone  tomb 
interlaced  with  ivy  tendrils, 
cleft  into  fissures  and  seams, 
like  the  remains  of  a great  limestone  piano 
a fossil  that  has  been  here  since  long  ago. 

Acagnarde  par  le  gel,  ici, 
tout  git,  tout  engourdi. 

Situe  ainsi,  parmi  quelques  seules  agues, 
siege  un  vieux  tombeau  de  pierre, 
enlace  de  cirres  de  lierre-, 

Fendu  en  fissures,  cicatrices, 

pareil  a la  depouille  d’un  grand  piano  calcaire, 

ce  fossile  est  la  depuis  longtemps; 

Now,  in  the  drought  of  winter, 
water  turns  to  crystal 
and  rain  to  ice  Powers. 
Fear  is  secure,  and  the  locust 
perched  on  the  Acropolis 
reigns  over  the  citadel. 

Cette  fois,  c’est  la  secheresse  d’hiver, 
quand  I’eau  devient  du  cristal 
et  la  pluie  des  fleurs  de  gel 
la  peur  est  sauve,  et  une  cigale, 
accroupie  sur  l’Acropole, 
regit  la  citadelle. 

The  abandoned  village 
On  parched  slopes  that  sob 
over  the  very  loss  of  their  tears, 
far  from  the  mottled  silences, 
from  the  tiny  bells, 
in  the  lunar  silence  of  a desolate  plateau, 
lusterless  lichens 
and  prisoner  moss  grow  black, 
fettered  by  chain  like  roots. 

Iron  has  rusted  the  tracks, 
not  the  hulk  of  a grape,  not  a bit  of  wind. 

The  light  has  died  in  the  arena, 
fallen  in  combat  from  above. 
Yonder,  light  s widow  is  a village 
without  fountains,  without  inhabitants— a dead  village, 

decayed,  demolished. 
That  strand  of  smoke  is  her  veil— 
for  here  bum  stalks  of  straw  on  the  pyre. 

The  false  future 
lam  without  you— l am  drought, 
steadily  I gaze  at  my  likeness  in  the  past, 
and  youth  stares  back  hopefully— 

stares,  but  scarcely  sees. 

lam  without  you— l am  drought. 
His  hope— wherein  lies  our  difference  — 

has  it  not  yet  been  baffled  by  our  shadows 
which  seem  to  stretch  out  in  embrace, 
but  do  not  touch? 

The  sea's  carcass 
Heights  and  depths  of  the  sea, 
dried  up  beyond  recourse, 
basin  of  the  departed  ocean, 
valley  void  of  moisture, 
more  obliterated  than  all  the  armies  of  Egypt, 
straits  where  seaweed,  left  to  rot 
like  hair  of  the  dead, 
reeks  under  a black  sun; 
craters  where  a horrible  echo 
evokes  whirlpools 
from  swamps  that  once  bubbled 
to  the  rhymes  of  the  billows,  the  rhythms  of  the  ebbing 


II  Le  village  abandonne 

Sur  les  pentes  assoiffees  qui  sanglotent 

du  depaysement  des  pleurs, 

loin  de  ces  silences  tachetes, 

loin  des  menus  grelots, 

dans  le  silence  lunaire  d’un  plateau  fauve, 

la  noircissent  de  ternes  lichens 

et  des  mousses  prisonnieres 

sur  leurs  racines  de  chaines. 

Le  fer  a rouille  les  pistes; 

pas  un  grappillon,  pas  une  goutte  de  vent. 

La  lumiere  est  morte  dans  les  lices, 
tombee  de  haut  dans  le  tournoi. 

La-haut,  la  veuve  de  la  lumiere,  e’est  un  village 
sans  fontaines,  sans  habitants— e’est  un  village  mort. 
Elle  est  alteree,  elle  est  brisee. 

C’est  sa  voilette,  cette  fumee, 

et  ce  sont  quelques  pailles  qui  brulent. 

III  Le  faux  avenir 

Je  suis  sans  vous— je  suis  la  secheresse; 
je  regarde  fixement  mon  image  dans  le  passe, 
et  e’est  un  jeune  homme  qui  regardait  vers  moi; 
toujours  vers  moi; 

et  qui  ne  me  voit  pas  ou  a peine  me  voit. 

Je  suis  sans  vous— je  suis  la  secheresse. 

Son  espoir  qui  distingue  nos  pas, 

dans  son  avenir  ensemble, 

a-t-il  mal  dechiffre  nos  ombres, 

qui  semblaient  s’allonger  pour  s’embrasser 

et  puis  ne  se  touchent  pas? 

IV  Le  squelette  de  la  mer 
Hauteurs,  profondeurs  de  la  mer, 
immensement  dessechees,  sans  recours  dessechees, 
bassin  de  1’ocean  parti, 

vallee  de  l’element  defunt, 

plus  enfui  que  routes  les  armees  d'Egypte, 

gorges,  ou  les  algues  abandonnees, 

ainsi  que  des  chevelures  de  mortes 

purent  dans  le  noir  soleil; 

crateres  parmi  lesquels  l’horreur  de  l’echo 

hante les  tournants 

oil  les  marais  bouillaient  au  temps  des  ondes, 
aux  rimes  des  flots,  aux  rythmes  des  reflux. 


Behold  this  antenna,  dying 
in  the  shadow  of  the  cliff. 
Thts  ts  the  last  living  thing, 
living  tenaciously 
in  a prison  of  unfeeling  hearts. 

Great  plain,  full  of  shells, 
fossils  of  the  routed  waters, 
false  desert, 
islets  turned  into  mountain  peaks, 
sands,  rocks,  wrecks,  skeletons,  octopuses  and  jelly-fish 
lying  dead  in  forests  of  coral, 
and  you,  Leviathan  of  this  frightful  domain, 
dethroned  and  rotten, 
land  secured  by  thirst- 
listen  to  me. 

I have  waited  too  long 
for  a life  that  does  not  appear, 
the  life  of  another  whom  / have  yet  to  find. 
And  this  sole  crustacean,  overlooked  by  death 
in  the  shadow  of  a cliff, 
still  moving  one  antenna  in  despair, 
is  no  more  staunch  than  I 
Amidst  the  flight  of  all. 


voyez  cette  antenne  moribonde 
dans  1’ombre  de  la  falaise. 

C’est  la  derniere  chose  qui  vit, 

d’une  vie  trop  tenace, 

prison  des  coeurs  trop  cuirassee. 

Grande  plaine,  de  coquilles  pleine, 
fossiles  des  flots  defaits, 
faux  desert, 
ilots  changes  en  monts, 

sables,  rocs,  epaves,  squelettes,  pieuvres  et  meduses 

mortes  aux  forets  de  corail, 

et  toi,  Leviathan  de  cet  affreux  empire, 

detrone  et  pourri, 

terre  acquise  par  la  soif, 

ecoutez-moi. 

J’ai  attendu  trop  longtemps 

la  vie  qui  ne  vient  pas, 

la  vie  de  l’autre  que  je  n’ai  pas  trouve, 

et  ce  seul  crustace,  oublie  par  la  mort, 

dans  l’ombre  de  la  falaise, 

qui  remue  de  desespoir  encore  une  antenne, 

n’est  pas  plus  dur  que  moi 

contre  la  fuite  de  tous. 


YOUNG  ARTISTS  ORCHESTRA 


Violin  I 

Hannah  Albrecht 
Sheila  Coleman 
Sylvia  D'Avanzo 
*Ann  Elliott 
George  Engelmann 
Kristine  Fink 
Thomas  Ginsberg 
Patrick  Hughes 
Veronica  Kulig 
Stacy  Lemke 
Julia  Maurice 
Raoul  Perrault 
Lucas  Richman 
*Julie  Schwartz 
*Lisa  Viscuglia 
*Heidi  Yenney 

Violin  II 

Leslie  Barton 
Linda  Burkhead 
*Gwen  Cowan 
Marjorie  Gamier 
* Thomas  Hanulik 
*Ann  Hertler 
*Robin  Hicks 
Alice  Hollister 
*Joe  Lanza 
*Donna  Locantore 
Laura  Rosky 
*Helen  Taylor 
William  Tortolano 
*Minor  Wetzel 

Viola 

*Magloire  Casimir 
Cynthia  Frank 
*Mary  Hammann 
**Susan  Hoaglund 
Nancy  Holland 
*Deborah  Judd 
Micheala  Kemp 
Margaret  LaWare 
Laura  Milgram 
*Judy  O' Daniel 
Brek  Renzelman 
Cynthia  Ryan 
John  Scanlon 


VICTOR  YAMPOLSKY,  conductor 
Cello 

Katherine  Bravar 
Sylvain  Casimir 
*David  Crumb 
Michael  D'Avanzo 
*Sarah  Fiene 
Cheryl  Najarian 
Mead  Notkin 
*Kim  Richmond 
William  Rounds 
Katherine  Scarlott 
*David  Sims 
Alice  Szymanski 
Ivy  Turner 
Diane  Zalutsky 
Theo  Zimmerman 

String  Bass 

David  Dawson 
Lynn  Glicklich 
Timothy  Goplerud 
* Jerome  Maday 
Joseph  Sabik 
*Jenny  Shader 
Jonathan  Silverman 

Flute 

Deborah  Adler 
*Karen  Haid 
*Marc  Stocker 

Piccolo 
Deborah  Adler 

Oboe 

*Mary  Shea 
*Kevin  Vigneau 

English  Horn 
Kevin  Vigneau 

Clarinet 

Chris  Jepperson 
Gwyneth  Schaefer 

Bass  Clarinet 
Sherry  Hartman 


Bassoon 

*Anton  Denner 
*Nancy  McDermid 

Contra-Bassoon 
*Warren  Eckstein 

French  Horn 

Aaron  Brask 
Sarah  Muir 
Kevin  Owen 
Jonathan  Ring (asst.) 
Steven  Zimmerman 

Trumpet 


Trombone 

David  Bryan 
Kirk  Ruehl 

Bass  Trombone 
Paul  Eachus 

Tuba 

Allan  Kirk 

Percussion 

*Stephen  Burke 
Robert  Jurkscheit 
Thomas  Suta 

Harp 

Jennifer  Hoult 

Celeste 
Martin  Stone 

Organ 

*Glenn  Priest 

Orchestra  Manager/Librarian 
Mr . Howard  Grant 


**  *Kenneth  Costanzo 
*David  Detweiler 
*Arthur  Larson 
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Lenox,  Massachusetts  01 240  Telephone:  (413)  637-1600 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

, Sunday,  30  July  1978,  8:30  p.m. 

Chamber  Music  Hall 


Chamber  Music  Concert  III 


C.  Nielsen  Quintet,  Opus  43 

Allegro  ben  moderato 
Minuet 

Praeludium  — tenia  con  varzioni 

adagio  - un  poco  andantino 


Deborah  Adler,  flute 
Kevin  Vigneau,  oboe 
Gwyneth  Schaefer,  clarinet 
Nancy  McDermid,  bassoon 
Sarah  Muir,  French  horn 

Wind  Quintet 
WAYNE  RAPIER,  COACH 


P.  Hindemith  Morgenmusik 

Massig  bewegt 
Langs ame  viertel 
Bewegt 

Arthur  Larson,  trumpet  I 
David  Detweiler,  trumpet  II 
David  Bryan,  trombone  I 
Paul  Each us,  trombone  II 

Brass  Ensemble 
ROGER  VOISIN,  COACH 


I M T E R MISSION 


A . Dvorak 


Quartet  in  F Major,  Opus  96,  "American 


Allegro  ma  non  troppo 
Lento 

Mol to  vivace 
Vivace  ma  non  troppo 


Heidi 

Donna 


Yenney , violin  Mary  Hairmann,  viola 

Locantore,  violin  David  Crumb,  cello 


String  Quartet 
ROGER  SHERMONT,  COACH 


Baldwin  piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual  or  a 
family  to  attend  all  Berkshire  Music  Center  events  without  further  contribution. 
Friends  without  season  membership  and  others  attending  each  Berkshire  Music  Center 
event  are  asked  to  contribute  a minimum  of  $2.50  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency 
created  by  Act  of  Congress  in  1965. 
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The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (413)637-1600 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

Wednesday,  2 August  1978,  8:30  p.m. 

Chamber  Music  Hall  Chamber  Music  Concert  IV 


W.  A.  Mozart  Quartet  in  Eb  Major,  KV  428 

Allegro  non  troppo 
Andante  con  moto 
Menuetto  -Allegro 
Allegro  vivace 

Alice  Hollister,  violin  Stacie  Millard,  viola 
Sylvia  D'Avanzo,  violin  Kate  Bravar,  cello 

String  Quartet 
BURTON  FINE,  COACH 


F.  Danzi  Quintet  in  D Minor,  Op.  68,  No.  3 

Andante  sostenuto  - Allegretto 
Andante 

Menuetto  - Allegretto 
Finale  - Allegro  assai 

Karen  Haid,  flute  Christopher  Jepperson,  clarinet 
Mary  Shea,  oboe  Aaron  Brask,  French  horn 
Anton  Denner,  bassoon 

Wind  Quintet 
MATTHEW  RUGGIERO,  COACH 


INTERMIS  SION 


w.  A.  Mozart  Quintet  in  A Major,  K 581 

Allegretto 

Larghetto 

Menuetto  Trio  I Trio  II 

Tema  con  variazioni  - Adagio  - Allegro 

Joseph  Lanza,  violin  Deborah  Judd,  viola 
Gwert  Cowan,  violin  Theo  Zimmerman , cello 
Gwyneth  Schaefer,  clarinet 

Quintet  for  Clarinet  and  String  Quartet 
EUGENE  LEHNER,  COACH 


Baldwin  piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual  or  a 
family  to  attend  all  Berkshire  Music  Center  events  without  further  contribution. 
Friends  without  season  membership  and  others  attending  each  Berkshire  Music  Center 
event  are  asked  to  contribute  a minimum  of  $2.50  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency 
created  by  Act  of  Congress  in  1965. 


The  Berkshire  Music  Center 

Lenox,  Massachusetts  01240  Telephone:  (413)637-1600 


BOSTON  UNIVERSITY  TANGLEHOOQ  INSTITUTE 
YOUNG  ARTISTS  INSTRUMENTAL  PROGRAM 

Saturdays,  12  August  1 97B 9 2:30  p.m. 

Chamber  Music  Mall  Chamber  Music  Concert  V 


F.  Schubert  Quartet  in  D Minor,  D.  810  No.  14 
"Death  and  the  Maiden" 

Allegro 

Andante  con  mo to 
Scherzo  - Allegro  mol  to 
Presto 

Minor  Hetzel , violin  Judith  O'Daniel,  viola 
George  Engelman,  violin  Milliam  Rounds,  cello 

String  Quartet 
BERNARD  KADINOFF,  COACH 

C.  Debussy  Quartet  in  G Minor,  Opus  10 

Anime  et  trcs  decide 
Assez  vif  et  bien  ry thme 
Andantino  doucement  express if 
Tres  moder^ 

Veronica  Kulig,  violin  Suzanne  Rousso,  viola 
Julia  Maurice,  violin  Kim  Richmond,  cello 

String  Quartet 

MAX  MINDER,  COACH 


I N TER  MISSION 


A.  Dvorak 


Quintet  in  G Major,  Opus  77 


Allegro  con  fuoco 

Scherzo,  Allegro  vivace,  Trio:  L'istesso  tempo,  quasi  Allegretto 

Poco  Andante 
Finale,  Allegro  assai 


(Inn  Elliott,  violin 


Laura  Mil  gram,  viola 
ene,  cello 
Lynn  Glicklich,  bass 


Strino  Quintet 
LEO  PANASEVICH,  COACH 


Baldwin  Piano 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
anount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual  or  a 
family  to  attend  all  Berkshire  Music  Center  events  without  further  contribution. 
Friends  without  season  membership  and  others  attending  each  Berkshire  Music  Center 
event  are  asked  to  contribute  a minimum  of  $2.50  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant  from 
the  national  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


larj^wood 

The  Berkshire  Music  Center 

Lenox,  Massachusetts  01 240  Telephone:  (41 3)  637-1600 


BOSTON  UNIVERSITY  TAHGLEUOOD  INSTITUTE 
YOUNG  ARTISTS  inSTRUHEHTAL  PROGRAM 

Sunday,  20  August  1978,  8:30  p.m. 

Chamber  llusic  Hall  Chamber  Music  Concert  VI 


• 1.  Ravel  Introduction  and  Allegro 

Helen  Taylor,  violin  [trek  Renzelnan,  viola 
Patrick  Hughes,  violin  Cheryl  Pajarian,  cello 
Jennifer  Hoult,  harp  Karen  Ho id  * flute 
Christopher  Jepperson,  clarinet 

RONALD  KniJDSO!,  COACH 


M.  Ravel  Quartet  in  F fa jor 

Allegro  moderate 
Assez  vif 
Tres  lent- 
Vif  et  ar-it^ 

Julie  Schwartz,  violin  Keith  Conant,  viola 
Leslie  Barton,  violin  David  Sims,  cello 

String  Quartet 
GERALD  GELDLOQMj,  COACH 


F.  Poulenc  Sextuor 

Allegro  vivace 
Divertissement 
Finale 

fare  Stocker,  flute  Harrer,  Eckstein,  bassoon 
Paul  Clive,  oboe  Kevin  Owen,  French  horn 
Sherry  Hartman,  clarinet  Lucas  Rlchrcan,  piano  - 

JOHN  HOLMES,  COACH 


INTER 


I S 5 


i o n 


Donald  Erb 


4 for  Percussion 


Moderate 
Allegro  moderate 
A 'agio 

Allegro  moderate 

Robert  Dusek,  celeste  Jennifer  lloults  harp 

Keith  Snell,  piar-o 

Stephen  Burke  Robert  Jurkschcit 

Richard  Kelly  Alan  Lichtmnn 

Thomas  Suta 

Percussion 


Thomas  Gauger  Gainsborough 

ioderato 
SI  01/ 

Presto 

Stephen  Burke  Robert  Jurkscheit 

Richard  Kelly  Alan  Lichtman 

Thomas  Suta 

Percussion  Ensemble 

THOMAS  GAUGER,  CCACH/CO  'DUCTGR 


As  a Friend  of  Music  at  Tanolet/ood  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 


The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends,  and  we  hope  you  will  encourage  others  to  enroll.  Contributions  in  any 
amount  are  welcome. 


Season  [ -erberofrif  dri- 


rru~ 


ctttiuss  an  individual  or  a 
family  to  attend  all  Berkshire  Music  Center  events  without  further  contribution. 
Friends  without  season  membership  and  others  attending  each  Berkshire  Music  Center 
event  are  asked  to  contribute  a minimum  of  $2.50  at  the  gate. 


The  Berkshire  Music  Center  is  also  supported  in  part  throueh  a generous  grant  from 
the  Haional  Endowment  for  the  Arts  in  IJashinotcn,  D.C.S  a Federal  agency  created 
by  Act  of  Congress  in  1965. 


Baldwin  Piano 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
INDIAN  HILL  CONCERT 


Tuesday,  22  August  1078 
7:00  p.m. , Music  Room 


C.  Debussy 


L.V.  Beethoven 


J.  Haydn 


E.V.  Dchnanyi 


. C H A M B E R > MUSIC  ORGY 
Danses 


Danse  Sacree 
Danse  Profane 


Donna  Locantore,  violin  Mary  Hammann,  viola 
Heidi  Yenney,  violin  David  Crumb,  cello 

Emily  Hal  pern,  harp 

ROGER  SHERMONT,  COACH 


Quartet  Opus  18,  No.  1 


Allegro  con  brio 

Adagio  affetuoso  ed  appassionato 
Scherzo,  allegro  mol  to 
Allegro 

Ann  Hertler,  violin  Michaela  Kemp,  viola 

Marjorie  Gamier,  violin  Sylvain  Casimir,  cello 

String  Quartet 

MISCHA  NIELAND,  COACH 


Quartet  in  F Major,  Opus  73,  No. 2 


Laura  Rosky,  violin  Cynthia  Frank,  viola 

Lucas  Richman,  violin  Kate  Scarlett,  cello 


Allegro  spirituoso 
Andante  grazioso 
Menuetto  - Allegro 
Finale  - Presto 


SHEILA  FIEKOtlSKY,  COACH 


Quintet,  Opus  1 
Allegro 

Scherzo  - allegro  vivace 
Adagio  - quasi  andante 
Finale 

Robin  Hicks,  violin  Nancy  Holland,  viola 

Hannah  Albrecht,  violin  Diane  Zalutsky,  cello 
David  Wadsworth,  piano 

Piano  Quintet 
WILLIAM  KROLL,  COACH 


-INTERMISSION- 


J.  Haydn 


Page  2 


J.  Ibert 


J.  Haydn 


F.  Mendelssohn 


Quartet  in  D Major,  Opus  64,  No. 5 ("The  Lark") 

Allegro  moderate 

Sheila  Coleman,  violin  Cynthia  Ryan,  viola 

Gwen  Cowan,  violin  Alice  Szymanski,  cello 


String  Quartet 
REUBEN  GREEN,  COACH 

\ V 

Trols  Pieces  Breves 

Assez  lent  - Allegro  scherzando 

Andante 

Allegro 

Karen  Haid,  flute  Christopher  Jepperson,  Clarinet 

Mary  Shea,  Oboe  Anton  Denner,  bassoon 

Aaron  Brask,  French  Horn 

MATTHEW  RUGGIERO,  COACH 

Quartet  in  G Minor,  Opus  74,  No.  3 ("The  Riders") 

Allegro 
Largo  assai 
Menuetto  - Allegretto 
Allegro  con  brio 

Stacey  Lemke,  violin  John  Scanlon,  viola 

Raoul  Perrault,  violin  Michael  D'Avanzo,  cello 

String  Quartet 
ROBERT  RIPLEY,  COACH 

Quartet  In  A Minor,  Opus  44,  No. 2 

Allegro  assai  appassionato 

Scherzo 

Andante 

Presto  agitato 

Lisa  Viscuglia,  violin  Margaret  LaWare,  viola 

William  Tortolano,  violin  Ivy  Turner,  cello 

String  Quartet 
RONALD  FELDMAN,  COACH 


Baldv/ln  Piano 
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The  Berkshire  Music  Center 

Lenox,  Massachusetts  01240  Telephone:  (413)637-1600 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE  YOUNG  ARTISTS  ORCHESTRA 

CLOSING  CONCERT  AND  AWARDS  CEREMONY 

Young  Artists  Instrumental  Program  Saturday,  26  August  1978,  2:30  p.m. 

THEATER-CONCERT  HALL 


VICTOR  YAMPOLSKY,  CONDUCTING 

BARBER  Adagio  for  Strings 

SHOSTAKOVICH  Symphony  No.  5,  Opus  47 

Mouerato 

Allegretto 

Largo 

Allegro  non  troppo 

The  audience  is  requested  to  remain  seated  for 
the  Combined  Awards  Presentation  of  the 
BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
and  the 

BERKSHIRE  MUSIC  CENTER 

which  will  take  place 
immediately  following  the  concert. 


As  a Friend  of  Music  at  Tanglewood  and  contributor  to  the  Berkshire  Music  Center, 
you  have  been  invited  to  this  concert  and  to  the  numerous  other  concerts  of  the 
Music  Center. 

The  Berkshire  Music  Center  is  in  part  supported  through  the  generosity  of  the 
Friends,  and  we  hope  you  will  encourage  others  to  enroll . Contributions  in  any 
amount  are  welcome.  A Season  Membership  at  $25  entitles  an  individual  or  a 
family  to  attend  all  Berkshire  Music  Center  events  without  further  contribution. 
Friends  without  season  membership  and  others  attending  each  Berkshire  Music 
Cerjtei  event  are  asked  to  contribute  a minimum  of  $2.50  at  the  gate. 

The  Berkshire  Music  Center  is  also  supported  in  part  through  a generous  grant 
from  the  National  Endowment  for  the  Arts  in  VJashington,  D.C.,  a Federal  agency 
created  by  Act  of  Congress  in  1965. 


Baldwin  piano 


BOSTON  UNIVERSITY  TAT 

IGLE'JOOD  INSTITUTE  YOUNG 

CLOSING  CONCERT  AND  A! 'ARDS  CEREMONY 

ARTISTS  ORCHESTRA 

Theater-Concert  Hall 

Saturday, 

VICTOR  YAMPOLSKY,  conductor 

25  August  1978,  2:30 

Violin  I 

Cello 

Bassoon 

Hannah  Albrecht 

Katherine  Bravar 

Anton  Denner 

Gwen  Cowan 

Sylvain  Casimir 

Warren  Eckstein 

Ann  Elliott 

David  Crumb 

Nancy  McDermid 

Kristine  Fink 

Michael  D'Avanzo 

Thomas  Hanulik 

Sarah  Fiene 

Contra-Bassoon 

Ann  Hertler 

Cheryl  Hajari an 

Robin  Hicks 

Mead  Notkin 

Warren  Eckstein 

Alice  Hollister 

*Kim  Richmond 

Veronica  Kulig 

111111am  Rounds 

French  Horn 

Stacy  Lemke 

Katherine  Scarlott 

Donna  Locantors 

David  Sims 

Aaron  Brask 

Raoul  Perrault 

Alice  Szymanski 

Sarah  Muir 

*Helen  Taylor 

Ivy  Turner 

Kevin  Owen 

Hi  Hi  am  Tortolano 

Diane  Zalutsky 

Jonathan  Ring 

Lisa  Viscuglia 
Heidi  Yenny 

Theo  Zimmerman 

Steven  Zimmerman 

Violin  II 

String  Bass 

Trumpet 

*Dav1d  Dawson 

**Kenneth  Costanzo 

Leslie  Barton 

Lynn  Glicklich 

David  Detweiler 

Linda  Burkhead 

Timothy  Goplerud 

Arthur  Larson 

Sheila  Coleman 

Jercme  Maday 

Cathy  McKee 

Sylvia  D'Avanzo 

Joseph  Sabik 

George  Engel mann 

Jenny  Shader 

Trombone 

Marjorie  Gamier 

Jonathan  Silverman 

Thomas  Ginsberg 

David  Bryan 

Patrick  Hughes 
^Joseph  Lanza 

Flute 

Kirk  Ruehl 

Julia  Maurice 

Deborah  Adler 

Bass  Trombone 

Lucas  Richman 

Marc  Stocker 

Laura  Rosky 
Julie  Schwartz 

Karen  Ha id 

Paul  Eachus 

Minor  Hetzel 

Piccolo 

Tuba 

Viola 

Marc  Stocker 

Allan  Kirk 

Magi oi re  Casimir 
Keith  Con ant 

Oboe 

Harp 

Cynthia  Frank 

Paul  Clive 

Emily  Hal pern 

Mary  Harnmann 

Mary  Shea 

Jennifer  Hoult 

Nancy  Holland 

Kevin  Vigneau 

*Deborah  Jurld 

Piano/Celeste 

Michael  a Kemp 

Clarinet 

Margaret  L alia  re 

Martin  Stone 

Laura  Mil gram 

Sherry  Hartman 

David  Wadsworth 

Stacie  Millard 

Christopher  Jepperson 

Judy  O' Daniel 
Brek  Renzelman 

Gwyneth  Schaefer 

Percussion 

Suzanne  Rousso 

Eb  Clarinet 

Stephen  Burke 

Cynthia  Ryan 

Robert  Jurkscheit 

John  Scanlon 

Christopher  Jepperson 

Richard  Kelly 

— — — ■ — 

Alan  Lichtrnan 
- Thnmns  Suta 

ORCHESTRA  MANAGER/ 
LIBRARIAN 


Mr.  Howard  Grant 


* Principal 

**  Member  of  Applied  Music  Program 

The  Young  Artists  Orchestra  is  made  up  of  High  School  students  15-10  years  of  age. 


The 

Berkshire 

Music 

Center 

at 


TANGLEWOOD 
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BERKSHIRE  MUSIC  CENTER 

SEIJI  OZAWA,  Music  Director,  Boston  Symphony  Orchestra 
GUNTHER  SCHULLER,  Artistic  Director,  Berkshire  Music  Center 


JOSEPH  SILVERSTEIN,  Chairman  of  the  Faculty 
AARON  COPLAND,  Chairman  of  the  Faculty  Emeritus 
DANIEL  R.  GUSTIN,  Administrator 
RICHARD  ORTNER,  Assistant  Administrator 

FELLOWSHIP  PROGRAM  FACULTY  (partial  listing) 

•VICTOR  ALPERT,  Librarian 
LEONARD  ALTMAN,  Musicologist 
THEODORE  ANTONIOU,  Composer  and  Conductor 
tEDWIN  BARKER,  Contrabass 
fRONALD  BARRON,  Trombone 
ALBERT  BERNARD,  Teacher  of  Solfege 
LEONARD  BERNSTEIN,  Conductor  and  Composer 
•EMANUEL  BOROK,  Violin 
TERRY  DECIMA,  Vocal  music  coach 
JACOB  DRUCKMAN,  Composer 
fDORIOT  ANTHONY  DWYER,  Flute 
tJULES  ESKIN,  Cello 
fBURTON  FINE,  Viola 
tEVERETT  FIRTH,  Percussion 
fARMANDO  GHITALLA,  Trumpet 
tRALPH  GOMBERG,  Oboe 
DENNIS  HELMRICH,  Vocal  music  coach 
•MAX  HOBART,  Violin 
GILBERT  KALISH,  Piano 
tCHARLES  KAVALOVSKI,  Horn 
LOUIS  KRASNER,  Violin 
WILLIAM  KROLL,  Violin 
•EUGENE  LEHNER,  Viola 
PHILIP  MOREHEAD,  Vocal  music  coach 
JOHN  OLIVER,  Conductor 

‘HARRY  SHAPIRO,  Berkshire  Music  Center  Orchestra  Manager 
MARGARET  SINGER,  Vocal  music  coach 
•MARYLOU  SPEAKER,  Violin 
•LOUIS  SPEYER,  English  horn 
•MICHAEL  STEINBERG',  Musicologist 
PETER  GRAM  SWING,  Musicologist 
fROGER  VOISIN,  Trumpet 
fSHERMAN  WALT,  Bassoon 
JAMES  WHITAKER,  Chief  Coordinator 
tHAROLD  WRIGHT,  Clarinet 
YEHUDI  WYNER,  Composer  and  pianist 
•ALFRED  ZIGHERA,  Cello 
tBERNARD  ZIGHERA,  Harp 

1978  GRANRUD  ARTISTS- IN- RESIDENCE 

PHYLLIS  CURTIN,  Soprano 

FRANCO  FERRARA,  Teacher  of  Conducting 


"Boston  Symphony  Orchestra 
fBoston  Symphony  Principal  Player 


TANGLEWOOD  is  a 210- 
acre  estate  located  be- 
tween the  towns  of  Len- 
ox and  Stockbridge  in 
the  Berkshire  Hills  of 
Massachusetts.  It  was 
given  to  the  Boston  Sym- 
phony Orchestra  by  Mrs. 
Andrew  Hepburn  and 
Miss  Mary  Aspinwall 
Tappan  in  1936,  and  is  the  permanent  home  of  the  Orchestra’s 
BERKSHIRE  FESTIVAL.  The  Festival,  presently  eight  weeks  in 
length,  comprises  the  24  weekend  concerts  and  other  events  given 
by  the  Orchestra  during  July  and  August  each  year  at  Tanglewood. 


The  BERKSHIRE  MUSIC  CENTER  is  maintained  by  the  Boston 
Symphony  Orchestra  for  advanced  study  in  music.  Established  by 
the  Orchestra  under  the  leadership  of  Serge  Koussevitzky  in  1940, 
the  Music  Center  provides  an  environment  in  which  young  perform- 
ers can  continue  their  professional  training  under  the  guidance  of 
eminent  musicians.  Dr.  Koussevitzky  was  succeeded  as  Director 
first  by  Charles  Munch,  then  by  Erich  Leinsdorf.  Aaron  Copland 
joined  the  Faculty  of  the  Music  Center  at  its  inception,  and  re- 
mained an  active  figure  in  the  Center’s  affairs  for  25  years.  In  1973, 
Seiji  Ozawa  became  Music  Director  of  the  Boston  Symphony  Or- 
chestra and  assumed  the  overall  artistic  direction  for  Tanglewood, 
with  Gunther  Schuller  the  Artistic  Director  of  the  Berkshire  Music 
Center.  Today  the  unique  sessions  of  the  Music  Center,  held  each 
summer  at  Tanglewood,  offer  a wide  variety  of  educational  pro- 
grams to  over  400  young  musicians  from  all  parts  of  the  world. 


BALDWIN  PIANO 


DEUTSCHE  GRAMMOPHON  RECORDS 


Activities  at  the  Berkshire  Music  Center  include  the  FELLOWSHIP 
PROGRAM,  the  TANGLEWOOD  SEMINARS,  and  the  BOSTON 
UNIVERSITY  TANGLEWOOD  INSTITUTE. 


The  FELLOWSHIP  PROGRAM  (July  2 - August  27)  involves  partici- 
pants in  a demanding  schedule  of  study  and  performance  of  both 
standard  and  contemporary  literature.  Designed  for  those  active 
performers  who  have  completed  most  of  their  formal  training,  the 
Fellowship  Program  will  accept  applications  from  musicians  be- 
tween 18  and  30  years  of  age.  ALL  those  admitted  will  be  awarded 
Fellowships  which  underwrite  the  entire  cost  of  tuition  for  the  1978 
session.  While  each  member  is  asked  to  pay  the  costs  of  his  own 
housing  for  the  summer,  members  may  apply  for  extra  stipends  to 
assist  with  travel  and/or  housing  costs  in  cases  of  demonstrable 
need.  This  year  the  Music  Center  will  invite  approximately  140 
young  musicians  to  be  part  of  the  Program: 

Instrumentalists  may  ex- 
pect intensive  work  with 
the  Faculty  in  ensembles 
of  every  size,  including  full 
orchestra.  An  ordinary  day 
will  include  an  orchestra 
rehearsal  and  at  least  one 
chamber  music  rehearsal. 
The  Berkshire  Music  Center 
Orchestra  operates  under  professional  conditions  with  several 
rehearsals  each  week  and  frequent  concerts  throughout  the 
summer.  Orchestra  seating  is  rotated  on  a per-concert  basis.  This 
summer  the  Orchestra  will  have  reading  rehearsals  under  the 
supervision  of  Franco  Ferrara,  and  will  give  public  performances 
under  the  direction  of  Seiji  Ozawa,  Gunther  Schuller  and  other  pro- 
fessional conductors,  as  well  as  the  Center’s  Conducting  Fellows. 
Eight  chamber  music  concerts  will  also  be  presented,  prepared 
under  the  supervision  of  the  Principals  of  the  Boston  Symphony 
Orchestra  and  other  eminent  musicians  on  the  Faculty.  Note:  all 
instrumentalists  (except  pianists)  and  conductors  must  be  in  resi- 
dence several  days  prior  to  the  opening  date  of  July  2nd  in  order  to 
begin  preparation  of  their  first  concert  under  Mr.  Ozawa’s  direction. 

Conductors  will  work 
with  the  Orchestra  and 
various  chamber  ensem- 
bles under  the  supervis- 
ion of  the  Faculty.  In 
addition  to  regular  semi- 
nars with  Franco  Ferrara, 
Teacher  of  Conducting 


Eugene  Cook 


during  the  1978  session,  meetings  with  Mr.  Ozawa,  Mr.  Schuller,  Mr. 
Silverstein,  and  guest  Faculty  will  be  held  in  preparation  for  public 
performances.  Training  in  solfege  is  required  unless  fluent  pro- 
ficiency can  be  demonstrated.  Admission  to  the  program  is  highly 
competitive;  this  year,  only  four  young  conductors  will  be  invited. 
PLEASE  NOTE:  separate  application  and  audition  procedures  are  in 
effect  for  conductors.  Auditions  are  by  invitation  only,  and  inquiries 
for  the  1978  program  must  be  received  no  later  than  February  1,  1978. 

Singers  will  work  with 
Faculty  and  Fellowship 
coaches  in  the  prepara- 
tion of  a number  of  pub- 
lic recitals.  Studying  a 
diverse  selection  of  song 
and  vocal  chamber  mu- 
sic literature,  Fellows 
will  attend  regular  class- 
es in  vocal  technique 
with  Phyllis  Curtin;  classes  in  solfege,  diction,  languages,  and 
repertoire  with  the  Music  Center’s  coaching  Faculty;  and  special 
seminars  on  contemporary  vocal  techniques  and  repertoire.  John 
Oliver,  director  of  the  Tanglewood  Festival  Chorus,  heads  the  vocal 
music  program.  All  of  the  twelve  Fellows  admitted  are  required  to 
participate  in  selected  choral  performances  with  the  Boston 
Symphony  Orchestra  during  the  1978  Berkshire  Festival.  No  studies 
in  opera  are  currently  available  at  the  Music  Center. 


Composers  in 

the  Fellowship 
Program  must  be 
prepared  to  do  in- 
dependent work 
in  the  more  ad- 
vanced forms. 
The  program  in- 
cludes private 
instruction  by 
Mr.  Schuller  and 
Mr.  Druckman, 
limited  to  one 
meeting  per  week.  A series  of  seminars  and  informal  meetings  on  a 
wide  range  of  topics  will  be  led  by  distinguished  composers  includ- 
ing Theodore  Antoniou,  Robert  DiDomenica,  Jacob  Druckman, 
Henri  Lazaroff,  Sir  Michael  Tippett,  and  Yehudi  Wyner.  Public  per- 
formance of  composers’  works  will  take  place  in  two  Composers’ 
Forums,  at  the  discretion  of  the  Faculty.  Candidates  are  asked  to 
submit  two  letters  of  recommendation  from  teachers  or  noted 
musicians  along  with  the  regular  application,  no  later  than  March 
15,  1978.  Those  whose  applications  are  acceptable  will  be  asked  to 
submit  scores. 


Eugene  Cook 


The  Berkshire  Music  Center,  with  the  Fromm  Music  Foundation  at 
Harvard,  will  present  the  1978  Festival  of  Contemporary  Music  at 
Tanglewood  from  August  5th  through  August  10th.  This  Festival 
will  feature  the  Berkshire  Music  Center  Orchestra  conducted  by 
Gunther  Schuller,  and  will  also  include  concerts  of  vocal  and  instru- 
mental chamber  music  performed  by  members  of  the  Fellowship 
Program;  all  Festival  programs  are  prepared  under  the  supervision 
of  Mr.  Schuller  and  Mr.  Antoniou.  This  year,  Carson  Kievman, 
Gerald  Levinson,  and  Maurice  Wright  have  been  commissioned  by 
the  Fromm  Foundation  and  the  Music  Center  to  write  new  works  for 
the  Festival. 


The  following  TANGLEWOOD  SEMINARS  offer  instruction  in  vari- 
ous areas  of  music  to  a wide  range  of  students.  Members  of  the 
Seminars  have  full  privileges  at  Tanglewood,  including  attendance 
at  all  Boston  Symphony  Orchestra  rehearsals  and  concerts  without 
further  charge,  use  of  the  Music  Center’s  practice  and  library  facili- 
ties, and  admission  to  all  Berkshire  Music  Center  events.  Limited 
scholarship  aid  is  available,  but  participants  are  responsible  for  the 
costs  of  their  own  housing  for  the  summer. 

The  Phyllis  Curtin 
Seminar  for  Singers 

(July  2 - August  27) 
provides  an  opportu- 
nity for  approximately 
30  young  singers  to 
participate  in  an  un- 
usual program;  a mini- 
mum of  four  hours  per 
week  in  vocal  tech- 
nique master  classes 
with  Miss  Curtin,  and  daily  classes  in  diction,  solfege,  and  reper- 
toire (with  emphasis  on  the  song  literature),  along  with  special 
seminars  on  contemporary  vocal  music  practices  and  repertoire. 
Participants  may  sing  with  the  Tanglewood  Choir  during  selected 
Berkshire  Festival  concerts.  Tuition  is  $600  for  the  8-week  session, 
or  $300  for  those  singing  in  the  Choir.  Admission  is  by  audition 
only. 

The  Listening  & Analysis  Seminar  (July  2 - 
July  29  and  July  30  - August  27)  is  a unique 
offering  open  to  students,  teachers,  perform- 
ers — music  lovers  of  differing  backgrounds. 
Principal  instructors  of  the  Seminar  are  the 
noted  musicologists  Peter  Gram  Swing 
(Swarthmore,  Pa.)  and  Leonard  Altman  (New 
York  City).  They  will  lead  daily  class  meetings  designed  to  intensify 
participants’  experience  of  Berkshire  Festival  repertoire  by  dealing 
with  relevant  aspects  of  music  theory  and  history.  Sessions  devot- 
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ed  to  sharpening  aural  skills,  in-class  performance  workshops,  and 
individual  assistance  with  special  projects  will  also  form  part  of  the 
Seminar’s  activities.  Members  may  enroll  for  either  one  or  both  of 
the  four-week  sessions;  tuition  is  $300  per  session.  No  audition  is 
required.  Applicants  must  be  at  least  16  years  old.  The  application 
deadline  is  June  15. 


The  Franco  Ferrara 
Seminar  for  Conduc- 
tors (July  27  - August  * 
27)  is  offered  to  a 
limited  number  of 
qualified  candidates 
who  are  working  to- 
ward professional  ca- 
reers in  orchestral 
conducting.  Members 
will  meet  with  Mae- 
stro Ferrara  several 
times  each  week  for 
discussion  of  technique  and  the  interpretation  of  selected  litera- 
ture. Meetings  with  Mr.  Schuller,  Mr.  Ozawa,  and  other  Faculty  and 
guest  conductors  will  also  be  included.  Participants  will  have  the 
opportunity  to  observe  at  close  hand  the  rehearsals  of  Berkshire 
Festival  conductors  and  Berkshire  Music  Center  Conducting 
Fellows.  The  Seminar  focuses  primarily  on  classroom  study  and 
observation,  and  not  on  active  conducting  by  members.  Videotape 
analysis  of  conducting  technique,  solfege,  and  other  specialized 
disciplines  will  be  available.  Tuition  for  the  eight-week  session  is 
$600.  The  application  deadline  is  March  15. 

* Please  note  the  following  correction:  June  27  to  August  27. 


Please  address  all  inquiries  to: 

Berkshire  Music  Center 
Symphony  Hall 
Boston,  MA  02115 
telephone:  (617)  266  1492 

during  July  and  August: 

Berkshire  Music  Center 
Tanglewood 
Lenox,  MA  01240 
telephone:  (413)  637  1600 


BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
Norman  Dello  Joio,  Executive  Director 

Gary  L.  Zeller,  Administrator 
Robert  L.  Tipps,  Music  Coordinator 


The  Boston  University  Tanglewood  Institute  was  begun  thirteen 
years  ago  as  a cooperative  enterprise  of  the  University’s  School  for 
the  Arts  and  the  Berkshire  Music  Center.  Established  to  offer  addi- 
tional training  to  young  artists  at  Tanglewood,  the  programs  of  the 
Institute  provide  both  individual  and  ensemble  instruction  to  musi- 
cians of  high  school  age.  In  addition,  private  instrumental  lessons 
are  available  to  qualified  students  regardless  of  age.  Members  of 
the  Institute’s  programs  have  full  privileges  at  Tanglewood,  includ- 
ing attendance  at  all  Boston  Symphony  Orchestra  rehearsals  and 
concerts  without  further  charge,  use  of  the  Music  Center’s  practice 
and  library  facilities,  and  admission  to  all  Berkshire  Music  Center 
events.  Admission  to  the  Institute’s  programs  is  by  audition;  candi- 
dates should  consult  the  Institute’s  office  at  Boston  University 
(617  353  3386)  for  information  and  applications.  The  Institute  offers 
five  programs  at  Tanglewood: 

The  Young  Artists  Instrumental  Program  (eight  weeks)  provides  ensemble  activ- 
ities (orchestra  and  chamber  music)  to  advanced  instrumentalists  of  high  school 
age.  Faculty  includes  Boston  Symphony  Orchestra  members  and  special  instruc- 
tors from  the  University.  Public  performances  take  place  throughout  the  summer. 

The  Young  Vocalists  Program  (first  four  weeks)  offers  a program  of  study  includ- 
ing vocal  technique,  coaching,  work  in  small  ensembles  as  well  as  full  chorus, 
solfege,  eurythmics,  and  related  disciplines.  Designed  to  build  musicianship  in 
singers  of  high  school  age,  the  program  will  also  include  public  performance 
throughout  the  four-week  session. 

The  Young  Pianists  Program  (second  four  weeks)  combines  private  study  with 
master  classes,  all  under  the  direction  of  Dr.  Maria  Clodes  of  Boston  University. 
Advanced  pianists  of  high  school  age  may  participate,  with  the  understanding 
that  no  public  performance  is  involved. 

The  Harp  Studies  Program  (six  weeks)  offers  a series  of  private  lessons  and 
master  classes  with  Lucile  Lawrence.  Advanced  students  of  high  school  and 
college  age  participate;  there  is  no  public  performance. 

The  Applied  Music  Program  (eight  weeks)  consists  of  a series  of  private  lessons 
with  Faculty  drawn  from  the  Boston  Symphony  Orchestra.  The  program  does  not 
include  ensemble  work  or  public  performance,  but  rather  stresses  individual 
study  and  private  practice. 

Successful  completion  of  the  above  programs  may  entitle  partici- 
pants to  college  credits. 

Deadline  for  applications  to  these  Boston  University  Tanglewood 
Institute  programs  is  April  15.  For  further  information  about  audi- 
tion requirements,  application  procedures,  and  tuition  fees, 
consult: 

Boston  University  Tanglewood  Institute 
c/o  School  for  the  Arts 
855  Commonwealth  Ave. 

Boston,  M A 02215 
telephone:  617  353  3386 


GENERAL  INFORMATION 


ADMISSION  to  all  Berkshire  Music  Center  programs  is  based  on 
demonstrated  musical  proficiency.  Applicants  to  the  Fellowship 
Program  and  the  Phyllis  Curtin  Seminar  must  complete  both  a writ- 
ten application  and  an  audition  in  order  to  be  considered.  All  ap- 
plications must  be  accompanied  by  a $5  application  fee,  which  can- 
not be  refunded  or  credited  to  any  other  charge. 

ALL  AUDITIONS  ARE  BY  APPOINTMENT.  Candidates  should  con- 
sult the  printed  audition  schedule,  and  then  call  or  write  the  Music 
Center’s  Boston  office  (617  266  1492)  to  arrange  a date  and  time.  An 
audition  by  tape-recording  will  be  acceptable  only  in  cases  where 
the  applicant  resides  more  than  250  miles  from  the  nearest  audition 
location,  or  cannot  obtain  an  appointment  for  a live  audition.  Tapes 
submitted  in  lieu  of  live  auditions  cannot  be  returned,  and  must  be 
made  according  to  the  specifications  outlined  in  the  audition 
schedule.  Tapes  must  be  accompanied  by  two  letters  of  reference 
from  teachers  or  conductors  who  know  the  applicant’s  general 
musicianship,  and  must  arrive  in  Boston  by  April  1,  1978. 


APPLICATION  DEADLINES: 

Fellowship  Program  — instrumental  & vocal:  April  1 

— conductors:  Februaryl* 

— composers:  March  15* 

Phyllis  Curtin  Seminar  for  Singers:  April  1 

Franco  Ferrara  Seminar  for  Conductors:  March  15 

Listening  & Analysis  Seminar:  June  15 


*— see  program  descriptions  for  further  information 

REGISTRATION  for  the  Berkshire  Music  Center  is  held  at 
Tanglewood  during  the  two  days  preceding  the  opening  date.  A 
registration/activities  fee  of  $35  is  due  upon  notice  of  acceptance 
in  all  programs;  checks  should  be  made  payable  to  either  the 
Berkshire  Music  Center,  or  to  the  Boston  University  Tanglewood  In- 
stitute, depending  on  the  program  in  question.  Attendance  may  not 
begin  until  this  fee  has  been  paid.  The  Registration  Fee  is  neither 
refundable  nor  applicable  to  any  other  charge. 

HOUSING  for  the  summer  may  be  reserved  in  one  of  the  Music 
Center’s  dormitories  by  payment  of  a non-refundable  room  reserva- 
tion fee  of  $30.  These  local  dormitory  facilities  consist  primarily  of 
double-room  accommodations;  some  single  rooms  may  be 
available  for  an  additional  fee.  The  following  rates  include  housing, 
breakfast  and  dinner  daily,  weekly  linens,  and  bus  transportation 
between  the  dormitories  and  the  Tanglewood  grounds: 

8 weeks  $550 

6 weeks  $425 

4 weeks  $300 


The  above  fees  (in  addition  to  the  $30  room  reservation  fee)  are 
payable  in  full  either  in  advance  or  at  the  time  of  registration.  Since 
space  in  the  dormitories  is  limited,  reservations  will  be  taken  on  a 
first-come,  first-served  basis.  All  reservations  must  be  accom- 
panied by  the  $30  fee  to  be  considered  valid. 

The  Music  Center’s  dormitories  can  accommodate  married 
couples,  and  special  rates  may  be  requested  for  children  under  the 
age  of  12.  A limited  number  of  tentsites  is  available  at  the 
Tanglewood  lakefront;  rental  fee  for  the  eight-week  session  is  $100. 
Please  consult  the  Berkshire  Music  Center  office  for  further  infor- 
mation. 

Students  of  the  BOSTON  UNIVERSITY  TANGLEWOOD  INSTITUTE 
please  note  that  all  fees  (registration/activities  fee,  room  reserva- 
tion fee,  dormitory  fee,  and  tuition)  are  to  be  paid  to  Boston  Univer- 
sity and  NOT  to  the  Berkshire  Music  Center. 

FACILITIES  at  the  Berkshire  Music  Center  include  all  of  the 
resources  of  the  Boston  Symphony  Orchestra  at  Tanglewood.  All 
members  of  the  Music  Center’s  programs  have  the  privilege  of  at- 
tendance at  Berkshire  Festival  rehearsals  and  concerts  without 
charge.  Administrative  offices,  practice  and  chamber  music 
studios,  and  libraries  are  in  the  Main  House  (the  former  residence 
of  the  Tanglewood  estate).  The  Boston  Symphony  Orchestra  holds 
its  rehearsals  and  concerts  in  the  5,000-seat  Music  Shed.  The 
1,200-seat  Theater-Concert  Hall  and  the  300-seat  Chamber  Music 
Hall  house  the  Center’s  Orchestra  and  chamber  music  concerts,  as 
well  as  the  Composers’  Forums  and  the  Festival  of  Contemporary 
Music.  Other  rehearsals  and  classes  are  held  in  the  Barns,  the 
Rehearsal  Stage,  15  small  studios  on  the  grounds,  and  additional 
classrooms  at  the  dormitories.  More  than  100  pianos  for  the  use  of 
the  Center’s  members  are  generously  provided  by  the  Baldwin 
Piano  & Organ  Company. 

The  full  schedule  of  the  Center  will  not  permit  members  to  seek  out- 
side employment.  Members’  spouses  who  wish  to  work  should 
write  to  the  Berkshire  Hills  Conference,  205  West  Street,  Pittsfield, 
MA  01201;  telephone  (413)  443  9186.  The  Conference  also  supplies 
information  regarding  the  many  resort  activities  and  facilities  in  the 
Berkshires. 

The  Music  Center  welcomes  inquiries  from  foreign  students,  and 
was  pleased  to  enroll  members  from  eleven  countries  other  than 
the  United  States  during  the  1977  session.  Foreign  applicants 
should  consult  the  USIA  or  State  Department  offices  in  their  capital 
city  for  information  concerning  travel  grants,  etc.  The  Berkshire 
Music  Center  admits  students  of  any  race,  religion,  creed,  color, 
sex,  national  and  ethnic  origin  to  all  the  rights,  privileges,  programs 
and  activities  available  to  students  at  the  Center.  It  does  not 
discriminate  on  any  of  the  foregoing  bases  in  the  administration  of 
its  educational  policies,  admissions,  financial  assistance,  employ- 
ment, or  other  programs. 


Photos:  Whitestone  Photo;  Walter  Scott 


The  Friends  of  Music  at  Tanglewood 


Individuals  and  groups  interested  in  the  future  of  Tanglewood  are  invited  to  join  the 
Friends  of  Music  at  Tanglewood.  Contributions  to  the  Friends  finance  the  training  of 
many  young  musicians  at  the  Berkshire  Music  Center  and  help  to  reduce  the  deficit  of 
the  Berkshire  Festival  activities.  Season  memberships  for  individuals  and  families  are 
available  starting  at  $25.  Membership  privileges  include  admission  to  all  Berkshire 
Music  Center  performances  during  the  summer.  The  named  Fellowships  listed  below, 
which  were  awarded  in  1977,  have  been  established  by  a minimum  donation  of  $500; 
Awards  and  Prizes  listed  below  have  been  established  by  a minimum  donation  of  $100. 
Further  information  about  these  Fellowships  and  Awards  is  available  upon  request. 
Contributions  may  be  made  at  the  Friends  Office,  located  at  the  Tanglewood  Main  Gate, 
or  by  mail,  addressed  to  the  Friends  Office,  Tanglewood,  Lenox,  Massachusetts. 


FELLOWSHIPS 

AOA  HOLDING  MILLER  FELLOWSHIP, 
established  by  National  Federation  of 
Music  Clubs 

ABE  & ALICE  MARCUS  FELLOWSHIP 
ADAMS  SUPER  MARKETS  CORPORA- 
TION FELLOWSHIP 
ALAN  H SCOVELL  FELLOWSHIP 
DR  & MRS.  ALEXANDER  B RUSSELL 
FELLOWSHIP 

R.  AMORY  THORNDIKE  FELLOWSHIP 
ARTHUR  M.  ABELL  FELLOWSHIP,  in 
memory  of  Arthur  M.  Abell 
ASHER  J.  SHUFFER  MEMORIAL 
FELLOWSHIP 

AUGUSTUS  THORNDIKE  FELLOWSHIP 
BEINECKE  FELLOWSHIPS 
BERKSHIRE  COUNTY  SAVINGS  BANK 
FELLOWSHIP 

BERKSHIRE  EAGLE  FELLOWSHIP 
BERKSHIRE  LIFE  INSURANCE  CO.  & 
BERKSHIRE  HILTON  INN  FELLOW- 
SHIP 

BRADLEY  FELLOWSHIP 
BRUNO  MADERNA  MEMORIAL  FELLOW- 
SHIP 

C.  D,  JACKSON  MASTER  AWARD 
FELLOWSHIPS 

CARLOTTA  M,  DREYFUS  FELLOWSHIP 
COUNTRY  CURTAINS,  INC.  FELLOWSHIP 
EDGAR  B.  STERN  MEMORIAL  FELLOW- 
SHIP 

THE  ENGLISH-SPEAKING  UNION 
FELLOWSHIP 

FIRST  AGRICULTURAL  BANK  OF  BERK- 
SHIRE  COUNTY  FELLOWSHIP 
FLORENCE  HERZOG  ARGINTEANU 
FELLOWSHIP 

FREDERIC  H.  BRANDI  FELLOWSHIP 
THE  FRELINGHUYSEN  FOUNDATION 
FELLOWSHIP 

FROMM  MUSIC  FOUNDATION  FELLOW- 
SHIPS 

GERTRUDE  ROBINSON  SMITH  FELLOW- 
SHIP 

HIGH  FIDELITY/MUSICAL  AMERICA 
FELLOWSHIP 

HODGKINSON  FELLOWSHIP 
INA  & EUGENE  SCHNELL  FELLOWSHIP 
JOHN  MAJOR  NALLE  FELLOWSHIP 
KANDELL  FELLOWSHIP 
KATHLEEN  HALL  BANKS  FELLOWSHIP 
KIMBERLY-CLARK  FOUNDATION 
FELLOWSHIP 

KOUSSEVITZKY  MUSIC  FOUNDATION 
FELLOWSHIPS 

LEE  SAVINGS  BANK  FELLOWSHIP 
LEO  L,  BERANEK  FELLOWSHIP 
LEO  WASSERMAN  FOUNDATION 
FELLOWSHIP 

LEONARD  BERNSTEIN  FELLOWSHIPS 
MARGARET  BOYER  FELLOWSHIP 
MARGARET  LEE  CROFTS  FELLOW- 
SHIPS 

MARIAN  VOORHEES  BUTTENHEIM 
FELLOWSHIP 

MEAD  CORPORATION  FELLOWSHIP 
DR.  MERRILL  H.  ROSS  MEMORIAL 
FELLOWSHIP 


MORRIS  FINKLESTEIN  MEMORIAL 
SCHOLARSHIP 

THE  OLIVIA  FOUNDATION  FELLOW- 
SHIP 

OMAR  DEL  CARLO  FELLOWSHIP 
HONORABLE  & MRS.  PETER  I B.  LAVAN 
AWARD 

RED  LION  INN  FELLOWSHIP 
RICHARD  L.  KAYE  FELLOWSHIP 
ROSAMOND  STURGIS  BROOKS 
MEMORIAL  FELLOWSHIP 
SEIJI  OZAWA  FELLOWSHIP 
SELLY  A EISEMANN  MEMORIAL 
FELLOWSHIP 

SEVEN  HILLS  FELLOWSHIP 
STANLEY  CHAPPLE  FELLOWSHIPS 
STANLEY  HOME  PRODUCTS  FELLOW- 
SHIPS 

STEPHEN  AND  PERSIS  MORRIS 
FELLOWSHIP 

STUART  HAUPT  FELLOWSHIP 
UNION  FEDERAL  SAVINGS  FELLOW- 
SHIP 

U.S.  COMPONENTS,  INC  FELLOWSHIPS 
WCRB,  BOSTON  FELLOWSHIP 
WILLIAM  & MARY  GREVE  FOUNDATION,  INC. 
FELLOWSHIP 

WULSIN  FELLOWSHIPS,  in  memory  ol 
Lucien  Wulsin,  Sr.,  established  by  the 
Baldwin  Piano  & Organ  Company 

PRIZES  AND  AWARDS 

ELEANOR  R.  CRANE  MEMORIAL  PRIZE, 
for  a conductor 
GUSTAV  GOLDEN  AWARD 
HARRY  SHAPIRO  AWARD 
HENRI  KOHN  MEMORIAL  AWARD 
HENRY  B.  CABOT  AWARD,  established 
in  honor  of  Henry  B.  Cabot,  by 
members  of  the  Boston  Symphony 
Orchestra 

HIGH  FIDELITY/MUSICAL  AMERICA 
PRIZE 

JOSEPH  SILVERSTEIN  PRIZE,  to  a 
violinist 

KOUSSEVITZKY  MEMORIAL  CONDUCT- 
ING PRIZE,  established  in  memory  of 
Serge  Koussevitzky  by  residents  of 
Berkshire  County 

KOUSSEVITZKY  TANGLEWOOD  COM- 
POSITION PRIZE,  awarded  by  the 
Koussevitzky  Music  Foundation  for  the 
best  composition  of  the  summer  by  a 
member  of  the  composition  class 
MARGARET  GRANT  MEMORIAL  COM- 
POSITION PRIZE,  tor  a composition 
written  at  Tanglewood  by  a member 
of  the  composition  class 
PIERRE  MAYER  AWARD,  for  a violinist 

OTHER  NOTEWORTHY  GIFTS 

CARLYLE  FOUNDATION,  for  Berkshire 
Music  Center  music  stands 
ANONYMOUS  GIFTS.  Please  note  that 
your  gift  to  the  Berkshire  Music  Center 
at  Tanglewood  may  be  anonymous. 


The  Berkshire  Music  Center  is  supported  in  part  by  a grant  from  the 
National  Endowment  for  the  Arts  in  Washington,  D.C.,  a Federal 
agency.  _ 


BERKSHIRE  MUSIC  CENTER 
SYMPHONY  HALL 
BOSTON,  MA.  02115 


Fasten  small 
photograph  here. 
( Optional ) 


Please  carefully  fill  out  both 
sides  with  ink  or  typewriter. 


Mr. /Mrs. /Ms. 


TANGLEWOOD 

BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  Music  Director 

BERKSHIRE  MUSIC  CENTER 

GUNTHER  SCHULLER,  Artistic  Director 


Received 


Accepted 


197B 

July  2 to  August  27 


Registered 


from  September  1 fo  June  16:  Symphony  Hall,  Boston,  Mass.  021 15 
from  June  16  to  August  30:  Tanglewood,  Lenox,  Mass  01240 


Registration  # 


PLEASE  NOTE:  An  application  fee  of  $5  00  must  accompany  this 
completed  form  before  it  will  be  considered.  This  fee  is  neither  re 
fundable  nor  credited  against  any  other  charges. 


DATE 


NAME: DATE  OF  BIRTH: 

Last  First  Middle 


PRESENT  OR  SCHOOL  ADDRESS: 

No  Street 

UNTIL: 

Date  City  State  Zip  Code  Present  Telephone 

PERMANENT  ADDRESS: _ ' 

No  Street 

PERMANENT  TELEPHONE 

City  State  Zip  Code 

•I  you  ere  a mam  bar  of  the  American  Federation  of  Muslclana,  give  the  city  and  number  of  the  local  union  to  which  you  belong: 

FELLOWSHIP  PROGRAM:  JULY  2 • AUGUST  27 
□ Instrumental  □ Composition 

(specify  instrument) □ Vocal 


AUDITION:  □ In  person 

city  dale 

□ by  tape  recording 

CONSULT  BROCHURE  FOR  APPLICATION  DEADLINES 


TANGLEWOOD  SEMINARS 

□ Franco  Ferrara  Seminar  for  Conductors*— July  2— August  27 
C Phyllis  Curtin  Seminar  for  Singers— July  2— August  27 

□ Listening  & Analysis  Seminar  (indicate  one  or  both  sessions) 

□ July  2 — July  29  P July  30— August  27 

"Telephone  or  write  for  further  information,  special  application  procedure  in  effect 


GENERAL  INFORMATION: 


Have  you  ever  applied  for  admission  before7 
Have  you  ever  been  enrolled  at  the  Music  Center7 
Do  you  wish  to  apply  for  dormitory  accommodations7 
Are  you  a U.  S.  Citizen? 


Yes  □ 

No  □ 

Year 

Yes  □ 

No  □ 

Year 

Yes  □ 

No  □ 

Yes  □ 

No  □ 

PRESENT  OCCUPATION: 

The  Berkshire  Music  Center  does  not  discriminate  against  any  applicant  on  the  basis  of  race  religion,  creed,  color,  sex,  national  or  ethnic  origin  in  the  ad- 
ministration of  its  educational  policies,  admissions,  financial  assistance,  employment  or  other  programs. 


Middle 


NAME 

lot!  First 

MUSICAL  EXPERIENCE  and  EDUCATION 


1 


Please  fill  in  all  action*  applicable  to  the  kinds  of  musical  fierformanee  in  which  you  have  training  or  are  experienced  Use 
additional  sheets,  if  necessary 

PERFORMING  ORGANIZATIONS  WITH  WHICH  YOU  ARE  AFFILIATED: 

Name  Place  Position 


EDUCATION 

School,  College  or  University  Teaiher  l in  Music)  C'ourse  Dates 


" | 

INSTRUMENTAL  MUSIC  Whst  instruments  do  you  play?  (Include  subsidiary  instruments,  e.g.,  viola  da  gambit.  English  horn,  etc  ) 

(Please  check  proficiency) 

I nstrument  Advanced  Intermediate  Beginner 


Indicate,  with  examples,  the  range  of  vour  orchestral  music  experience 


Indicate,  with  examples,  the  range  of  your  chamber  music  experience 


VOCAL  MUSIC  - Ind  icate,  with  examples,  the  range  of  your  solo  experience:  Voice: 


In  what  circumstances  give  places  of  recital,  opera  companies,  etc.)? 


What  choral  music  have  you  performed,  and  where? 


COMPOSITION 

Have  you  studied  theory?  Yes  No  ' If  so,  where,  with  which  teachers,  and  on  what  level? 


List  your  compositions,  with  performances  if  any  i,  giving  dates  and  performers:  Please  indicate  which  works  are  publishec 

and  by  whom. ) 


TEACHING 

Please  give  a short  resume  of  your  training  and  exjierience  in  the  teaching  of  music. 


F’RINTKD  IN  II. S A. 


)x,  Massachusetts 
announces 


Lenox 


in 


Music  Programs  for  High  School 

and 

College  Age  Musicians 

Thirteenth  Season 
July  2 through  August  27, 
1978 


Boston  University 
Tanglewood  Institute 

855  Commonwealth  Avenue,  Room  202-E 
Boston,  Massachusetts  02215 
(617)353-3386 

during  July  and  August  1978: 

Tanglewood 

Lenox,  Massachusetts  01240 
(413)  637-1430 

Norman  Dello  Joio,  Executive  Director 
Gary  L.  Zeller,  Administrator 
Robert  Lee  Tipps,  Music  Coordinator 


Norman  Dello  Joio 

is  world  renowned  for  his  compositions. 
He  has  received  two  New  York  Music 
f ^ Mayflp  Critic  Circle  Awards,  an  Emmy,  and  the 

/ Pulitzer  Prize  for  Music.  At  Boston  Uni- 

versity  he  is  Dean  of  the  School  for  the 
\ Arts  and  Executive  Director  of  the 

* 1 Tanglewood  Institute. 


“ One  of  the  greatest  thrills  among  a series  of 
memorable  ones  was  conducting  a rehearsal 
of  the  Boston  University  Young  Artists 
Orchestra.  The  eagerness  and  joy  with 
which  they  absorbed  every  musical  moment 
gave  me  great  gratification  and  hope  for 
America’s  youth.” 


— Leonard  Bernstein 


Tanglewood 


Tanglewood  is  a 210-acre  estate  located  between  the  towns  of 
Lenox  and  Stockbridge  in  the  Berkshire  Hills  of  Massachusetts. 
For  thirty-eight  years  Tanglewood  has  been  the  summer  home 
of  the  Boston  Symphony  Orchestra  and  the  location  of  the 
Orchestra's  unique  summer  programs,  the  Berkshire  Festival 
and  the  Berkshire  Music  Center.  During  the  summer  the 
Boston  Symphony  presents  twenty-four  concerts,  bringing 
music  lovers  a varied,  extensive  and  exciting  musical  offering. 
The  Orchestra's  academy,  the  Berkshire  Music  Center,  is  the 
instructional  center  where  many  of  our  most  illustrious  musi- 
cians have  received  some  of  their  early  musical  training  under 
the  tutelage  of  members  of  the  Boston  Symphony. 

The  distinctive  setting  of  Tanglewood  owes  its  inspiration  to 
Serge  Koussevitzky,  Music  Director  of  the  Orchestra  for 
twenty-five  years  who,  in  1936,  first  brought  the  Orchestra  to 
Tanglewood  to  perform.  In  1940,  Koussevitzky  established  the 
Berkshire  Music  Center  at  Tanglewood  to  provide  an  environ- 
ment in  which  young  musicians  could  broaden  their  artistic 
experience  under  the  guidance  of  eminent  musicians.  Under 
Koussevitzky's  leadership  the  Center  grew  in  importance. 

After  his  death  in  1951,  Charles  Munch  became  the  Director  of 
the  Orchestra.  Erich  Leinsdorf  succeeded  Charles  Munch  in 
1963  and  remained  director  until  1969.  Since  then  Seiji  Ozawa 
has  been  Artistic  Director  of  the  Berkshire  Festival  and 
Gunther  Schuller  Artistic  Director  of  the  Berkshire  Music 
Center. 

The  Boston  Symphony  Orchestra  holds  its  rehearsals  and 
concerts  in  the  5,000-seat  Music  Shed.  The  1,200-seat  Theater- 
Concert  Hall  and  the  300-seat  Chamber  Music  Hall  house  the 
Boston  University  Tanglewood  Institute's  orchestra,  chorus 
and  chamber  music  concerts — as  well  as  the  Berkshire  Music 
Center's  fellowship  program  activities,  the  Composers  Forum 
and  the  Festival  of  Contemporary  Music.  Rehearsals  and 
classes  are  held  in  the  Barns,  the  Rehearsal  Stage,  and  addi- 
tional classrooms  at  the  dormitory  sites.  More  than  one  hun- 
dred pianos  for  use  by  students  are  generously  provided  by  the 
Baldwin  Piano  and  Organ  Company. 
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Boston  University 
Tanglewood  Institute 


Thirteen  years  ago  Boston  University's  School  for  the  Arts 
began  its  Tanglewood  Institute  in  association  with  the  Berk- 
shire Music  Center.  The  Institute  offers  an  impressive  range  of 
musical  programs  and  unusual  opportunities  for  musical 
instruction.  Each  program  requires  an  ambitious  daily  sched- 
ule with  some  scheduled  instruction,  rehearsals,  and  perform- 
ances on  Saturdays  and  Sundays. 

All  Tanglewood* students  have  the  privilege  of  free  admission 
to  the  rehearsals,  concerts,  and  master  classes  of  the  Berkshire 
Music  Center  and  the  Boston  Symphony  Orchestra.  Practice 
rooms,  chamber  music  studios  and  the  music  library  are  avail- 
able for  use  by  all  registered  students. 

Audition  is  required  for  admission  to  all  programs.  Of  the 
five  summer  programs  offered  for  1978,  three  are  specifically 
designed  for  high  school  students:  the  Young  Artists  Instru- 
mental Program,  the  Young  Vocalists  Program,  and  the  Young 
Pianists  Program. 

The  Young  Artists  Orchestra  and  the  Young  Vocalists 
Chorus  work  under  professional  conditions  with  several 
rehearsals  each  week  and  numerous  performances  during  the 
summer.  In  the  past  seasons  the  Orchestra  has  worked  under 
visiting  conductors  Leonard  Bernstein,  Aaron  Copland,  Seiji 
Ozawa,  Joseph  Silverstein,  Colin  Davis,  Klaus  Tennstedt, 
Mstislav  Rostropovich,  Neville  Marriner,  and  Andrew  Davis. 
The  Chorus  has  worked  with  John  Oliver,  Iva  Dee  Hiatt, 
Richard  Crocker,  Mac  Morgan,  Aaron  Copland,  Leonard 
Bernstein,  and  Phyllis  Curtin. 

The  Young  Pianists  Program  is  designed  for  advanced  pian- 
ists of  high  school  age. Students  receive  private  lessons  and, 
along  with  their  intensive  individual  work,  participate  in  mas- 
ter classes.  The  Young  Pianists  have  worked  with  prominent 
guest  artists  such  as  Malcolm  Frager,  Gilbert  Kalish,  and 
Yehudi  Wyner. 

The  Applied  Music  Program  concentrates  on  self-directed, 
in-depth  study  and  practice  for  experienced  instrumentalists 
who  are  college  undergraduate  and  post-graduate  students. 
Each  participant  receives  seven  one-hour  private  lessons  with 
artists  from  the  Boston  University  School  of  Music  faculty  and 
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the  Boston  Symphony  Orchestra.  Some  exceptional  high 
school  students  may  be  accepted.  Due  to  limited  practice 
space,  the  Applied  Music  Program  is  not  open  to  percussion- 
ists, pianists,  and  vocalists. 

The  Harp  Studies  Program,  designed  for  college  undergradu- 
ate and  post-graduate  students,  is  open  to  students  of  age  fif- 
teen and  above.  Participants  receive  private  lesson  from  Miss 
Lucile  Lawrence  and  master  classes  under  her  direction. 

Boston  University  Tanglewood  Institute  provides  housing  for 
students  adjacent  to  Tanglewood  under  the  supervision  of 
experienced  counselors.  Students  who  have  reached  age  eight- 
een may  seek  outside  housing.  With  parentajg^rmission  in 
writing,  students  under  age  eighteen  may  seelc  outside  hous- 
ing. Regular  bus  transportation  is  provided  free  of  charge 
between  Tanglewood  and  residences. 

There  are  limited  scholarships  available  from  the  Boston 
University  Tanglewood  Institute  for  high  school  students  who 
apply  to  the  Young  Artists  Instrumental  Program,  the  Young 
Vocalists  Program,  and  the  Young  Pianists  Program. 

Please  refer  to  sections  in  this  brochure  for  additional  infor- 
mation on  each  of  the  programs,  scholarships,  application  and 
audition  requirements,  and  housing  at  Tanglewood. 


3 


Young  Artists 
Instrumental  Program 


Open  to  instrumentalists  of  ages  fifteen  through  eighteen  who 
have  not  matriculated  to  a college,  university,  or  conservatory. 
July  2 through  August  27,  1978  (eight  weeks) 

4 semester  credits 

Victor  Yampolsky,  Conductor,  Young  Artists  Orchestra 
Brass,  woodwind  and  percussion  chamber  music 

directed  by  Ro^r^Voisin 

String  chamber  music  directed  by  Roger  Shermont 

Violin  master  class  by  Joseph  Silverstein 

Music  history  and  literature  classes  by  Roye  Wates. 

The  instrumental  program  stresses  ensemble  study  and  per- 
formance of  chamber  music  and  symphonic  repertoire.  Private 
study  is  with  instrumentalists  of  the  Boston  University  School 
of  Music  faculty  and  of  the  Boston  Symphony  Orchestra. 

A typical  week  includes  nine  to  twelve  hours  of  orchestra 
rehearsal,  six  hours  of  chamber  music  study,  one  hour  of  pri- 
vate study,  private  practice,  and  public  ensemble  performances, 
some  of  which  will  be  scheduled  on  Saturdays  and  Sundays. 
During  the  eight  weeks  of  the  program,  special  reading  rehears- 
als of  the  orchestra  are  led  by  distinguished  guest  conductors  of 
the  Boston  Symphony  Orchestra. 

Apprentice  Conductors 

A few  outstanding  high  school  instrumentalists,  including 
pianists,  may  be  accepted  into  the  program  as  Apprentice  Con- 
ductors. They  will  be  expected  to  prepare  and  study  all  scores 
to  be  performed  by  the  Young  Artists  Orchestra.  Instruction, 
supervised  by  the  conductor,  will  include  bowing  problems, 
cueing  techniques,  and  form  and  analysis.  At  the  discretion  of 
the  conductor,  the  student  may  occasionally  conduct  in 
rehearsals  and  public  performances  of  small  ensembles. 

A typical  week  for  the  Apprentice  Conductor  will  include  a 
one-hour  private  instrumental  lesson,  nine  to  twelve  hours  in 
orchestra  rehearsals  as  an  observer  of  rehearsal  techniques,  and 
four  to  six  hours  as  conductor  of  chamber  music  ensembles. 

Students,  including  Apprentice  Conductors,  who  satisfac- 
torily complete  work  in  the  program  and  later  qualify  for 
admission  to  Boston  University  will  receive  four  credits  toward 
the  Bachelor  of  Music  degree. 
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‘Application  Fee  $ 5.00 

Tuition  for  Young  Artists  Instrumental  Program  $650.00 
‘Dormitory  Room  Reservation  Fee  $ 30.00 

Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily)  8 weeks  $550.00 

‘Registration/Activities  Fee  $ 35.00 


‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


Victor  Yampolsky, 

former  principal  second  violin  of  the  Boston 
Symphony  Orchestra,  is  presently  the  con- 
ductor of  the  Atlantic  Symphony  Orchestra 
in  Halifax,  Nova  Scotia.  In  October  1977, 

Mr.  Yampolsky  made  his  debut  as  guest  con- 
ductor with  the  Montreal  Symphony. 


Roger  Voisin 

directs  the  brass,  woodwinds  and  percussion 
chamber  music.  He  was  former  trumpet 
soloist  with  the  Boston  Symphony  Orchestra. 
Mr.  Voisin  is  conductor  of  the  Repertory 
Orchestra,  and  chairman  of  the  department 
of  woodwinds,  brass,  and  percussion  at 
Boston  University's  School  of  Music. 


Roger  Shermont 

directs  the  string  chamber  music.  He  is  a 
member  of  the  Boston  Symphony  Orchestra 
and  soloist  with  the  Boston  Pops.  Roger  Sher 
mont  is  a teaching  associate  at  the  School  of 
Music  of  Boston  University. 


Joseph  Silverstein 

is  assistant  conductor  and  concertmaster  of 
the  Boston  Symphony  Orchestra  and  also  a 
member  of  the  Boston  Fine  Arts  Quartet.  Mr. 
Silverstein  is  an  adjunct  professor  of  music  at 
Boston  University's  School  of  Music. 
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Young  Vocalists  Program 


Open  to  vocalists  ages  fifteen  through  eighteen  who  have  not 
matriculated  to  a college,  university,  or  conservatory. 

July  2-July  30,  1978  (four  weeks) 

2 semester  credits 

Directed  by  Thomas  Dunn 

Dalcroze  eurhythmies  directed  by  John  Stevenson 
Master  classes  in  vocal  repertoire  by  Mac  Morgan 
Master  classes  in  vocal  coaching  by  Allen  Rogers 
Master  classes  in  movement  by  John  Wilson 

The  Young  Vocalists  Program  is  designed  to  deepen  the  musi- 
cal awareness  of  outstanding  high  school  students  through 
choral  singing  and  accompanying,  and  to  provide  a solid  foun- 
dation for  the  nurturing  of  performance  energy  and  technique. 
Daily  theoretical  studies  will  include  Dalcroze  eurhythmies 
and  sight-singing  in  a lively  combination  with  choral  and 
ensemble  rehearsals.  Special  workshops  will  include  body 
dynamics — breathing  and  posture  taught  through  theatrical 
movement,  diction,  and  vocal  repertoire.  Some  sessions  may  be 
scheduled  on  Saturdays  and  Sundays.  Special  emphasis  will  be 
put  on  preparing  for  attendance  at  Boston  Symphony  Orchestra 
rehearsals  and  other  musical  events  which  take  place  on  the 
Tanglewood  grounds. 

Students  who  satisfactorily  complete  work  in  the  Young 
Vocalists  Program  and  later  qualify  for  admission  to  Boston 
University  receive  two  credits  toward  the  Bachelor  of  Music 


degree. 

'Application  Fee  $ 5.00 

Tuition  for  Young  Vocalists  Program  $350.00 

'Dormitory  Room  Reservation  Fee  $ 30.00 

Dormitory  (including  room,  weekly  linens, 
breakfast  and  dinner  daily)  4 weeks  $300.00 

'Registration/Activities  Fee  $ 35.00 


'Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 
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Thomas  Dunn 

received  degrees  from  Johns  Hopkins  Univer- 
sity and  Harvard,  as  well  as  a Fulbright  Schol- 
arship to  the  Netherlands.  Mr.  Dunn  was  con- 
ductor of  the  Festival  Orchestra  and  Chorus 
in  New  York,  and  is  presently  conductor  of 
the  Handel  and  Haydn  Society  of  Boston.  At 
Boston  University's  School  of  Music  Mr. 
Dunn  is  Associate  Professor  of  Music  and 
Director  of  Choral  Activities. 


John  R. Stevenson 

is  Assistant  Professor  of  Dalcroze  Eurhyth- 
mies and  director  of  L'ensemble  plastique 
anime  at  Ithaca  College,  Ithaca,  New  York. 
Mr.  Stevenson  holds  both  the  License 
d'Enseignement  (with  Premier  Prix  en  Peda- 
gogic) and  the  Diplome  Jaques-Dalcroze  from 
the  Institut  Jaques-Dalcroze,  Geneva, 
Switzerland. 


Mac  Morgan,  concert  baritone,  is  professor  of 
music  and  chairman  of  the  voice  department 
at  Boston  University's  School  of  Music. 


Young  Pianists  Program 


Open  to  pianists  ages  fifteen  to  eighteen  who  have  not  matri- 
culated to  a college,  university,  or  conservatory. 

July  30  to  August  27,  1978  (four  weeks) 

2 semester  credits 

Directed  by  Dr.  Maria  Clodes 

The  Young  Pianists  Program  is  designed  for  advanced  high 
school  pianists.  Students  will  receive  private  lessons  with  Dr. 
Maria  Clodes.  In  addition,  they  will  participate  intensively  in 
master  classes  directed  by  Dr.  Clodes  and  have  the  opportunity 
of  meeting  and  having  master  classes  conducted  by  great  artists 
such  as  Gilbert  Kalish,  Yehudi  Wyner,  and  Malcolm  Frager. 

Some  private  and  class  instruction,  rehearsals,  and  perform- 
ances may  be  scheduled  on  Saturdays  and  Sundays. 

Students  who  satisfactorily  complete  work  in  the  program 
and  later  qualify  for  admission  to  Boston  University  will 
receive  two  credits  toward  the  Bachelor  of  Music  degree. 


‘Application  Fee  $ 5.00 

Tuition  for  Young  Pianists  Program  $350.00 

‘Dormitory  Room  Reservation  Fee  $ 30.00 

Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily)  4 weeks  $300.00 

* Registration/Activities  Fee  $ 35.00 


‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


Dr.  Maria  Clodes 

is  Associate  Professor  of  Music  at  Boston 
University's  School  of  Music.  Dr.  Clodes 
holds  an  Artist's  Diploma  from  the  Federal 
Conservatory  of  Rio  de  Janeiro  and  the  Doc- 
tor of  Musical  Arts  degree  from  Boston  Uni- 
versity. She  has  studied  at  the  Conservatory 
in  Lisbon  and  the  Mozarteum  in  Austria. 
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Harp  Studies 


Designed  for  college  undergraduate  and  post-graduate  stu- 
dents. Open  to  harpists  of  age  15  and  above. 

July  2 to  August  13,  1978  (six  weeks) 

3 semester  credits 

Directed  by  Lucile  Lawrence 

Those  enrolled  in  the  Harp  Studies  Program  will  receive  pri- 
vate lessons  and  master  classes  with  Lucile  Lawrence,  Teach- 
ing Associate  in  Harp  at  the  School  of  Music  at  the  Boston 
University  School  for  the  Arts.  Special  master  classes  are  pre- 
sented by  guest  conductors  and  performers.  Some  private  and 
class  instruction,  rehearsals,  and  performances  may  be  sched- 
uled on  Saturdays  and  Sundays. 

Students  who  satisfactorily  complete  work  and  later  qualify 
for  admission  to  Boston  University  will  receive  three  credits 
toward  an  undergraduate  or  graduate  degree  in  music. 


‘Application  Fee  $ 5.00 

Tuition  for  Harp  Studies  Program  $475.00 

‘Dormitory  Room  Reservation  Fee  $ 30.00 

Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily)  6 weeks  $425.00 

‘Registration/Activities  Fee  $ 35.00 


* Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 
Lucile  Lawrence, 

harp  soloist  and  recording  artist,  wrote  THE 
ABC  OF  HARP  PLAYING  and  collaborated 
with  Carlos  Salzedo  in  writing  other  instruc- 
tional material,  including  METHOD  FOR 
THE  HARP.  For  several  years  she  has  been  a 
judge  at  the  International  Harp  Contest  in 
Israel.  At  Boston  University's  School  of 
Music,  Lucile  Lawrence  is  Teaching  Asso- 
ciate in  Harp. 
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Applied  Music 


Designed  for  college  undergraduate  and  post-graduate 
students,  open  to  students  age  15  and  above. 

July  2 to  August  27,  1978  (eight  weeks) 

3 semester  credits 

The  Applied  Music  Program  emphasizes  self-directed,  in-depth 
study  and  practice  for  experienced  instrumentalists.  Each  par- 
ticipant will  receive  seven  one-hour  private  lessons  with  mem- 
bers of  the  Boston  University  School  of  Music  Faculty  and  the 
Boston  Symphony  Orchestra.  Some  instruction  may  be  sched- 
uled on  Saturdays  and  Sundays.  Due  to  limitations  in  practice 
space,  percussionists,  pianists,  and  vocalists  cannot  be 
accepted  in  the  Applied  Music  Program.  The  Program  does  not 
include  chamber  music  or  orchestral  experience  but  instead 
stresses  private  instruction  and  broad  exposure  to  the  chamber 
and  symphonic  repertoire  offered  by  the  rehearsals,  master 
classes  and  concerts  of  the  Boston  Symphony  Orchestra,  the 
Berkshire  Music  Center,  and  the  Boston  University  Tangle- 
wood  Institute. 

Students  who  satisfactorily  complete  work  in  the  Applied 
Music  Program  and  later  qualify  for  admission  to  Boston  Uni- 
versity will  receive  three  (3)  semester  credits  toward  an  under- 


graduate or  graduate  degree  in  music. 

* Application  Fee  $ 5.00 

Tuition  for  Applied  Music  Program  $500.00 

'Dormitory  Room  Reservation  Fee  $ 30.00 

Dormitory  (including  room,  weekly  linens,  break- 
fast and  dinner  daily)  8 weeks  $550.00 

'Registration/Activities  Fee  $ 35.00 


‘Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 


10 


The  Young  Artists  Orchestra  performs  in  the  Theater-Concert  Hall. 


Seiji  Ozawa,  Music  Director  of  the  Boston  Symphony  Orchestra  and  student  at  a 
reading  rehearsal  of  the  Young  Artists  Orchestra. 
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Grade/Class  in  School/College: Name(s)  of  Parent(s)  or  Guardian(s): 
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Signature  and  Title 

MAIL  TO:  Boston  University  Tanglewood  Institute,  855  Commonwealth  Avenue,  Boston,  MA  02215  before  April  17,  1978.  If  you 
are  applying  for  a scholarship,  mail  before  April  3,  1978. 


. . ua,e  Signature  of  Applicant 

Boston  University  admits  students  regardless  of  their  race,  color,  national  origin,  religion,  sex,  age,  handicap,  and  veteran  status  to  all  its 
programs  and  activities.  A copy  of  the  University's  complete  policy  on  discrimination  is  printed  in  the  University  catalogue  and  may  be 
obtained  from  the  Affirmative  Action  Officer,  881  Commonwealth  Avenue,  Boston,  MA  02215  (617/353-4478). 
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Solo  and  ensemble  literature  you  have  performed: 


Young  Vocalists  perform  during  intermission  of  Opening  Ceremonies  a, 
Tanglewood. 
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Scholarships 

Students  who  would  be  unable  to  attend  Boston  University  Tangle- 
wood  Institute  without  financial  assistance  are  urged  to  inquire 
about  scholarships  available  through  their  high  schools,  school  sys- 
tems, and  music  or  civic  clubs  in  their  communities. 

Boston  University  Tanglewood  Institute  offers  a limited  number  of 
scholarships  to  high  school  students  for  the  Young  Artists  Instru- 
mental Program,  the  Young  Vocalists  Program,  and  the  Young  Pian- 
ists Program.  Scholarships  are  based  on  many  factors,  including  the 
financial  need  of  the  applicant  and  the  needs  of  the  orchestra  or 
chorus.  Scholarships  are  usually  for  part  of  the  total  tuition  fee. 

A letter  from  the  parent/guardian,  requesting  financial  assistance 
for  the  student,  must  be  attached  to  the  student's  application  for 
admission  to  Boston  University  Tanglewood  Institute.  A request  for 
financial  assistance  is  considered  at  the  same  time  as  the  application 
for  admission,  therefore,  it  cannot  be  considered  after  the  student 
has  been  accepted  into  a program.  The  deadline  is  April  3,  1978  for 
applications  which  include  requests  for  financial  assistance. 

Application  and  Audition 

To  be  considered  for  admission  you  must  ( 1 ) submit  your  applica- 
tion with  $5.00  fee  payable  to  Boston  University  Tanglewood  Insti- 
tute and  (2)  audition  either  in  person  or  by  submitting  a taped 
audition. 

Deadlines:  April  17,  1978,  is  the  final  date  for  receiving  applications 
and  taped  auditions  in  the  Boston  University  Tanglewood  Institute 
office.  Please  note  that  applications  which  include  requests  for 
scholarships/financial  assitance  must  be  received  by  April  3,  1978. 

Application  Information: 

n Please  type  or  print  the  information  requested. 

□ Enter  the  program(s)  for  which  you  are  applying.  (You  may  apply 
for  more  than  one  program  and  only  one  fee  is  required) 

□ Be  sure  to  indicate  whether  you  will  audition  in  person  or  by  taped 
audition. 

□ Please  show  on  the  application  if  you  are  also  applying  for  a 
scholarship. 

□ Apprentice  Conductor  applicant:  It  is  important  that  you  attach 
the  following:  ( 1 ) Copies  of  printed  programs  which  include  selec- 
tions conducted  by  you,  and  (2)  Three  written  recommendations 
from  teachers  and/or  other  musicians.  This  additional  material 
must  be  received  with  your  application.  An  audition  cannot  be 
scheduled  without  this  background  information. 

□ Please  obtain  the  High  School  Endorsements  on  the  back  of  the 
application  form.  If  you  do  not  participate  in  a high  school  music 
program,  your  private  music  teacher  may  complete  the  top  por- 
tion. (Harp  Studies  or  Applied  Music  applicant:  Complete  only  the 
front  portion  of  your  application  and  mail  it  immediately) 

□ OPTIONAL:  A letter  of  recommendation  from  your  private  music 
teacher  would  be  welcomed.  Please  ask  your  teacher  to  send  it  to 
the  address  shown  below.  Also,  you  may  attach  to  your  application 
your  own  personal  statement,  if  you  wish  to  do  so.  This  statement 
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could  summarize  your  musical  experience  and  describe  your  objec- 
tives in  attending  the  Tanglewood  program.  For  example:  If  you  are 
an  instrumentalist,  we  would  like  to  know  if  you  can  double  on  a 
second  instrument  or  if  you  can  sing.  If  you  are  a vocalist,  we 
would  like  to  know  about  any  ability  you  have  as  an 
instrumentalist. 

□ Mail  your  application  as  soon  as  possible.  Refer  to  the  Audition 
Schedule  and  make  an  appointment  for  your  audition.  If  you  are 
submitting  a taped  audition,  you  may  mail  your  application  either 
with  your  tape  or  separately. 

□ Your  check  or  money  order  payable  to  Boston  University  Tangle- 
wood  Institute  for  the  $5.00  application  fee  must  be  attached  to 
your  application.  This  fee  is  neither  refundable  nor  creditable  to 
any  subsequent  charges. 

Mail  Applications  and  Taped  Auditions  to: 

Attention:  Dr.  Gary  L.  Zeller 
Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue — Room  202-E 
Boston,  Massachusetts  02215 

(Please  refer  to  Audition  Information  for  instructions  on  labeling 
audition  tape) 

Audition  Information 

□ Young  Artists  Instrumental  Program,  including  Apprentice 
Conductor 

□ Young  Pianists  Program 

□ Harp  Studies  Program 

□ Applied  Music  Program 

Your  audition  must  include  at  least  three  solo  works,  one  of  which 
must  be  an  etude  or  study  written  expressly  for  your  instrument.  In 
addition  to  the  solo  works,  you  may  also  include  solo  passages  from 
the  orchestral  repertoire  for  your  instrument  (please  note:  you  may 
not  substitute  solo  passages  for  one  of  the  three  required  works).  In 
choosing  your  pieces  for  audition,  be  sure  that  they  demonstrate 
your  technical  and  musical  abilities  in  both  ( 1 ) slow,  sustained 
melodic  lines  which  indicate  quality  of  tone,  phrasing,  intonation 
and  (2)  brisk  tempi  which  indicate  your  technical  fluency  and  articu- 
lation. Violin,  viola,  and  cello  auditionees  must  play  at  least  one 
complete  sonata  or  concerto  movement  from  the  Baroque,  Classical, 
Romantic,  or  Contemporary  eras.  An  accompanist  is  not  necessary 
but,  if  you  want  one,  you  must  provide  your  own  accompanist. 

Percussion  applicants  must  demonstrate  proficiency  on  timpani, 
snare  drum,  and  mallet  instruments — either  marimba,  vibes,  or 
xylophone. 

An  audition  for  Apprentice  Conductor  will  be  arranged  only  after 
the  required  material  and  application  have  been  reviewed  (please 
refer  to  Application  Information).  A one-hour,  in-person  audition 
will  be  arranged  for  you.  You  must  complete  the  requirements 
described  for  the  Young  Artists  Instrumental  Program  for  your 
instrument.  In  addition,  you  will  be  asked  to  demonstrate  score 
reading  at  sight  by  transposing  passages  at  the  piano.  You  will  have 
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an  exercise  in  solfeggio  and  a written  examination.  You  will  partici- 
pate in  a discussion  of  rehearsal  procedures  and  of  special  problems 
in  Rimsky-Korsakov's  "Cappriccio  Espagnol",  Op.  34 — you  are  asked 
to  bring  a copy  of  the  conductor's  score  of  this  work  with  you  to  your 
audition.  Also  bring  writing  paper,  pencils,  blank  music  manuscript 
paper,  and  a baton. 

Young  Vocalists  Program 

Your  audition  must  demonstrate  good  English  diction,  accurate 
pitch,  pleasing  tone  quality,  some  knowledge  of  breath  control  and  a 
concept  of  phrasing.  A solo  song  will  best  show  these  capabilities 
(not  "pop"  tunes,  jazz,  or  rock)  but  a folk  song,  well  sung,  will  do  as 
well.  You  will  also  be  asked  to  sight-read.  You  must  provide  your 
own  accompanist. 

In-Person  Auditions  for  All  Programs: 

To  schedule  your  audition,  call  the  Audition  Center  two  weeks 
before  the  date  shown  on  the  Audition  Schedule  on  the  next  page.  If 
you  have  questions  or  want  to  request  that  an  audition  be  scheduled 
for  you,  write  or  call  as  soon  as  possible: 

Mrs.  Betty  Blanchard 
Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue,  Room  202-E 
Boston,  Massachusetts  02215 
Telephone  (617)  353-3386 
(Monday-Friday,  9:00  a. m. -5:00  p.m.) 

Taped  Auditions  for  All  Programs: 

Follow  the  above  instructions  for  auditioning  for  the  program  for 
which  you  are  applying.  You  may  use  either  cassette  tape  or  reel-to- 
reel  tape.  Reel-to-reel  tape  may  be  monaural  or  stereo  and  must  be  at 
a speed  of  IVi  IPS.  The  tape  must  be  of  the  best  fidelity  and  carefully 
recorded. 

Begin  the  tape  by  announcing,  "My  name  is  ....  I am  applying  for 
the  . . . Program  of  Boston  University  Tanglewood  Institute.  Today's 
date  is  ... . For  my  audition  I will  perform  . . ."  Please  identify  each 
composition  by  title  and  composer. 

Tapes  will  not  be  returned  to  applicants.  Obtain  an  extra  copy  if  you 
wish  to  keep  one. 

Label  your  tape:  Tanglewood  Tape  Audition  for . . . Program 

Your  name  and  return  address 
Your  instrument  or  voice  type 

Wrap  or  place  your  tape  in  a container.  Enter  the  same  labeling  infor- 
mation, "Tanglewood  Tape  Audition  . . ."  and  return  address  on  the 
outside  of  your  package. 

Mail  to:  Attention:  Dr.  Gary  L.  Zeller,  Administrator 

Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue,  Room  202-E 
Boston,  Massachusetts  02215 

You  may  mail  your  application  form  with  your  tape,  or  you  may  sub- 
mit your  application  in  advance.  Both  must  be  received  at  the  above 
address  no  later  than  April  17,  1978.  (If  you  are  also  applying  for  a 
scholarship,  the  deadline  is  April  3,  1978) 
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Audition  Centers  and  1978  Schedule 

Arizona 

Mesa  (greater  Phoenix  area)  January  25,  1978,  beginning  at  3:00  p.m. 
Westwood  High  School  Band  Room,  945  West  8th  Street 
For  appointment  call  Mr.  Ralston  Pitts,  Director  of  Music  Education 
(602)962-7541 

California 

Palo  Alto  (San  Francisco  area)  February  4,  1978,  9:00  a. m. -5:00  p.m. 
Gunn  High  School  Band  Room,  780  Arastradero  Road 
For  appointment  call  Mrs.  Angela  Coons  (415)  493-8178 
San  Diego  (Southern  California  area)  January  27,  1978, 

3:00-6:00  p.m. 

Clairemont  High  School  Auditorium,  4150  Ute  Drive 

For  appointment  call  Mr.  Edward  Marquez  in  the  Music  Department 

(Monday  through  Friday,  9:00  a. m. -3:30  p.m.  only)  (714)  273-3100 

Van  Nuys  (Los  Angeles  area)  January  31,  1978,  2:30-5:30  p.m. 

U.S.  Grant  High  School  Orchestra  Room,  13000  Oxnard  Street 
For  appointment  call  Mr.  Miles  Neill,  Music  Director  (213)  781-1400 

Canada 

Edmonton,  Alberta,  February  14,  1978,  beginning  at  2:30  p.m. 
University  of  Alberta,  Fine  Arts  Building,  Room  3-82,  112th  Street 
at  89th  Avenue 

For  appointment  call  Department  of  Music  office  (403)  432-3263 

“Kentucky 

Louisville,  March  4,  1978,  beginning  at  1:30  p.m. 

Christ  Church  Cathedral,  Choir  Room  (enter  from  side  entrance) 

421  South  Second  Street 

(Louisville  Youth  Symphony  players  will  audition  at  morning 
rehearsal  on  March  4 in  Louisville  Gardens) 

For  appointment  call  Jeffrey  Flaniken  after  February  26,  from 
6:00-10:00  p.m.  only  (502)  425-3575 

Maryland 

Ellicot  City  (suburban  Baltimore)  March  2,  1978,  3:00-7:00  p.m. 
Centennial  High  School,  Instrumental/Choral  Rooms, 

4300  Centennial  Lane 

For  appointment  contact  Mrs.  Betty  Blanchard,  Boston  University 
Tanglewood  Institute,  855  Commonwealth  Ave.,  Boston,  Mass. 
02215.  Telephone  (617)  353-3386 

“No  percussion  equipment  (send  taped  audition) 
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Audition  schedule,  continued 


Massachusetts 

Boston  University  School  for  the  Arts,  855  Commonwealth  Avenue, 
Marshall  Room  (Room  274)  on  the  second  floor  and  Percussion 
Room  (Room  5D)  in  the  basement 

April  1,  1978,  9:00  a. m. -12:30  p.m.,  clarinet/flute/oboe/bassoon 
12:30-4:30  p.m.,  vocalists 
1:30-3:00  p.m.,  percussion 
April  8,  1978,  9:00  a. m.- 12:00  p.m.,  brass  and  piano 
1 :00-5:00  p.m.,  piano  and  strings 

April  15,  1978,9:00  a. m.- 12:30  p.m.,  Apprentice  Conductor  applicants 
12:30-4:30  p.m.,  vocalists 

For  appointment  contact  Mrs.  Betty  Blanchard,  Boston  University 
Tanglewood  Institute,  855  Commonwealth  Ave.,  Boston,  Mass. 
02215.  Telephone:  (617)353-3386. 

Michigan 

Livonia  (greater  Detroit  area)  February  22,  1978,  beginning  at 
2:30  p.m. 

Stevenson  High  School  Auditorium,  33500  Six  Mile  Road 

For  appointment  call  Mr.  Dick  Neal,  Band  Director  (313)  261-1250 

Minnesota 

Minneapolis,  February  16  and  17,  1978,  2:00-5:00  p.m.  each  day 
Orchestra  Hall,  1111  Nicollet  Mall 

For  appointment  call  Ms.  Deborah  Gilbertson,  Monday  through  Fri- 
day, 9:00  a. m. -5:00  p.m.  (612)  339-2244 

New  York 

Hicksville  (Huntington,  Long  Island  area)  March  21  and  22,  1978, 
3:00-6:00  p.m.  each  day 

Hicksville  Senior  High  School,  Band  Room,  Division  Avenue 
For  appointment  contact  Mrs.  Betty  Blanchard,  Boston  University 
Tanglewood  Institute,  855  Commonwealth  Avenue,  Boston,  Mass. 
02215.  Telephone:  (617)353-3386 

* New  York  City  (Manhattan)  March  18  and  19,  1978, 

9:00  a. m. -6:00  p.m.  each  day 

Carnegie  Hall,  Suite  852  (studios  of  Emilia  Del  Terzo), 

154  West  57th  Street 

For  appointment  contact  Mrs.  Betty  Blanchard,  Boston  University 
Tanglewood  Institute,  855  Commonwealth  Avenue,  Boston,  Mass. 
02215.  Telephone:  (617)  353-3386 

Oregon 

Portland,  February  7,  1978,  beginning  at  10:30  a.m. 

Community  Music  Center,  3350  S.E.  Francis  Street 
For  appointment  call  Mr.  Phil  Murthe  (503)  235-8222 

'No  percussion  equipment  (send  taped  audition) 
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Audition  schedule,  continued 


Texas 

* Dallas , March  8,  1978,  beginning  at  1:00  p.m. 

Whittle  Music  Company,  2733  Oak  Lawn 
For  appointment  call  Mrs.  Linda  Garcia,  Creative  Arts  Office, 
Monday  through  Friday,  8:00  a. m. -5:00  p.m.  (214)  358-3463 
Fort  Worth,  March  7,  1978,  beginning  at  4:00  p.m. 

R.L.  Paschal  High  School  Auditorium,  3001  Forest  Park  Blvd. 

For  appointment  call  Mr.  Robert  Taylor,  Band  Director,  Monday 
through  Friday,  8:00  a. m. -4:00  p.m.  (817)  923-5851 

Houston,  March  10,  1978,  beginning  at  10:00  a.m. 

High  School  for  the  Performing  and  Visual  Arts,  3517  Austin  Street 
For  appointment  call  Mr.  Edward  Trongone,  Orchestra  Director, 
Monday  through  Friday,  8:00  a. m. -2:30  p.m.  (713)  522-7811 
Pasadena,  March  13,  1978,  beginning  at  4:30  p.m. 

Sam  Rayburn  High  School,  Instrumental/Choral  Rooms, 

2121  Cherrybrook  Lane 

For  appointment,  call  Music  Department  office  (713)  944-7411 

Virginia 

Norfolk,  February  28,  1978,  beginning  at  2:30  p.m. 

Northside  Junior  High  School  Auditorium,  8720  Granby  Street 
For  appointment  call  Mr.  Gregory  Barnes  after  4:30  p.m.  daily 
(804)461-8834 

* Washington,  D.C. 

February  25,  1978,  10:00  a. m. -4:00  p.m. 

University  of  the  District  of  Columbia,  Mount  Vernon  Campus  (for- 
merly Federal  City  College)  Department  of  Music,  916  G.  Street  NW 
For  appointment  contact  Mrs.  Betty  Blanchard,  Boston  University 
Tanglewood  Institute,  855  Commonwealth  Avenue,  Boston,  Mass. 
02215.  Telephone:  (617)353-3386 

Washington 

Seattle,  February  10,  1978,  beginning  at  2:30  p.m. 

Thomson  Junior  High  School  Band  Room  (Room  117), 

13052  Greenwood  Avenue,  North 

For  appointment  call  Mr.  Egil  Smedvig  after  3:30  p.m.  (206)  362-3330 
* Spokane , February  9,  1978,  1:00-5:00  p.m. 

Manito  Methodist  Church,  Sanctuary,  South  3220  Grand  Boulevard 
For  appointment  call  Mrs.  B.J.  Ruehl  (509)  624-8745 

Wisconsin 

Milwaukee  (Chicago  area)  March  15,  1978,  beginning  at  3:30  p.m. 
Juneau  High  School  Music  Room,  6415  W.  Mt.  Vernon  Avenue 
For  appointment  call  Milwaukee  Public  Music  Education  Office 
(414)475-8173 

'No  percussion  equipment  (send  taped  audition) 
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Dormitory  Housing 

Dormitories  near  Tanglewood  are  provided  under  the  auspices  of 
Boston  University  Tanglewood  Institute  and  the  Berkshire  Music 
Center.  Students  under  the  age  of  eighteen  are  required  to  reside  in 
dormitories  supervised  by  Boston  University  Tanglewood  Institute 
counselors.  However,  with  advance  permission  from  a parent/guard- 
ian by  a letter  addressed  to  Boston  University  Tanglewood  Institute, 
a student  under  eighteen  may  be  allowed  to  reside  off-campus.  Stu- 
dents over  eighteen  have  the  option  of  residing  in  dormitories  or 
seeking  outside  housing.  The  decision  must  be  made  prior  to  regis- 
tration at  Tanglewood. 

Each  student  accepts  total  responsibility  for  participation  in  dor- 
mitory activities,  as  well  as  all  other  activities.  Tanglewood  is  a 
center  for  serious  students  of  music;  it  is  not  a summer  camp.  A stu- 
dent's failure  to  act  appropriately  interferes  with  the  work  of  other 
students,  prevents  them  from  obtaining  maximum  benefit  from  the 
Tanglewood  program,  and  will  result  in  the  suspension  or  dismissal 
of  the  student  who  fails  to  act  appropriately. 

Meals 

Breakfast  and  dinner  daily  are  included  in  the  Dormitory  Fee.  Menus 
are  planned  on  nutritional  and  appetite  factors  which  will  appeal  to 
the  majority  of  students.  Therefore,  special  dietary  requests  cannot 
be  fulfilled  on  an  individual  basis.  There  are  no  cooking  facilities 
available  for  student  use. 

Each  student  who  is  accepted  into  a program  will  receive  a Dormi- 
tory Application  Form.  Rooms  will  be  assigned  on  a first-come,  first- 
served  basis.  Dormitory  fees  are  listed  under  each  program  and  in 
the  fee  summary  on  the  back  cover  of  this  brochure. 

Outside  Housing 

Students  who  have  reached  age  eighteen  on  or  before  registration,  are 
free  to  seek  housing  in  the  Lenox-Stockbridge  area.  When  written 
permission  from  parent/guardian  has  been  received  in  advance  by 
Boston  University  Tanglewood  Institute,  a student  under  eighteen 
may  be  allowed  to  seek  off-campus  housing.  Please  note  that  the 
Berkshire  area  is  a summer  resort.  Private  housing  is  limited  and 
usually  expensive.  Information  on  housing  facilities  in  the  environs 
of  Tanglewood  may  be  obtained  by  contacting: 

Berkshire  Hills  Conference 
205  West  Street 

Pittsfield,  Massachusetts  01201 
Telephone:  (413)443-9186 

Registration  at  Tanglewood 

Registration  will  be  on  Friday,  June  30,  and  Saturday,  July  1,  1978,  for 
students  in  the  Young  Artists  Instrumental  Program,  Young  Vocal- 
ists Program,  Harp  Studies  Program,  and  Applied  Music  Program. 

Participants  in  the  Young  Pianists  Program  will  register  on 
Sunday,  July  30,  1978. 

Unpaid  fees  must  be  paid  at  Registration  Checks  and  money 
orders  are  to  be  made  payable  to  Boston  University  Tanglewood 
Institute. 
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Medical  Facilities  at  Tanglewood 

A small  infirmary,  with  a registered  nurse  on  duty,  will  be  open  dur- 
ing regular  morning  hours  on  weekdays.  The  nurse  may  be  consulted 
on  routine  medical  problems  without  charge  to  the  student. 

In  case  of  a serious  medical  condition  or  emergency,  a student  will 
be  immediately  put  under  the  care  of  a physician,  hospital,  and/or 
ambulance  service  in  the  Lenox  area.  The  student  or  parent/guardian 
is  responsible  for  all  charges.  There  is  no  medical  insurance  available 
at  Tanglewood;  therefore,  if  insurance  coverage  is  desired,  it  should 
be  purchased  from  an  independent  agency  prior  to  the  student's 
arrival  at  Tanglewood. 

International  Students 

The  Boston  University  Tanglewood  Institute  welcomes  inquiries 
from  foreign  students.  During  the  1977  season,  students  from  five 
foreign  countries  were  enrolled.  Foreign  applicants  should  contact 
the  United  States  Information  Agency  offices  in  their  capital  cities 
concerning  travel  grants,  visas,  etc.  The  Boston  University  Interna- 
tional Student  Office,  775  Commonwealth  Avenue,  Boston,  Massa- 
chusetts 02215,  will  be  glad  to  assist  in  obtaining  the  necessary 
visas. 

Berkshire  Music  Center, 

operated  by  the  Boston  Symphony  Orchestra,  offers  programs  to 
instrumentalists,  singers,  composers,  and  conductors  over  age  18: 
The  Fellowship  Program,  the  Phyllis  Curtin  Seminar  for  Singers,  and 
the  Franco  Ferrara  Seminar  for  Conductors.  Laymen,  as  well  as  per- 
formers, over  age  16  may  attend  the  Listening  and  Analysis  Seminar. 
For  information  contact  the  Berkshire  Music  Center,  Symphony 
Hall,  Boston,  MA  02115,  telephone:  617/266-1492. 

To  Reach  Tanglewood: 

By  Car 

From  metropolitan  New  York,  Tanglewood  is  easily  reached  by  way 
of  the  Taconic  State  Parkway  or  New  York  State  Thruway.  From 
Boston  or  Albany,  take  the  Massachusetts  Turnpike  to  Exits  1 or  2. 

By  Bus 

Lenox  and  Pittsfield  are  served  by  the  regularly  scheduled  buses  of 
Greyhound  and  New  England  Trailways  out  of  New  York  City / 
Albany/Boston.  Service  is  also  provided  by  Bonanza  Bus  Line  out  of 
the  Port  Authority  Terminal  in  New  York  City  and  the  Greyhound 
Terminal  in  Albany. 

By  Plane 

Command  Airways  flies  New  York-Pittsfield  daily.  There  is  no  air 
service  from  Boston  to  Pittsfield.  Command  Airways  has  three 
flights  daily  from  Kennedy  and  one  flight  from  LaGuardia.  For  flight 
information  in  New  York  City  telephone  (212)  656-5577;  in  Boston 
(617)  423-5750;  in  Pittsfield,  information  at  (413)  443-0109,  reserva- 
tions at  (413)499-0421. 
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Visitors  to  Tanglewood 

Parents,  relatives,  and  friends  who  plan  to  visit  students  during  the 
summer  should  make  room  reservations  well  in  advance  of  their 
arrival.  During  most  of  the  Symphony  concert  weekends  it  is  impos- 
sible to  obtain  a last-minute  reservation  in  the  environs  of  Tangle- 
wood.  Excellent  information  about  the  Berkshires,  including  a com- 
plete listing  of  guest  rooms,  inns,  and  motels,  can  be  obtained  by 
contacting: 

Berkshire  Hills  Conference 
205  West  Street 

Pittsfield,  Massachusetts  01201 
Telephone:  (413)  443-9186 

Neither  room  reservations  nor  reservations  for  concert  tickets  can 
be  made  by  Boston  University  Tanglewood  Institute.  Tickets  for 
seats  in  the  Music  Shed  for  Boston  Symphony  Orchestra  concerts 
can  be  obtained  by  contacting: 

Box  Office:  Tanglewood 
Symphony  Hall 
Boston,  MA02115 
Telephone:  (617)  266-1492 
After  June  15,  1978,  contact: 

Box  Office 
Tanglewood 
Lenox,  MA  01240 
Telephone:  (413)637-1600 


Boston  Umversity  policy  prohibits  discrimination  on  the  basis  of  race,  color, 
national  or  ethnic  origin,  religion,  sex,  age,  handicap  and  veteran  status.  This 
policy  extends  to  all  rights,  privileges,  programs  and  activities,  including 
admissions,  employment,  financial  assistance,  educational  and  athletic  pro- 
grams, and  is  required  by  Federal  Law,  including  Title  IX  of  the  Educational 
Amendments  of  1972,  Section  504  of  the  Rehabilitation  Act  of  1973,  and 
Vietnam  Era  Veterans  Readjustment  Assistance  Act  of  1974,  and  the  regula- 
tions thereunder.  Inquiries  regarding  the  application  of  these  laws  to 
Boston  University  should  be  addressed  to  the  Affirmative  Action  Officer, 

881  Commonwealth  Avenue,  Boston,  MA  02215  (617/353-4478),  or  to  the 
Director  of  the  Office  of  Civil  Rights,  HEW. 
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Boston  University  Tanglewood  Institute  Faculty 

During  the  last  twelve  years,  Boston  University  Tanglewood  Insti- 
tute has  offered  instruction  under  members  of  the  Boston  University 
School  of  Music  faculty  and  the  Boston  Symphony  Orchestra. 
Instructors  who  have  participated  in  the  Boston  University  Tangle- 
wood Institute  program  are  listed  below.  The  teaching  staff  is  supple- 
mented to  meet  each  season's  requirements. 


Strings: 

‘Gerald  Gelbloom,  violin 
‘Max  Hobart,  violin 

* Roger  Shermont,  violin, 

chamber  music 
‘Joseph  Silverstein,  violin 

* Max  Winder,  violin 
‘Bernard  Kadinoff,  viola 

* Mischa  Nieland,  cello 

* Leslie  Martin,  string  bass 
‘Henry  Portnoi,  string  bass 
‘William  Rhein,  string  bass 

* Lawrence  Wolfe,  string  bass 

* William  Kroll,  chamber  music 
‘Eugene  Lehner,  chamber  music 

Woodwinds: 

'Doriot  H.  Dwyer,  flute 
‘James  Pappoutsakis,  flute 
‘Pasquale  Cardillo,  clarinet 
‘Felix  Viscuglia,  clarinet 
‘Ralph  Gomberg,  oboe 
John  Holmes,  oboe 
‘Richard  Plaster,  bassoon 

* Matthew  Ruggiero,  bassoon 

Brass: 

‘Armando  Ghitalla,  trumpet 
Charles  H.  Lewis,  Jr.,  trumpet 
‘Rolf  Smedvig,  trumpet 
Roger  Voisin,  trumpet 

* Charles  Kavalovski,  French  horn 
‘David  Ohanian,  French  horn 


* Harry  Shapiro,  French  horn 

* Charles  Yancich,  French  horn 
‘Ronald  Barron,  trombone 
‘Norman  Bolter,  trombone 
‘Gordon  Hallberg,  trombone/tuba 

Percussion: 

'Thomas  Gauger 
‘Charles  Smith 

Harp: 

Lucile  Lawrence 

Piano: 

Maria  Clodes 
Voice: 

Mac  Morgan,  voice  master 
classes 

Allen  Rogers,  vocal  coaching 

Musical  history  and  literature: 

Roye  Wates 
Gary  L.  Zeller 

Musical  Organizations: 

Victor  Yampolsky,  orchestra 
Thomas  Dunn,  chorus 
‘Leslie  Martin,  string  bass 
ensemble 

‘Thomas  Gauger,  percussion 
ensemble 

Roger  Voisin,  brass  ensemble 

* Member  of  Boston  Symphony 
Orchestra 


Photo  credits: 

Boston  University  Photo  Services 

John  Morrison,  Manager  of  the  1977  Young  Artists  Orchestra,  is  majoring  in 
performance  (trumpet)  at  Boston  University's  School  of  Music. 
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Fee  Summary 

UJ 
UJ  C5 

Young  Artists  Instrumental  Program  (eight  weeks) 

PLAC 

POSTA( 

HERI 

* Application  Fee  (must  be  attached  to  application) 

$ 5.00 

Tuition 

$650.00 

‘Dormitory  Room  Reservation  Fee 

$ 30.00 

Dormitory  (includes  room,  weekly  linens,  breakfast 

and  dinner  daily) 

$550.00 

‘Registration/Activities  Fee 

$ 35.00 

Young  Vocalists  Program  (four  weeks) 

‘Application  Fee  (must  be  attached  to  application) 

$ 5.00 

Tuition 

$350.00 

‘Dormitory  Room  Reservation  Fee 

$ 30.00 

Dormitory  (includes  room,  weekly  linens,  breakfast 

and  dinner  daily) 

$300.00 

‘Registration/Activities  Fee 

$ 35.00 

Young  Pianists  Programs  (four  weeks) 

‘Application  Fee  (must  be  attached  to  application) 

$ 5.00 

Tuition 

$350.00 

‘Dormitory  Room  Reservation  Fee 

$ 30.00 

Dormitory  (includes  room,  weekly  linens,  breakfast 

and  dinner  daily) 

$300.00 

‘Registration/Activities  Fee 

$ 35.00 

Harp  Studies  Program  (six  weeks) 

‘Application  Fee  (must  be  attached  to  application) 

$ 5.00 

Tuition 

$475.00 

‘Dormitory  Room  Reservation  Fee 

$ 30.00 

Dormitory  (includes  room,  weekly  linens,  breakfast 

and  dinner  daily) 

$425.00 

‘Registration/Activities  Fee 

$ 35.00 

Applied  Music  Program  (eight  weeks) 

‘Application  Fee  (must  be  attached  to  application) 

$ 5.00 

Tuition 

$500.00 

‘Dormitory  Room  Reservation  Fee 

$ 30.00 

Dormitory  (includes  room,  weekly  linens,  breakfast 

and  dinner  daily) 

$550.00 

‘Registration/Activities  Fee 

$ 35.00 

*Fee  is  neither  refundable  nor  creditable  to  any  other  charge. 
Make  checks  or  money  orders  payable  to: 

Boston  University  Tanglewood  Institute 


For  information  contact: 

Dr.  Gary  L.  Zeller,  Administrator 
Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue 
Boston,  MA  02215 
(617)353-3386 

During  July  and  August: 

Boston  University  Tanglewood  Institute 

Tanglewood 

Lenox,  MA01240 

(413)637-1430 


TANL7 


Boston  University  Tanglewood  Institute 
855  Commonwealth  Avenue,  Room  202-E 
Boston,  Massachusetts  02215 


Boston  University  Tanglewood  Institute  NON  PROFIT  ORG. 

855  Commonwealth  Avenue,  Room  202-E  U.S.  POSTAGE 

Boston,  Massachusetts  02215  PAID 

BOSTON,  MASS. 
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Tanglewood 


The  Berkshire  Music  Center 

Gunther  Schuller,  Artistic  Director 
Joseph  Silverstein,  Chairman  of  the  Faculty 

Aaron  Copland,  Chairman  of  the  Faculty  Emeritus 
Phyllis  Curtin,  Artist-in-Residence  for  Vocal  Music 
John  Oliver,  Head  of  Vocal  Music  Activities 
Gilbert  Kalish,  Head  of  Keyboard  Activities 
Dennis  Helmrich,  Head  Vocal  Coach 
Daniel  R.  Gustin,  Administrator 
Richard  Ortner,  Assistant  Administrator 
Harry  Shapiro,  Orchestra  Manager 
James  Whitaker,  Chief  Coordinator 
Douglas  Whitaker,  Stage  Manager 
Carol  Woodworth,  Secretary  to  the  Faculty 
Elizabeth  Burnett, 

Lawrence  Tarlow,  Librarians 


Festival  of  Contemporary  Music 
presented  in  cooperation  with 

The  Fromm  Music  Foundation  at  Harvard 


Fellowship  Program 
Contemporary  Music  Activities 

Gunther  Schuller,  Director 
Theodore  Antoniou,  Assistant  Director 
Jacob  Druckman, 

Robert  DiDomenica, 

John  Chowning,  Henri  Lazarof, 

Yehudi  Wyner,  Guest  Teachers 


The  Berkshire  Music  Center 

is  maintained  for  advanced  study  in  music. 
Sponsored  by  the 
Boston  Symphony  Orchestra 

Seiji  Ozawa,  Music  Director 
Thomas  D.  Perry,  Jr.,  Executive  Director 
Thomas  W.  Morris,  Manager 


Festival  of 

Contemporary 

Music 


The  Berkshire  Music  Center 

In  1940,  the  Berkshire  Music  Center 
was  established  at  Tanglewood  by  the 
Boston  Symphony  Orchestra  in  fulfill- 
ment of  the  dream  of  Serge  Kousse- 
vitzky,  its  Music  Director,  to  provide  an 
environment  in  which  young  musicians 
could  continue  their  professional  train- 
ing and  add  to  their  artistic  experience 
through  the  guidance  of  eminent  mu- 
sicians. The  Center  was  developed  un- 
der Koussevitzky’s  leadership  until  his 
death  in  1951,  when  he  was  succeeded 
by  Charles  Munch.  Erich  Leinsdorf  be- 
came the  next  Music  Director  in  1963,  to 
be  succeeded  in  1970  by  a tripartite 
directorship  comprising  two  Artistic  Di- 
rectors, Seiji  Ozawa  and  Gunther  Schul- 
ler, and  Leonard  Bernstein  as  Advisor. 
Seiji  Ozawa  became  Music  Director  of 
the  Boston  Symphony  in  1973,  and  now 
he  and  Gunther  Schuller  share  respon- 
sibilities for  the  artistic  direction  of  the 
Music  Center. 

Since  the  founding  of  the  Center,  one 
of  the  principal  sponsors  of  composers 
and  contemporary  music  at  Tangle- 
wood  has  been  the  Koussevitzky  Music 
Foundation  established  in  1942  by  Serge 
Koussevitzky,  then  Music  Director  of 
the  Boston  Symphony  Orchestra,  in 
memory  of  his  wife,  Natalie. 


In  Memoriam 
Olga  Koussevitzky 

Each  year  since  I first  came  to  the 
Berkshires  in  1957,  the  presence  of  Olga 
Koussevitzky  at  Tanglewood  has  re- 
minded me  of  the  ideals  that  Serge 
Koussevitzky  planted  in  the  musical 


landscape  here  and  of  the  harvest  that 
we  continue  to  reap  from  them. 

From  the  beginning  Olga  has  been  a 
warm,  generous,  and  encouraging 
friend.  You  could  count  on  her  to  attend 
all  the  concerts  of  the  Contemporary 
Music  Festival.  That,  in  itself,  may  seem  a 
small  part  of  her  contribution.  But  just 
seeing  her  there  in  the  audience,  sitting 
quietly  and  listening  attentively,  gave  us 
the  assurance  that  we  were  not  alone,  an 
assurance  that,  in  the  often  lonely  world 
of  contemporary  music,  we  needed. 

Olga  Koussevitzky  died  on  January  5, 
1978.  We  will  miss  her  deeply.  Partly 
because  she  had  already  become  a sym- 
bol in  her  own  lifetime  — by  giving  her- 
self to  perpetuating  what  Serge  Kous- 
sevitzky had  begun  — it  is  easier,  and 
perhaps  more  fitting,  to  try  to  say  what 
she  stood  for  than  to  attempt  to  describe 
her  as  we  knew  her  and  loved  her.  In  his 
eulogy  Leonard  Bernstein  called  her 
“that  fragile  Rock  of  Gibraltar  on  whom 
so  many  depended  for  significant  links 
to  a past  of  love  and  beauty.” 

When  you  hear  someone  compared, 
metaphorically,  to  the  Rock  of  Gibral- 
tar, the  associations  that  come  most  im- 
mediately to  mind  are  of  strength  and 
adamantine  firmness.  You  think  of  a 
fortress. 

But  let's  personify  this  rock  for  a 
moment.  The  Rock  of  Gibraltar  looks 
out  over  a strait  of  the  same  name.  It  is  a 
fact  that  the  water  in  the  Strait  of  Gibral- 
tar moves  in  two  directions  at  once.  On 
the  surface  there  is  a current  flowing 
eastward  into  the  Mediterranean.  At  a 
lower  level,  the  colder,  heavier,  more 
saline  water  moves  in  the  opposite  di- 
rection — toward  the  Atlantic.  We  might 


Tanglewood 


say  that  the  Rock  of  Gibraltar  thus  gazes 
imperturbably  out  upon  the  simulta- 
neous forward  and  retrograde  motion 
of  water. 

Similarly,  Olga  Koussevitzky  has 
watched,  listened  to,  and  supported  the 
often  contrary  current  of  contemporary 
music  with  equanimity.  For,  if  Olga 
Koussevitzky  has  been  like  the  Rock  of 
Gibraltar,  Tanglewood  has  been,  at  its 
best,  I think,  not  unlike  the  Strait  of 
Gibraltar,  able  to  contain  within  its 
boundaries  music  coming  from  and 
moving  in  many  directions.  And  it  is 
when  music  at  Tanglewood  is  the  most 
diverse  that  we  come  closest  to  ful- 
filling Serge  Koussevitzky’s  aims. 

This  is  because  the  kind  of  commit- 
ment Olga  Koussevitzky  has  transmitted 
to  us,  first  as  a legacy  from  Serge  Kous- 
sevitzky, and  then  kept  alive  in  her  own 
direct  participation  in  the  projects  of  the 
Koussevitzky  Foundation,  comes  from  a 
rare  ability  to  suspend  judgment,  to 
defer  the  question  of  value.  It  is  perhaps 
the  most  important  part  of  the  Kous- 
sevitzky legacy  that  the  question 
whether  new  music  is  worth  playing  or 
publishing  is  simply  not  to  be  raised.  As 
Koussevitzky  said  so  simply,  “If  you  do 
not  play  the  new,  eventually  you  will  not 
have  the  old.”  In  other  words,  an  art 
form  in  which  there  is  not  continuing 
creation  will  eventually  disappear. 

Now,  more  than  ever,  when  com- 
posers all  seem  to  be  hurrying  off  in 
different  directions,  we  need  to  recall 
Koussevitzky’s  eclecticism.  During  the 
years  he  was  conducting  in  Paris  and 
elsewhere  in  Europe,  he  performed 
nearly  every  novelty  of  value  that  was 
produced.  And  in  his  quarter  century  in 


America  he  performed  over  300  works 
by  more  than  100  American  composers. 
Thanks  to  his  friendly  attitude  to  younger 
composers,  his  podium  became  an  ex- 
perimental laboratory  for  them,  a lab- 
oratory which  no  one  else  would  pro- 
vide. He  insisted  on  performing  music 
by  all  the  young  composers  around, 
even  though  it  meant  the  loss  of  his 
close  friend  Scriabin,  who  demanded  an 
exclusive  musical  allegiance  that  Kous- 
sevitzky refused  to  give. 

It  is  interesting,  in  this  connection,  to 
note  that  the  Mediterranean  Sea  owes 
its  very  life  to  the  exchange  of  water  that 
goes  on  in  the  Strait  of  Gibraltar.  With- 
out this  exchange,  the  Mediterranean 
would  become  a shrinking  salt  sea.  And 
if  a serious  musical  culture  survives  in 
our  country,  it  may  owe  its  life  to  the 
musical  exchange  that  goes  on  here  at 
Tanglewood.  We  will  honor  the  living 
memory  of  both  Serge  and  Olga  Kous- 
sevitzky best  by  continuing  their  un- 
conditional, non-partisan  support  for 
contemporary  music,  by  risking  abrasive 
differences  rather  than  settling  for 
deadly  agreement,  by  letting  in  fresh 
currents  and  encouraging  stimulating 
exchange. 


In  deep  gratitude  we  dedicate  the  1978 
Festival  of  Contemporary  Music 
to  the  memory  of  Olga  Koussevitzky 
(1901-1978). 

— Paul  Fromm,  Director 
Fromm  Music  Foundation  at  Harvard 
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Contemporary 
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Contemporary  Music  at 
Tanglewood 

The  Contemporary  Music  Program  at 
the  Berkshire  Music  Center  comprises 
two  kinds  of  activity:  the  study  and 
performance  of  contemporary  music, 
and  instruction  in  composition  for  a 
limited  number  of  composers  whose 
previous  studies  and  experiences  have 
prepared  them  for  work  on  an  advanced 
level.  The  program  is  headed  by 
Gunther  Schuller.  Student  composers 
not  only  receive  instruction  from  Mr. 
Schuller  and  Jacob  Druckman,  but  also 
participate  in  a series  of  seminars  con- 
ducted by  Druckman,  Yehudi  Wyner, 
Theodore  Antoniou,  Robert  DiDomen- 
ica,  John  Chowning,  and  Henri  Lazarof. 
Compositions  by  the  student  composers 
are  performed  at  various  Berkshire  Mu- 
sic Center  concerts,  and  prepared,  as 
are  the  concerts  of  the  Festival  of  Con- 
temporary Music,  under  the  supervision 
of  Mr.  Schuller  and  Mr.  Antoniou. 

The  Festival 

The  Festival  of  Contemporary  Music 
was  initiated  in  1963.  The  generous 
support  of  the  Fromm  Music 
Foundation  has  made  possible  this 
week-long  encounter  with  contem- 
porary music — an  institution  at 
Tanglewood,  a festival  within  a Festival. 

Its  purposes  are  manifold.  It  provides 
a forum  for  new  ideas  and  directions  in 
music  and  as  such  has  become  one  of 
the  most  important  annual  events  in  the 
vital  process  of  maintaining  a lively 
contact  between  the  composer  and  the 
performer,  and  in  turn,  their  publics. 
Performance  exists  in  effect  only  as  the 


result  of  the  composer’s  creative  efforts. 
It  therefore  becomes  the  obligation  of 
every  performing  musician  to  keep  the 
life-stream  of  music  — composition  — 
flowing  and  alive.  The  young  men  and 
women  who  come  to  Tanglewood  as 
Fellowship  students,  performing  in 
addition  to  eighteenth-  and  nineteenth- 
century  music  a wide  variety  of  con- 
temporary music,  are  meeting  this  chal- 
lenge as  a paart  of  their  professional 
commitment  to  music  in  all  its  diversity. 

The  Fromm  Music  Foundation  and 
the  Berkshire  Music  Center  provide  a 
stimulus  to  these  activities  by  annually 
commissioning  a number  of  works  by 
young  composers  who  have  established 
themselves  in  their  field. 

The  Festival  does  not  claim  to  be 
comprehensive  or  all-permissive,  but 
has  presented  over  the  years  a wide 
sampling  of  contemporary  music  from 
all  countries  and  in  all  styles  and 
concepts,  ranging  from  young 
“unknowns”  to  the  well-established 
twentieth  century  masters. 

— Gunther  Schuller,  Artistic  Director 


Festival  of  Contemporary  Music 

Saturday  5 August  1978  at  2:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


PRIMOUS  FOUNTAIN  Poeme  for  wind  instruments*  (1978) 
Gunther  Schuller,  conductor 


HAROLD  OLIVER  The  Brandenburg  Concerto  (or  Americana-isms)  (1977) 


GERALD  LEVINSON  Light  dances/stones  sing t (music  for  eighteen  players) 

(1978) 

Hideomi  Kuroiwa,  conductor 


INTERMISSION 


HENRI  LAZAROF  Partita  for  brass  quintet  and  tape  (1969) 

Olivier  Cuendet,  conductor 


ROBERT  DiDOMENICA  Concerto  for  Violin  and  Chamber  Orchestra  (1962) 

Allegro  moderato 
Lento  di  molto 
Allegro  molto 
Finale  a Fantasia 

Alan  Balter,  conductor 
Alex  Shum,  violin 


The  Chamber  Music  Concert  on  Sunday  morning  6 August  at  10  a.m.  in  the  Theatre  may 
be  of  interest  to  those  attending  the  Festival  of  Contemporary  Music.  While  not  actually 
a part  of  the  Festival,  the  program  includes  several  works  by  important  20th  Century 
composers:  the  Duo  for  two  clarinets  by  Ingolf  Dahl;  Webern’s  Six  Bagatelles  for  string 
quartet;  the  Bartok  Contrasts;  Janacek's  Concertino  for  piano  and  chamber  orchestra;  and 
the  Quartet  No.  3 by  Frank  Bridge. 

Baldwin  piano 

‘first  performance 

tCommissioned  by  the  Berkshire  Music  Center 

and  the  Fromm  Music  Foundation  at  Harvard;  first  performance 


European  American  Music 

DISTRIBUTORS  CORPORATION 


Sole  U.S.  Agents  for  Schott  and  Universal  Edition 
The  American  catalogue  publishing  works  of  U.S.  composers 
The  Retail  Department  offering  editions  of  all  publishers 

Die  Reihe  (English  edition) 

ASUC  Journal  of  Musical  Scores 

(volumes  5 and  6 recently  released) 

Schoenberg  and  Hindemith  Gesamtausgaben 
Composer  brochures  and  catalogues 
EAM  Accents 

Melos/Neue  Zeitschrift  fiir  Musik 
WERGO  Records  (new  catalogue  available) 


EUROPEAN  AMERICAN  MUSIC 
Distributors  Corporation 
195  Allwood  Road 
Clifton,  NJ  07012 
(201)  777-2680  (212)  868-1165 


Festival  of  Contemporary  Music 

Sunday  6 August  1978  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


ARRIGO  BENVENUTI 

Cantus  Gemellus**  (1961) 

Ruth  Jacobson,  soprano 
Randolph  Bowman,  flute 

DENNIS  EBERHARD 

Parody,  for  soprano  and  chamber  ensemble  (1972) 

1 My  spirit, 

As  a charmed  bark,  doth  swim  upon  the  liquid  waves 
Of  thy  sweet  singing  far,  far  away 
Into  the  regions  dim  of  Rapture, 

As  a boat  with  swift  sails  winging  its  way  down 
Some  many  winding  river  speeds  through 
dark  forests 

Over  the  waters  swinging.  . . . 

II.  No  Music?  thou  art  not  the  food  of  love 
Unless  Love  feeds  upon  its  own  sweet  self  till 

it  becomes 

All  Music  murmurs  of  . . . 

III.  Silver  key  of  the  fountain  of  tears 

Where  the  Spirit  drinks  till  the  brain  is  wild, 

Softest  grave  of  a thousand  fears 

Where  their  mother  Care  as  a drowsy  child 

Is  laid  asleep  in  flowers.  . . . 

— Texts  drawn  from  Percy  Bysshe  Shelley 

Gunther  Schuller,  conductor 
Mimmi  Fulmer,  soprano 

PHILLIP  RHODES 

Quartet  for  flute,  violin,  cello,  and  harp  (1975) 

Etude  Fantasy 
Nocturne 

Introduction  and  Allegro 

INTERMISSION 


AVRAM  DAVID 


FRANCESCO  CAVALLI 


JACOB  DRUCKMAN 


YEHUDI  WYNER 


Sonata  for  Solo  Horn,  Op.  101*  (1976) 
in  three  movements 

Robert  Ward,  horn 


Delizie  contente  cbe  I’almabeate  from  ll  Giasone  (1649) 
realized  by  Jacob  Druckman 


Delizie  contente  die  I’alma  beale 
for  woodwind  quintet  and  tape  (1973) 


De  Novo,  for  cello  and  chamber  ensemble  (1971) 
Wyatt  Sutherland,  cello 


Baldwin  piano 

‘first  performance 

“first  American  performance 


Festival  of  Contemporary  Music 

Monday  7 August  1978  at  8:30 
Theatre-Concert  Hall,  Tanglewood 


Boston  Symphony  Chamber  Players 


Joseph  Silverstein,  violin 
Burton  Fine,  viola 
Jules  Eskin,  cello 
Edwin  Barker,  contrabass 
Doriot  Anthony  Dwyer,  flute 
Ralph  Gomberg,  oboe 
Harold  Wright,  clarinet 
Sherman  Walt,  bassoon 
Charles  Kavalovski,  horn 
Armando  Ghitalla,  trumpet 
Ronald  Barron,  trombone 
Everett  Firth,  percussion 

Guest  performers: 

Peter  Hadcock,  E-flat  clarinet 
Gilbert  Kalish,  piano 
Seiji  Ozawa,  conductor 
Chester  Schmitz,  tuba 
Felix  Viscuglia,  bass  clarinet 

GUNTHER  SCHULLER 

Little  Brass  Music  (1962) 

OLIVER  KNUSSEN 

Turba,  for  solo  contrabass  (1971) 

EDGARD  VARESE 

Octandre  (1924) 

Assez  lent 

Tres  vif  et  nerveux 

Grave  (en  mode  de  Passacaille) 

Joseph  Silverstein,  conductor 
INTERMISSION 

ARNOLD  SCHOENBERG 

Suite,  opus  29 

Overture 
Dance  Steps 
Theme  and  Variations 
Gigue 

Seiji  Ozawa,  conductor 

Baldwin  piano 

DCG  records 


Festival  of  Contemporary  Music 

Tuesday  8 August  1978  at  8:30 
Theatre-Concert  Hall,  Tanglewood 


TOKK-ENSEMBEE  TOKYO 

MAKI  ISHII 
TOSHI  ICHI YANAGI 
MASANORI  FUJITA 

TORU  TAKEMITSU 
MAKI  ISHII 
YOSHIRO  IRINO 


Isako  Shinozaki,  violin 

Keiko  Suzuki,  piano 

Yasunori  Yamaguchi,  percussion 

Tadao  Sawai,  koto 

Kazue  Sawai,  koto 

Ichiro  Seki,  shakuhachi 

Maki  Ishii,  Director 


So-Cu  I,  for  shakuhachi  and  piano  (1970) 


Scenes  for  violin  and  piano  (1978) 


Aurora  II,  for  two  kotos  and  shakuhachi  (1978) 


INTERMISSION 


Munari  by  Munari  for  percussion  (1971) 


Lost  Sounds  I,  for  violin,  piano  and  percussion  (1978) 


Cosmos  for  TOKK-ENSEMBLE  (1978) 


Baldwin  piano 


Festival  of  Contemporary  Music 

Wednesday  9 August  1978  at  8:30 
Theatre-Concert  Hall,  Tanglewood 

Members  of  the  Berkshire  Music  Center  Fellowship  Program 


Theodore  Antoniou,  conductor 

JACOB  DRUCKMAN  Incenters,  for  thirteen  instruments  (1968) 
GILLES  TREMBLAY  Vers  le  soleil**  (1978) 

TEN  MINUTE  INTERMISSION 


THEODORE  ANTONIOU  Double  Concerto  for  Percussion  and  Orchestra  (1977) 

Fast-Slow-A  Piacere 

Moderato 

Allegro 

James  Saporito  and  Patrick  Hollenbeck, 
percussion  soloists 


TEN  MINUTE  INTERMISSION 


CARSON  KIEVMAN  Wake  Up,  It's  Time  to  Go  to  Bed!  ( 1 978) f 

A soundrama  (semi-staged  concert  performance) 

Opus  or  Not 

Scenic  Scene  (Morning) 

Third  Stage  Scenic 
Scenic  54 
The  Scene 

Orpheus  — Paul  Schmidt,  guest  performer 

Woman — Charleen  Ayers 

Bass  — David  Ripley 

Baritone  — Jerrold  Pope 

Tenor  — Dean  Shoff 

Boy  — Ricky  Wolfe 


This  performance  was  directed  by  the  composer 
Richard  Vitzhum,  performance  coordinator 
John  Newton,  sound  engineer 
Dennis  Helmrich,  vocal  coach 

Baldwin  piano 

’’American  Premiere 

tCommissioned  by  the  Berkshire  Music  Center 

and  the  Fromm  Music  Foundation  at  Harvard;  first  performance 


Festival  of  Contemporary  Music 

Thursday  10  August  1978  at  8:30 
Theatre-Concert  Hall,  Tanglewood 
Berkshire  Music  Center  Orchestra 


Gunther  Schuller,  conductor 


SIR  MICHAEL  TIPPETT  Praeludium  for  brass,  bells,  and  percussion  (1962) 


DAVID  KOBLITZ  Gris-Gris**  (1973) 


MAURICE  WRIGHT  Stellae  for  orchestra  and  tapet  (1978) 


INTERMISSION 


JEAN  BARRAQUE'  Le  Temps  Restitue**  (1966) 

Kathryn  Asman,  mezzo-soprano 


Baldwin  piano 

The  performance  of  Maurice  Wright’s  Stellae  is  made  possible  in  part  through  a grant 
from  Meet  the  Composer,  with  support  from  the  National  Endowment  for  the  Arts,  the 
Helena  Rubinstein  Foundation,  the  Martha  Baird  Rockefeller  Fund  for  Music,  and  the 
Alice  M.  Ditson  Fund. 

**first  American  performance 

tCommissioned  by  the  Berkshire  Music  Center 

and  the  Fromm  Music  Foundation  at  Harvard;  first  performance 


Berkshire  Music  Center 
Fellowship  Program  1978 


Violins 

Alexander  Boder,  U.S.S.R. 

Koussevitzky  Music  Foundation  Fellowship 
Craig  Burket,  Englewood  Cliffs,  N.J. 

Arthur  Fiedler  Financial  Aid 
Fund  Fellowship 
Kathleen  Butler,  Wayne,  N.J. 

Frelinghuysen  Foundation  Fellowship 
Elizabeth  Field,  Lexington,  Mass. 

Katie  Fletcher,  Colebrook,  Conn. 

C.  Dean  Franke,  Willowdale,  Ontario 
C.  D.  lackson  Master  Award  Fellowship 
Kyung-Soon  Hahn,  Seoul,  Korea 
Waldo  Hunter,  Midland,  Georgia 
Peter  Jaffe,  Berkeley,  Cal. 

Irene  & David  Bernstein  Fellowship 
Kathrin  Korngold,  North  Hollywood,  Cal. 

Leonard  Bernstein  Fellowship 
Sallie  Leverenz,  Naperville,  III. 

U.S.  Components  Inc.  Fellowship 
Ann  Ourada,  Buffalo,  Minn. 

Orleton  Charitable  Trust  Fellowship 
Christiane  Pors,  Charlottesville,  Virginia 
George  E.  Judd  Fellowship 
Sarah  Reed,  Guilford,  Conn. 

Arthur  M.  Abell  Fellowship 
Mayumi  Shimizu,  Yokohama,  Japan 
William  & Mary  Creve  Fellowship 
Alex  Shum,  Hong  Kong 

Carlotta  M.  Dreyfus  Fellowship 
Siri  Smedvig,  Seattle,  Wash. 

jane  & William  H Ryan  Fellowship 
David  Stewart,  No.  Vancouver,  B.C. 

Kathryn  Stewart,  No.  Vancouver,  B.C. 

Berkshire  County  Savings  Bank  Fellowship 
Fudeko  Takahashi,  Ogaki,  Gitu,  Japan 
Seiji  Ozawa  Fellowship 
Yutaka  Tanaka,  Tokyo,  Japan 
Joan  Yamauchi,  Spokane,  Wash. 

Claudette  Sorel  Fellowship 


Violas 

Katherine  Askew,  Houston,  Texas 
Leonard  Bernstein  Fellowship 
Janet  Casey,  Medford,  Mass. 

Frieda  & Samuel  Strassler  Foundation 
Fellowship 

Yvonne  DeRoller,  Delevan,  N.Y. 

Ralph  Fielding,  Deerfield.  III. 

Leo  Wasserman  Foundation  Fellowship 
Lynn  Johnson,  Great  Neck,  N.Y. 

Fromm  Music  Foundation  Fellowship 
Jan  Karlin,  Brookline,  Mass. 

R.  Amory  Thorndike  Fellowship 
Ah-Ling  Neu,  San  Francisco,  Cal. 

Marie  Peebles,  Hamilton,  Ontario 
C D.  lackson  Master  Award  Fellowship 
Cathryn  Robbins,  Salt  Lake  City,  Utah 
Rosamund  Sturgis  Brooks 
Memorial  Fellowship 
Michael  Strauss,  Cheltenham,  Penn. 

Koussevitzky  Music  Foundation  Fellowship 
Julie  Westgate,  Calgary,  Alberta 
Ada  Holding  Miller  Fellowship 

Cellos 

Lila  Ainsworth,  Houston,  Texas 
Selly  A.  Eisemann  Fellowship 
Laura  Blustein,  Santa  Monica,  Cal. 

Alan  Scovell  Fellowship 
Phoebe  Carrai,  Wakefield,  Mass. 

Kandell  Fellowship 
Robert  Cohen,  London,  England 
English-Speaking  Union  Fellowship 
Eric  Edberg,  Tampa,  Florida 

Marian  Voorhees  Buttenheim  Fellowship 
Virginia  Kron,  Flagstaff,  Arizona 
Victor  Alpert  Fellowship 
Julia  Lichten,  New  Haven,  Conn. 

Fromm  Music  Foundation  Fellowship 
Michael  Peebles,  Hamilton,  Ontario 
Laura  Sewell,  Minneapolis,  Minn. 

Berkshire  Eagle  Fellowship 
Wyatt  Sutherland,  Jeffersonville,  Ind. 

Leonard  Bernstein  Fellowship 
Kohji  Yanagida,  Kyoto,  Japan 


Basses 

Drew  Campbell,  Wellesley,  Mass. 

Adams  Super  Markets  Corp.  Fellowship 
Catherine  Garrett,  Dearborn,  Mich. 

Koussevitzky  Music  Foundation  Fellowship 
David  Murray,  Halifax,  Nova  Scotia 
Kimberly-Clark  Foundation  Fellowship 
Brian  Robinson,  Scarborough,  Ontario 
Red  Lion  Inn  Fellowship 
Timothy  Shaffer,  Gothenburg,  Neb. 

Fromm  Music  Foundation  Fellowship 
David  Stallsmith,  Cincinnati,  Ohio 
Leonard  Bernstein  Fellowship 

Flutes 

Randolph  Bowman,  Carmel,  Cal 
Leonard  Bernstein  Fellowship 
Elizabeth  Brown,  Auburn,  Alabama 
John  Major  Nalle  Fellowship 
Robert  Bush,  Oxon  Hill,  Maryland 
Fromm  Music  Foundation  Fellowship 
Gail  Gillespie,  Wahiawa,  Hawaii 
Leo  L Beranek  Fellowship 
Nancy  Laupheimer,  Brookline,  Mass. 

Oboes 

William  Bennett,  New  Haven,  Conn. 
Richard  Dallessio,  Bridgewater,  N.J. 

Augustus  Thorndike  Fellowship 
Pamela  Hakl,  Morehead,  Kentucky 
C D Jackson  Master  Award  Fellowship 
Linda  Strommen,  Oconomowoc,  Wis. 

Aaron  & Abby  Scbroeder  Fellowship 
Deborah  Workman,  Ravenna,  Ohio 
Florence  Herzog  Arginteanu  Fellowship 


Clarinets 

Jonathan  Cohler,  Lexington,  Mass. 

U.S.  Components,  Inc.  Fellowship 
Bruce  M.  Creditor,  Boston,  Mass. 

Fromm  Music  Foundation  Fellowship 
Michael  Lewis  Drapkin,  Hidden  Hills,  Cal. 

Margaret  Boyer  Fellowship 
David  Howard,  Los  Angeles,  Cal. 

Lee  Savings  Bank  Fellowship 
Albert  Rice,  Carmel,  Cal. 

First  Agricultural  Bank  Fellowship 

Bassoons 

Lynn  Gaubatz,  Odessa,  Texas 
Leonard  Bernstein  Fellowship 
Ronald  Haroutunian,  Arlington,  Mass. 
Carole  Mason,  Lincoln  Park,  Michigan 
M.  Peter  Schweitzer  Fellowship 
Susan  Nigro,  Chicago,  III. 

Fromm  Music  Foundation  Fellowship 
Gary  Schultheis,  East  Meadow,  N.V. 

Horns 

Laurel  Bennert,  Stony  Brook,  N.V. 

Leonard  Bernstein  Fellowship 
Jonathan  Boen,  Rockford,  III. 

Ina  & Eugene  Schnell  Fellowship 
David  Brussel,  Passaic,  N.J. 

Fromm  Music  Foundation  Fellowship 
Thomas  Haunton,  Pitman,  N.J. 

Empire  Brass  Quintet  Fellowship 
Ivan  Horne,  San  Antonio,  Texas 
Robert  Ward,  Schenectady,  N.Y. 

Koussevitzky  Music  Foundation  Fellowship 

Trumpets 

Dennis  Alves,  Cumberland,  R.l. 

Orleton  Charitable  Trust  Fellowship 
Grant  Cooper,  Wellington,  New  Zealand 
Stella  H.  Triest  Memorial  Fellowship 
Thomas  Rolfs,  Brooklyn  Park,  Minn. 

C D.  jackson  Master  Award  Fellowship 
Larry  Scofield,  Des  Plains,  III. 

Bradley  Fellowship 

Stephen  Williams,  Newport  News,  Virginia 


Trombones 

Walter  Brauer,  Houston,  Texas 
Mead  Corporation  Fellowship 
Neal  Kravitz,  Waban,  Mass. 

Leonard  Bernstein  Fellowship 
Joe  A.  Riedel,  Halifax,  Nova  Scotia 
Fromm  Music  Foundation  Fellowship 
Arthur  H.  Smith,  Burnaby,  B.C. 

Malion  Walker,  New  York,  N.Y. 
Flodgkinson  Fellowship 

Tub  a 

Clark  Driftmier,  Denver,  Col. 

Stanley  Home  Products  Fellowship 

Percussion 

Daniel  Druckman,  New  York,  N.Y. 
Jeffrey  Fischer,  Acton,  Mass. 

Fromm  Music  Foundation  Fellowship 
Patrick  Hollenbeck,  Binghamton,  N.Y. 

Country  Curtains  Fellowship 
Michael  Karcz,  Longmeadow,  Mass. 
James  Saporito,  Ridgewood,  N.J. 

Stuart  Haupt  Fellowship 
Nancy  Zeltsman,  Morris  Plains,  N.J. 
Stanley  Chappie  Fellowship 

Harps 

Grace  Paradise,  Asbury  Park,  N.J. 

Amy  Wilkins,  Rochester,  N.Y. 

Kathleen  Hall  Banks  Fellowship 

Keyboard 

Martin  Amlin,  Dallas,  Texas 
WCRB  Boston  Fellowship 
Cynthia  Darby,  Sebastopol,  Cal. 

Wulsin  Fellowship 

Elizabeth  DiFelice,  Tonowanda,  N.Y. 

Asher  /.  Shuffer  Memorial  Fellowship 
Mary  Kathleen  Ernst,  Orchard  Park,  N.Y. 

Wulsin  Fellowship 
Julie  Lustman,  New  York,  N.Y. 

Wulsin  Fellowship 

Christopher  O’Riley,  Pittsburgh,  Penn. 

Wulsin  Fellowship 
Rena  Sharon,  Montreal,  Quebec 


Conducting 

Alan  Balter,  San  Francisco,  Cal. 

Gertrude  Robinson  Smith  Fellowship 
Olivier  Cuendet,  Lausanne,  Switzerland 
Stephen  & Persis  Morris  Fellowship 
Martin  Fischer-Dieskau,  Berlin, 

West  Germany 

Leonard  Bernstein  Fellowship 
Patricia  Handy,  New  York,  N.Y. 

Hideomi  Kuroiwa,  Kanagawa,  Japan 
Koussevitzky  Memorial  Fellowship 

Vocal  Fellows 

Kathryn  Asman,  Cleveland  Heights,  Ohio 
Emil  Friedlander  Memorial  Fellowship 
Laura  English-Robinson,  Atlanta,  Georgia 
Mimmi  Fulmer,  Ithaca,  N.Y. 

Union  Federal  Savings  Fellowship 
Ben  Holt,  New  York,  N.Y. 

Fromm  Music  Foundation  Fellowship 
Ruth  Jacobson,  Duluth,  Minn. 

Keith  Kibler,  Gloversville,  N.Y. 

Stanley  Chappie  Fellowship 
Thomas  Lloyd,  Rome,  N.Y. 

Rodney  Miller,  Birmingham,  Alabama 
High  Fidelity/Musical  America  Fellowship 
Jerrold  Pope,  Cincinnati,  Ohio 

Edgar  B.  Stern  Memorial  Fellowship 
Martha  Sharp,  Harrison,  N.Y. 

Dean  Shoff,  Groveton,  N.H. 

Seven  Hills  Fellowship 
Diane  Willis,  Lakeland,  Florida 
Berkshire  Life  Insurance  Company  & 
Berkshire  Hilton  Inn  Fellowship 

Vocal  Coaches 

William  B.  Jones,  Jr.,  Houston,  Texas 
Hon.  & Mrs.  Peter  I.  B Lavan  Fellowship 
Susan  Almasi  Mandel,  Brighton,  Mass. 


Composers 

John  Benson,  Edmonds,  Wash. 

Fromm  Music  Foundation  Fellowship 
Marilyn  Bliss,  Lamont,  Iowa 
Margaret  Lee  Crofts  Fellowship 
Roger  Bourland,  Brookline,  Mass. 

ASCAP  — Rudolf  Nissim  Fellowship 
Peter  Child,  Lowestoft,  England 
Leonard  Bernstein  Fellowship 
Thomas  Czerny-Hydzik,  Philadelphia,  Penn. 

Fromm  Music  Foundation  Fellowship 
Eric  Ewazen,  Cleveland,  Ohio 
Margaret  Lee  Crofts  Fellowship 
Robert  Lind,  Gardiner,  Maine 
Lois  Vierk,  Van  Nuys,  Cal. 

Bruno  Maderna  Memorial  Fellowship 


The  BERKSHIRE  MUSIC  CENTER  is  also  sup- 
ported in  part  through  a grant  from  the 
National  Endowment  for  the  Arts  in  Wash- 
ington, D.C. 

The  BERKSHIRE  MUSIC  CENTER  acknowl- 
edges with  gratitude  the  generosity  of 
Acoustic  Research,  Advent,  and  Willi  Studer, 
Inc.,  who  provided  recording  equipment  for 
the  1978  session. 


^•EDITION  PETERS -jig 


PUBLISHERS  OF  CONTEMPORARY  MUSIC  SINCE  1800 


Adams  Amram  Anderson  Ashforth  Babbitt  Badings  Baird  Barati  Bassett 
Bauer  Beck  Becker  R.R.  Bennett  Berberian  A.  Berger  J.  Berger  Bingham 
Binkerd  Brant  Busby  Cage  Cardew  Casterede  Chapman  Chihara  Chou 
Constanten  Corner  Cort£s  Cowell  Creston  Crumb  Curtis  Dahl  Dan  van 
Delden  Donovan  Drake  Earls  El-Dabh  Engel  Evett  Feldman  Fennimore 
Finney  Fiser  Fisher  Flanagaji  Fukushima  Gena  Gideon  Gilbert 
Glanville-Hicks  Globokar  Griffes  Hampton  Hannay  Harrison  Helm  Helps 
Hiller  Hoffman  Hovhaness  Huggler  Hutcheson  Ichiyanagi  Imbrie  Irino  Ives 
Johnson  Jones  Kagel  U.  Kay  Kelemen  Knerr  Kolb  Kolman  Korn  Krauze  Krul 
Lewis  Ligeti  Lloyd  Lockwood  London  Lopatnikoff  Loudova  Luening  Lybbert 
Macero  Mamlok  Mata  Maves  Mayuzumi  McPhee  Mechem  Mekeel  Mellnaes 
Mitchell  Monnikendam  Moran  Nelson  Nystedt  Osborne  Overton  Palmer 
Parris  Peeters  Penderecki  Penn  Pinkham  Pisk  Porter  Raxach  G.  Read 
T.L.  Read  Reck  Reynolds  Rhodes  Riegger  D.  Riley  Rorem  Ross  Sapieyevski 
Schifrin  Schoenberg  Schwantner  Serebrier  Shifrin  Siegmeister  Sinzheimer 
Smith  Stevens  Stout  S.  Stravinsky  Surinach  SydemanTakahashiTakemitsu 
Talma  A.  Tcherepnin  I.  Tcherepnin  Thorne  Titcomb  Tower  Townsend 
Trimble  Ung  Ussachevsky  Verrall  Villa-Lobos  Walcha  Wangenheim 
Whittenberg  Willan  Wilson  Wishart  Wolff  Wolpe  Woollen  Wuorinen  Young 
Yuasa  Zador  Zupko 

A complimentary  copy  of  our  Contemporary  Music  Catalogue 
can  be  obtained  from  us  upon  request. 

C.  F.  PETERS  CORPORATION 

373  Park  Avenue  South  • New  York,  New  York  10016 


Accompanist  to 

Leonard  Bernstein  • Arthur  Fiedler 

Gilbert  Kalish  • Seiji  Ozawa  • Andre  Previn 

0 

Gunther  Schuller  • Yehudi  Wyner 


BOSTON  SYMPHONY  ORCHESTRA  INC  IN  ASSOCIATION  WITH  DON  IAW  PRESENTS 


July  3 

SEALS  AND  CROFTS/  KENNY  LOGGINS 

July  4 

KEITH  JARRETT 

July  18 

WILLIE  NELSON/  EMM YLOU  HARRIS 

July  25 

TO  BE  ANNOUNCED 

August  15 

JACKSON  BROWNE 

August  22 

PETER,  PAUL  AND  MARY 

August  30 

TO  BE  ANNOUNCED 

September  1 

GORDON  LIGHTFOOT 

September  3 

GEORGE  BENSON 


All  concerts  begin  at  7 P.M.,  except  September  3 concert,  which  begins  at  2 P.  M.  Reserved 
tickets  in  the  shed:  $7.50,  8.50.  Lawn  tickets:  $5.00,  available  only  on  day  of  concert. 
Tickets  available  at  all  Ticketron  outlets.  Tickets  on  sale  at  Tanglewood  box  office  begin- 
ning June  19.  Mail  orders  to  PAS-TI6KETS,  Tanglewood,  Lenox,  MA  01240.  Please 
enclose  check  or  money  order  and  stamped,  self-addressed  envelope.  No  phone  reserva- 
tions accepted. 


Situated  in  the  midst  of  the  magnificent  Berkshire  mountains, 
Tanglewood  has  been  the  summer  home  of  the  Boston  Symphony 
Orchestra  since  1936.  Tanglewood  is  nine  weeks  of  stunning 
concerts  by  Seiji  Ozawa  and  tie  Boston  Symphony  and  many  of 
the  world's  foremost  soloists  and  guest  conductors. 

Itjs  America’s  pre-eminent  symphonic  festival,  attracting  hundreds 

• of  thousands  of  music  lovers  each  summer. 

* t ' / i'* 

Easily  accessible  to  New  York  and  Boston,  Tanglewood’s  210  acres 
df  unspoiled  scenic  beauty  are  perfectly  suited  to  pre-concert 
picnicking.  The  surrounding  area  is  dotted  with  superb  restaurants 
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Situated  in  the  midst  of  the  magnificent  Berkshire  mountains, 
Tanglewood  has  been  the  summer  home  of  the  Boston  Symphony 
Orchestra  since  1936.  Tanglewood  is  nine  weeks  of  stunning 
concerts  by  Seiji  Ozawa  and  the  Boston  Symphony  and  many  of 
the  world’s  foremost  soloists  and  guest  conductors. 
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It, is  America's  pre-eminent  symphonid  festival,  attracting  hundreds 
of  thousands  of  music  lovers  each  surjimer. 

Easily  accessible  to  New  York  and  Boston,  Tanglewood’s  210  acres 
Of  unspoiled  scenic  beauty  are  perfectly  suited  to  pre-concert 
picnicking.  The  surrounding  area  is  dbtted  with  superb  restaurants 
and  historic  country  inns.  A.  , / _ 
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TANGLEWOOD 


BERKSHIRE  MUSIC  CENTER 


GUNTHER  SCHULLER,  Artistic  Director 


BOSTON  SYMPHONY  ORCHESTRA 
SEIJI  OZAWA,  Music  Director 


1978 


from  September  1 to  June  16:  Symphony  Hall,  Boston,  Mass.  021 15 
from  June  16  to  August  30:  Tanglewood,  Lenox,  Mass.  01240 


THE  FELLOWSHIP  PROGRAM 

The  Fellowship  Program  is  supported  by  the  Boston  Symphony  Orchestra  with 
assistance  from  private  and  corporate  donors.  The  Fellowship  covers  your  entire 
tuition  for  the  eight-week  session  at  Tanglewood;  the  Fellowship  may  also 
assist  you  with  housing  and  other  expenses  related  to  your  commitment  to  the 
Music  Center,  depending  on  your  individual  needs. 

You  will  be  part i ci pat i ng  in  a complex  program  including  study,  rehearsal, 
and  public  performance  of  many  different  kinds  of  music.  For  instrumentalists 
this  will  include  both  chamber  and  orchestral  literature.  The  Berkshire  Music 
Center  Orchestra  will  operate  under  professional  conditions,  with  several 
rehearsals  each  week  and  concerts  throughout  the  summer;  these  concerts  will 
take  place  under  the  direction  of  Seiji  Ozawa,  Gunther  Schuller,  Neville 
Marriner,  Klaus  Tennstedt,  and  the  Music  Center's  Conducting  Fellows.  Reading 
rehearsals  will  also  be  scheduled,  to  be  directed  by  conductors  such  as 
Andre  Previn,  Vladimir  Ashkenazy,  and  other  members  of  the  Music  Center's 
conducting  programs.  Orchestra  seating  is  rotated  on  a per-concert  basis. 

Chamber  music  activities  are  under  the  direction  of  the  Principals  of  the 
Boston  Symphony  Orchestra  and  other  Faculty  members,  and  will  include  both 
study  and  public  performance.  Contemporary  music  activities,  directed  by 
Mr.  Schuller,  will  focus  on  the  presentation  of  the  1978  Festival  of  Contem- 
porary Music  at  Tanglewood,  from  August  5th  through  August  10th.  From  time  to 
time,  each  section  of  the  Orchestra  will  meet  with  the  corresponding  Principal 
player  from  the  Boston  Symphony  Orchestra,  either  for  sectional  rehearsals  or 
for  informal  master  classes  in  each  instrument. 

PLEASE  NOTE:  instrumentalists  and  conductors  are  requ i red  to  be  in  residence 
at  Tanglewood  by  Tuesday,  June  27th  this  season;  dormitories  will  be  available 
to  you  on  that  date.  The  first  rehearsals,  on  the  morning  of  June  28th,  will 
be  conducted  by  Mr.  Ozawa  in  preparation  for  the  opening  concert  of  the  Music 
Center  on  Sunday,  July  2nd,  at  2:30  pm. 

Singers  in  the  Fellowship  Program  will  work  with  Faculty  and  Fellowship  coaches 
in  preparation  of  a number  of  public  performances  during  the  summer.  You  will 
attend  regular  classes  in  vocal  technique  with  Phyllis  Curtin;  classes  in  solfege, 
diction,  languages,  and  repertoire  with  members  of  the  Faculty;  and  special 
seminars  on  contemporary  vocal  techniques  and  literature.  Singers  will,  in  most 
cases,  receive  word  directly  from  Faculty  members  prior  to  their  arrival  regard- 
ing specific  assignments  of  both  solo  and  choral  literature  to  be  performed 
during  the  summer.  All  singers  will  be  required  to  be  in  residence  at  Tanglewood 
by  Saturday,  July  1st.  The  first  rehearsal  for  the  Brahms  Deutsches  Requiem 
performance  with  the  Boston  Symphony  (Mr.  Ozawa  conducting!  wi 1 1 Fake  place  on 
that  Saturday.  Dormitories  will  be  available  to  you  beginning  June  30th. 

Composers  will  have  the  opportunity  to  do  independent  work  while  pa rt i c i pat i ng 
in  the  activities  of  the  Fellowship  Program.  Private  lessons  with  Mr.  Schuller 
or  Jacob  Druckman,  limited  to  one  meeting  per  week,  will  be  supplemented  by  a 
number  of  seminars  led  by  distinguished  guest  and  resident  Faculty.  This  year, 
Fellowship  composers  will  meet  with  Theodore  Antoniou,  Robert  DiDomenica, 

Mr.  Druckman,  Henri  Lazaroff,  Sir  Michael  Tippett,  and  Yehudi  Wyner,  among  others. 
At  the  discretion  of  the  Faculty,  chamber-size  works  of  the  Fellows  in  Composition 
will  be  performed  by  members  of  the  instrumental  and  vocal  Fellowship  Program, 
programmed  as  part  of  the  Composers'  Forums.  Preparations  for  these  performances 
will  require  the  availability  of  score  and  good  parts  for  the  work  chosen  later 
than  the  last  week  in  June;  Mr.  Schuller  will  provide  further  information  about 
these  selections  as  soon  as  some  preliminary  evaluations  can  be  made. 

Pianists  in  the  Fellowship  Program  will  work  with  other  instrumentalists  in  the 
preparation  and  performance  of  a variety  of  chamber  music,  under  the  over-all 


supervision  of  Gilbert  Kalish.  Pianists  will  also  participate,  on  occassion,  in 
Orchestra  activities  requiring  keyboard  instruments.  Weekly  meetings  with 
Mr.  Kalish,  Mr.  Wyner,  and  others  will  supplement  chamber  music  coaching  with 
seminars  and  master  classes.  (Please  note  that  pianists  who  have  been  selected 
for  coaching  positions  in  the  Music  Center's  vocal  music  activities  will  follow 
a different  schedule,  to  be  determined  by  the  vocal  music  Faculty.) 

Both  pianists  and  composers  will  be  required  to  be  in  residence  at  Tanglewood 
by  the  official  opening  date  of  the  Music  Center,  July  2nd.  Dormitories  will  be 
available  to  you  beginning  Friday,  June  30th. 

ALL  MEMBERS  OF  THE  FELLOWSHIP  PROGRAM  have  the  privilege  of 
attendance  at  Boston  Symphony  Orchestra  concerts  and  rehear- 
sals throughout  the  summer  without  charge,  as  schedules  permit. 


HOUSING 


Members  of  the  Fellowship  Program  requesting  housing  will  be  staying  at  the 
Hall  School  in  Pittsfield,  about  6 miles  from  the  Tanglewood  grounds.  Housing 
will  include  two  meals  per  day  (with  a third  meal  on  Sundays),  a weekly  linen 
change,  and  free  bus  transportation  between  the  School,  the  other  dormitory 
facilities,  and  the  Tanglewood  grounds.  Rooms  at  the  Hall  School  are  primarily 
doubles,  although  some  singles  and  suite  accommodations  may  be  available  at 
additional  cost,  on  a first-come,  first-served  basis.  Everyone  living  at  the 
Hall  School  will  have  use  of  the  tennis  courts,  practice  facilities,  libraries, 
and  common  rooms  there. 

Our  cost  for  housing  you  this  year  will  exceed  the  $550  fee  published  in  the 
Berkshire  Music  Center  brochure,  and  we  ask  that  you  pay  for  your  own  living 
accommodations  to  the  greatest  extent  possible.  While  contributions  in  any 
amount  are  needed  to  help  us  continue  the  Fellowship  Program,  a payment  of  at 
least  $150  may  enable  us  to  offer  you  one  of  the  single  or  suite  rooms.  Should 
you  or  your  parents  be  unable  to  bear  any  part  of  these  costs,  however,  the 
Boston  Symphony  Orchestra  will  provided  your  room  and  board  in  standard  double- 
room accommodations. 


FINANCIAL  ASSISTANCE 


Since  some  of  you  will  have  to  travel  considerable  distances  to  be  at  Tangle- 
wood, and  some  of  you  will  undertake  other  related  financial  responsibilities 
by  electing  to  spend  a summer  at  the  Music  Center,  we  can  consider  requests 
for  the  limited  number  of  extra  stipends  available.  Separate  application  must  be 
made  for  these  stipends,  and  you  must  be  able  to  qualify  on  the  basis  of  demon- 
strable need.  The  application  should  be  in  letter  form,  indicating  (either  on 
a weekly  or  monthly  basis)  your  income  from  all  sources,  your  current  and  pro- 
jected expenses,  and  the  amount  you  would  need  to  make  your  attendance  as  a Fellow 
possible.  We  want  to  emphasize  that  the  Music  Center  is  a cooperative  enterprise, 
that  your  colleagues  for  the  summer  will  come  from  all  ove*  the  world,  and  that 
they  will  represent  widely  different  economic  backgrounds.  We  trust  that  you  will 
consider  ou r request  for  you r assistance  carefully  and  honestly  before  replying 
with  requests  of  your  own. 


In  four  to  six  weeks  you  will  be  receiving  additional  information  about  the 
Music  Center  --  general  ground  rules  for  our  activities  during  the  summer,  more 
specific  dormitory  information  and  reservation  forms,  arrival  information  forms, 
etc.  Please  keep  us  informed  of  any  new  addresses  which  may  be  in  effect  for 
you  during  these  weeks,  and,  again,  please  telephone  our  Boston  offices  (617 
266  1^92)  should  you  require  further  information. 


We  look  forward  to  seeing  you  at  Tanglewood. 


BERKSHIRE  ‘HIS  1C  CENTER  - GENERAL  t N FORMAT  (Of)  - 1^78 


You  should  knov/  that  TAMGLEMOOD  Is  the  275-acre  estate  of  the  BOSTON  SYMPHONY 
ORCHESTRA  In  the  town  of  Lenox,  In  Berkshire  County,  “assachuset ts , where  the 
Orchestra  presents  the  concerts  of  the  BERKSHIRE  FESTIVAL  and  holds  the  sessions 
of  Its  summer  academy,  which  Is  the  BERKSHIRE  MUSIC  CENTER. 

I .  ARRIVAL  AND  REG  I ST RAT  I ON 

for  Fellowship  Program:  Tuesday,  June  27,  1078 

(instrumentalists  and  conductors)  O;00  a.m  until  4:00  p.m. 


for  Conducting  Seminar: 


sane  as  above 


for  Phyllis  Curtin  Seminar: 

for  Fellowship  Program 
(singers  and  composers) 


Friday,  June  30,  1978 
8:00  a.m.  until  A:00  p.m. 

Friday,  June  30,  1078 
0:09  a.m.  until  4:^0  p.m. 


for  Listening  s Analysis 
(first  session) 


Friday,  June  30,  or  July  1,  1078 
9:00  a.m.  until  *4:00  p.m. 


(second  session)  Monday,  July  31,  1978 

9:00  a.m.  until  *i:09  p.m. 

EVERYONE  should  come  fi  rst  to  the  Tanglewood  grounds,  and  register  In 
the  Berkshire  Music  Center  office,  located  In  the  Main  House.  From 
there  you  may  proceed  to  your  dormitory.  An  evening  meal  will  be  avail  a 
blc  to  you  at  the  dormitory  on  the  day  you  register. 


II.  INFORMATION  FOR  MEMBERS 


A.  I nst ruments : Regardless  of  the  program  In  "hlch  you  are  enrolled, 

please  bring  any  musical  instruments  which  you  can  plav.. 

B . Performance  Dress: 

Fellowship  Program  and  Phyllis  Curtin  Seminar: 

men  - white  Jackets,  dark  shoes  and  trousers, 
white  dress  shirts,  black  bow  ties 
women  - white  dresses  (either  day  or  long),  or  whi te 
oants-suit  (no  trim  please). 

EVERYONE  should  bring  some  warm  clothing  and  rain  gear. 

C.  Mus i c stands  : Instrumentalists  are  requested  to  bring  portable 

stands  with  them.  Members  in  chamber  music  classes  may  be  required 
to  bring  their  stands  to  rehearsals. 

D.  Schedules : Changes  in  schedules,  official  notices,  and  sneclal 

announcements  are  posted  on  the  bulletin  boards  at  the  Main  House. 
Members  must  check  these  boards  FREQUENTLY. 

E.  Mai  1 : Members  residing  In  the  dormitories  are  requested  to  have 

mall  sent  to  their  dormitory.  Mail  for  others  and  notices  for 
individuals  are  placed  In  mailboxes  at  the  Main  House.  Please 
check  these  mailboxes  often. 

III.  IDENTIFICATION  CARDS 

Issued  at  the  time  of  registration,  this  card  is  your  only  certification 
of  membership  in  the  Center.  DO  NOT  LOSE  THIS  CARD!  Be  sure  to  sign 
the  card  and  note  the  number  on  It;  It  is  NOT  transferable.  This  card 
wl 1 1 admit  you  to  the  Tanglewood  grounds  daily,  for  rehearsals, 
practice,  or  concert  attendance. 

IV.  CONCERT  ATTENDANCE 


• A.  Berkshire  .Music  Center  Concerts:  Your  Identification  card  admits 

you  to  all  B.  M.  C.  events  free  of  charge.  There  will  be  no  guest 
passes  Issued  for  families  or  friends;  they  may  attend  by  making  a 
donation,  to  the  FrlnnrU  of  Music  at  Tanglewood,  an  organization 
of  contributors  to  the  support  of  the  Center.  Donations  may  be 
made  at  the  Friends  Office  (In  the  Main  Gate  complex),  or  at  the 
Information  Desk  at  the  Main  Gate.  Suggested  donation  per  concert 
is  $2.50. 

0.  Berkshire  Festival  Concerts:  To  attend  the  weekend  concerts  of  the 

3oston  Symphony  Orchestra,  use  the  Press  Gate  (In  the  Main  Gate 
complex)  or  the  Lion  Gate  (at  the  back  of  the  grounds  on  Hawthorne 
Street).  Your  card  will  be  punched  for  each  concert  attended. 


Members  sit  In  the  special  student  section  (marked  'Y'),  which  Is  the 
grouD  of  green  benches  to  the  right  of  the  shed.  Mote  that: 

Identification  cards  must  be  shown  to  the  Section  Y attendant; 
seats  are  available  on  a first-come,  first-served  basis;  members 
may  also  sit  anywhere  on  the  lawn;  and  non-resident  spouses  of 
members  may  sit  In  Section  Y by  purchasing  a General  Admission  ticket 
to  each  Festival  concert. 

V.  REGULATIONS  OF  THE  CEMTER 

The  Tanglewood  grounds  and  buildings  will  be  ooen  Monday  through  Saturday 

from  9 a.m  until  6 p.m.;  on  Sundays,  grounds  are  ooen  for  public  events 

only.  All  rehearsing  or  practicing  must  stop  before  the  time  of  public 

events . 

A.  At tendanco : Members  ore  expected  to  maintain  professional  discipline 

In  attendance  at  assigned  classes  and  rehearsals.  Three  unexcused 
absences  will  constitute  grounds  for  dismissal. 

3.  Smok 1 ng : Smoking  Is  not  permitted  In  concert  halls  or  rehearsal  facili- 

ties; you  should  exercise  caution  when  smoking  In  other  buildings. 

C.  Equl oment : Mo  chairs,  stands,  or  other  property  of  the  Center  are  to 

be  removed  from  studios  or  stages. 

0.  Record  I ng : Mo  personal  recording  Is  allowed  at  the  Center.  DO  MOT 

bring  recording  equipment  with  you;  the  Center  has  tape-recording 
facilities  available  to  Faculty  and  students  for  study  purposes,  by 
appointment  with  the  Berkshire  Music  Center  Librarian. 

E.  V I r>  I tors : Visitors  (Including  friends  and  families  of  Members)  are 

permitted  in  the  rehearsals  and  classes  of  the  Center  only  when  prior 
permission  has  been  granted  by  the  Administrator.  MOTE:  Members' 

spouses  who  reside  in  the  dormitory  v/ill  be  permitted  the  sane  grounds 
privileges  as  any  registered  member  of  the  Center.  Members'  spouses 
who  do  MOT  reside  In  a dormitory  will  be  permitted  on  the  Tanglewood 
grounds  only  during  open  hours,  and  must  purchase  tickets  for  the 
Berkshire  Festival  concerts,  or  Friends  passes  for  the  Berkshire  Music 
Center  concerts.  Members'  spouses  available  for  part-time  work  at  the 
Center  may  earn  grounds  passes  by  volunteering  for  such  v/ork. 

VI.  FACILITIES  AT  TAMGLEWOD 

A.  Caf eter 1 a : The  cafeteria  Is  to  the  right  of  the  Main  Gate  as  you  walk 

In.  Lunch  may  be  purchased  there,  as  well  as  coffee  and  rolls  in  the 
morn  I ng. 

B.  Library:  The  Berkshire  Music  Center  Library  Is  in  the  Main  House  and 

is  open  Monday  through  Saturday  from  9 a.m.  to  5 p.m.  The  Library  houses 
a substantial  collectin'*  rf  books,  scores,  and  records,  and  all  menbers 
are  Invited  to  malic#  f i use  of  it- 

C.  Pianos : 1 ho  Baldwin  T i < no  | <;  ;;he  Official  rlano  of  the  Boston  Symphony 

Orchestra  trC  the  Berkshire  Music  Co  fnr.  The  Baldwin  Plano  & 

Organ  Company  generously  provides  the  Center  with  all  of  Its  pianos 
for  concerts  and  class  work;  these  pianos  are  returned  for  sale  at  the 
end  of  each  session.  As  a result  of  Baldwin's  generosity,  there  Is  MO 
charge  to  you  for  the  use  of  these  Instruments  for  practice  purposes, 
v/e  therefore  ask  every  person  connected  with  the  Center  to  respect  the 
privilege  of  using  the  pianos  by: 

- closing  the  piano  when  you  are  finished 

- not  placing  objects  on  the  nlanos,  especially  ashtrays 

- acknowledging  that  concept  pianos  are  i!9T  to  be  used  for 
practice  or  rehearsals. 

0.  Music  Store:  The  Music  Store  is  located  between  the  Cafeteria  and  the 
Main  Gate,  and  is  open  dally;  hours  will  be  posted. 

E.  Check  Cashing:  Me  strongly  urge  that  all  members  bring  Traveller's 

Checks  for  use  during  the  summer;  personal  checks  will  be  cashed  during 
the  first  two  weeks  of  the  session  ONLY  (up  to  $19  at  the  Main  House 
during  hours  to  be  posted,  and  up  to  $$0  with  BMC  I.C.  card  at  the  Lenox 
national  Bank). 

F.  Medical  care:  All  members  may  visit  the  BMC ■ ffiirse,  who  will  have  daily 

hours  during  the  week;  the  Purse's  office  is  in  the  Administration 
Building  at  Holliston  Junior  College;  there  are  also  medical  facilities 
In  the  town  of  Lenox,  and  hospital  services  in  Pittsfield. 

G.  Recreation : Anyone  with  a BMC  I .D.  card  may  enjoy  the  lakefront  facili- 

ties, which  include  swimming,  boating,  and  picnicking.  Lakefront  hours 
will  be  posted,  and  a lifeguard  will  be  on  duty  during  those  hours. 


BERKSHIRE  MUSIC  CEVTER 
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Dormitory  Information  - 1^73 


I.  For  the  1?73  session  members  of  the  Fellowship  Program  will  be  housed 
at  the  Hall  School,  492  Holmes  Road,  Pittsfield,  Massachusetts,  91202. 

II.  The  dormitory  wi 1 1 be  available  for  occupancy  beginning  Tuesday,  June  27; 
members  must  vacate  their  rooms  no  later  than  Sunday  evening,  August  27,  1973 

III.  A $30  dormitory  room  reservation  fee  must  be. paid  to  the  Music  Center  In 
advance  If  a place  is  to  be  reserved  for  you.  You  will  be  notified  of  your 
exact  room  assignment  unon  your  arrival  at  Tanglewood. 

IV.  Most  accommodations  at  the  Hall  School  are'  double  rooms;  members  wi 1 1 share  a 
common  bathroom  on  each  hallway.  A few  single  rooms  may  be  available,  and 
these  will  be  assigned  on  a first-come,  first-served  basis  to  those  who 

can  make  a contribution  toward  the  dorm  costs  of  at  least  $159.  Similarly, 
there  are  several  small  suites  at  the  School,  and  these  will  also  be  assigned 
to  those  who  can  make  a minimum  contribution  of  $159.  The  suites  consist 
of  two  sleeping  rooms  and  a orivate  bathroom,  and  we  will  expect  to  place 
three  people  in  each  of  these  units.  Please  understand  that  it  may  !J0T  be 
possible  to  grant  every  reouest  for  specific  accommodation,  but  that  we  will 
try  to  make  everyone  as  comfortable  as  Possible  for  the  two  months  of  our 
session. 

Our  cost  for  housing  you  this  summer  will  exceed  the  $?59  fee  as  printed  in 
our  brochure,  and  our  request  for^vour  support,  in  ~nv  amount,  Is' In  earnest, 
‘•'e  urge  you  (or  your  narents)  to  consider  carefully  and  honestly  the  greatest 
amount  you  can  contribute. 

V.  DORMITORY  FACILITIES  AMD  PROCEDURES.  The  Hall  School  Is  a beautifully 
appointed  and  maintained  facility.  It  includes  outdoor  tennis  courts  and 
spacious  grounds  for  your  enjoymen  . in  addition,  about  twenty  classrooms 
will  he  available  for  practice,  and  most  will  have  pianos. 

A.  Mea I s : Morning  and  evening  meals  will  be  served  at  the  School  every 

day,  and  a third,  informal  noontime  meal  will  be  offered  on  Sundays. 
During  the  week,  lunches  may  be  purchased  at  the  cafeteria  on  the  Tangle- 
wood  grounds.  Please  note  that  MO  special  religious,  medical,  or  dletar 
considerations  can  be  made  by  the  dormitory  kitchen. 

B.  Storage ; Each  member  v/1 1 1 have  bureau  space  and  a closet  or  locker  for 
hang  I ng  clothes,.  Please  00  MOT  bring  valuables  (Portable  TV's, 
cassette  recorders,  etc.),  as  all  possessions  are  kent  in  the  dormitorie 
at  the  risk  of  the  owner. 

C.  Baggage t If  necessary,  baggage  may  be  sent  in  advance  directly  to  your 
respective  dormitory,  MOT  to  Tanglewood.  Please  telephone  the  Boston 
office  before  June  16th  to  make  such  arrangements.  Large  instruments  may 
be  shipped  to  Mr.  James  Kiley,  Berkshire  Music  Center,  Tanglewood,  Lenox 
MA,  01240;  such  instruments  must  be  sent  prepa 1 d , and  will  be  held  back- 
stage  at  the  Theatre-Concert  Hall  until  your  arrival. 

D.  Linen  and  Laundry:  Each  dormitory  provides  pillows,  towels,  and  weekly 

linen  service.  Hall  school  residents  should  bring  their  own  blankets, 
clearly  marked  with  their  names.  Co  I n-ooerated  washers  and  driers  for 
laundering  clothes  are  available  both  In  Lenox  and  In  Pittsfield. 


E.  Cleaning:  Residents  are  responsible  for  cleaning  their  ov>n  rooms;  the 

do  ml  to  r I es  v/1 11  provide  dally  cleaning  service  for  bathrooms,  hallv/eys, 
and  common  rooms.  Wastebaskets  left  outside  room  doors  v/1 11  be  e-mtnled 
dally. 

F.  Telephones : All  calls  for  members  must  be  made  to  the  nay  phones  in  the 
dormi  tor  les , MOT  to  the  business  ohones  of  the  dormitories,  excent  In 
emergencies.  Please  let  your  family  and  friends  know  the  correct  number 
at  which  you  can  be  reached  as  soon  as  you  arrive. 

G*  ''lal  1 : ''embers  should  have  their  mail  sent  to  the  dormitory,  HOT  to 

Tang?e'*’Ood;  your  nailing  address  is  shown  above  (see  Item  I). 

H.  Transpo  rtat i on : Regular  bus  service  will  be  established  beginning  June 

2oth.  A schedule  of  bus  service  between  the  Hall  School,  tha  other  dormi- 
tories, and  the  Tanglewood  grounds  will  be  posted  when  you  arrive. 

VI.  DORMITORY  REOULAT I f)US . In  order  to  a^oly  for  dormitory  accommodations  you 
must  read  and  agree  to  abide  by  the  following  dormitory  regulations.  Infrac- 
tions of  these  rules  will  result  in  dismissal  from  the  Music  Center. 

A.  Visitors  and  VI  si  ting:  Visitors,  guests,  and  non-reg 1 stered  spouses  of 
members  will  MOT  be  permitted  to  lodge  at  the  dormitories  at  any  time. 

ALL  visitors  shall  be  out  of  the  buildings  and  off  the  grounds  by  11:30  D.m. 

B.  Pets : !!o  nets  will  be  allowed  In  the  dormitories. 

C.  Orugs : r,o  Illegal  drugs  or  narcotics  are  allowed  on  the  premises  of 

any  dormitory,  on  the  Tanglevood  grounds,  or  In  any  building  used  by  the 
Music  Center  at  any  time. 

D.  House  Rules:  There  will  be  house  rules  Pertaining  to  each  dormitory 

facility  prominently  posted  in  each  building,  and  these  must  be  observed. 

E.  Registrants  under  18:  All  men  and  women  who  are  under  IS  years  of  age 

(as  of  July  1st,  1 T73)  v/1 11  he  subject  to  the  following  rules  and  will 
be  under  the  supervision  of  a counselor. 

1.  Mo  one  can  live  outside  the  dormitories  v/ithout  written  Permission 
from  his/her  parents. 

2.  l/rltten  parental  permission  must  be  submitted  to  the  counselor  before 
anyone  under  10  will  be  allowed  to  leave  the  dormitory  overnight 
during  the  l°73  session. 

3.  From  time  to  time,  further  regulations  may  he  specified  by  the 
counselor  at  the  dormitory. 

F.  Carnages:  Individuals  will  be  held  liable  for  any  damaoes  resulting  from 

careless  disregard  of  dormitory  property  or  facilities. 

'.'e  trust  that  all  members  v/l  1 1 assist  us  in  kaeofng  the  dormitories  safe, 
clean,  and  functional.  Problems  should  be  brought  to  the  attention  of  the 
dormitory  supervisor  at  each  facility. 

VI  lk  CAMP  I MR  OM  THE  TAirLETOD  GRJDUUDS . A limited  number  of  platform  tent-sites 
has  been  built  at  the  Tanglewood  lakefront;  depending  on  availability, 

BMC  members  nay  request  one  of  these  sites  for  use  during  the  summer.  The 
charge  for  use  of  2 site  Is  $100  for  the  eight  weeks.  Please  telephone  the 
Berkshire  Music  Center  office  for  further  information,  as  certain  special 
restrictions  will  apply. 
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BERKSHIRE  MUSIC  CENTER 
Dormitory  Information  - 1973 


I.  For  the  1973  session  most  members  of  the  Phyllis  Curtin  Seminar  and  the 
Conducting  Seminar  wl 1 1 be  housed  at  the  Hall  School,  992  Holmes  Road, 
Pittsfield,  Massachusetts,  01202.  Members  of  the  Listening  £•  Analysis  Seminar 
will  be  housed  at  other  BMC  dormitory  facilities  depending  uoon  their  term  of 

enrol  Irnont . 

II.  The  dormitory  will  be  available  for  occuoancy  beg  1 nn I ng  June  27th  for  conduct- 
ing students,  and  beginning  June  30th  for  singers;  all  members  must  vacate 
their  rooms  no  later  than  Sunday  evening,  August  27,  1973. 

III.  A $30  dormitory  room  reservation  fee  must  be  Dald  to  the  Music  Center  in 

advance  if  a place  Is  to  be  reserved  for  you.  You  will  be  notified  of  your 
exact  room  assignment  upon  your  arrival  at  Tanglewood . 

IV.  The  $550  dorrr|tory  fee  may  be  paid  In  advance,  or  at  regi  strat  ion . This  fee 
will  provide  you  with  regular  double  room  accommodations  at  the  school,  meals, 
and  lines  (see  below). 

Depending  on  enrollment,  some  few  single  rooms  may  be  available.  These  will 
be  assigned  on  a first-come,  first-served  basis,  and  can  be  requested  by  the 
payment,  In  advance,  of  an  extra  $150.  Similarly,  there  may  be  several  small 
suites  available,  and  these  wi 1 1 also  carry  a $150  surcharge.  The  suites 
consist  of  two  sleeping  rooms  and  a private  bathroom,  and  we  wi 1 1 expect  to 
place  three  people  In  each  of  these  units.  Please  understand  that  It  may  POT 
be  possible  to  grant  every  request  for  specific  accommodation,  but  that  we 
wl II  try  to  make  everyone  as  oonfortable  as  possible  for  the  two  months  of 
our  summer  session. 

V.  DORMITORY  FACILITIES  AMD  PROCEDURES.  The  Hall  School  Is  a beautifully 
appointed  and  maintained  facility.  It  Includes  outdoor  tennis  courts  and 
spacious  grounds  for  your  enjoyment.  In  addition,  about  twenty  classrooms 
will  be  available  for  practice,  and  most  wl 1 1 have  pianos. 

A.  Hca 1 s : Morning  and  evening  meals  will  be  served  at  the  School  every  day, 

and  a third,  informal  noontime  meal  will  be  offered  on  Sundays.  During 
the  week,  lunches  may  be  purchased  at  the  cafeteria  on  the  Tanglewood 
grounds.  Pladse  note  that  M0  special  religious,  medical,  or  dietary 
considerations  can  be  made  by  the  dormitory  kitchen. 

B.  Storage : Each  member  will  have  bureau  space  and  a closet  or  locker  for 

hanging  clothes.  Please  DO  MOT  bring  valuables  (Portable  TV's,  cassette 
recorders,  etc.),  as  all  possessions  are  kept  In  the  dormitories  at  the 
risk  of  the  owner. 

C.  Baggage : If  necessary,  baggage  may  be  sent  In  advance  directly  to  your 

respective  dormitory,  MOT  to  Tanglewood.  Please  telephone  the  Poston 
office  before  June  16th  to  make  arrangements.  Large  Instruments  may  be 
shipped  to  Mr.  James  Kiley,  Berkshire  Music  Center,  Tanglewood,  Lenox, 

MA,  01290;  such  instruments  must  be  sent  prepaid,  and  w!  1 1 be  held  back- 
stage  at  the  Theatre-Concert  Hall  until  your  arrival. 

D.  Linen  and  Laundry:  Each  dormitory  provides  pillows,  towels,  and  weekly 

linen  service;  Hall  School  residents  ssould  bring  their  own  blankets, 
clearly  marked  wi th  their  names.  Co  I n-onerated  washers  and  driers 

for  laundering  clothes  are  available  both  in  Lenox  and  in  Pittsfield. 


E.  f 1 can  I no  : Mesldonts  are  responsible  for  cleanin'"1  their  o< 'n  rooms  ; the 

'ornl to  r~l  es  will  provide  daily  cleaning  service  fer  bathrooms,  hallways, 
an  1 common  rooms.  ' 'nstebasUets  left  outside  room  doors  will  be  ontnied 

dal 1 y . 

E*  Te  1 enhones  MI  calls  for  members  must  bo  r.ndc  to  the  pay  ohones  in  the 
dorni  tor  les , MOT  to  the  business  phones  of  tse  dormitories,  except  in 
emergencies.  Please  let  your  family  and  friends  know  the  correct  number 
at  which  you  can  he  reached  as  soon  as  you  arrive. 

Ja_M_:  embers  should  have  their  mail  sent  to  the  dormitory,  MOT  to 

Tanglewood;  your  mailing  address  Is  shown  above  (see  Item  I). 

H • T ran  sport  at  i on  : Merul  ar  *>us  service  '/111  be  established  beg  inning  June 

2uth.  A schedule  of  bus  service  between  the  Hall  School,  the  other  dormi- 
tories, and  the  Tanglewood  grounds  will  be  posted  ' 'hen  you  arrive. 

VI.  uORMITQOY  ftESULAT I QMS . in  order  to  a^oly  for  dornitory  accommodations  you 
must  read  and  agree  to  abide  by  the  following  dormitory  regulations.  Infrac- 
tions of  these  rules  v/i  1 1 result  in  dismissal  from  the  Music  Center. 

A.  w i s i tors  and  ■'  1 s i t i no : Visitors,  guests,  and  non-reg  i stered  snouses  of 
members  will  HOT  be  permitted  to  lodqe  at  the  dormitories  at  any  time. 

ALL  visitors  shall  be  out  of  the  buildings  and  off  the  grounds  by  1 1 : “5 2)  n.m. 

B.  Pets ; do  nets  wi  11  be  a 1 1 owed  In  the  dormitories. 

C.  Cruqs • 'o  illegal  drugs  or  narcotics  are  allowed  on  the  premises  of 
any  Torml tory , on  the  Tanglevood  croumls,  or  in  any  building  used  by  the 
Music  Center  at  any  time. 

■).  House  Mules:  There  will  be  house  rules  Pertaining  to  each  dormitory 

TacTTTty"  prominently  posted  in  each  building,  and  these  must  be  observed. 

E.  registrants  under  18:  Ail  men  and  women  «»ho  are  under  10  years  of  age 
(as  of  July  1st,  1^73)  v/i  1 1 he  subject  to  the  fol  lowing  rules  and  will 
be  under  the  supervision  of  a counselor. 

1.  do  one  can  live  outside  the  dormitories  without  written  permission 
from  his/her  parents. 

2.  Written  parental  permission  must  be  submitted  to  the  counselor  before 
anyone  under  l 3 will  be  allowed  to  leave  the  dormitory  overnight 
during  the  1°73  session. 

3.  From  time  to  time,  further  regulations  nay  he  specified  bv  the 
counselor  at  the  dormitory. 

F.  Damages : Individuals  will  be  hold  liable  for  any  damages  resulting  from 

careless  disregard  of  dormitory  nronerty  or  facilities. 

ue  trust  that  all  members  will  assist  us  in  keening  the  dormitories  safe, 
clean,  and  functional.  Problems  should  be  brought  to  the  attention. of  the 
dormitory  supervisor  at  each  facility. 

VII.  CAMP  I MG  OH  TVE  TAM  TC’.,r0D  OMDU'DS.  A limited  number  of  platform  tent-sites 
has  been  built  at  the  To ngl ewood  lakefront;  depending  on  ava i 1 ab 1 I i ty , 

D:iC  members  may  request  one  of  these  sites  for  use  during  the  summer.  The 
charge  for  use  of  : site  is  $100  for  the  einht  weeks.  Please  telephone  the 
Berkshire  Mus!c  Center  office  for  further  information,  as  certain  special 
restrictions  will  apply. 


SUMMER  1978 


Memo  to:  Members  of  the  1978  Berkshire  Music  Center 

From:  Daniel  R.  Gustin,  Administrator 

Re:  Study  Tapes  of  concert  performances  at  Tanglewood 


As  you  know,  all  concert  performances  of  Berkshire  Music  Center  events 
are  taped  for  study  purposes  and  are  available  to  you  in  the  BMC  Main 
House  Library. 

The  American  Federation  of  Musicians  allows  members  of  the  Music  Center 
Fellowship  Program  and  Boston  University  Tanglewood  Institute  to  obtain 
copies  (in  cassette  form)  of  those  solo  or  chamber  music  performances 
in  which  they  participate  during  the  summer.  Complete  orchestra  perform- 
ances will  not  be  obtainable  outside  the  BMC  library,  although  it  is 
possible  to  obrain  a tape  of  that  portion  of  an  orchestra  performance  in 
which  you  played  a solo . Please  remember  it  will  only  be  possible  to 
receive  tapes  of  pieces  in  which  you  perform. 

In  order  to  order  a copy  of  your  performance,  please  see  Jacquelyn 
Donnelly  in  the  Main  House  Office;  she  will  process  your  application. 

You  will  be  required  to  sign  a statement  assuring  us  that  you  will  use 
the  cassette  for  your  own  private  study  purposes  only,  and  you  will 
have  to  guarantee  that  under  no  circumstances  will  the  tape  be  broadcast 
or  re-recorded  in  any  form.  There  will  be  a $10.00  charge  per  concert 
(i.e.  a request  for  two  pieces  from  the  same  concert  will  cost  $10.00; 
a request  for  two  pieces  from  two  different  concerts  will  cost  $20.00). 
The  price  remains  the  same  no  matter  what  length  work  is  involved.  This 
charge  will  go  to  offset  the  costs  of  taping  performances  throughout  the 
summer.  Requests  must  be  submitted  in  writing  no  later  than  5 days  after 
the  performance,  with  the  exception  of  concerts  the  final  week  of  the 
summer,  which  must  be  requested  in  advance. 


TangFewcpd 


The  Berkshire  Music  Center 


Lenox,  Massachusetts 


(date) 


To:  Daniel  R.  Gustin,  Administrator 
Berkshire  Music  Center 
Lenox,  Massachusetts  01240 

F rom : , App  1 i can  t 

(please  print) 


This  statement,  with  my  signature  below,  serves  as  a memorandum  of  an 
understanding  between  me  and  the  Berkshire  Music  Center  concerning  the  terms 
and  conditions  of  my  private  use  of  the  Center's  taped  performance  of 


1)  

(name  of  piece) 


performed  by 
(please  ci rcle  one) 


Fel lowsh i p : 
PCS: 

BUTl  : 

Other: 


on 


Orches t ra/Chamber/Vocal 
reci tel 

Orchest ra/Chamber/Vocal 
speci fy 
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2)  

(name  of  piece_ 

Fel lowsh ip : 
PCS: 

BUTl  : 

Other • 


performed  by 
(please  circle  one) 


on 


0 rches  t ra/Chambe  r/V oca  1 
reci tal 

Orchest  ra/Chambe r/Vocal 
specify  
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I agree  that  I wi 1 1 use  the  tape  recording  for  my  personal  study  only  and 
will  neither  use  it  or  sell  it,  or  knowingly  permit  it  to  be  used  or  sold  for 
performance,  broadcasting,  recording  or  promotion  of  any  kind,  or  for  any  ether 
purpose,  that  I will  make  no  copies  of  the  tape  recording  and  that  ! will  destroy 

the  tape  recording  when  I no  longer  have  any  personal  use  for  't. 

I also  agree  that  this  is  a purchase  of  a right  to  the  private  use  of  said 
tape  and  that  it  is  not  the  purchase  of  the  tape  or  its  contents  which  renin 
thoughout  and  until  its  destruction  by  me,  the  property  of  the  Berkshire  Music 
vcTit.e  ( . 

I also  agree  that  the  Berkshire  Music  Center  and/or  the  Boston  Symphony 
Orchestra,  Inc.  shall  look  to  me,  my  agents,  my  assignees  and  my  estate  for 
satisfaction  of  any  claim  it  may  have  against  me  on  account  of  any  alleged 

Lreach  of  this  contract  or  infringement  of  the  terms  stated  herein. 

I agree,  for  the  right  to  the  private  use  specified  herein,  to  pay  the  sum 
of  $10.00  to  the  Berkshire  Music  Center  to  help  cover  the  costs  of  making  said 
tape,  payment  of  this  su;r'  due  a-  the  time  this  agreement  is  signed. 


, Applicant 

Is i grat ure) 


WAIVER 


The  undersigned,  a member  of  the  1978  session  of  the  Berkshire  Music  Center, 
agrees : 

1)  that  the  concerts,  classes,  and  other  activities  of  the  1978 
session  in  which  the  undersigned  participates  may  be  broadcast 
live  and/or  recorded  for  use  in  radio  an  1 television  broadcasting 
on  a non-sponsored  basis,  an! 

9)  that  all  fees,  earnings,  and  payments  realized  in  filming  or 

taping  members  of  the  Berkshire  Music  Center  in  connection  with 
educational  and/or  commercial  television  or  radio,  if  any,  may 
be  donated  to  the  Berkshire  Music  Center  for  the  purpose  of 
establishing  the  BMC  Members  of  the  1978  Scholarship,  this 
scholarship  to  be  used  to  provide  fellowships  for  future  members 
of  the  Berkshire  Music  Center,  and 

3)  that  the  concerts,  classes  and  other  activities  of  the  Music 
Center  in  which  the  undersigned  participates  during  the  1978 
session  may  be  filmed,  video-taped,  tape  recorded,  or  other- 
wise recorded  for  use  in  study,  promotion,  and  publicity  on 
behalf  of  the  Berkshire  Music  Center,  and 

4)  that  admission  may  be  charged  at  concerts  which  are  designated 
"benefit  concerts"  In  which  the  undersigned  performs,  and 

5)  that  gate  contributions  for  the  benefit  of  the  Berkshire  Music 
Center  may  be  solicited  for  admittance  to  the  Berkshire  Music 
Center  student  performances. 

This  waiver  is  given  freely  and  without  any  expectation  of  payment  for  any 
of  the  uses  of  materials  or  services  described  in  this  waiver. 

It  is  understood  that  this  waiver  and  permission  is  given  with  the  consent 
of  the  American  Federation  of  Musicians,  obtained  by  the  Berkshire  Music 
Center . 


S IGJT23 : 


DATED : 


i • 


Memo  to:  MEMBERS  OF  THE  1978  BERKSHIRE  MUSIC  CENTER 


From:  Daniel  R.  Gustin,  Administrator 

Re:  Attendance  at  Boston  Symphony  Orchestra  rehearsals  during  the  summer 


As  you  know,  all  members  of  the  Music  Center  have  the  unique  privilege  of 
attending  the  Boston  Symphony  rehearsals  at  Tanglewood  as  their  BMC  sched- 
ules permit.  May  I request  that  you  observe  the  following  when  attending 
rehearsals : 

1)  be  prepared  to  show  your  BMC  Identification  card  to  the 
Tanglewood  Guide  in  attendance  at  the  rehearsal;  you 
will  not  be  allowed  in  the  Shed  during  rehearsals  with- 
out identification 

2)  sit  in  the  Front,  Stage-left  section  only 

3)  do  not  smoke  or  engage  in  unnecessary  conversation 
while  the  rehearsal  is  in  progress 

4)  if  you  must  leave  or  enter  while  the  rehearsal  is  in 
progress,  do  so  as  quietly  and  unobtrusively  as  possible 

Please  bear  in  mind  that  attendance  at  BSO  rehearsals  is  your  privilege, 
not  your  right,  and  the  privilege  will  be  taken  away  from  anyone  not  pre- 
pared to  follow  the  above  simple  regulations. 


BERKSHIRE  MUSIC  CENTER 


MEDICAL  ASSISTANCE  FOR  THE  1978  SESSION 


Medical  Assistance 

The  Music  Center's  nurse  is  Mrs.  Marjorie  W.  Stowers,  and  she  will 
maintain  regular  hours  in  the  BMC  clinic  throughout  the  summer.  The 
clinic  is  in  Studio  F on  the  Tanglewood  grounds;  Mrs.  Stowers  will  be 
in  attendance  from  8:30  to  10:00  each  morning,  Monday  through  Friday. 

Mrs.  Stowers  can  be  reached  at  home  in  case  of  emergency  (from  10:00 
a.m.  to  5:00  p.m.  - 448-8556).  All  medical  problems  should  be  brought 
to  Mrs.  Stowers'  attention  and  if  necessary  she  will  direct  you  to  the 
Music  Center's  assigned  physician  at  the  Suburban  Medical  Associates, 
Dr,  Desmond  Tivy.  Mrs.  Stowers  will  provide  you  with  an  excuse  if  your 
visit  to  the  Clinic  causes  you  to  miss  a class,  rehearsal  or  other 
scheduled  activity. 

Evening  emergencies  should  be  referred  directly  to  the  Suburban  Medical 
Associates  (Stockbridge  Road)  in  Lee;  their  phone  number  is  243-0122;  a 
map  is  shown  on  this  page.  For  medical  assistance  on  weekends,  please 
call  the  Suburban  Medical  Center. 


MAP  TO  SUBURBAN  MEDICAL  ASSOCIATES: 

Suburban 
Medical  Center 


3/4  mile 


\ light  Rte  7 

o- 


traffic 


Willow  Tree  ^ 
Motor  Inn 


n 


; 


j 


To  Stockbridge 


Overpass 


/ 


Curtis  Ho|:el 


(T)  Lenox  monument 


To  Tanglewood 


June  27,  1978 


TO ; BMC  STUDENTS 

FROM:  Walter  D.  Hill,  Director  of  Business  Affairs 

SUBJECT:  Check  Cashing 

***THROUGH  JULY  15*** 


1.  Checks  up  to  $50  may  be  cashed,  upon  presentation  of  student  ID 

card  (yellow)  at  the  Lenox  National  Bank  or  Lenox  Savings  Bank.  Checks 
for  more  than  $50  may  be  cashed  at  the  banks  if  approved  by  the  BSO 

Business  Office,  Main  House,  first  floor.  Bank  locations  and  hours  are: 

Lenox  National  Bank,  7 Main  Street 

Lobby 

Monday  - Friday  9s 00  a.m.  to  3s 00  p.m. 

Drive  up  Window 

Monday  - Friday  9s 00  a.m.  to  4:00  p.m. 

Lenox  National  Bank  Branch,  Pittsfield  Road  (Shopping  Center) 

Lobby 

Monday  - Wednesday  9s 30  a.m.  to  4:00  p.m. 

Thursday,  Friday  9:30  a.m.  to  6:00  p.m. 

Saturday  10:00  a.m.  to  12  noon 

Drive  up  Window 

Same  hours  as  lobby 

Lenox  Savings  Bank,  35  Main  Street 

Lobby 

Monday  - Friday  9s 00  a.m.  to  3s 00  p.m. 

Drive  up  Window 

Monday  - Thursday  9s 00  a.m.  to  4:00  p.m. 

Friday  9:00  a.m.  to  5:30  p.m. 

2.  Checks  up  to  $10  may  be  cashed  in  the  Tanglewood  Main  House  lobby 
between  noon  and  1 p.m.,  Monday  through  Thursday. 

IMPORTANT  NOTE:  Students  who  have  established  accounts  at  these  banks 

are,  of  course,  not  limited  by  the  procedure  in  Paragraph  1.  If  you 
need  additional  funds  later  in  the  summer,  have  your  parents  send  you 
a U.S.  Postal  Money  Order,  a Banker's  Check  or  wire  funds  through  their 
bank  the  necessary  money  to  your  new  bank  account  in  Lenox.  This  last 
is  relatively  cheap  ($2-5)  and  fast  (24  hours).  If  you  must  carry 
large  sums  of  cash,  then  Travelers  Checks  are  the  safest  and  cost 
only  $l-2/$100. 

NOTE:  THE  ABOVE  PRIVILEGES  EXTEND  ONLY  THROUGH  JULY  15.  WE  SUGGEST 

STUDENTS  OPEN  BANK  ACCOUNTS  OR  BUY  TRAVELERS  CHECKS  FOR  THE 
REMAINDER  OF  THE  SUMMER. 


June  20,  1978 


F I RST  PERMANENT  BUS  SCHEDULE  - 1978 


Leave  H.S. 

Leave  H.J.C. 

Leave  T.M.G. 

Leave 

H.J.C. 

8:30  a.m.  * 
9:15a.m.  * 

C: 30  a.m.  * 
9:00  a.m.  * 
9:30  a.m.  * 

10:00  a.m. 

10:05 

a.m. 

10:30 

10:50 

1 1 :00 

1 1 :05 

12:30  p.m. 

12:50  p.m. 

1 :00  p.m. 

1:05 

p.m. 

1:30 

1 : 50 

2:00 

2:05 

2:30 

2:50 

3:00 

3:05 

3:30 

3:50 

4:00 

4:05 

4:30 

4:50 

5:00 

5:05 

5:30 

5:50 

6:00 

or  15-  min.  after 
last  scheduled 
class 

6:05 

or  20  min.  afte 
last  scheduled 
class 

EVENING  CONCERTS 


6:30  +* 

6:30 

+* 

Bus  leaves  for  each  dormitory  20 

7:30 

7:30 

#* 

minutes  after  end  of  concert. 

8:00-  +* 

8:30 

+* 

+ Friday  only 
§ every  other  night 


SUNDAY  CONCERTS 


9:15  a.m.  * 


9:30  a.m.* 


Bus  leaves  for  dormitory  15  minutes 
after  concert. 


1 :30  p.m. 


1:30  p.m. * 
2:00  p.m.* 


Bus  leaves  for  dormitory  20  minutes 
after  concert. 


* Bus  runs  directly  to  Tanglewood  Main  Gate  and  returns  immediately  to  dormitory. 


DAYS  IN  THE  ARTS 
AT  TANGLE!  JOOD 


MEMO  TO:  Berkshire  Music  Students 

FROM:  Pat  Krol — Head  Counselor , DAYS  IN  THE  ARTS 

DATE:  Summer,  1978 

* * * * * A A A A * * A * * A * * * A A A A A A A A A A A A A A A A A A 

Days  in  the  Arts,  a youth  program  of  the  Boston  Symphony  Orchestra, 
will  be  in  full  swing  all  summer  starting  July  3.  Each  week  50 
sixth,  seventh,  and  eighth  graders  from  Boston,  Brookline,  Newton, 
Cambridge,  and  Topsfield  will  spend  five  days  sampling  the  summer 
culture  of  the  Berkshires,  Housed  at  Nichols  Hall,  Berkshire  Christian 
College,  we  will  be  spending  time  at  Tanglevood,  the  beach,  the 
cafeteria,  and  areas  of  interest.  You  won’t  be  able  to  miss  us  in 
our  Days  in  the  Arts"  tee-shirts! 

If  one  of  your  interests  is  working  with  kids,  we  would  love  to  have 
you  participate  in  our  program  by  giving  instrument  demonstrations, 
coaching  individual  kids,  or  joining  us  for  sports,  talent  shows, 
relay  races,  or  in  sharing  some  of  your  time  in  any  way  you  like.  You 
are  welcome  to  join  us  spontaneously  if  you  see  us  at  Tanglewood,  or 
you  can  leave  your  name  and  information  today  at  our  desk  in  the 
Berkshire  Music  Center  at  the  main  house. 

In  addition  to  me,  there  are  five  other  counselors  in  the  program. 

They  are  David  Alpert,  Wendy  Loomis,  John  Prusinski,  Cedric  Stripling 
and  Racine  Winborne.  They  will  also  be  living  at  Berkshire  Christian 
College,  Nichols  Hall.  If  you  have  any  questions,  please  feel  free 
to  contact  me  at  637-1069.  We  really  hope  you  will  join  us! 


A A A A A A A A A A A A A AAA  A A A A A A 


A A 


NAME  ‘ 


INSTRUMENT  - 
RESIDENCE: 
TELEPHONE : 


PROGRAM  IN  WHICH  YOU  ARE  ENROLLED: 
WAYS  YOU  WOULD  LIKE  TO  PARTICIPATE: 


BERKSHIRE  MUSIC  CENTER 
1978  Session 

REPSRTOIPE  SUMMARY 

Total  number  of  compositions  performed:  l8l 

1978 

1977 

10  compositions  by  4_.pre-l8th  century  and 
l8th  century  baroque  composers 

5.52 

18.31 

12  compositions  by  3.  classical  composers 

6.63 

8.92 

49  compositions  by  17.  19th  century  composers 

27.07 

20.19 

20  compositions  by  13  20th  century  post- 
romantic composers 

11.06 

2.35 

10  compositions  by  2_  20th  century  Impressionistic 
composers 

5.52 

4.23 

2 compositions  by  2.  20th  century  Atonal  composers 

1.10 

.94 

4l  compositions  by  20  20th  century  miscellaneous 
composers  (Bartok,  Ives,  etc.) 

22.66 

31.46 

37  compositions  by  35.  contemporary  and  avant 
garde  comnosers 

20.44 

13.62 

181 

100.00 

100.00 

Composers  represented  by  three  or  more  works  performed 

in  concert: 

Bach 

Bacon 

Bart ok 

Beethoven 

Brahms 

Debussy 

Dvorak 

Gabrieli 


Haydn 

Mozart 

Poulenc 

Ravel 

Schubert 

Schumann 

Strauss 


Fellowship  chamber  music  performed: 


ho 

24 

Tk 


62.5  % 

37.5 


Standard  works 
Contemporary  works 
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1978  BERKSHIRE  MUSIC  CENTER  REPERTOIRE 
^indicates  performance  at  Tanglewood  (in  whole  or  in  part) 


AMRAM 

ANONYMOUS 

ANTONIOU 

ARRIAGA 

BACH 


BACON 

BARBER 


BARRAQUE 

BARTOK 


BEETHOVEN 


Woodwind  Quintet 
*Yampolsky 

^'Percussion  Concerto 
^String  Quartet  No.  3 
^Brandenburg  Concerto  No.  2 
French  Suite 
Invention  #U 
Invention  #11 
Invention  #15 
*Komm  Jesu  Komm 
^Magnificat 
Suite  No.  1 for  Cello 
*The  Colorado  Trail 
*John  Hardy 
^Shouting  Pilgrim 
^Adagio  for  Strings 
*Dover  Beach 
Melodies  Passageres 
Summer  Music 
Three  Songs  from  Opus  5 
*Le  Temps  Restitue 
^'Contrasts 

*Eight  Duos  for  Violin  (from  UU  Duos)  trans. 
Music  for  Strings,  Percussion  and  Celesta 
,:'Quartet  No.  k 

4JSonata  for  Two  Pianos  and  Percussion 
Duo  for  Clarinet  and  Bassocn 
Egmont  Overture 
Leone re  Overture  No.  1 
^Leonard  Overture  No.  3 
^Quartet  Op.  18  No.  1 
Quartet  Op.  18  No.  b 
Quartet  Op.  l8  No.  5 
Quartet  Op.  18  No.  6 
Quartet  Op.  59  No.  2 
Quartet  Op.  59  No.  3 
^Quartet  Op.  jb 
Quartet  Op.  133 
*Rondino 
Serenade 

Sonata,  Op.  10  No.  3 
Sonata  Op.  lU 
Sonata  Op.  31  No.  2 


Symphony  No. 

Symphony  No. 

Symphony  Ho. 

Symphony  No. 

Symphony  No. 

Symphony  No. 

Symphony  No. 

*Three  Equal i for  b Trombones 
Trio  for  Violin,  Viola  and  Flute 
Piano  Trio  Op.  1 Ho. 

1 
9 


Piano  Trio  Op. 
Piano  Trio  Op. 
*Piano  Trio  Op. 
*Piano  Trio  Op. 
Piano  Trio  Op. 


2 

No.  3 
No.  2 
7o  No.  1 
70  No.  2 
87 


for  double  ba 
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BENSON 

BENVENUTI 

BERG 

BERGER 

BERGSMA 

BERLIOZ 

BERNSTEIN 

BLISS 

BOIIME 

BORODIN 

BOURLAND 

BOWLES 

BOZZA 

BRAHMS 


BRIDGE 

BRITTEN 

CARTER 

CHAUSSON 

CHILD 

CHOPIN 


COPLAND 

CORELLI 

CRUMB 

CZERNY=HYDZ IK 
DAHL 


DALLAPICCOLA 

DANZI 


*Three  Piano  Pieces 
#Cantus  Gemellus 
Four  Songs  from  Opus  2 
Quintet 

Concerto  for  Wind  Quintet 
^Symphonie  Fantastique 
*from  Fancy  Free 
*Songfest 
*Shadowf lovers 
Sextet  Op.  30 
Quartet  No.  2 
*Seven  Pollock  Paintings 
Blue  Mountain  Ballads 
Scherzo  Op.  ^8 
Suite  Francaise 
^Clarinet  Trio  Op.  lib 
Three  Songs 

*Four  Serious  Songs  Op.  121 
Five  Songs 
*Five  Songs  Op.  104 
Horn  Trio 

Intermezzo  Op.  11 8 No.  2 
Quartet  No.  1 
Quartet  Op.  25 
Quartet  Op.  6j 
’'Quintet  Op.  3^ 

^'Requiem- 
Symphony  No.  1 
Symphony  No . 3 
^Symphony  No.  b 

^Variations  on  a Theme  of  Haydn 
Divert imenti 
^Quartet  No.  3 
A Charm  of  Lullabies 
*Eight  Etudes  and  a Fantasy 
Wind  Quintet 
Four  Songs 
*Heracliti  Requia 
Ballade  Op.  23 
Etude  Op.  10  No.  U 
Etude  Op.  10  No.  5 
Etude  Op.  25  No.  1 
Nocturne  Op.  27  No.  2 
Scherzo  Op.  31 
*Fanfare  for  the  Common  Man 
'*Quiet  City 
Sonata  in  F Major 
*Music  for  a Summer  Evening 
*The  Tell-Tale  Heart 
Allegro  Arioso 
Duo 

Serenade  for  b Flutes 
Quattro  luiche  de  Antonio  Machago 
Blaser  Quintet  Op.  Ul 
Quintet  Op.  68  No.  3 
*Sonata  for  Solo  Horn 


DAVID 
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DEBUSSY 

Chansons  de  Bilitis 
"Danses 

Deux  Arabesques 
-xFetes  Galantes  Book  I 
Jar dins  sous  la  piuie 
*La  Mer 

'"'Debussy  Nocturnes 

*Quatre  Chansons  de  Jeunesses 

^Quartet 

Reflets  dans  l’eau 
*Three  Sengs  on  Poems  of  Mallarme 
Three  Songs  of  Francois  Villon 
Trio 

DE  FALLA 
DELLO  JOIO 
DI  DOMENICA 
DOHNANYI 

^Three-Cornered  Hat 
Trio 

^Concert  for  Violin  and  Chamber  Orchestra 
Piano  Quintet  Op.  1 
^Serenade  Op.  10 

DOTSON 

DREW 

DRUCKMAN 

*5Rondo  Scherzando 

*Four  Pieces  transcribed  for  Double  Bass 
*Delizie  contente  che  I’alma  beate 
*Incenters 

DUPARC 

DUSEK 

DVORAK 

*Four  Songs 
Sonata  Op.  1 6 
Five  Songs 
* Quartet  Op.  96 
^Quintet  Op.  77 
Quintet  Op.  8l 
'xPiano  Trio  Op.  65 
^Symphony  No.  8 
^Symphony  No . 9 
Violin  Concerto 

EBERHARD 

ELGAR 

ETLER 

^Parody 

Quintet  Op.  8U 
Quintet  No . 1 
Suite 

EVALD 

EWAZEN 

FAURE 

^Quintet  in  B minor 
'"’Brass  Quintet 
Impromptu  No . 2 
■*Faure  La  bonne  chanson 
*Le  Jardin  Clos 
Poeme  d'un  Jour 

FENNIMORE 

FILLMORE 

FINE 

FINZI 

FOUNTAIN 

FRACKENPOHL 

FRANCAIX 

Quintet  Op.  115 
*Inscape 
*Footlighter 
^Partita 

Let  us  Garlands  Bring 
*Poeme  for  Wind  Instruments 
^Quintet 
Quartet 

GABRIELI 

Quintet 

*Canzon  No.  10 
*Canzon  Quart!  Toni 
*Canzon  XX 
Ricercare 

*Septimi  Toni  a 8,  No.  2 
*Sol-sol-la--sol-f  a-mi 

-h- 

GERHARD 

GERSHWIN 

GLINKA 

GOLDMAN 

GRIEG 

HAYDN 

Woodwind  Quintet 
^Selections  from  Porgy  and  Bess 
Trio 

“Duets  for  Two  Tubas 
* Quartet 

Quartet  Op.  20  No.  6 
Quartet  Op.  33  Ho.  3 
‘^Quartet  Op.  6U  No.  5 
^Quartet  Op.  7^  No.  2 
"Quartet  Op.  Jb  Ho.  3 
Quartet  Op.  76  No.  b 
Symphony  No.  73 
Symphony  No . 96 
Symphony  No . 100 

M.  HAYDN 
HINDEMITH 

Divertimento 
Clarinet  Quintet 
ICleine  Kammermusik 
Sonata  for  ^ Horns 

^Symphonic  Metamorphosis  on  Themes  of  Carl  Maria  von  Weber 
Woodwind  Quintet 

HON^coER 

HUSA 

IBERT 

IVES 

Three  Poems  of  Claudel 
^Di vert iment  0 
Capriccio 
Concord  Sonata 

JANACEK 

Four  Songs 
^Concertino 

“Elegy  on  death  of  Daughter 
Mladi  Sextet 

JOLIVET 

JOPLIN 

KIEVMAN 

KING 

KOBLITZ 

KODALY 

Chant  de  Linos 
^Combination  March 
*Wake  Up,  It’s  Time  to  go  to  Bed[ 
^Barnum  and  Bailey  Favorite 
*Gris-Gris 
^'Dances  of  Galanta 

KORNGOLD 

LAZAROF 

LEVINSON 

LIND 

LISZT 

Duo  for  Violin  and  Cello  Op.  7 
Piano  Quintet 
*'Brass  Quintet 
*Light  Dances/Stones  Sing 
'“'Quartet 

'“'Three  Petrarch  Sonnets 

LOEFFLER 

MAHLER 

Un  Sospiro 
*Dcux  Rhapsodies 
^Five  Songs  on  Ruckert  Poems 
Symphony  No . 9 

MARTIN 
MCKENZIE 
MC  LEMAN 
MENDELSSOHN 

*Mass  for  Double  Chorus 
^Introduction  and  Allegro 
«Three  Songs  from  James  Joyce 
Hebrides  Overture 

MILHAUD 

Quartet  Op.  kb  No.  1 
^'Quartet  Op.  No.  2 

Quartet  Op.  80 
Rondo  Capricciosi  Op.  10 
^Symphony  No . U 
La  Cheminee  du  Roi  Rene 
^'Little  Symphony  No.  b 
-Little  Symphony  No.  5 

MONTSALVATGE 

MOORE 

Cinco  Canciones  Negras 
*Love  Let  the  Wind  Cry 

-5 


MOZART 


NIELSEN 

OFFENBACH 

OLIVER 

PEZEL 

POULENC 


PROKOFIEV 

RACHMANINOFF 


RAVEL 


REGER 

REICIIA 

REINECKE 

RESPIGHI 

RHODES 

RIEGGER 

ROBINSON 

RODRIGO 

ROREM 

ROSSINI 


Adagio  K.  5lO 
Divertimento  K.  251 
Eine  Kleine  Nachtmusik 
Musical  Joke 
Overture  to  Magic  Flute 
^'Quartet  K.  307 
Quartet  K.  121 
^Quartet  K.  128 
Quartet  K.  I58 
Quartet  K.  165 
Quartet  K.  589 
Quintet  K.  152 
^Quintet  K.  516 
Quintet  K.  581 


**Serenade  No. 

10 

Symphony  No. 

29 

^Symphony  No. 

36 

Symphony  No. 

39 

^Symphony  No. 

lo 

Symphony  No. 

ll 

•"•Trio  K.  502 

Trio  K.  5l2 

Trio  K.  561 

Quintet 

Orpheus 

^Brandenburg  Concerto 
*Four  Composition  for  Brass  Quintet 
Sixteen  Pieces 
Airs  Chant es 
Bluet 

^Chanson  Gaillardes 
Reine  des  Moriettes 
*Secheresses 
"Sextet 

Songs  from  Eanalites. 

*Trio 

Quintet  Op.  39 
-March 
Four  Songs 

Prelude  Op.  23  No.  5 
Prelude  Op.  32  No.  10 
sSix  Songs  Op.  38 
Daphnis  & Chloe  Suite  2 
’"Introduction  and  Allegro 
* Quartet 

K'Rapscdie  Espagnole 
*Six  Songs 
Duo  Op.  1 No.  1 
Trio  Op.  188 
Four  Songs 
^Quartet 
Nonet 

Estogar  hulan  janater 
Pordiandencor 

‘"'Cuatro  madrigales  amatorios 
Cycle  of  Holy  Songs 
^Overture  to  Darher  of  Seville 
William  Tell  Overture 
‘"‘Woodwind  Quintet 


ROUSEEL 
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ROUSEEL 

SAINT  SAENS 
SATIE 

SCHOENBERG 

*Duo  for  Bassoon  and  Double  Bass 
%Six  Melodies 
Four  Songs 

Trois  Autre  Melodies 
Brettl-Lieder 
Early  Songs 
Pierrot  Lunaire 

SCHUBERT 

"'Two  Songs  Op.  1 
Wind  Quintet 
*Auf  dem  Strom 

SCHULLER 

*Eight  Songs 
*Four  Meyrhofer  Songs 
^Miriam’s  Siegesgesang  D.  9*+2 
Morgengrauss 
*Nachtelle  D.  892 
*'Octet 

^Quartet  Op.  1^ 

Quartet  Op.  29 
Quartet  Op.  125  No.  2 
Quartet  Op.  l6l 
Quintet  Op.  lo3 
Quartet  Opus  Posthumous 
*:'Standchen  D.  920 
Symphony  No . 5 

*Three  Songs:  Lob  der  Tranen,  Das  sie  hier  gewesen,  Suleika  I9 
Three  Songs  of  the  Night 
Three  Songs 
"An  Afterthought 

SCHUMANN 

Bass  Quartet 
Abegg  Variations  Op.  10 
* Andante  and  Variations 

SHEINKMAN 

SHOSTAKOVITCH 

Papillons  Op.  2 
*Piano  Quintet  in  E-flat 
Quartet  Op.  4l  No.  2 
*Sieber  Lieder  Op.  90 
^Symphony  No.  2 
Symphony  No . U 
Divertimento 
*Piano  Quintet 
Quartet  No.  8 
Symphony  No . 1 
^Symphony  No . 5 

SIBELIUS 

SMETANA 

SMITH 

SOUSA 

Symphony  No . 2 
^Quartet  No.  1 
'"'Velvet  Shoes 
^Gallant  Seventh 

STAMITZ 

STRAUSS 

^Semper  Fidelis 
Duo  in  D Major 
Blue  Danube 

Overture  Die  Fledermaus 
”Don  Juan 

Drei  Lieder  der  Ophelia 
Ein  Heldenleben 
Five  Songs  from  Opus  10 
*Five  Songs  from  Op.  32 
*Feierlicher  Einzug 
Fourteen  Songs 
Thunier  & Lightning 
*Till  Eulenspiegel 
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STRA  VINSKY 
TCHAIKOVSKY 


TELEMANN 

THOMPSON 

THUILLE 

TIPPETT 

TREMBLAY 

VAUGHAN-WILLIAMS 

VERDI 

VIERCK 

VIVALDI 

WAGNER 


WALKER 

WEBER 

WEBERN 

WELDER 

WOLF 


WORK 

WRIGHT 

WYNER 

ZES 


Octet 

*1012  Overture 
Overture  Romeo  and  Juliet 
Serenade  for  Strings 
Sextet 

Symphony  No . 4 
Symphony  Ho . 5 
Symphony  No . 6 

*Allegro  from  Sonata  in  B Minor 
^Alleluia 
Sextet 

*A  Child  of  Our  Time 
**Praeludium 
*Vers  le  Soleil 
*On  Wenlock  Edge 
^Overture  La  Forza  del  Destino 
^Overture  I Vespri  Siciliani 
*Songs  for  3 Clarinets 
Concerto  for  Two  Trumpets  and  Orchestra 
Conglomeration 
Gotterdammerung  Act  II 
Nuit  d’etoiles 
Pour  le  piano 
*Ride  of  the  Valkyries 
Siegfried  Idyll 
Wesendonck  Songs 
*A  Red  Red  Rose 
Euryanthe 
#Overture  Oberon 
*':tSix  Bagatelles 

Brass  Quintet  No.  2 

Five  Songs  from  Italian  Liederhuch 

Four  Songs 

*Six  Songs  from  Italian  Liederhuch 
*Sechs  Lieder  fur  Eine  Trauenstimme 
^Dancing  in  the  Sun 
*Stellae 
'::'De  Novo 
Suite 


mw.: 
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